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			This book is dedicated to the countless artists in my life, living and 
dead, students and teachers, musicians, poets, painters, playwrights, 
and more who make life come alive for me and all of us.

		
			 


		THANK YOU ALL!

	
		

		Table of Contents

		
			Title Page
		

		
			Copyright Page
		

		
			Dedication
		

		
			{preface}
		

		
			 


		
			{one} - who are we as a species?
		

		
			{two} - creativity, our true nature
		

		
			{three} - where does creativity come from?
		

		
			{four} - what happens when the creative spirit and we co-create?
		

		
			{five} - adam and prometheus, creativity the christ: is original sin the  ...
		

		
			{six} - revisioning easter and pentecost: rolling away the obstacles to  ...
		

		
			{seven} - tapping into the creative spirit: finding, honoring, and practicing creativity
		

		
			{eight} - where do we go from here? putting creativity to work in culture and  ...
		

		
			 


		
			{conclusion}
		

		
			{bibliography}
		

		
			{index}
		

		
			{permissions}
		

		
			Acknowledgements
		

	
		

		
			{preface}
		

		
			creative spirit, holy spirit
		

		
			[image: 003]
		

		This book arose from a request from my publisher who heard me speak on the subject of “The Divine Artist Within” at the Unity Church of New York in New York City in June 2000. Some thoughts offered here also developed from a talk I was invited to give at the Art Institute of Chicago in 1993. I am grateful for the invitation to expand these talks, for in the process of writing this book I feel I have deepened my love and understanding of creativity.

		
			I do not know any area of human potential more important if we are to be a sustainable species again. Creativity, when all is said and done, may be the best thing our species has going for it. It is also the most dangerous. I explore creativity here in the following manner: First I ask: How essential is creativity to our human nature? Chapters 1  and 2 explore this question: chapter 1 by exposing pseudo-meanings of being human, chapter 2 by proposing that creativity is our real nature. Creativity constitutes the very meaning of being human, and our powers of creativity distinguish us from other species. Evil, as well as profound goodness, transpires through our creativity.
		

		Chapter 3 poses the question: “Where does creativity comes from?” Chapter 4 speaks of the Divine imagination that takes us into our creativity, as mystics have always taught and recognized. Chapter 5 considers two myths about creativity and its consequences: the Prometheus-Hercules myth and the Adam-Jesus Christ myth. Chapter 6 considers the obstacles to creativity that must be removed for creativity to flow—what is holding us back? Chapter 7 asks how we can tap more fully into our creative power, and chapter 8 speaks to cultural benefits that will flow when we bring creativity to bear on education, everyday life and relationships, politics and worship. Creativity assists us to move as a species to our next level of evolution.

		When we consider creativity, we are considering the most elemental and innermost and deeply spiritual aspects of our beings. The great thirteenth-century mystic Meister Eckhart asks: “What is it that remains?” And his answer is: “That which is inborn in me remains.” That which we give birth to from our depths is that which lives on after us. That which is inborn in us constitutes our most intimate moments—intimate with self, intimate with God the Creative Spirit, and intimate with others. To speak of creativity  is to speak of profound intimacy. It is also to speak of our connecting to the Divine in us and of our bringing the Divine back to the community.

		
			This is true whether we understand our creativity to be begetting and nourishing our children, making music, doing theater, gardening, writing, teaching, running a business, painting, constructing houses, or sharing the healing arts of medicine and therapy. Imagination brings about not just intimacy but a big intimacy, a sense of union with the cosmos, a sense of belonging and being at home, of our knowing we have not only a right to be here but a task to do as well while we are here. French philosopher Gaston Bachelard says that “great dreamers possess intimacy with the world.” The artist in us and among us shares intimacy and returns one’s intimacy to the world, nourishing the community with one’s inner experience. This process of intimacy shared feels a lot like a sacred experience.
		

		An example of what I mean can be found in a letter the psychologist Carl Rogers wrote about his work to theologian Paul Tillich. Rogers was very “secular” in his outlook until very near the end of his life, yet in this letter he confesses as follows: “I feel as though I am somehow in tune with the forces of the universe or that forces are operating through me in regard to this helping relationship.” And his creativity as a therapist elicited awe from him: “I stand by with awe at the emergence of a self, a person, as I see a birth process in which I have had an important and facilitating part struggling to be himself, yet deathly afraid of being  himself.” I do not believe that Carl Rogers at work is that different from any of us in our work and relationships. In our creativity, however it is expressed, we can all feel “in tune with the forces of the universe,” and the result of our work often urges us to “stand by with awe.” Indeed, we must feel these things if we are to carry on with integrity.

		
			The title of this book, Creativity: Where the Divine and the Human Meet, suggests that there is a special encounter with the Divine where creativity occurs. Is any place more intimate than the place where we create? Where we co-create with the Spirit of God and the Spirit of largesse that inspires our souls where we love? Where we make love? Where we love others through serving them with our labor? Where we love our children? Where we paint our truth? Where we dance our dance? Where we speak our words? Where we work? Where we utter our poetry?
		

		The “our” is so big, so immense when we do these things. The “our” includes the hydrogen atoms of our bodies that are fourteen billion years old; the carbon and other atoms in us that are five billion years old; the food we have eaten and the drink we have drunk that give us the energy to work; the ideas that have penetrated our minds and impregnated our imaginations; the language we learned to speak so many years ago; the beauty and the pain we have absorbed through our days on earth.

		
			Creativity is intimate because it is us most truly, spontaneously, and totally. It is also intimate because it is Spirit working through us in so profound a way that Eckhart says  God “becomes the space where” we want to act. Creativity is not a noun or even a verb—it is a place, a space, a gathering, a union, a where—wherein the Divine powers of creativity and the human power of imagination join forces. Where the two come together is where beauty and grace happen and, indeed, explode. Creativity constitutes the ultimate in intimacy, for it is the place where the Divine and the human are most destined to interact.
		

		The word “where” contains its own sense of the infinite as well as the intimate. We speak of “somewhere” and “everywhere,” of “nowhere” and “anywhere,” of “elsewhere” and “wherever.” The word “where” offers an invitation to the imagination to stretch to extremes of nothingness and everythingness . . . and beyond.

		We might say that Divine intimacy is experienced as creativity and New Creation, which is accompanied by risk, surprise, and the courage needed for both. New Creation brings renewal, resurrection, and forgiveness with it. Creativity as Divine intimacy flows through us and is bigger than we are, urging us to go to the edge and grow larger. And our growth in turn delights God. “God is delighted to watch your soul enlarge,” says Eckhart.

		
			I began this book by intending to write on creativity but—as so often happens when the Spirit of Creativity has its way with us—something more was born. An insight about a theology of sin and grace emerged as I came to realize, during the course of its composition, that something else lay behind a recovery of a spirituality of creativity. To  my surprise, I found myself writing a chapter on the meaning of Original Sin and Redemption, of Easter, Grace, and a theology of the Holy Spirit. Prometheus, Hercules, Christ, and Sophia were showing up. And yes, the historical Jesus as well. I propose that we do inherit an original wound, and that wound is directly related to the ambiguity of our very creative brains: Will we use our creativity to destroy or to bless with? Original sin means the repression of creativity, and redemption ought to be understood as liberation from our fear of creativity. Salvation is the return of creativity, which is the return of the Spirit. And Jesus (among others) died teaching and living these things. Easter becomes the resurrection of creativity itself and the overcoming of the fear of death that interferes with creativity. Pentecost becomes the sending of the Spirit of Creativity, which is the Holy Spirit.
		

		I probably should not have been as surprised as I was, for if speaking of creativity constitutes speaking of our true, God-like, nature, it would stand to reason that the great stories of our history would address issues of creativity in their mysterious and mythical fashion. Why wouldn’t a discussion of creativity unleash stories of guilt, fear of death, envy, sin, redemption, and grace? Why wouldn’t creativity challenge the Divine itself, causing it to be threatened and even envious, as the Prometheus story tells us?

		The great African-American mystic Howard Thurman once wrote that Christianity has “betrayed Jesus.” Philosopher Thomas Sheehan writes of how “the Kingdom of God became Christianity,” and scientist Peter Russell talks of  “truth decay.” There has been much “truth decay” in the church’s imperial (Constantinian) ambitions that gave birth to agendas on original sin and redemption and “the only Son of God,” all of which wandered far from the message of the historical Jesus. To say nothing of the church’s often loud silence about our powers of creativity and imagination and its condemnations of the same.

		Chaos reigns in our world today. Indigenous peoples and ancient forests are being exterminated along with an estimated thirty thousand species per year. Gaps are widening between the haves and have-nots of the world. Economies are faltering the world over. AIDS is spreading voraciously, especially in Africa, where entire nations are being swallowed up by a disease that is wasting one out of three persons. Transnational companies are exporting American capitalism and its value system to cultures that are thousands of years old and that succumb quickly to fast-food outlets and media invasions of Hollywood cinema and television sitcoms. Events at the World Trade Center, where thousands of people died in a vicious attack, remind us of our species’ vast capacity for evil and hate and negative use of creativity. As do threats of bioterrorism.

		
			What do we do with chaos? Creativity has an answer. We are told by those who have studied the processes of nature that creativity happens at the border between chaos and order. Chaos is a prelude to creativity. We need to learn, as every artist needs to learn, to live with chaos and, indeed, to dance with it as we listen to it and attempt some ordering.  Artists wrestle with chaos, take it apart, deconstruct and reconstruct from it. Accept the challenge to convert chaos into some kind of order, respecting the timing of it all, not pushing beyond what is possible—combining holy patience with holy impatience: That is the role of the artist. It is each of our roles as we launch the twenty-first century, because we are all called to be artists in our own way. We were all artists as children. We need to study the chaos around us in order to turn it into something beautiful. Something sustainable. Something that remains.
		

		
			African-American philosopher bell hooks talks about the need for an aesthetic revolution and proposes that our times offer an opportunity either where ties will be severed or “new and varied forms of bonding” can occur. We can make new and unheard-of connections between classes and differing races and cultures by way of the aesthetic. How is this possible? Because the poorest of the poor are “thinking about aesthetics.” hooks says: “On the terrain of culture, one can participate in critical dialogue with the uneducated poor, the black underclass who are thinking about aesthetics.” She finds great hope and energy in this possibility of engaging different classes and ethnic groups around aesthetics. “It’s exciting to think, write, talk about and create art that reflects passionate engagement with popular culture, because this may very well be ‘the’ central future location of resistance struggle, a meeting place where new and radical happenings can occur.” hooks is advocating putting imagination to the use of transformation.
		

		
			I concur. I do not see any way out of humankind’s multiple dilemmas except that one route that got us here in the first place: our powerful creativity. But how to apply our creativity at the service of justice and compassion is the lesson taught by all spiritual traditions, and it is a lesson of survival for our times. As the Dalai Lama has put it: “We can reject everything else: religion, ideology, all received wisdom. But we cannot escape the necessity of love and compassion.”
		

		To allow creativity its appropriate place in our lives and our culture, our education and our family relationships, is to allow healing to happen at a profound level. The intimacy of creativity corresponds to the mystical experience itself. Mysticism bespeaks union, and there is an ongoing union of us and the Divine precisely during the process of giving birth in any form whatsoever. We lose track of time and of place, we move into a timeless time and a placeless space when we are in a creative state. Afterward, we know we have tasted something worth remembering, something that will last. And often we have a special gift to bestow on others because of the journey we have undergone in our creative work.

		A French philosopher once commented on the work of painter Lapicque in the following manner: He “demands of the creative act that it should offer him as much surprise as life itself.” Our creativity is meant to surprise—just as life does. Furthermore, art means “an increase of life, a sort of competition of surprises that stimulates our consciousness and keeps it from becoming somnolent.”

		The alternatives to creativity put to the use of intimacy,  surprise, and compassion are not only to wallow in passivity or luxury living and cynicism, while the earth burns all around us à la Nero on a planetary scale, but also to turn our Divine powers of creativity over to demonic uses. This is strong language—Divine/demonic—but it is necessary language for stating the truth of things. The truth is that our creativity is so powerful, so without precedent in the history of evolution, that it is literally taking over the planet. Scientists now tell us that evolution has been supplanted on this planet by culture. Human culture moves at so rapid a pace that it has far outrun and outstripped the natural processes of change and adaptation.

		This means we are already playing God whether we want to or not, whether we admit it or not. We have taken over the processes of evolution on this planet. How are we doing? Not very well from the looks of things.

		No one can consider twentieth-century history and not see the demonic in human creativity that was birthed in that era: the first and second world wars with their wiping out of civilian populations on an unprecedented scale; the making of the first atomic weapon (“now we know evil,” spoke Oppenheimer, the father of that project); the amassing of nuclear weapons and delivery systems; the invention of gas ovens to more efficiently exterminate an entire race of humans; the genocide in Cambodia under Pol Pot; in Rwanda; in Stalin’s Russia; the gradual warming of the planet as we dump more and more carbon dioxide into the atmosphere, oblivious of its consequences for other species and other  generations; the fouling of our rivers, oceans, fisheries, ozone protection, forests, and soil; and terrorism in the name of fundamentalist religion. All these actions took creativity. They all took imagination. They were misuses of our imaginations. Can we learn the lesson of that? Can we come to grips with our Divine/demonic power in this century?

		We must. We have no other choice. Whether our species is sustainable or not depends on our wrestling creativity back from the brink of its demonic potential. To move our Divine powers of creativity from serving the demonic to serving the Divine is to move from art for art’s sake and art for advertising’s sake and art for power’s sake to art for compassion’s sake. Art for the sake of planetary health and well-being. Art for celebration’s sake. Art for building bridges’ sake. This constitutes an aesthetic revolution, which is a nonviolent revolution.

		
			In this book I reconstruct Christianity and culture around the number-one survival issue of our time: the sustainability achieved when creativity is honored and practiced not for its own sake but for justice and compassion’s sake. This is the way of the Holy Spirit, who is the Spirit of Creativity and compassion. And who was present hovering over the waters at the beginning of creation and is present still at the continuance of creation (Aboriginals call this the “Dream-time”) and who is present in the mind of the artist at work—which is each of us; And whose presence melts the Tower of Babel, that is, the divisions between cultures, religions, and peoples.
		

		
			Hildegard of Bingen taught about this Spirit in the following manner:
			
				
					Who is the Holy Spirit? The Holy Spirit is a Burning Spirit. It kindles the hearts of humankind. Like tympanum and lyre it plays them, gathering volume in the temple of the soul. . . .
				

				
					The Holy Spirit is the life of the life of all creatures . . . that gives existence to all form. . . .
				

				
					The Holy Spirit resurrects and awakens everything that is.
				

			

May our species be resurrected and awakened by the Spirit of Creativity for this coming century. May we be ennobled to carry on the next stage of our evolution. May this book make a modest contribution to that effort.
		

		
			 


		
			October 4, 2001
		

		UNIVERSITY OF CREATION SPIRITUALITY

		NAROPA OAKLAND

		OAKLAND, CALIFORNIA
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			who are we as a species?
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			Our planet, so under the control of and almost at the mercy of humans, finds itself at a crossroads. It is a time for getting to the essence of things, for withdrawing from the deluge of distractions that so often make up our existence. It is time to ask the basic questions again:
			
				• Who are we?

				• Why are we here?

				• How are we doing?

				• Is the path we are on as a species a healthy one for ourselves, our planet, and our children’s children’s children’s children to come?

				• If our path is not a healthy one, what are we doing about it? What can we do about it?

				• What constitutes our authentic strength as a species?

				• What constitutes our gravest dangers as a species?

			

		

		
			I wish to explore these questions in the chapters that follow. I will be as direct as I can be. We are all too busy to beat around the bush on matters as important as those that face us today—issues of our collective extinction as a species and issues that raise the awesome questions of the ongoing extinction of species other than our own. Scientific observers tell us that we are going through the greatest extinction spasm in the last sixty-five million years of this planet. That is amazing. It is scary. And, above all, it is us!
		

		Our species and its technological culture are more responsible for this extinction spasm than any other single cause. It is our wastes, our release of carbon dioxide through automobiles and fossil fuels, that are warming the planet, causing the end of species like the polar bear whose young cannot grow to maturity on ice floes any longer because the ice floes are melting too rapidly. It is our factories and cattle farms that are poisoning rivers, soil, forests, and air, and thereby bringing about so much death. Ours has become a necrophiliac civilization. We have become death-bringers. Was it always this way? Was that why we were brought into existence? What can we do about this sad situation?

		Let us begin by addressing the age-old question: Who are we? by first looking at who we are not.

		
			
		

		WHO WE ARE NOT

		
			Judging from the trouble our species causes one another and the planet, it would seem we don’t know ourselves awfully well. A good way to approach a serious effort at self-understanding is to first treat the negative (the via negativa). If we are not sure of who we are, we might at least begin with who we are not. This is an especially important methodology to enact when we live in a culture whose media and advertisers and users of the media, such as politicians, corporations, and sports entertainers, are constantly busy telling us who they think we are or ought to be. By naming who we are not, we are circling around to explore who we are, and we are clarifying and distinguishing our reality from those who would foist a particular version of reality upon us. We are undergoing a process of clarification that can lead up to a working definition of who we really are.
		

		1. We Are Not Consumers

		For the vast majority of our time on earth, our species did not buy its food or its clothing or its shelter or its education or its medical healing. We chased down our food, skinned rabbits and deer and buffalo for clothing, found caves and built shelters of buffalo hides attached to tree trunks, and carved limbs and even buffalo bones, and sought out plants that heal. Our elders told the important stories around camp-fires, healers studied plants for their powers and chanted to the heavens for theirs. In short, for 98 percent of our existence as hunter-gatherers, we did not consume. We created. Ten thousand years ago, in a creative discovery that has proven to be a mixed blessing indeed, we started to plant things. We no longer imitated the prairie in the way it seeded itself patiently each year: We hurried the process along and chose to do our own planting. We called this “agriculture.” Agriculture was not a moment of “pure progress” for humankind. It looked like a good deal—we could choose our diets no matter what the game were doing in our neighborhoods; we could stay home more and wander less; we could even have some people do the seeding and growing while others gathered in villages and then cities and were fed by the growers. But we paid a great price for this.

		Wes Jackson of the Land Institute feels that we have been doing farming wrong for ten thousand years. The mistakes made ten thousand years ago have become much more exaggerated in recent times with the addition of technological breakthroughs. The soil has suffered terribly. With sowing and harvesting come erosion. There is only so much soil. As our population expanded and even exploded, the food needs were so pressing that we did almost anything to get more food from the soil: pesticides, fertilizers, machinery, agribusiness—all this has developed to satisfy the consumer. It has rendered the consumer often passive and uncreative at growing the food we need and quite oblivious to where food comes from. It has taught us to take food for granted. Those who have the money to buy it, that is. And those who don’t? Those who do not qualify as consumers, because they cannot buy or charge to credit cards, are very often left without food and the other basics. The world is divided between the consumers and the nonconsumers, who are being inducted into being wanna-be consumers.

		A similar story could be told about the clothes on our backs (and those that stuff and fill our overflowing closets). There was a time when we made our clothes—chased down the skins and hides and later grew the cotton or harvested the silk and sewed and stitched and wove and wove.

		Are we here to be consumers? Is consuming the essence of who we are? It would seem not. For most of our existence we were makers, not consumers; we were hunters and gatherers, not consumers. We made our clothes, shelter, and education.

		2. We Are Not Addicts

		Addiction is everywhere in our culture. Addiction is about habits that take us over, that “dictate” (the same word as “addiction”) to us what we ought to be eating or doing or relating to. The very nature of much of our advertising industry is to render us addictive. Much of our most highly advertised products, such as cigarettes, Coca-Cola, Pepsi, cereals, coffee, etc., contain ingredients that are addictive, such as nicotine, cocaine (Coca-Cola and coffee), sugar (Coca-Cola and other soft drinks and many cereals). Fats (as in potato chips) and salt—that our palates find appealing—are addictive-forming. Powerful forces are making huge profits by getting us addicted. Of course there is also alcohol and its  addictive-forming possibilities. And drugs. And sex. And work. And co-dependent relationships. And religion. And money. And power.

		We are a species and indeed a civilization very prone to dictatorships, that is, to addiction. It is as if we want to turn our power over to others. To lay back and let others have power over us. The thirteenth-century theologian Thomas Aquinas defined “greed” as a “quest for the infinite.” Is a quest for the infinite not behind every addiction? Isn’t addiction, by definition, never having enough? Always wanting another hit? Does greed play a profound role in every addiction? Do greed and addiction take us over as individuals and as a society at the same time?

		
			I propose that most addictions come from our surrendering our own real powers, that is, our powers of creativity. We get a temporary “high” from a shot of some external stimulus, be it nicotine or sugar, speed or acid, sex or more money, entertainment or television—and that is our sad substitute for the joy and ecstasy of creativity and creation. If we were creative, would we be so addicted? If we are addicted, can we be creative? Creativity may be the authentic experience of the infinite. If that is so—and we will explore this more later in this book—then creativity would seem to be the medicine for addiction. Creativity, unlike addiction which is always an external referent, is an interior one. It comes from the inside out. It comes from a very different place than does addiction. An addictive society does not encourage creativity and is, in fact, terrified of it. Instead of creativity, couchpotatoitis.
		

		3. We Are Not Passive Couch Potatoes

		
			It is not the essence of the human to be passive. We are players. We are actors on many stages. We initiate contacts, ideas, movements, inventions, babies, institutions, sport, exercise, relationships of all kinds. We are curious, we are yearning to wonder, we are longing to be amazed, we are eager to grow, to learn, to be excited, to be enthusiastic, to be expressive. In short, to be alive.

		Passivity is a sign of sickness, of weakness, of dying. That time will come for all of us. Why hasten the moment? Why not live fully first? Why surrender to others our sacred time, our sacred powers, to act and express ourselves? My own experience is that when I am depressed, I want to watch television. Television occupies my mind, cutting it off from problems that beset me. That is one of its seductive accomplishments. Of course, at its best, television can occasionally educate us, inform us, refresh us, and even gather us as a community. A good example of the latter is the gathering of artists who donated their music to heal the nation after the devastating blow to New York City when the WTC was attacked.

		
			But television addiction is invariably vicarious living or it is helping us to numb some pain in our daily lives. We do not have to become couch potatoes when we watch TV.  That happens as part of the addictive process. We can choose  not to be addicted to TV. We can choose to create ourselves without it, to spend our leisure time doing other things—riding a bike, hiking, running, reading, listening to music, dancing, conversing, writing poetry, painting, meditating, gardening, learning. Creativity may be the opposite of couchpotatoitis.
		

		4. We Are Not Boring

		To be boring is to be uninteresting. We are not an uninteresting species. Indeed, the more we learn of our history, the more interesting we become to ourselves. To be among indigenous peoples as they make preparations for a powwow or a sundance, for a sweat lodge or a communal meal, is anything but uninteresting. The costumes, the headdresses, the music, the drum, the songs sung and chanted, the foods gathered and cooked, the teaching that goes on with the young and not so young, the adjustments when it is raining, when hot rocks for the sweat lodges grow cold, when heat overtakes the participants—what is boring about any of that?

		Our music, our art, our dance, our theater, our ritual, our love-making—what is boring about that? The architecture in our cities, the awesome buildings that defy gravity, the bridges that connect cities as they span the waters, the traffic patterns that amazingly work so that everyone finds their way home at night, the sewers and water lines and gas lines underneath our cities, the wildness of the myriad of  peoples walking in the city streets, all with their places to go to or from, the churches and mosques and synagogues that depict our yearning for Spirit and a wholeness we feel estranged from, the good works of people dedicated to the sick, the hungry, the dying, the forgotten, the lonely, the imprisoned—we are not a boring species. Say what you will.

		Even our wars, our planning for wars, our sick desire to take war to the heavens and call it defense—even our capacity for folly and for self-delusion—are evidences that we are not boring. Our crimes, our devastation of beautiful and healthy habitats for other species to live in and who provide our minds with wonder and beauty—even our crimes are evidence that we are not a boring species. Dangerous? Yes. Boring? No.

		5. We Need Not Be Bored

		A boring or uninteresting people are a bored people. But people who are interesting and do interesting things and give birth to interesting realities are not bored. If we are alive and interacting with all the marvel of daily existence, if we are learning how others, living and deceased, related to the marvel of existence, then we will not be bored. We will not be reduced to a state of disequilibrium or depression wherein we cannot move, wherein we have no energy to “begin new things” (Thomas Aquinas’s definition of “acedia,” the capital sin of boredom or sloth or ennui at living).

		As we learn more about our story as a species and how we came to be over a fourteen-billion-year period of amazing goings-on in the universe, we realize how unboring and how very special existence is. We get renewed and awakened and amazed and alert to ask: What can I contribute? What did the universe have in mind in spending fourteen billion years of work to bring me and the likes of me to be here?

		At these times we are asking truths about who we are and what our purpose is for being here. We are no longer taking our existence for granted—nor are we taking our ancestors for granted. These ancestors, we are learning, include the original fireball, the hydrogen and helium atoms that it gave birth to, the galaxies that birthed the supernovas that birthed the stars that birthed the earth that birthed the waters and the continents and the plants and the animals and the ozone and the sun and the moon

		
		6. We Are Not Cogs in a Machine

		
		
		
		
		7. We Are Not Lazy

		
		
		
		8. We Are Not Destroyers
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