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- thriller, screenplay completed on January 29, 2015,

handwritten screenplay in notebook

Johanna Redflick, a successful pianist, goes to Florida to hold a charity concert, where all trace of her is lost. Her father, Colonel Alfred Redflick (with Assistant Captain John Robertson) goes in search of her. He discovers various sexual deviations that were his daughter's obsession. With segments of the past, the investigation makes him begin to suspect many Special Forces soldiers ...  

The novel was written as a figment of the author's imagination

​

SCENE NUMBER 1 - CONVERSATION BETWEEN COLONEL AND CAPTAIN BROWN (Colonel Alfred Redflick's property is shown. He is sitting in the office. The work of a man mowing the grass is shown. A maid cleans the house. A military jeep driven by Captain Brown comes to the property. Captain Brown gets out of the jeep and enters the house. He climbs down stairs and comes to the office. Captain Brown knocks on the door)

ALFRED: 

Forward!

MAJORDOM:

(He introduces Captain Brown inside) 

Captain Brown wants to see you! 

(he stands still while saying this, Captain Brown goes inside. Major leaves there. The captain sits down on a chair)

CAPTAIN BROWN: 

Uncle! Have a nice day for Louisiana!

ALFRED: 

Yes!

CAPTAIN BROWN: 

I see that the gardener is cutting the bushes again. Uncle, don't you think you're exaggerating?

ALFRED: 

Why? I like everything to be neat to the millimeter.

CAPTAIN BROWN: 

Spring is just around the corner!

ALFRED: 

(He puts down the letter) 

Louisiana does not know spring. I remember spring the most when I was in Berlin, at the Congress. My superior, Commander MacLaud, said that winters in Europe are very harsh.

CAPTAIN BROWN:

We all have a right to our opinion.

ALFRED: 

That's right, Kenneth

CAPTAIN BROWN: 

I talked to Captain Ferguson. It is rumored ...

ALFRED: 

Yes? Still?

CAPTAIN BROWN: 

A new story? Captain Ferguson heard from an officer that Johanna was behaving inappropriately again. Captain Ferguson is a person of trust and ...

ALFRED: 

What's the new story?

CAPTAIN BROWN: 

Bad.

ALFRED: 

How bad?

CAPTAIN BROWN: 

Very much. This time our Johanna decided to make contact with Sergeant Clipher. 

ALFRED: 

Clipher?

CAPTAIN BROWN: 

I'm sorry, but that's his nickname. His name is Sergeant Michael Swenson. He is married, has three children, lives in New Orleans and has a long tongue. I'm afraid that, in that case, your daughter's connection with that sergeant will resonate throughout the city, and will reach the ears of our acquaintances in West Point. I don't know if you would ...

ALFRED:

How much would it be in my interest to for that? I can't understand my daughter Johanna. I talked to her about it. I don't like because she messing with people from the army, the guards, the Special Forces. It all goes to my detriment.

CAPTAIN BROWN: 

Surely. Captain Ferguson expresses astonishment at this. Johanna and Clipher were sailing. There was a TV station there ... I think they filmed them. I hope that it will not be broadcast in a report about soldiers in their free time.

ALFRED: 

Is that what Ferguson said?

CAPTAIN BROWN: 

Captain Ferguson called that television station and asked them not to broadcast the recording with Joanna in ...

ALFRED:

I think I should talk to Johanna urgently. And tell Ferguson to send that Clipher somewhere ... give him some assignment in South America, the Amazon, for a month or two ... Anything ... Anywhere...

CAPTAIN BROWN:

(He gets up and walks towards the door. He turns to Alfred) 

Do you want anything else, Colonel Alfred?

ALFRED: 

Not! You can go Kenneth. Say hello to Claudia

(he watches Captain Brown leave. Then Alfred picks up the phone) John, go to my daughter! Tell her I urgently want to see her.

SCENE NUMBER 2: (JOHANNA AND CAPTAIN ROBERTSON - INTERVIEW)

(A brief overview of Johanna Redflick's apartment. Here are beautiful pictures on the wall. Piano music and a doorbell are heard. Johanna leaves 64 the keys on the piano and heads for the door. She opens them. Captain John Robertson salutes)

Greeting!

JOHANNA: 

(She rolls her eyes)

Don't play jerk! 

(she lets him in. They enter the living room) 

JOHANNA:

(Speaks ironically)

What does Mr. Colonel want?

ROBERTSON: 

Your father!

JOHANNA: 

Yes, my father!

ROBERTSON: 

Your father told you to visit him.

JOHANNA: 

I have an obligation!

ROBERTSON: 

He said that you respect the importance of the army in today's times.

JOHANNA: 

Mr. Psi-hoop

(she says it ironically) 

could have called me. It is easiest to bother the young Captain John Robertson to make sure that the Colonel's daughter certainly comes and respects the army in today's difficult times.

ROBERTSON:

You need to tell him that.

JOHANNA: 

He's silly. To tell you '' John hop! - You would definitely jump. Or "John-boop" - then he would fall. He doesn't care at all how I feel and what my view of the world is. You're a poor character, Captain John Robertson!

ROBERTSON: 

Will you come with me to the car right away?

JOHANNA: 

Wait for me to dressed. 

(They sit in the car and drive. The car stops. Johanna slowly gets out of the car. She enters the colonel's house. She climbs the stairs, angrily opens the office door)

JOHANNA: 

You sent that dog!

ALFRED: 

(He puts down the chemical lead. He wrote something at the table)

Do you want me to send someone else? Captain Ferguson? Or Margitta's maid?

JOHANNA: 

It would be the pinnacle of nonsense.

ALFRED: 

Yes, we both know that.

JOHANNA: 

(She stretches)

So what's the problem this time? I interrupted the rehearsal of the essential symphony. I have a concert in Florida and I need to get ready.

ALFRED:

Where?

JOHANNA: 

Jacksonville. And later at some school in Miami. So?

ALFRED: 

Captain Ferguson said you were seeing Sergeant Cliping.

JOHANNA: 

(She smiles)

Clipher! That's his nickname.

ALFRED: 

Yes, I forgot.

JOHANNA:

You become senile. No more ...

(she got up, Colonel Alfred slaps his hand on the table) 

ALFRED:

You sit back in that chair and you get up when I say it's time to get up. (Johanna sat down on a chair. She got serious)

JOHANNA:

So let me hear what tattletale Ferguson has against me.

ALFRED:

You act like a little kid, like a little spoiled brat who ...

JOHANNA: 

Our meeting was accidental. Clipher was someone who needed a little fun. It's like a pink balloon smiling.

ALFRED: 

I don't know what you're talking about at all! You had so much fun that you almost ended up on television. So?

JOHANNA: 

Didn't Ferguson tell you everything?

ALFRED: 

I didn't even talk to Captain Ferguson.

JOHANNA: 

Already? 

ALFRED: 

Kenneth Brown.

JOHANNA: 

Ah yes. Who else would it be. Aunt Claudia and he are so bored dealing with my dirty laundry.

ALFRED: 

I want that stupid relationship to end. If you want to have fun, then have fun as it should be and not with Sergeant Z of the category who is married and has children. You fall very low, Johanna!

JOHANNA: 

It is modern today

ALFRED:

Modern?

JOHANNA:

New world trend. I am the world's top pianist.

ALFRED:

That is no excuse for your actions.

JOHANNA: 

(She gets up)

I don't want to get married. And tell Captain Ferguson that connection with Sergeant Clipher ended that evening.

(she goes outside and slams the door. A brief shot of Colonel Redflick's face)

SCENE 3 - SADO-MASOCHIST 

(Captain Ferguson is tied up in the room. He is standing. The chains are up to the ceiling, his arms are outstretched. He is in lace clothes. Johanna is walking around him, holding a whip in her hands. She turns once and hits him on the back)

FERGUSON: 

Johanna, no! 

(Johanna smiles, then laughs out loud. She looks at the camera in the corner. A short scene of her face in the video. Then she starts whipping him on the back)

FERGUSON: 

No, no no no ... Johanna, stop ... please stop!

JOHANNA:

(She approaches him and scratches his face)

Calm down, Ferguson! Someone needs to teach you to remember not to talk my father. 

(Johanna slowly kneels in front of him, next to his boxers)

JOHANNA: 

And now comes redemption, Ferguson!

SCENE 4 - OVERVIEW (She is in her clothes, Johanna is sitting in the room and reviewing the video with Captain Ferguson. Then her face and memories are seen. The memory of a group lovemaking, a short scene for a few seconds and a purple balloon above her head as she stared as she lay. The balloon had a drawn face and smiled)

SCENE 5 - MEMORIES OF LYDIA 

(Colonel Alfred enters the studio of his late wife Lydia accompanied by his mistress Beth, he meets her occasionally)

BET: 

It’s wonderful when you see a lot of young students in front of you and when they listen to you.

(Alfred turns on the light and stands and looks at the pictures. There is a large portrait of Lydia and Johanna on the wall)

BET: 

(She approached him) 

Do you miss Lydia?

ALFRED:

Sometimes Johanna se is really impossible. She seems to miss her mom.

BET: 

Alfred!

BET: 

I wish our relationship would finally become official. You live in the past. You are always in the studio, as if you are chasing Lydia's spirit, and she has been dead for many years. And she will never return. (Alfred looks at her seriously. She realizes she was wrong with that statement)

ALFRED:

Is that your final position?

BET: 

Sorry I...

ALFRED: 

I'm tired of arguing about it all the time, Beth. Leave me now. I wish I was completely alone in my dead wife's studio.

(Beth stands for a few moments, then goes outside. She drives away with her mini-convertible. Alfred looks at the portrait of Lydia and Johanna. A little later .... Colonel Alfred gets up from the studio, and Captain John Robertson stands in the hallway saluting)

ALFRED: 

It's time to go home, John.

ROBERTSON: 

Sorry to ask. Is your relationship with Beth really serious?

ALFRED: 

(He should look embarrassed. He waves his hand) 

Ah, it's not a relationship, I've known her before.

ROBERTSON: 

And your late wife?

ALFRED:

What about her?

ROBERTSON:

Maybe you should finally do an exhibition of her paintings.

ALFRED:

Why? Lydia herself did not think that art existed only because of making exhibitions.

(they walk towards the salon)

ROBERTSON: 

I didn't know Lydia well.

(they have now entered the salon)

ALFRED:

Yes, Lydia was a special woman, a painter. She spoke three languages, she graduated from the Academy, she gave birth to Johanna, and of all she understood me the best. I only loved her.

(Alfred approaches the wine table. He pours himself wine)

That's why I hated my life when she passed away.

ROBERTSON: 

Yes, her principle was - work, work, work and only work.

ALFRED: 

Yes, work led to death. After Johanna was born, it was determined that she has a cyst on her uteurus and that she should not worry. She didn't care. She painted. And instead of occasional consultations with a doctor, she was satisfied with an occasional phone call. She died of a tumor on the operating table. I wanted to hate her after that, but I couldn't.

ROBERTSON: 

Not?

ALFRED: 

She was too similar to me, it would be like I hated myself.

SCENE 6 - TELEPHONE

CONVERSATION - COLONEL AND JOHANNA

ALFRED: 

Soon there will be military maneuvers.

JOHANNA: 

(It's morning, she's lying in bed and stretching)

But why do you have to be present? Military maneuvers are for young people. And you are....

ALFRED: 

I am retired. So, if something happens by chance while I'm here, you can always call Captain Robertson for help.

JOHANNA: 

But Dad ...

ALFRED: 

I told John to answer my calls. And I said you were answering properly. Enough nonsense with that Clippy.

JOHANNA: 

With who?

ALFRED: 

With the father of three lovely children. And please don't do any abominations while you're in Florida.

JOHANNA: 

But Dad ...

ALFRED: 

And how long will you stay there?

JOHANNA: 

Ten days. If I promise to be nice, will it finally calm you down?

ALFRED:

And call Captain Robertson.

JOANNA:

Something else?

(she looks bored)

ALFRED: 

Call him every morning at seven o'clock.

JOHANNA: 

So early?

ALFRED: 

It's not early. We in the army are used to getting up much earlier. And what if I demanded a hundred more push-ups?

JOHANNA: 

I'd say you're fucking, Dad ...

ALFRED: 

So at seven in the morning. Understood?

JOHANNA: 

(She imitates military speech)

Yes, sir!

(she taps the receiver)

SCENE 7 - THE COLONEL GOES TO MILITARY MANERVES (Captain Robertson enters the office. He looks out the window at the helicopter landing on the lawn. The suitcase stands to the side)

ROBERTSON: 

Are you ready, sir?

ALFRED: 

Yes, did you check everything?

ROBERTSON:

Think of Johanna. Yes. She went to a concert in Jacksonville on a plane that took off at three o’clock.

ALFRED: 

What does Ferguson say?

ROBERTSON: 

He says everything is fine.

ALFRED:

Where's Cooper?

ROBERTSON: 

Clipher? The sergeant is currently in Oregon, a well-paid job. We don't need to worry at all anymore.

ALFRED: 

Okay. Keep me posted on Johanna's movements. I'll be maneuvering soon - I won't be here for a few days.

ROBERTSON: 

Yes.

ALFRED: 

I told Johanna that the calls would be directed to my office at seven in the morning. She'll get back to you! 

(he put his hat on, took his suitcases and headed outside. He got into the helicopter and took off from there)

SCENE 9: REMEMBRANCE IN THE HOTEL 

(Johanna enters the hotel and
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