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To the followers of Odin: Past, Present, and Future

THE RETURN OF
ODIN
“Richard Rudgley understands the god Odin, who goes wherever knowledge is to be found no matter the danger involved. Thus, we find Rudgley delving into many areas of infamy in The Return of Odin because that is where the search leads. To do this is brave, and I salute any author who dares it.”
IAN READ, FORMER EDITOR OF RÛNA MAGAZINE, RUNE MASTER WITH 
THE RUNE-GILD, AND FOUNDER OF THE BAND FIRE + ICE
“The Return of Odin takes off from Carl Jung’s prophecy of the reemergence of Odin and his repossessing the spirits and souls of the Germanic people. Well-written and broad in its overview, I am sure some parts will cause controversy with those following the resurrected Germanic spiritual path. It makes for thought-provoking and stimulating thinking.”
ROBERT N. TAYLOR, AUTHOR OF REMNANTS OF A SEASON
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PREFACE TO THE NEW EDITION
THE GATHERING STORM
In the years since the first edition of this book was published, the renewed cultural and psychological importance of the Norse god Odin has continued to grow in the Euro-American world. Carl Jung characterized this multifaceted deity (whom he calls by his German name Wotan) as the herald of the winds of change that manifested in myriad forms. He was the underlying inspiration for the Wandervogel, the collective name given to the German youth groups that arose around the turn of the twentieth century (see plate 8) and who foreshadowed the hippies of a later era in their countercultural lifestyle. Jung also saw the stormy nature of the Odinic archetype as the animating force in both the spirituality of Nietzsche and in Hitler’s rise to power.
After the Second World War, Odin returned to the shadows once more but this was just the lull before a new storm that in the present book is named the “second Odinic experiment,” the final outcome of which remains unclear as it is still unfolding in the collective imagination. Jung warned that if this archetype who embodies the Germanic soul was repressed and left unconscious it could result in widespread madness and war. It is well known that the repression of psychic complexes in an individual can lead to mental illness but if these complexes are consciously integrated into the psyche, then health returns through a holistic process known as individuation. In commenting on Jung’s views on the Odinic archetype, the New Zealand writer Kerry Bolton has acutely observed that such repression can affect people not just on the individual level but also on the collective level of entire cultures or nations. Thus, a culture or nation requires a parallel process to personal individuation in order to be whole and healthy.
Like their patron god, the numerous religious and occult groups that seek to reintegrate Odin into Western consciousness are known by many names (Norse pagans, heathens, Odinists, and Asatruar among them) and they continue to grow among the cultures and nations of the Euro-American world. As noted later on in this book, the early 1970s saw the simultaneous rise of such groups in Iceland (Asatrúarmenn), the United Kingdom (The Odinic Rite), and in the United States (Stephen McNallen’s Viking Brotherhood, which later became the Asatru Free Assembly and finally the Asatru Folk Assembly, which is still flourishing today). At their inception, these groups were unaware of each other and so we are presented with a case of synchronicity, which in Jungian terms refers to meaningful coincidences. The archetype of Odin was clearly working in mysterious ways.
More recently the collective individuation process took another significant step forward when the same three nations almost concurrently founded community temples (hofs) in his honor, again with no foreknowledge of each other’s intentions. In 2014 in Newark-on-Trent, Nottinghamshire, England, the Odinist Fellowship reconsecrated an old stone chapel to their god. In the United States the Asatru Folk Assembly founded the Newgrange Hof in Brownsville, California, the following year; while in Iceland a temple has been under construction on the outskirts of Reykjavik with a planned completion in 2018.
Alongside the purely religious aspects of this renaissance are other sociocultural struggles both within the community of Odin’s worshippers and with the wider world. In his 1993 pamphlet Thunder from the North: The Way of the Teutonic Warrior Stephen McNallen discusses various Norse deities and the warrior types that they embody. For McNallen, Odin exemplifies military intelligence and covert operations. This makes sense given that he is at once a warrior, a weaver of spells, and a wordsmith and so is both present on the battlefield and in the midst of the war of words—an ideological struggle that is both political and metapolitical in its nature. The two main factions with the community of Odinists are the Folkish and Universalist camps. The first believe that Odinism is the folk or “tribal” religion of the Germanic peoples and as such would be as inappropriate for other peoples as, for example, Navajo religion would be for non-Navajos. This position is clearly aligned with Jung’s view of Odin as an archetype specific to the Germans. By contrast the Universalists maintain that Odinism is open to all people regardless of their ethnic or cultural identities. While the two clearly have very different perspectives on their religion they have sometimes managed to coexist with a “live and let live” ethos. However, very recently they have begun to clash and this increasing polarization has both ideological and political ramifications, especially given that ethnic identity is often a highly emotive subject.
The largest and most well known of the folkish groups in the English-speaking world is the Asatru Folk Assembly, which was led by Stephen McNallen until 2016 when he was succeeded in this role by Matt Flavel. As both its founder and figurehead McNallen is still a very prominent influence on the organization and has become more outspoken on politically related issues since he stepped down. Whether this is simply a coincidence or a conscious decision is unclear but what is certain is that many of his political statements have been made in relation to the growing immigrant crisis in Europe and the perceived threat of Islamic beliefs and populations to the ethnic and cultural fabric of European civilization and its associated freedoms. This increasingly vocal stance from McNallen has resulted in a backlash from many of the Universalist groups who accuse him of racism and have, as a result, become more aligned with each other in the face of the “common enemy” they see within the Odinist community. It is likely that this polarization will become more pronounced and that the uneasy truce between the two camps will collapse.
The migrant crisis in Europe and beyond has also created a wider fear that the streets are less safe than they were and that the more vulnerable members of society (most notably women) are at risk. The most widely publicized and widespread network of groups that has sought to augment law enforcement with citizens’ street patrols is the Soldiers of Odin. It was founded in Kema in northern Finland in late 2015. It spread with surprising speed not only in neighboring countries like Sweden, Norway, and Estonia but elsewhere in Europe such as the Czech Republic, Malta, and Northern Ireland. Even more remarkable is its viral proliferation to numerous cities in the United States, Canada, and Australia. The Soldiers of Odin is not a religious movement and while some members are Odinists most are not, but from a Jungian perspective it is highly significant that however arbitrary the name may appear to be, the archetypal god is making his presence known again. Jung predicted that the second Odinic experiment, unlike its predecessor, would be a worldwide phenomenon and the network that is the Soldiers of Odin is yet another sign that he was right. What was not clear when I originally wrote this book was that the migrant crisis would be such a major catalyst in the second Odinic experiment and it is in the light of these developments that this book should be read.

PREFACE
ODIN THE ARCHETYPE
This book is the biography of a god, a deity who was once the king of the pagan gods of northern Europe before he was dethroned by Christ. He had different names in the various parts of the ancient Germanic world. In the German forests he was invoked as Wotan, among the Anglo-Saxons of England he was Woden, and in Viking-age Scandinavia he was called Odin. As Christianity loosened its grip on the soul of Western man this pagan god rose again. We do not have to believe in Odin’s actual existence as a god to track his return to the forefront of the Western psyche.
As this book will make clear, Odin exists in our collective thoughts and has profoundly influenced the course of the modern world. The eminent psychologist and psychiatrist Carl Gustav Jung (1875–1961) described Odin as an archetype—a psychic complex that does not need an independent existence outside our minds to affect changes in the real world. For modern man Odin may be “all in the mind” but we cannot spirit him away through reason, for he embodies the irrational side of the Western psyche. We do not need to believe in gods or supernatural entities that have an existence external to the minds and perceptions of human beings. The contemporary relevance of these gods is that they are archetypes and behavioral models and not simply objects of worship. As such they still exert a powerful influence over our imaginations; they are the ancient blueprints in the modern mind.
One of the most widely held illusions of our modern world is that reason can and should rule our lives. In an era when rationality has been exalted by science we are encouraged to believe that irrational forces must be tamed and directed by the exercise of reason. While rationality is both powerful and valuable it is wishful thinking to believe, in the face of so much evidence to the contrary, that it is the most powerful force to emanate from the human mind. The faculty of imagination is often dismissed as merely the source of fantasy and illusion but it is far more than that.
The French scholar Henry Corbin learned from the writings of Sufis (Islamic mystics) that they had a very different understanding of the human imagination. He found his attempt to describe their world of inner experience was hampered by the shortcomings of the overly rational mind-set of the modern West. To describe their experiences as “imaginary” seemed to him to degrade what they were experiencing: “Despite all our efforts, we cannot prevent that, in current and premeditated usage, the term imaginary is equated with the unreal, with something that is outside the framework of being and existing, in brief, with something utopian.”1 He also said that to understand such spiritual traditions we must recognize the reality of the world of the imagination because it is, “a world that is ontologically as real as the world of the senses and that of the intellect. This world requires its own faculty of perception, namely, imaginative power, a faculty with a cognitive function, a noetic value which is as real as that of sense perception or intellectual intuition.”2
This book explores how the Odinic archetype manifests itself through our imaginations. On one level it works unconsciously through the shadowy world of political fantasies and strange modern occult mythologies. We will see how, even at this level, it has had profound effects in the real world around us. On a deeper level the archetype works in a conscious way, activating the imaginal reality through a genuine spiritual core of pagan ideas.
The light of reason should complement the fertile darkness of the imagination, not dismiss it. These two primary forces of the mind must both be exercised and given their equal due. The attempt to put reason on a pedestal at the expense of imagination is not only to present a distorted picture of the workings of the human mind, it is also extremely dangerous. If left to its own devices, and without the light of reason, the soils of imagination will spawn strange and sometimes dangerous psychic entities—something that is happening in our own time. This book documents psychological and spiritual forces that are alive in modern American and European culture, powers rejected or ignored at our peril.

ANCIENT BLUEPRINTS IN THE MODERN MIND


CHAPTER 1
JUNG
The Pagan Prophet
The major cultural figure who must be placed at the very epicenter of the pagan revival is Jung. Carl Jung (see plate 22) was a pupil (and later rival) of Sigmund Freud, who developed his own system of therapy called analytical psychology. The Jungian system contains two key ideas with implications that extend far beyond the confines of an individual’s psychology. While Jung believed that there was an individual unconscious level to the mind, he also described deeper, shared levels that he called the collective unconscious; these can be tapped in to by all of us. It is in this unconscious realm of formative ideas that archetypes reside. These archetypes are the blueprints for certain workings of the human psyche. In the various mythologies developed by the ancient mind, archetypes are often personified by gods and goddesses with their own distinct personalities and associations. Many of these archetypes are shared by all mankind but others are specific to certain cultures. The subject of this book—the northern god Odin—was identified by Jung as the most important archetype of the Germanic mind.
Jung himself was not merely a detached observer of archetypes but sought to illuminate this world through personal exploration and experiment. In two groundbreaking books—The Jung Cult and The Aryan Christ—Richard Noll recasts Jung’s part in transforming the spiritual life of modern man and reveals his paramount role in neo-paganism. Noll’s thesis is so significant that it needs to be outlined in detail for the remarkable influence of Jung over modern spirituality to be fully appreciated. Noll remarks:
Through years of reflection on Jung’s considerable impact on the culture and spiritual landscape of the twentieth century, I have come to the conclusion that, as an individual, he ranks with the Roman emperor Julian the Apostate (fourth century CE) as one who significantly undermined orthodox Christianity and restored the polytheism of the Hellenistic world in Western civilization. . . . I believe that, for a variety of historical and technological factors—modern mass media being the most important—Jung has succeeded where Julian has failed.1
Noll goes on to say that not only was Jung openly against the Judeo-Christian tradition but that his use of the modern and scientific-sounding language of psychology to communicate his ideas was actually designed “to make his own magical, polytheistic, pagan world view more palatable to a secularized world conditioned to respect only those ideas that seem to have a scientific air to them.”2
Noll is not alone in having identified paganism as the core of Jung’s life and work. R. F. C. Hull, the main translator of Jung into English and also someone who was close to him, put it bluntly: “I am absolutely sure that everything vital and creative came to him out of the depths of his pagan unconscious.”3
Jung believed in reincarnation and counted at least two famous Germans among his own previous lives. One was the great Christian mystic Meister Eckhardt (1260–1328) and the other Johann Wolfgang von Goethe (1749–1832). This spiritual link between Carl Jung and Goethe may have also had a more biological basis. As he sometimes liked to recount, there was a rumor that the mother of Jung’s grandfather Karl had had an affair with Goethe and it was intimated that Karl was in fact born from this intrigue.4 Noll has this to say on Jung’s beliefs about his own previous incarnations: “The ethnic pattern of his incarnations is what is so important . . . Jung is the perfected result of the evolution of his ancestors, whose heritage converges in him. And it is always German genius, the genius of his Volk.”5
Beyond these personal explorations into his own psychic past, Jung developed a more general belief that the ancient mind was still alive in modern man, albeit hidden and suppressed. He also thought this ancient mind represented a deeper and more authentic European spirituality. Much of his professional and personal life was dedicated to bringing this pagan legacy back to light in order to make it conscious once more. Underpinning Jung’s psychological system was the belief that Christianity was responsible for the symbolic content of only one layer of the European mind. Beneath it lay another level that was pagan and could show its presence through spiritual imagery that was pre-Christian in origin.
In the light of Noll’s powerful analysis of the real nature of the Jungian enterprise we can now begin to see the full significance of Jung’s role. He was not only a scientist but also an occultist, a pagan, and a prophet. Jung believed that Wotan (Odin) was the true god of the Germanic peoples. He had a number of visions of Wotan throughout his life and, when he had premonitions about both the death of his mother and his wife, it was Wotan who appeared to him in his dreams.6
PROPHECIES ON THE FATE OF EUROPE
In 1936 Jung first wrote of his prophecies on the return of Odin when he published the essay Wotan. Odin was seen by Jung as an ancient god who had suddenly and inexplicably awoken from a thousand years of slumber “like an extinct volcano” and taken over the collective psyche of the German nation under the Nazi party, which was soon to lead them into a catastrophic war. That the old god of frenzy should arise in the very heart of Western civilization was all the more remarkable.
In Wotan Jung said that we are convinced the modern world is a rational place and that we base the opinion that it is so on political, economic, and psychological factors (his words ring as true today as they did in 1936). Yet, undermining this whole view of our world, he boldly wrote, “In fact I venture the heretical suggestion that the unfathomable depths of Wotan’s character explain more of National Socialism than all three reasonable factors put together.”7
He goes on to claim that the frenzy associated with Odin could be seen at work in Hitler when he gave impassioned speeches as if in a state of unconscious possession. For Jung, Odin is an “autonomous psychic factor” among the Germanic peoples. He even makes the bold statement, “the god of the Germans is Wotan and not the Christian God.”8 Jung was himself a visionary figure imbued with pagan ideals and sought to understand, even influence, the spiritual course of a civilization over which Christianity was losing its grip. He writes, “An archetype is like an old watercourse along which the water has flowed for centuries . . . the longer it has flowed in this channel the more likely it is that the water will return to its old bed.”9 And again:
We are driven to conclude that Wotan must, in time, reveal not only the restless, violent, stormy side of his character but also his ecstatic and mantic qualities—a very different aspect of his nature. If this conclusion is correct, National Socialism would not be the last word. Things must be concealed in the background which we cannot imagine at present, but we may expect them to appear in the next few years or decades. Wotan’s reawakening is a stepping back into the past; the stream was dammed up and has broken into its old channel . . . and the water will overleap the obstacle.10
Jung seems to have recognized that his own prophetic statements on the return of the pagan spirit were foreshadowed by earlier visionaries, for he quotes the following verse from one of the sixteenth-century prophecies of Nostradamus at the very beginning of his essay:
In Germany shall divers sects arise,
Coming very near to happy paganism.
The heart captivated and small receivings
Shall open the gate to pay the true tithe.11
The prophecies of Nostradamus may be obscure and open to many different interpretations but Jung’s own prophecy is a crystal-clear prediction concerning the future of Europe—that Odin would outlast the “thousand-year Reich.” In this respect Jung has been proved right.
The following extract from a letter written by Jung poses vital questions concerning both the present and future states of European and American political, cultural, and spiritual life. Jung wrote the letter to his Chilean friend Miguel Serrano on September 14, 1960, in the winter of his life, a few months before he died in the summer of 1961. The true significance of this passage has been largely overlooked and here we set out to explore and understand its implications for the modern world.
When, for instance, the belief in the god Wotan vanished and nobody thought of him anymore, the phenomenon originally called Wotan remained . . . our consciousness only imagines that it has lost its Gods; in reality they are still there and it only needs a certain general condition in order to bring them back in full force. This condition is a situation in which a new orientation and adaptation is needed. If this question is not clearly understood and no proper answer is given, the archetype, which expresses this situation, steps in . . .
. . . As only certain individuals are capable of listening and of accepting good advice, it is most unlikely that anybody would pay attention to the statement of a warning voice that Wotan is here again. They would rather fall headlong into the trap . . . we are very much in the same predicament as the pre-National-Socialistic Germany of the Twenties, i.e. we are apt to undergo the risk of a further, but this time worldwide, Wotanistic experiment. This means mental epidemy and war. One does not realize yet, that when an archetype is unconsciously constellated and not consciously understood, one is possessed by it and forced to its fatal goal . . .12
Jung was returning to the subject of Odin, a topic that, as we have seen, had haunted him since the 1930s. Jung had the insight to perceive that far from being simply a dead and ancient god, Odin is an archetype that lives on even to this day among the Germanic peoples. The present book is, on one level, an extended commentary on these remarkable paragraphs from the letter—brief but striking in content. Jung writes of two Odinic experiments. He sees the evidence for the first Odinic experiment in the rise of Nazism in Germany and he warns of a second that could be even more catastrophic.

THE PSYCHOLOGICAL PROFILE OF A GOD
To try to understand Odin as a god requires us to alter our mind-set, a way of thinking that has developed as a result of our culture’s long interaction with Christianity. Even though most of us no longer believe in him, Odin’s influence is still there. Odin and the other gods were venerated and honored but do not seem to have been worshipped in the same way as Christians worship their god. Perhaps the simplest way to understand this pagan mind-set is to look at the sheer diversity of roles played by Odin.
As Jung says, the archetype of this Germanic god will remain as long as the Germanic peoples exist. Whether Odin is active or dormant depends upon historical and cultural circumstances; in our time he appears once again very much alive. To trace the growing influence of Odin in the modern world we need to return to his ancient roots. The most important of these are to be found in the Icelandic Eddas (see plate 25), the main source of our knowledge of the Norse myths.13 Ancient pagan lore was preserved much longer in Iceland than anywhere else in the Germanic world, mainly because the country only officially converted to Christianity in the year 1000.
Incidentally, I have chosen to use the name Odin not only because this is the most familiar to English-speaking readers but also because it is by this name that the Norse poems and other writings refer to him. While the cult of Woden in England, that of Wotan in Germany, and his cults elsewhere may have differed from that practiced by the Vikings, as far as we can discover from the historical sources the role of this god across the Northern world was fundamentally the same.
Odin is often described as the king of the gods and many of the other deities are identified as his sons. Despite being the king and also being called “All-father” he is not all-powerful. As pagans the ancient peoples of the North were polytheists, that is to say they worshipped many gods. So Odin may have been the most powerful of the gods but he was not in any way like the god of the Christians, Jews, and Muslims. Another way in which he differs from the monotheistic god is that he was not present at the beginning of the world and will not be there at the end of time—Odin dies in mortal combat with the monstrous wolf Fenrir at the Ragnarok, the pagan version of the apocalypse.
Over 200 ancient names for Odin have been preserved. About a quarter of these name him as a god of war, battle, and violence; he is Lord of the Spear (his main weapon and an important symbol of his cult), Army Father, Victory Bringer, and Battle Wolf (the wolf is one of his animal familiars). He inspires battle and strife on many levels. He is the god of the warriors who are victorious but is also responsible for the slain, whose bodies are eaten by ravens and other carrion birds while their souls are transported to the Viking heaven, Valhalla (Hall of the Slain), where they sit in the presence of Odin (see plate 1).
His connections with the world of the dead go far beyond being Chooser of the Slain and the host in Valhalla. He is both Lord of Ghosts and God of the Hanged and also a necromancer, that is to say a magician who evokes the shades of the dead in order to obtain secret knowledge. He is called Hanging One and Dangler in reference to his great initiation, when he hung on a tree for nine nights without food or water and was rewarded with a vision of the runes, the alphabetical signs that embody the esoteric knowledge of the Northern tradition. Myth also records that on another occasion he sacrificed an eye in order to gain wisdom and so became known by the name Blindr, meaning blind.
The puzzle of Odin’s multiple personalities does not stop there—he is Sorcerer and Staff Wielder—and because of his shape-shifting powers he is also named Bear, Eagle, and Raven God. He is a sorcerer, a shaman, and a healer. Many of his names announce him as a master of poetry and wisdom: Grey Beard, Mighty Poet, True One, and Much Wise. Yet he is also Riddler, Deceiver, Treachery Ruler, and even Evil Doer. Odin is also Jólnir, “Yule Figure.” This association with Yule (the pagan Christmas) has led to speculation that Odin may be the prototype of Santa Claus. The seemingly endless transformations of Odin mean that he also plays many other roles—Beloved, Lover, Seducer, Cargo God, Wealth Friend, and even Hermaphrodite, and is portrayed as a seasoned traveler or outcast, wandering in search of both wisdom and adventure.14
These names and the characteristics they imply reveal the complex and contradictory character of Odin. This mysterious aspect is recognized in the myths themselves where he often appears in disguise, prompting one profound student of the myths, Georges Dumézil, to dub him “both master and spy.” The name Masked One also reveals that his disguise is not merely about physical appearance but also about his hidden nature as a wise man and magician delving into esoteric, secret, and forbidden lore.
It seems hard to reconcile these seemingly contradictory traits of the god, either morally or even logically. However, the key that unlocks the mystery is to be found in the name Odin itself. It means frenzy, and Odin is often called the Frenzied One in the myths. This peculiar and powerful state of mind manifests itself in different ways. First it may be found on the battlefield or in other arenas of violence. In these cases frenzy manifests as battle fury, as epitomized by the behavior of the Viking equivalent of modern-day Special Forces, the Berserks (from which our word derives), and the Ulfhednar or wolf-skin wearers (see plate 31). The Berserks were said to become invincible in this state of fury and to roar and bite their shields.
Another aspect of Odinic frenzy is the inspiration that often overcomes poets and other artists during their creative acts. Poetry was of profound importance in the Northern world, playing a role similar to the mass media of today. Not only were myths transmitted orally through poetry and storytelling but political propaganda was also peddled by bards, hired by kings and chieftains, who extolled their employer’s heroic and noble deeds to his entourage and guests alike. In the modern world poetry and fighting are poles apart—most soldiers and other fighters would dismiss poetry as effeminate and many poets would be equally scathing of the martial arts. In the pagan world of the Anglo-Saxons and the Vikings, poetry and song were essential for a leader of warriors to master.*1
His role as magician is also related to his states of frenzy, for poetry was also spoken magic. English words preserve this understanding: enchant (en-chant) and spell both show the link between magic and the spoken or chanted word. One of the main forms of magic practiced among the Norse was called galdr, which means “magic chant.” Magicians and shamans enter trances in which they chant magical words, and while these states can often be tranquil and passive they may also be dramatic and violent—for example when the magician himself or his patient is in a state of possession. Similarly, Odin’s numerous erotic adventures often have magical elements to them and sexual ecstasy can be added to the types of frenzied activity associated with him. Psychoactive plants also played a role in ancient Northern magic, and myth relates that Odin stole the magical mead brewed by a giant and his daughter. Intoxication through alcohol or other drugs may therefore be included.
Battle fury, poetic inspiration, magical trance, sexual ecstasy, and drug-induced intoxication are thus all aspects of Odin’s embodiment of frenzy and are all altered states of consciousness. So he is the god of altered consciousness, of consciousness heightened beyond the mundane, and as such, potentially dangerous. As a god of altered states of mind, Odin rules not the rational, logical, and orderly part of the psyche but the darker irrational side: he is the source of artistic creation, dreams and nightmares, sexual passion, violent rage, magical trance, and intoxication. When poets, lovers, warriors, or sorcerers are in such ecstatic states of mind they are capable of unimaginable feats, they temporarily gain superhuman powers and become intoxicated with the powers of the god. He is at once dangerous, exciting, wise, and cunning. He stands for the instinctual, imaginative, emotional, inspirational, and intuitional parts of the human psyche—particularly the northern European psyche. His is divine madness but it may also manifest as terrible and destructive fury. We should seek Odin’s influence in our culture where his characteristics tell us to look—in the shadowy world of magical thought, occultism, conspiracy theory, and other areas of rejected and esoteric knowledge and in unusual and politically significant outbreaks of violence and psychoses.
This book explores the role of Odin in the ancient North, the mythology that he was part of, and the history of the neo-pagan movement that arose when he returned. It delves into the modern myths concerning Odin and the supposed role of neo-paganism in the rise of Nazism and its offshoots. It looks at the evidence for the second Odinic experiment that Jung predicted—an experiment that could lead to disaster or to spiritual renewal depending on whether it is conscious or unconscious.
Why did this ancient archetype return to cast his spell over the German people? What circumstances occurred in Europe to prompt Odin’s return and the ensuing disaster that Jung called the first Wotanistic experiment (the first Odinic experiment as it will be called in the present book)—namely the rise of Nazism and the Second World War? The traumas of these events do not represent the end of the story, for in the present the influence of Odin is also to be found and, as Jung predicted, has grown to global dimensions. The second Odinic experiment has, as this book will show, already begun. How it will end depends partly on our understanding of the effect of this archetype. If we can understand it, then by making its influence clear disaster can be diverted. Yet if we allow it to possess us and let it act through our unconscious then catastrophic events may well lie ahead.
Jung, in his letter to Serrano, predicts that the second experiment will mean “mental epidemy and war.” This clearly echoes Odin’s ancient associations with both war and madness and sounds very much like a pagan version of the apocalypse. In fact this prophecy resonates with the Ragnarok, the end of the world as described in Northern myths. Entirely independently of Jung’s comments, one of the most distinguished scholars of Norse religion, Hilda Ellis Davidson writes:
The fight in a narrow place against odds, which has been called the ideal of heroic literature in the north, is given cosmic stature in the conception of Ragnarok, the doom of the gods, when Odin and his peers go fighting against the monsters and the unleashed fury of the elements. The depths and dark mysteries of the subconscious are given full recognition in the myths. The greatest terror to be faced—that of the disintegration of the mind in madness or death—is not pushed to one side. At Ragnarok a rich and wonderful world was shattered and the monsters had their fill of destruction. After that facing of reality, it was possible to see beyond the catastrophe and to imagine a new world built upon the ruins of the old.15
Was the great World War fought as part of the first Odinic experiment, together with the collective madness that brought the Nazi party to power, merely a prelude to another even more catastrophic era? History and even prehistory will play a part in the unmasking of Odin’s archetypal power but the main thrust of this book concerns modern history, the present day, and the possible future that awaits us.


CHAPTER 2
THE PAGAN FAMILY 
TREE
The mythology of a people is far more than a collection of pretty or terrifying fables to be retold in carefully bowdlerized form to our schoolchildren. It is the comment of the men of one particular age or civilization on the mysteries of human existence and the human mind, their model for social behaviour, and their attempt to define in stories of gods and demons their perception of inner realities.
H. R. ELLIS DAVIDSON, GODS AND MYTHS OF NORTHERN EUROPE
Throughout history and across the world people have sat at night by the fireside and recounted myths of how the world was created, told of the origins and actions of the gods, of the birth of the sun, moon, and stars, of the origins of animals, plants, and the first people. The human imagination has always been enthralled by epic tales of cultural heroes, of monsters and fabulous creatures, of hidden treasures and magical powers, of the golden age of mankind, of natural catastrophes, and of the fate of the human soul in the afterlife.
Myths are not simply innocent stories to distract us from our humdrum daily existence; they also have a powerful effect on the political and ideological makeup of society. Their descriptions of the social order, its classes, its moral beliefs and institutions, make myths nothing less than social charters that can both mirror and alter a society’s beliefs and institutions. The power of myth is as much about this world as it is about any supernatural realm. For myths are like collective waking dreams shared by whole societies—they live in us and we live in them.
THE MYTHS OF THE INDO-EUROPEANS
As Europeans we must ask ourselves with which myths we have this strong symbiotic relationship. Obviously the myths of Christianity have long been embedded in our minds but beneath them lies another, deeper, level of myth that belongs to our pagan and prehistoric past. Most of the European and many Asian languages belong to a vast family known as Indo-European. In the nineteenth century the peoples who belonged to this language family were called Aryans by linguistics. With the rise of racial theories toward the end of the century anthropologists began to talk of Aryan racial characteristics and bloodlines. Even then linguists protested that such ideas made no sense; the evidence pointed to a common linguistic heritage and nothing more. It was apparent that there were a number of so-called races making up the diverse speakers of the Indo-European language family. But in the fuzzy biological sciences of the time, governed by political and racist motivations, reasonable protests were ignored. And so, when the Nazis appropriated the term Aryan for their own ends it became impossible for others to use this once neutral word, which has now all but been replaced by Indo-European to refer simply to the language family and its speakers.
Linguists have shown that there was an original ancestral language from which all the later Indo-European languages derive. It is called Proto-Indo-European and was spoken at some remote time in prehistory, perhaps as early as 4500 BCE. The location of its original homeland is still the subject of great controversy, though it is likely to have been a large territory. But what is clear is that gradually, as the speakers of this language divided and migrated to different parts of Europe and Asia, different branches of the family developed. Even before the modern era the family had spread all the way from India to Ireland. Among ancient languages Latin, Greek, and Sanskrit all belong to this vast extended group. Today it is estimated that two billion people speak Indo-European languages as seemingly diverse as Hindi, Persian, Russian, and Italian as well as all the Celtic and Germanic languages.
Those who speak Germanic languages are not only the Germans themselves but also the English, Dutch, Norwegian, Swedish, Danish, and Icelandic peoples and their descendants in North America, Australia, and elsewhere in the world. Germanic languages have also influenced Irish, Scottish, Welsh, and French speakers, all of whom have had close contact with the Anglo-Saxon and Viking worlds. In addition, the Goths, or eastern Germanic peoples, who no longer exist as a separate ethnic group, forged kingdoms in both Italy and Spain as the Roman Empire declined, in the process leaving traces of their Germanic legacy in southern Europe.
It is not just languages that link Indo-Europeans but also their common legacy of myth. The myths of peoples as far apart as the Celts and the Indians have been shown by the French savant Georges Dumézil to conform to basic patterns; they share many similar themes and symbols that illustrate a shared ancestry. It is because of these ancient links between seemingly diverse myths that the religious beliefs and practices of a culture as distant as India can still shed light on certain aspects of the pagan European mind. In the Indian tradition we can observe the development of a pagan belief system largely unaffected by the introduction of a foreign proselytizing religion. When compared to the thriving and developed pagan tradition of India and its surviving religious practices and texts, the sources for Germanic paganism seem slim indeed. But fortunately a few complete texts and assorted references were written down and have survived in various parts of Europe. The most complete source for the lore and traditions of Germanic paganism has been left to us by the Vikings of Scandinavia, in what is commonly referred to as Norse mythology.
According to Dumézil, the various mythologies of the Indo-Europeans all show what he called a tripartite ideology, that is to say, an ideology in which both gods and social order are organized into three groups or hierarchical classes. This pattern can be clearly seen in a myth of the Scythian nomads, an ancient Indo-European people, preserved in the writings of Herodotus, the early Greek historian. In this myth Kolaxaïs, the youngest son of the primeval being Targitaos, recovers three golden objects that fall from the sky—a cup, an ax, and a plow. He seizes the cup for himself and becomes the ruler of the dominant tribe of the Scythians while his two older brothers become the subordinate rulers of their respective tribes. The ax and the plow are unambiguous symbols of the warrior and agricultural classes while the cup represents the highest order, the vessel from which the sovereign gods and their earthly representatives consume a divine drink.*2
Dumézil discerns the same basic pattern throughout the Indo-European world. The highest class, who dwell in the heavens, the uppermost part of the cosmos, consists of the sovereign gods. Their human counterparts in the world, those concerned with the maintenance of social order through law and those in charge of religious affairs, are the political rulers and the magicians and priests. In the heavenly order these two roles also needed to be filled—among the Indian gods the first of these was played by Mitra and the second by Varuna. In the Norse pantheon it was Tyr who filled the first role, the god of justice, law, and social order, while Odin ruled over magic and the supernatural order.
The second class of gods in the tripartite system resides below the heavens in the atmosphere. These are the gods of battle and conflict—the Indian war god Indra and Mars in the Roman pantheon. In Norse mythology this role is played by Thor, son of Odin. Thor is patron of the martial arts and the god of thunder, protecting the world from the forces of chaos as embodied by giants and monstrous beings. These gods are represented in the social order by the warrior class, which ensures that the whole community is protected from dangerous outside forces.
The third, lowest, and largest class of the system is represented by the gods and goddesses of the earth. They rule over human, animal, and plant fertility and general physical and material well-being. Some of these Indo-European deities are portrayed as twins, for example the Asvins of Indian myth, twin horsemen associated with healing. The Norse deity Frey, closely linked to a horse cult, is the god of plenty and pleasure. His sister Freya is the goddess of love and sexuality. In the social world such gods are mirrored in the lives of farmers and craftsmen.
The ideology of tripartition as seen among the ancient Indo-Europeans did not die out but continued to exert its influence even when paganism gave way to Christianity. As C. Scott Littleton has suggested, the idea of the Trinity arose only after the new religion had developed in Greek- and Latin-speaking cultures. He even sees this archaic code at work in scientific and other academic schemes of classification, which, as he rightly points out, usually involve three successive stages or periods. Among the examples he gives are the philosopher Hegel’s notion of thesis, antithesis, and synthesis, and the anthropologist Lewis H. Morgan’s scheme for the evolution of human culture from savagery to barbarism and finally civilization.
Littleton also notes that both geologists and archaeologists have tended to divide their objects of study into three stages. As examples from archaeology we may note the scheme of Stone Age, Bronze Age, and Iron Age as the three great epochs of prehistory. The Stone Age has itself been divided into three—the Palaeolithic (Old Stone Age), the Mesolithic (Middle Stone Age), and the Neolithic (New Stone Age). Again, the Old Stone Age is internally divided into Lower, Middle, and Upper Palaeolithic. Littleton concludes, “it seems clear that Europeans and Americans are conditioned to think and categorize in threes.”1

FAMILY FEUDS
The mythology contained in the Eddas, our most complete record of the pagan deities of the North, is not a straightforward one. It tells us that the ancient Norse gods consist of two groups or families—the Aesir and the Vanir. The larger of the two groups, the Aesir, are mainly gods of government and war while the Vanir are gods of fertility, peace, and earthy pleasures. Odin is among the Aesir, along with other well-known gods such as the mighty warrior Thor, and Tyr (the English variant Tiw gave his name to Tuesday) and the trickster Loki. Highly honored among the Vanir are Frey, the fertility god, and his sister Freya, who is said to be the most beautiful and exalted of the Norse goddesses.
This unusual mythology with its two families of gods may contain insights into the historical processes of the Indo-European migration. According to the Lithuanian archaeologist Marija Gimbutas, the prehistoric people who spoke the Proto-Indo-European language were the Kurgan people of the late Stone Age, mounted warriors from the steppes of Russia. They possessed a warlike and patriarchal society and a mythology based on warrior gods. The cultures they encountered when they reached Europe were seemingly more peaceful with a mythology based around a multifaceted goddess. In the Norse myths the Aesir and the Vanir, after warring with each other, finally made peace and learned to coexist and cooperate. It seems likely that this narrative preserves some vestiges of the collision between these two cultures. Gimbutas characterizes the northern European mythology as “hybrid”—containing elements from the older and indigenous Vanir alongside those traits that derive from the Aesir, the incoming family of gods. It is the Vanir family who therefore represent an earlier and deeper level of European consciousness, epitomized in the concept of the Web of Wyrd, as we shall see.

NORTHERN COSMOS: THE COUNTDOWN TO CREATION
The division of gods and social order into three classes is by no means the only symbolic use of numbers in the Northern pagan tradition. As in many mythologies around the world, there is in fact a complex cosmological system with numerical correspondences. Such numerical symbolism recognizes that the world around us is made up of many classes of phenomena. Within each class there are many varieties. For example, the category “tree” includes numerous species, all of which have certain features in common—leaves, branches, trunk, and so on. What these systems of numerical categories seek to do is divide the world into smaller and smaller classes of qualities. Conversely, as the number of classes decreases they include more phenomena within them; the qualities that define the class become more abstract and gradually they transcend the phenomena of the material world, eventually arriving at a trinity, then a duality, and finally unity and the void. 
In any symbolic numerical system, various numbers have their correspondences, and the Norse pagan system is no exception. Ancient Norse lore is particularly concerned with the number nine, which, being three times three, has particular magical significance. Nine appears as a significant number again and again in Norse symbolism and myth. One of the key symbols of the Northern tradition is the Valknut, (see figure 1) drawn as an interconnecting set of three triangles. With nine lines in total it is associated with magic and is therefore of special significance to Odin.
It is in the lives of the gods and those who worshipped them that we can see the great symbolic significance of the number nine in the Northern tradition. In the pagan counterpart to Christ’s crucifixion, Odin endures great suffering while hanging on the world tree for nine nights. Odin’s son Hermod travels for nine consecutive nights to retrieve another of his sons, the god Balder, from the underworld realm of Hel.*3 2 At the Ragnarok, the pagan apocalypse, the god Thor slays his old adversary the world serpent but can only stagger back nine paces before falling down dead from the poison that the serpent has blown on him. We can also discern the special significance of the number nine in pagan religious practices. For example, at the pagan cult center of Uppsala in Sweden the god Freyr was worshipped every nine years with a nine-day-long cycle of sacrifices.
[image: image]
Fig. 1. The Valknut symbol
Unlike Christianity, with its concept of one all-powerful god ruling a single universe, pagan Norse cosmology recognizes a plurality not only of gods but also of worlds. There are nine worlds in Norse cosmology, born out of a primal void called Ginnungagap—the nothingness that existed before creation or, in numerical terms, zero. The world of men is in the middle of this multiverse in a place called Midgard (Middle Earth). At the top, in the realm of the heavens, is Asgard, home of Odin and the Aesir gods. The various other worlds are homes of giants, dwarves, elves, spirits, and the dead. According to Norse mythology all these realms are connected by Yggdrasill, the world tree. Other Germanic lore describes the Irminsul, a great wooden pole that was the focus of worship. The world tree and world pole are both images of the axis mundi—the sacred center of the cosmos analogous to the poles of the Earth and the spine that holds the human body upright.
In order to understand how these nine worlds came into existence our survey of numerical symbolism takes us to the concept of duality, the number two, which may be said to be the northern European equivalent of the yin and yang of traditional Chinese cosmology. In Norse mythology the whole cosmos is generated out of the interaction between the two opposite principles of Fire and Ice. On one side we have Niflheim, the dark world, an icy realm in the far north, and on the other we have Muspellzheimr, the fiery realm of the far south—two primal forces in polar opposition separated from one another by the void of Ginnungagap. It is when these two forces combine that the entire cosmos is generated—in the form of a giant called Ymir, who begets the gods and from whose body the gods fashion the worlds and all living things, including humanity.
From the magical and mythical significance of the number nine to the duality of Fire and Ice from which all creation is born out of the void, our examination of numerical correspondences in Norse cosmology has now reached the number one—the unity of all things. Everything in existence is included in symbolic oneness: all the gods, giants, and spirits; the nine worlds connected by the tree Yggdrasill; humanity, plants, animals, and everything else in Midgard and all the nine worlds (see plate 32). And so, out of the nothingness of Ginnungagap, when the world comes into being, a primal layer of reality emerges, a concept representing the totality of all things, a unity or oneness—the Web of Wyrd, wherein all the numerological and mythological strands of the pagan cosmology that we have been discussing are woven together.

THE WEB OF WYRD
The word wyrd means “fate” in Old English and has survived in modern English as weird. However in Anglo-Saxon times it meant much more than simply weird. Wyrd was depicted as a primeval goddess who had power even over the gods. The word appears a number of times in the Old English epic poem Beowulf, where it means “omnipotent fate” or “destiny,” but elsewhere in the poem the Christian God is also described as all-powerful thus showing the old pagan tradition surviving alongside the new religion. Wyrd weaves her spell in another Old English poem, Dream of the Rood (rood being another word for cross), in which she makes an appearance:
At the crucifixion, after describing Christ’s hanging on the cross and his wounding with nails, the Rood says, “I was dripping with blood shed from the Man’s side after he had given up the ghost,” and most significantly, immediately afterward, “I have endured many terrible Wyrds upon the hill” . . . modern translators usually render the word Wyrds as “trials” or “experiences”; but when it comes, as it does, immediately on the mention of Christ’s death, it is reasonable to suppose that the poet was remembering the old power wielded by Wyrd over the gods.3
The pagan goddess Wyrd and the Christian God lived side by side in the Anglo-Saxon mind for some time but gradually Wyrd began to sink into the unconscious as Christianity took control over the old ways. But Wyrd was not to fade away completely and resurfaced through the greatest poetic minds in England, in the form of Wyrd and her two sisters—the three Norns, triple goddesses of fate. Chaucer wrote in the Court of Love (1345), “I mene the three of fatall destine that be our Werdes.” They reappear, of course, in Shakespeare’s Macbeth, first performed around 1605, as the three “Weird Sisters.”
Wyrd is the Anglo-Saxon version of the Norse goddess Urd. In Norse myth Urd sits beside a spring, known as the Well of Urd, at the base of the world tree, Yggdrasill. Odin comes here to visit her for guidance and sacrifices one of his eyes to obtain wisdom from her. These myths also tell us that Urd is one of three goddesses known as the Norns. The Norns are rulers of time—Urd rules the past, Verdandi the present, and Skuld the future. Whether in the form of Urd alone or the three Norns, the goddess(es) of fate are often described as spinners, as weaving webs.*4 This web is the fabric of fate, the pattern that underlies life itself and within which all things are entwined.


CHAPTER 3
ANCESTRAL VISIONS
 
I know, I hung on the wind-swept tree
for nine nights in all
wounded by a spear and dedicated to Odin
Given myself to myself
on the tree, of which no-one knows
from which root it grows.
With nothing to eat and nothing to drink
I bent my head down
and groaning took the runes up
and fell down thereafter.
HÁVÁMAL (SAYINGS OF THE HIGH ONE), STANZAS 138–41
The notion of the Web of Wyrd underpins the whole philosophy and cosmology of the Northern pagan tradition. The web describes a cosmic network of relationships that exist between all things. Understanding what the Web of Wyrd signified for the pagan mind requires us to examine the weaving metaphor used in the myth of the Norns. The Norns are weavers, carefully crafting an endless fabric, a complex tapestry of interconnections, knots, and threads that represents all of reality. For pagan magicians and visionaries the ultimate goal would be to somehow learn to decipher the patterns of the weaving, the crossing of various strands, and the locations of knots—to understand the web that expresses the reality of the cosmos.
With this knowledge would come great power, for the magician would be able to see into the past, to see a greater portion of the present, and of course, to divine the future. In order to attempt to understand something so vast and complex, the magician requires a special language, a system of symbols and codes. As we shall
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