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Explanation of Symbols

The chessboard with its coordinates:
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	Black to move
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	White stands slightly better
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	Black stands slightly better
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	White stands better
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	Black stands better
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	White has a decisive advantage
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	Black has a decisive advantage
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Introduction
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The openings are an eternal source of worry for chess competitors. What opening should we choose? How deeply should we study it? How to remember the mind-boggling lines that we have to know by heart? The amateur player has limited time, and even the pro would prefer to spend some time on another topic, say the rook and bishop versus rook ending, or queen against rook, or certain typical middlegames with a strange piece configuration, or an unusual pawn structure.

Old trainers will advise the competitor to spend time working on certain weaknesses that he can cure easily, stating that the opening is not so important. ‘It’s no use – work on rook endings’, they say. But you should remember that most of these ‘wise guys’ have retired from active chess a long time ago, since they were losing too many Elo points every time they faced precisely those young players that ‘understood nothing’ because they were spending all their time studying the openings… Don’t listen to them ! If you want to be an active chess player, you need good openings, at every level.

Basically, we can divide the players in two groups, according to their approach of this Gordian knot:

The traditional way: you play the same classical lines, and after each game you try to find ameliorations. Gelfand, Anand, Kramnik are the typical advocates of this method. It was considered as the ideal one before the computer age. However, nowadays it is so easy to get a good game when you know exactly what the opponent will play that the players who use this method must be ready to vary their openings, so that the work involved is huge.

The modern way: you change openings every day, at times even playing crazy or nearly unplayable ones, so that your opponent will be unable to prepare against you. This is the Carlsen approach, and most of the strongest grandmasters use it at least from time to time. Of course, this method is feasible only for strong players, and we must note something about Carlsen’s method: at times he worked specifically on certain pawn structures, regardless of the colour.

For example, he played the Dragon Variation with black (1.e4 c5 with the idea …g7-g6) and the English Opening with the Kosten-Marin move order (1.c4 e5 2.g3), i.e.: exactly the same position from the pawn structure point of view. Then, of course, many ideas are similar, and even if you don’t remember the exact move order, you can play reasonable moves because you know what you are doing, which traps you should avoid, which exchanges you should look for, which endings you should or not go for.

In a sense, this extensive knowledge is very close to what we expect from the traditional approach. For this repertoire book, we wanted to use the World Champion’s approach to the opening. We wanted to avoid long variations to remember by heart, because it is too boring and too difficult and, basically, mostly useless after a few months.

On the King’s Indian Defence only, Kotronias is currently writing a series of big volumes – four at the time of writing. The first volume of this series is about the fianchetto variations – it’s 720 pages long. Maybe some professional players can afford this approach, but this is not for us!

The ‘amateur’ approach did not suit us either. Some books make life easy for their readers: if you play for example with white 1.d4, followed by 2.♘f3 and 3.e3, or with black 1…d5 against 1.e4, you can easily get ‘your’ opening, and against weaker players this will often be an effective weapon. Alas, as soon as you meet stronger players, they will all play the ‘refutation’ of your system (or, say, the ‘only variation’ that you feel uncomfortable with) and you will simply get a bad game as early as the first moves.

Of course it is possible to improve on this method. For example, we remember Jussupow playing in French team events some years ago. He was already mainly a trainer by then, and did not have time to work hard on his openings. So in effect he was playing the French Defence (…e7-e6/d7-d5/c7-c5/♘f6/♘c6 etc.) and the Queen’s Gambit Declined (…d7-d5/e7-e6/c7-c5/♘f6/♘c6) with black, and with white mostly some kind of Colle System (d2-d4/♘f3/e2-e3 followed generally by c2-c4), i.e.: exactly the same pawn structure, which often leads to isolated or hanging pawns. By the way, this ‘structural’ approach was already chosen in the 1980’s by Anatoly Karpov, who was always willing to enter the fight against the isolated pawn, judging by his opening choices. Or the opening expert Boris Avrukh, who advocates for White systems with d2-d4, c2-c4, ♘f3, and g2-g3, and for Black the Grünfeld Indian Defence, which is the same position!

This refined method has its pros, but still it is necessary to learn many different openings, with both colours. For example, in Jussupow’s case, the French Defence, the Queen’s Gambit, some system against the English Opening with black, and with white the Colle against 1.d4 d5 + a system against the King’s Indian, + a system against the Grünfeld, the Dutch… etc. Too much theory!

So we decided to adopt a system that was playable with both colours, based on a king’s fianchetto approach (…g7-g6 with black, g2-g3 with white), with the idea to play with different pawn structures – which we will carefully explain – according to what the opponent plays.

Sometimes we will play like a King’s Indian Defence player, sometimes like a Benko Gambiteer, sometimes like a Benoni aficionado, sometimes like a Dragon addict. Our moves will be inspired by the pawn structure, and what we try to achieve or defend against it.

This is a repertoire book, but also a middlegame book, which will offer you some positions that you have to understand in order to be able to play the opening well. It is also a tactics book that will enable you to work with the specific themes relative to the king’s fianchetto (how to defend against an attack, how to get your bishop to play when it is blocked, etc.) so that hopefully you will be able to navigate safely between the lines, knowing where to go throughout the game.

The advantage of such a repertoire is that you limit considerably the time spent on studying the openings: that is our main goal. This repertoire has a stylistic unity: you will quickly find yourself in a certain kind of position that you will get familiar with, so that you will be acquainted with the typical tricks, piece placements, etc. This repertoire has been used by some of the world’s best players against their peers on a regular basis. We’re not just providing you with some tricks to be used against weakies, you can play these lines against 2700+ players – at least Samy Shoker does, on a regular basis, and with good results!

The drawback of this repertoire is dual:

1. Firstly, you have to play the same positions, king’s fianchettos – this is precisely the aim of the book! It is possible that some day you will want to play something else – great ! Or that you will only want to use this repertoire at intervals – perfect! Some people like to play the same thing all the time, others don’t. In both cases, this repertoire can be useful for you.

2. This repertoire is competitive at every level. Yet our fianchetto approach engenders certain dangers. We want to keep elasticity, in order to be able to achieve the ideal pawn structure; so we won’t occupy the centre with pawns in the first moves. This means that the opponent is free to build a large pawn centre himself, and if we don’t play accurately during the first moves, we can be crushed, regardless of the colour we are playing with. Playing a king’s fianchetto with white means that if we play a bad move in the opening, we may give the opposite player an opportunity to get the advantage early, which will not be the case when we play 1.e4 or 1.d4. With black, there is a possibility of being outplayed very quickly by an attack on our king, or dominated by an imposing pawn centre. This will not be the case if we play 1…d5 on 1.d4 and 1…e5 on 1.e4.

If you like a solid game, with simple play without any risk or strategic finesse, this is not a repertoire for you! The idea of this repertoire is to make you able to play without opening preparation (provided that you have read this book – all of it! – and played some training blitz games with it beforehand, of course) at every level, with reasonable chances to outplay your opponent. Because you will know what to do! We are not looking for an advantage, we look for an interesting game, with ideas that we will present you, and then: may the better player win!

We have checked all the lines we suggest with Stockfish 7. Some are somewhat adventurous, but we did not find a refutation of them. Some lines that we wanted to try were discarded, because we could not make them work. This does not mean that the variations in question are bad, just that we did not manage to find a playable game against standard play by White: take the centre, castle, place rooks in the centre. So we gave those up.

Of the lines that we present, some will certainly be refuted. A perfect repertoire does not exist, because nowadays, mainly thanks to the computer’s help, many discoveries are made. So opening theory is today shakier than ever! But we do not present any variation that we think is unplayable.

In some cases, there was disagreement between the authors. Samy Shoker is an enterprising player, he likes complicated play and tactics. Emmanuel Neiman is a solid player, he likes simplicity. Wherever we disagreed on an opening, mostly because SS was offering an ambitious line and EN found it too risky, we have suggested an alternative, solid option. In some variations, we acknowledge that our variation leads to a slightly worse position for Black. Yet, in such cases we keep this variation, because slightly worse is quite normal for the black side! In other cases, we recommend a variation for White where Black can equalize, and we evaluate the game as equal but complicated – unclear. This is not a classical opening book. We want to provide the reader with a repertoire that he can use with ease, because it is simple to understand, quick to learn, and it enables him to play the entire game with clear plans, accordingly to the pawn structure that he has chosen.

The ideal for us would be when the reader, after carefully reading this book – two times, exercises included! – and after some blitz training on the topic, will be able to play the positions by hand. In other words: by intuition, because he understands how to handle the fianchetto complex. Then, should you forget the tenth move of a variation in line B221 (just kidding!), don’t worry: you will be able to find a good move, as strong as the one we recommend, or even a better one!

Playing this fianchetto repertoire will force you to think early in the game, but it will force your opponent to do the same. And, after all, isn’t that what chess is all about? Chess to us is about skills and ideas rather than memorization. Some people will call us ‘coffee-house players’. Yet we are basically following the approach of the current World Champion.

So have fun, dear reader, this book is intended for you!

Best wishes,
 Samy and Emmanuel
 Paris, June 2016





Chapter 1

The King’s Fianchetto

A: Presentation

Fianchetto is an Italian word that means ‘small side’: instead of developing the king’s bishop along its long diagonal (f1-a6 for White) we will put it on the short side (f1-h3). The fianchetto square means in reality g2 or g7 (or b2 and b7). Ironically, bishops placed on the small sides are controlling the long diagonals (h1-a8, h8-a1).

Main advantage

[image: images]

What is the main advantage of the fianchetto?

The fianchetto adds a valuable defender to the king’s position. Besides the three pawns that traditionally protect the castled king, the king’s bishop can also be used as a shelter for the king. The g3- (g6-) pawn also controls very important squares from which the enemy could attack.

Another important point is that the fianchetto is a defence against a back-rank mate.

Main drawback

What is the main drawback of the fianchetto?

The fianchetto takes up valuable time in the opening. The three main tasks in most of the openings are:


	Take the centre with the pawns;

	Develop the bishops and knights quickly;

	Castle.



1.e4 g6 2.d4 ♗g7 3.♘f3 d6 4.♗c4 ♘d7

[image: images]

Here, White has taken the centre (e4 and d4) and has developed quickly. He is now ready to castle kingside. Meanwhile, Black has needed two tempi to put the king’s bishop in the fianchettoed position (…g7-g6 + …♗g7), played …d7-d6 in order to control the dark squares and impede the advance of the white pawns, and developed his queen’s knight to d7 (which is a mistake – see our repertoire at the end of the book), somewhat blocking both his own queen and queen’s bishop. Now White has a surprising winner. Can you guess it?

5.♗xf7+! ♔xf7 6.♘g5+ ♔f6

6…♔f8 loses the queen after the fork 7.♘e6+. After 6…♔e8 7.♘e6 also traps the queen.

7.♕f3#

Our model strategy: a pawn offensive on the kingside

This celebrated game figures a strategy (attacking with the kingside pawns) that we will try to use with both colours, when available.

Mark Taimanov
 Miguel Najdorf

Zurich ct 1953

1.d4 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.♘f3

0-0

The King’s Indian Defence (KID) is the main source of inspiration for our king’s fianchetto repertoire. Although we don’t use it for practical reasons, it is the main model that any fianchetto player should look at. Classic games like those by Garry Kasparov and others should be part of our chess culture, because even if we don’t go for the same moves, we will be looking for the same themes.

6.♗e2 e5 7.0-0 ♘c6 8.d5 ♘e7

Vassilios Kotronias has recently dedicated two books to the Mar del Plata Variation, which is the position in our game after eight moves! That is why we prefer to play alternative lines.

9.♘e1

[image: images]

9…♘d7!

A typical decision: Black should play for a kingside attack by throwing forward his kingside pawns: …f7-f5, …f5-f4 (provided ♗g4 is not possible for White), …g7-g5, …g5-g4 (prepared by …h7-h5 in most cases) and …g4-g3 are on the agenda.

10.♗e3

10.♘d3 is also very popular: 10…f5 11.♗d2 ♘f6 11…f4 is mistaken because White can trade the light-squared bishops after 12.♗g4! ♘f6 13.♗xc8 ♖xc8 14.f3 and White will contain Black’s offensive using the following device: should Black be able to play …g4-g3, White will block the position with h2-h3, when Black lacks the light-squared bishop in order to sacrifice on h3! 12.f3 f4 13.b4 g5 14.c5 h5 15.♘f2 ♘g6 16.♖c1


[image: images]

analysis diagram



16…♖f7! Another typical piece arrangement: the bishop goes to f8 while the rook uses the g7-square in order to support the pawn advance or to use the open g-file. 17.cxd6 cxd6 18.a4 ♗f8 19.a5 ♖g7 20.h3 This is White’s most solid setup. In order to defend against Black’s main threat (to play …g5-g4), the first player decides to use five men (h3, f3, ♕d1, ♗e2 and ♘f2) in order to defend the crucial point. Yet this is too passive an approach. White would have done better to attack on the queenside: doubling the rooks on the c-file and invading c7 with a rook or knight. Now it is like an ‘attack vs defence’ game, the goalkeeper being the white monarch! 20…♘h8 This knight will rebound on h6, via f7, controlling the …g4-square! 21.♘b5 g4! All the same! 22.fxg4 On 22.♔h1:


[image: images]

analysis diagram



22…g3! is the typical winning move: 23.♘d3 ♗xh3! 24.gxh3 g2+. 22…hxg4 23.hxg4 a6 24.♘a3 ♗d7 25.♘c4 ♖c8 26.♘b6 ♖xc1 27.♗xc1 ♗e8 28.♗a3 ♘f7 29.♕c2 ♘h6 30.g5 ♖xg5 31.♖c1 ♖g3 32.♗b2 ♘fg4 33.♘xg4 ♘xg4 34.♗xg4 ♖xg4 35.♕f2 ♗g6 36.♖c4 ♕e7 37.♗c3 ♕h7 38.♕e2 ♖h4 39.♔f2 f3 40.♕e3 ♖f4 41.gxf3 ♕h2+ 42.♔e1 ♕h1+ 43.♔e2 ♗h5 44.♔d2 ♖xf3 45.♕g5+ ♗g7 46.♔c2 ♖f2+ 47.♗d2 ♕d1+ 48.♔c3 ♕a1+ 0-1 Najdorf-Gligoric, Mar del Plata 1953.

10…f5 11.f3 f4 12.♗f2 g5

Now the more advanced pawn is the one on f4, so the plan is to get another one on g4.

13.♘d3 ♘f6 14.c5 ♘g6 15.♖c1 ♖f7 16.♖c2 ♗f8 17.cxd6 cxd6 18.♕d2 g4 19.♖fc1

[image: images]

19…g3!

Even when the square is controlled by the bishop, this pawn move is still the main attacking plan nowadays.

20.hxg3 fxg3 21.♗xg3 ♘h5

The knights want to occupy f4, and then the queen may be able to reach g5.

22.♗h2 ♗e7

22…♘hf4!? 23.♘xf4 ♗h6!. Black would gladly exchange this bishop, which does not usually contribute to the attack.

23.♘b1 ♗d7 24.♕e1 ♗g5 25.♘d2 ♗e3+ 26.♔h1 ♕g5 27.♗f1 ♖af8 28.♖d1 b5 29.a4 a6 30.axb5 axb5 31.♖c7 ♖g7 32.♘b3 ♘h4 33.♖c2

All Black’s men – except the king – are attacking White’s monarch.

33…♗h3

Quicker was 33…♖xf3 34.gxf3 ♕g1+ 35.♗xg1 ♖xg1+ 36.♔h2 ♘xf3#.

34.♕e2 ♘xg2 35.♗xg2 ♗xg2+ 36.♕xg2 ♕h4 37.♕xg7+ ♔xg7 38.♖g2+ ♔h8

and Black won quickly.

Analysis: a typical attack

[image: images]

To demonstrate the strength of Black’s attack, we have moved White’s king to g1 (in order to avoid the fork on g2 after …♗xh3) for a brief analysis.

23.♘d3 ♗xh3

A thematic try is to bring the knight to h3 with 23…♘h7 24.♖e1 ♕h4 25.♗f1 ♘g5.


[image: images]

analysis diagram



Here the best defensive try is to get rid of Black’s more important attacker.

The manoeuvre 26.♘c7 is too slow: 26…♘xh3+! (if 26…♖b8 27.♘e6 blocks the crucial light-squared bishop) 27.gxh3 g2 28.♗e2 ♘f7 29.♘xa8 ♘g5 and checkmate is unavoidable.

Stronger is 26.♖xc8!. This is a very important trick. We must remember that in the Mar del Plata structure, the main attacking piece is this light-squared bishop, which is able to deliver the decisive blow from its original square, sacrificing itself on h3 with decisive effect. Without this bishop, most of Black’s efforts would be senseless. Hence the move order in the opening: Black first plays not …f5-f4 but …♘f6, impeding the exchanging resource ♗e2-g4. 26…♖xc8 27.♘xa7 and White is still in the game.

24.gxh3 ♕d7

24…♘h7 25.♔g2 (the best for White is to give back the piece with 25.♘d4! exd4 26.♘xf4 ♕h4 27.♔g2 ♘g5 28.♖h1 ♗e7) 25…♘g6 26.♖h1 ♘h4+ 27.♔g1 ♘g5 28.♘e1 g2 29.♖h2 (29.♘xg2 ♘xg2 30.♔xg2 (30.♔f1 is better, but Black has a huge advantage) 30…♘xh3+ 31.♔f1 ♕g5) 29…♕d7 and Black wins.

25.♔g2 ♘g6! 26.♖h1

Forced.

26…♘h4+

Or 26…♕xb5 27.♘xf4! ♘xf4+ 28.♗xf4 ♕xb4 (28…♕d7!?) and Black is better.

27.♔g1 ♕xb5 28.♘xf4! ♘xf3+! 29.♗xf3 exf4

In this complicated position Black has an edge thanks to his advanced kingside pawns.

B: The main danger for the king’s fianchetto

The protected e5-pawn (or e4 if we are White)

The effect of a white pawn on e5 is double:


	it shuts in the g7-bishop;

	it controls the f6-square by preventing a defensive black knight from reaching it, allowing White to start a kingside attack with h4-h5.



Garry Kasparov

2800

Gata Kamsky

2640

Linares 1991 (7)

1.d4 ♘f6 2.c4 c6 3.♘c3 g6 4.e4 d5 5.e5 ♘e4 6.♗d3 ♘xc3 7.bxc3 ♗g7 8.♘e2 0-0 9.cxd5 cxd5 10.h4 ♗e6 11.h5 ♕c8 12.♗d2 ♗f5 13.♕b1 ♘c6 14.♗xf5 ♕xf5 15.♕xf5 gxf5

[image: images]

16.h6! ♗xe5

16…♗h8 17.♖h5 ♖fc8 (17…e6 18.♖g5+) 18.♖xf5. In this case, apart from his material superiority, White has managed to lock in the fianchettoed bishop.

17.dxe5

White won easily.

Another type of bad bishop appears when an enemy pawn blocks the long diagonal, without available pawn breaks.

Vadim Zviagintsev

2666

Andrey Stukopin

2438

St Petersburg 2011 (4)

1.e4 c5 2.♘f3 e6 3.c3 ♘f6 4.d3 ♘c6 5.g3 d5 6.e5 ♘d7 7.d4 ♗e7 8.♗g2 b5

[image: images]

White is already worse! There is no hope for him to free his fianchettoed bishop because c3-c4 is not possible. We must be aware that a blocked position without pawn breaks is very dangerous in our fianchetto structures.

9.0-0 0-0 10.a3 a5 11.h4 ♗a6 12.♖e1 b4 13.♗e3 ♘b6 14.♘bd2 cxd4 15.cxd4 a4 16.♘g5 bxa3 17.bxa3 ♘a5 18.♕h5 ♗d3!

Meanwhile, Black’s light-squared bishop is very active!

19.♗f1

After 19.♗e4 19…♗xe4 20.♘xe4 h6, Black is better.

19…♗g6 20.♕d1 ♖c8 21.♖a2 ♖c3 22.♘h3 ♕c7 23.♘f4 ♗f5 24.♗b5 ♖c8 25.♘e2 ♗c2 26.♕a1 ♖b3 27.♗a6 ♖a8 28.♖c1 ♖xa6 29.♖cxc2 ♘bc4

[image: images]

White has managed to get rid of the fianchettoed bishop, but now Black’s knights reign on the light squares, and White’s pawns are weak.

The king’s fianchetto is endangered when the opponent has not castled on the same side of our fianchettoed bishop. The g6-pawn constitutes a ‘hook’ (Jacob Aagaard), i.e., a point of contact for the enemy h- (and f-) pawn, in order to open a file against the king. In the following games, Black has castled early, and does not have sufficient counterplay in the centre. The punishment is swift!

Tanguy Rouffignac

2219

Nikola Spiridonov

2155

France tt 2016 (6)

1.e4 c6 2.d4 d5 3.♘c3 g6 4.h3 ♗g7 5.♘f3 ♘f6 6.e5 ♘e4 7.♘xe4 dxe4 8.♘g5 c5 9.♗c4 0-0 10.c3 cxd4 11.cxd4 b5 12.♗b3 ♗b7

[image: images]

White dominates in the centre, without any possible counterplay (…f7-f6 is impossible). Black has already castled, White hasn’t. Black is immediately punished:

13.h4!

White has a big advantage.

13…♘c6

On 13…h6 14.h5 hxg5 15.hxg6 ♗d5 16.♕h5 fxg6 17.♕h7+ ♔f7 18.♖h6 ♗xb3 19.♕xg6+ ♔g8 20.♕h7+ ♔f7 21.axb3 followed by e5-e6, with a crushing position.

13…♗d5 14.h5 ♘c6 15.hxg6 hxg6 16.♕g4 ♘xd4 17.♖h8+! 1-0 Bromberger-Rozentalis, Germany 2015.

14.♗e3 ♘b4 15.h5 ♗d5 16.hxg6 hxg6 17.♕g4 ♗xb3

[image: images]

18.♖h8+! ♗xh8 19.♕h4 ♘c2+ 20.♔f1 ♘xe3+ 21.fxe3 ♗c4+ 22.♔g1

1-0

Checkmate in two moves is unavoidable.

Judit Polgar

2656

Ilya Smirin

2677

Istanbul 2000 (8)

1.e4 g6 2.d4 ♗g7 3.♘c3 d6 4.f4 ♘f6 5.♘f3 0-0 6.♗e3 b6 7.♕d2 c5

7…♗b7 is our recommendation.

8.0-0- 0 cxd4 9.♗xd4 ♘c6 10.♗xf6!

Eliminating the knight that defends the light squares.

10…♗xf6 11.h4

[image: images]

11…♗g4

11…h5 allows 12.f5![image: images].

12.h5! ♗xh5 13.♖xh5 gxh5 14.♕d5 ♖c8

14…♗xc3 was more resilient: 15.bxc3 ♕c8 16.♕g5+ ♔h8 17.♕xh5 ♕e6 18.♗b5 (a great intermezzo, to force the knight to a bad square) 18…♘a5 19.♗d3 with a long-term attack, without much hope for the defence, according to the Hungarian attacker (see the excellent book Judit Polgar Teaches Chess 2: From GM to Top Ten; Quality Chess).

15.♕xh5 ♗g7 16.e5! ♕e8 17.♕h3 h6 18.♗d3 ♘b4 19.♗e4 e6

[image: images]

20.f5! ♖xc3 21.f6! ♕b5 22.♕g3

1-0

A fantastic attacking game!

C: Typical fianchetto structures

Here we will deal with the main pawn structures that we will meet later in our repertoire.

NB: We will not deal with the Grünfeld structure – that can be reached after 1.d4 ♘f6 2.c4 g6 3.♘c3 d5 4.cxd5 ♘xd5 5.e4 ♘xc3 6.bxc3; or, playing White: 1.♘f3 c5 2.g3 d5 3.♗g2 ♘c6 4.d4!?. The reason is both stylistic and practical (it would be too much detail). We want to play our central pawns on the same colour as our king’s bishop. So, we will attack on the light squares with white and on the dark squares with black: simple to remember!

Mar del Plata

This is the main line of the King’s Indian, and is our model strategy as often as possible.

1.d4 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.♘f3 0-0 6.♗e2 e5 7.0-0 ♘c6 8.d5 ♘e7 9.♘e1 ♘d7 10.♘d3 f5

[image: images]

Black wants to attack with the kingside pawns (…f5-f4, …g6-g5, …h7-h5, …g5-g4, …g4-g3 is the main plan). White will engineer an attack on the queenside (c4-c5, cxd6 and penetration on the c-file via c7).

11.f3

After 11.♗d2 f4? 12.♗g4! White manages to exchange the crucial c8-bishop for his own bad bishop.

11…f4 12.♗d2 g5 13.♖c1 ♘f6 14.c5

Exchange on e5

In the King’s Indian positions, if White wants to avoid the pawn attack he has the option of taking on e5 and exchanging the queens.

1.d4 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.♗e2 0-0 6.♘f3 e5 7.dxe5 dxe5 8.♕xd8 ♖xd8 9.♗g5 ♖e8 10.♖d1 ♘a6 11.♗e3 c6

[image: images]

Black’s main trump is the d4-square, which is available for Black’s men (mainly the knights), while d5 has just been covered. This is a very important position for us to try to understand.

12.h3 ♗f8

Exchanging dark-squared bishops would be an achievement for Black, because White’s bishop is better, and it covers d4. Without the e3-bishop, White’s position is passive, and Black’s plan is clear: dark squares! Apart from the d4-square, the c5-square is also important for Black. That is why he will play …a7-a5 if allowed to, which could prevent a knight on c5 being evicted by the white b-pawn.

Modern Benoni

This structure is another important tool to master for our repertoire. Playing …c7-c5 instead of …e7-e5 allows our fianchetto bishop to attack along the whole diagonal. The danger of the pawn formation lies in a possible offensive by White in the centre (e2-e4, f2-f4 followed by e4-e5 or f4-f5). When the opponent plays either too aggressively or slightly passively, this pawn structure is excellent, and we will use it frequently.

1.d4 ♘f6 2.c4 e6 3.♘c3 c5 4.d5 exd5 5.cxd5 d6 6.e4 g6 7.♘f3 ♗g7 8.♗e2 0-0 9.0-0

[image: images]

This structure is very healthy from Black’s point of view. On the queenside, the 4:3 majority will easily provide a passed pawn (…b7-b5, …c5-c4, …b5-b4, …c4-c3) or control on the dark squares (…b7-b5-b4, …a7-a5-a4-a3) in connection with the open bishop diagonal.

Black is also able to put pressure on the open e-file, especially on the e4-pawn (…♖e8, possibly …c5-c4, followed by putting the queen’s knight on c5).

But in the middlegame, White has very strong possibilities with his central majority: playing f2-f4 and e4-e5 (or f4-f5, or e4-e5, dxe5, f4-f5), giving him an edge in the centre and chances of a kingside attack and considerably restraining Black’s pieces. That is why Black should try to exchange one or (even better) two minor pieces (notably the useless light-squared bishop, by …♗g4xf3, or …b7-b6 and …♗a6xe2). In this case, he will control enough space to provide good squares for all his men.

Maxim Rodshtein

2623

Vugar Gashimov

2740

Ohrid Ech tt 2009 (5)

1.d4 ♘f6 2.c4 e6 3.♘f3 c5 4.d5 d6 5.♘c3 exd5 6.cxd5 g6 7.g3 ♗g7 8.♗g2 0-0 9.0-0 ♖e8 10.♗f4 a6

[image: images]

Black would like to advance his majority with …b7-b5.

11.a4

So White restricts it! Now, it would be great for White to install a knight on c4, protected by the advance a4-a5.

11…b6

So Black prevents this!

12.♖e1

In the event of 12.♘d2, 12…♘h5! attacks the bishop that attacks d6, which prevents development with …♘d7. For example: 13.♗e3 ♘d7 14.♘c4 ♘e5! and Black is slightly better.

12…♘h5 13.♗g5 ♕c7 14.e4 ♘d7 15.♖c1 h6 16.♗d2 ♕b8 17.♗f1 ♖a7 18.b3 ♘f8 19.h3 ♖ae7

[image: images]

In spite of his lack of space, Black has managed to regroup efficiently, while White does not have any serious threats.

20.♕c2 g5

Gaining some space, and also a nice square for the knight on f8.

21.♔g2 ♘g6 22.♗d3 ♘f6

Once White’s centre has been safely blocked (e4-e5 or even f2-f4 are not possible), Black proceeds to attack it!

23.♖h1 ♕b7 24.♖ce1 ♗d7 25.♗c1

Black is much better.

25…b5 26.axb5 axb5 27.♗b2 c4

Black logically attacks on the queenside…

28.bxc4 bxc4 29.♗xc4

[image: images]

And strikes unexpectedly on the kingside…

29…♗xh3+!! 30.♔g1

(on 30.♖xh3, 30…g4! is a killer, and 30.♔xh3 g4+ is even worse)

30…♖c8 31.♗a2 ♘xe4

… to finish the job in the centre!

32.♖xh3 ♘xc3 33.♖xe7 ♘xe7 34.♗xc3 ♖xc3 35.♕e4 g4 36.♕xg4

[image: images]

36…♕a6!

Nice geometry for the finish. The queen attacks the bishop and stares at the kingside at the same time. Gashimov was such a great player, and also such a great guy! We miss you, Vugar.

Old Benoni structure

1.d4 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.♘f3 0-0 6.♗e2 e5 7.0-0 ♘c6 8.d5 ♘e7 9.♘d2 c5

[image: images]

Here White will open the b-file (♖b1, a2-a3, b2-b4, bxc5) and try to penetrate on b7. Black will try to engineer the usual kingside attack with the pawn avalanche (…f7-f5-f4, …g6-g5 etc.)

Benko Gambit

1.d4 ♘f6 2.c4 c5 3.d5 b5 4.cxb5 a6 5.bxa6 d6 6.♘c3 ♗xa6 7.e4 ♗xf1 8.♔xf1 g6 9.♘f3 ♗g7 10.g3 ♘bd7 11.♔g2 0-0 12.h3

Currently 12.a4 is a tough nut to crack for Black in this particular position. The idea is to use the b5-square to block Black’s pressure on the b-file by playing ♘b5.

12…♕a5 13.♖e1 ♖fb8

[image: images]

The Benko Gambit is an attempt to get maximum efficiency from Black’s pieces at the price of a slight material disadvantage. There is a perfect harmony in Black’s position – most of the pieces are looking directly at the queenside, along the open a- and b-files, and especially along the long diagonal. The focal points of the attack are c3 and b2, which is why one well-known manoeuvre is to exchange the white knight on c3 by means of …♘f6-e8-c7-b5xc3.

Interestingly, the queen exchange does not facilitate White’s task in most cases. The pressure from the rooks will make it difficult for the first player to use his passed a-pawn. If White can defend his pawns, he can hardly move his pieces, while Black can place a knight on sensitive squares like d3 (or b3, c4…), and try to destroy White’s centre (by …f7-f5 or …e7-e6).

White’s best plan here is to play e4-e5, thus shutting in Black’s bishop. White has tried various setups against the Benko, and currently the kingside fianchetto is the most popular counter. In any case, we must remember the general idea, because we can start using it on a regular basis.

An ideal scenario for the Benko

Alexander Beliavsky

2650

Alexander Khalifman

2635

Linares 1995 (5)

1.d4 ♘f6 2.c4 c5 3.d5 b5 4.cxb5 a6 5.bxa6 ♗xa6 6.♘c3 g6 7.e4 ♗xf1 8.♔xf1 d6 9.♘f3 ♗g7 10.g3 0-0 11.♔g2 ♘bd7 12.♖e1 ♕a5 13.h3 ♖fb8 14.♖e2 ♘e8

The simple idea is to exchange this knight for the c3-knight, strengthening the influence of the bishop along the diagonal.

15.♖c2 ♘b6 16.♕e2 ♕a6

[image: images]

The queen exchange is nearly always in Black’s favour, because the white queen defends key light squares.

17.♘g1 ♘a4 18.♕xa6 ♖xa6 19.♘ge2 ♘c7 20.a3

[image: images]

As White is passive, Black attacks the centre, to weaken d5 and e4.

20…f5 21.f3 fxe4 22.fxe4 ♘xc3 23.♘xc3 ♘b5 24.♘xb5 ♖xb5

[image: images]

The rooks+bishop ending is very difficult to hold for White, in spite of his material advantage. Black’s coordination is perfect.

25.♖c4

25.♖a2 ♖b3 26.♗d2 ♖a4 27.♗c3 had to be tried, though Black is still better after 27…♗d4!?.

25…♗xb2 26.♖b1 ♖ab6 27.a4 ♖b3 28.a5 ♗xc1 29.♖bxc1 ♖b2+ 30.♖1c2 ♖6b5 31.a6 ♖b6 32.e5 ♖xc2+ 33.♖xc2 ♖xa6 34.exd6 exd6 35.♖e2 ♔f7 36.♖e6 c4 37.♖e4 c3 38.♖c4 ♖a3 39.♔f3 c2+ 40.♔e2 ♖a2 41.♔e3 ♔f6 42.♔d2 ♖a3 43.♔xc2 ♖xg3 44.♖e4 ♖xh3

The rook ending is winning with two connected passed pawns (0-1, 51).

Maroczy: Black takes on d4

1.d4 ♘f6 2.c4 g6 3.♘c3 ♗g7 4.e4 d6 5.♘f3 0-0 6.♗e2 e5 7.0-0 ♘a6 8.♖e1 c6 9.♗f1 exd4 10.♘xd4

[image: images]

In this type of position, White has the Maroczy Bind (e4/c4) against the d6/c6 structure, and d6 is potentially weak. White’s plan is to keep restricting Black’s men: he must not allow …d6-d5, and must not let a knight be established on c5 (i.e., he should prepare b2-b4).

Black, on the other hand, is trying to activate his pieces. He would like to free his game by getting rid of one of the central pawns: …f7-f5 to get rid of e4, or …b7-b5 to get rid of c4, or even …d6-d5 with an explosion in the centre. Then the Bind will collapse and Black’s pieces will be revived. Here, Black is not able to achieve any of the mentioned pawn breaks. Yet he is not without trumps: the diagonal is open for the fianchettoed bishop, e4 can be attacked and White has some weaknesses on the dark squares.

At this point, for example, Black can get a good position thanks to:

10…♘g4 11.h3 ♕b6 12.hxg4 ♕xd4

The Gallagher Variation

1.d4 ♘f6 2.c4 g6 3.♘f3 ♗g7 4.g3 0-0 5.♗g2 d6 6.0-0 ♘bd7 7.♘c3 e5 8.e4 exd4 9.♘xd4 ♖e8 10.h3 a6!?

[image: images]

The plan here is to prepare an expansion with …♖b8 (moving from the long diagonal), then …c7-c5, chasing the d4-knight, and …b7-b5. Sometimes the move …♘e5 is played as well, attacking c4, to provoke other weaknesses. This leads to a strange position where Black has voluntarily accepted
































	the f-pawn, to f4 (and f5);

	the e-pawn, to e5;

	the c-pawn, to c3;

	the a-pawn, to a4 (and a5-a6) or a3, to push b2-b4.







	b3-b4-b5 (and possibly a4-a5-a6);

	e2-e4 (this with the risk of waking up Black’s own light-squared bishop, which is also restrained by the d3-pawn).
































































































































































































































	f5 restricts both black bishops;

	it improves the future of White’s dark-squared bishop;

	it brings into action a mobile pawn phalanx (with g3-g4, h3-h4 to come).
































































































































	Exchange the fianchettoed bishop, here by means of ♗e6-h3 and taking on g2.

	Open the h-file, here by means of …h5, …h4, …hxg3.




























































































































































































































































OEBPS/images/img_p12-1.jpg





OEBPS/images/img_p14-1.jpg





OEBPS/images/img_p12-2.jpg





OEBPS/images/img_p16-1.jpg





OEBPS/images/img_p14-2.jpg
< P <
D N <P
< “«<] @
g <] b
“«<d Gad

[]
B

) o <]






OEBPS/images/img_p16-3.jpg
PoluwgD <

] g <]
o e g
= <]
ol
] g Ed:






OEBPS/images/img_p18-1.jpg





OEBPS/images/img_p16-2.jpg






OEBPS/images/img_p7.jpg





OEBPS/images/img_p6.jpg
(] g <{ 34
- <q Gl
o] ¢ <o
- <
3 SE
o) - <1
o <04
u)| -4 <0 39

abcdef gh





OEBPS/images/img_p20-2.jpg





OEBPS/images/img_p20-1.jpg





OEBPS/images/img_p20-4.jpg





OEBPS/images/img_p22-2.jpg





OEBPS/images/img_p20-3.jpg





OEBPS/images/img_p22-1.jpg





OEBPS/images/img_p6-2a.jpg





OEBPS/images/img_p22-3.jpg
2o -
] -q 4

= (|
af -

n)) o @

ENA

AAA

AA

E AWESLD






OEBPS/page-template.xpgt
 
 
 
 

 
 
 

 
 

 
 
 

 
 
 
 
 
 



 
 





OEBPS/images/img_p19-2.jpg





OEBPS/images/img_p19-1.jpg
]
3 o ¢ <0
] -q Y Sl

o W o
B |

A A






OEBPS/images/cover.jpg
NEW iN CHESS

EMMANUEL NEIMAN & SAMY SHOKER

THE
FIANGHETTO
S0 TIOH

-
@
!

d\\"

A COMPLETE, SOLID AND FLEXIBLE
CHESS OPENING REPERTOIRE
FOR BLACK & WHITE

WITH THE KING'S FIANCHETTO





OEBPS/images/img_p11-2.jpg





OEBPS/images/img_p6-1a.jpg





OEBPS/images/img_p11-1.jpg





OEBPS/images/img_p13-2.jpg
A A
AABWE O AA
B &






OEBPS/images/img_p13-1.jpg





OEBPS/images/img_p15-2.jpg
u -of

L |

L |
o <
F @ <]
I P

<Jaf
Sl

<]

A A
ENELWEH






OEBPS/images/img_p15-1.jpg
Eeb
Ai P Y- Y
a
AAR A

A
A LQnAA
B [+2)






OEBPS/images/img_p17-2.jpg





OEBPS/images/img_p17-1.jpg





OEBPS/images/img_p21-1.jpg





OEBPS/images/box1.jpg





OEBPS/images/img_p23-1.jpg
]
o -
-

) -
< g

] g

<J






OEBPS/images/box2.jpg





OEBPS/images/img_p21-2.jpg





OEBPS/images/img_p18-2.jpg
- =g
- o =€ <J
¢ &l
i ot <] af <

]
af € G
- <
1] =g 4 <






OEBPS/images/img_p6-3.jpg





OEBPS/images/img_p6-4.jpg





OEBPS/images/img_p6-5.jpg





OEBPS/images/img_p6-6.jpg





