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6

INTRODUCTION

When I first took a decidedly serious interest in the colourful world of

tattooing and body adornment in the early 1970s it was almost impossible

to find any printed information on this ancient and fascinating art form.

A little bit of research revealed that two books had been published in

Britain, both of them way back in the 1950s – George Burchett and Peter

Leighton’s Memoirs of a Tattoo Artist and Hanns Ebensten’s Pierced

Hearts and True Love. However, trying to locate them proved a futile task

– according to the chief librarian at my local library, both titles had been

stolen some time ago!

Then, one day in 1974, I asked

again at a large bookshop if they had any

books on tattooing, fully expecting to be

told that they did not. Instead the assistant

walked over to one of the lower shelves

and presented me with a copy of a newly

published book entitled Skin Deep – The

Mystery of Tattooing by Ronald Scutt

and Christopher Gotch. I handed over

the princely sum of £8.50 (I was earning

£23 a week in those days) and headed

home to devour the contents. Reading it,

I was transported to the Orient, the South

Seas, Borneo, and other exotic locations

described by the authors in an informative

text illustrated by hundreds of photos of

tattoos. In retrospect, the photos in the

book don’t show the best quality tattooing

Dai Cann
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work compared with what is being created today,

but the book served as an introduction to the world

of tattooing and it remains a reference volume that

I treasure.

Aaron Hewitt

The Teddy boy revival and punk movements

of the 1970s revived interest in tattooing and

by the 1980s the tattoo ball was well and truly

rolling. Although most tattoo studios were off

the beaten track and the trade was pretty much a secret society, a few

more publications were coming off the presses. In 1982, Don Ed Hardy

– now a familiar name in the world of fashion due to his designs used on

clothes worn by the rich and famous – hosted a tattoo convention, The

Queen Mary Tattoo Expo, held on The Queen Mary liner in Long Beach,

California. It attracted some of the most innovative artists from around

the world, including Bob Roberts, Greg Irons, Bill Salmon, The Dutchman,

Leo Zulueta, Mike Malone, Kandi Everett, Dennis Cockell, and George

Bone, to name just a few. All the artists exhibited clients with their artwork

etched into their flesh; it was a turning point in the world of tattooing. As

the tattooists returned to their own towns and countries, their heads filled

with inspiration and eager to put onto skin their newfound knowledge, the

renaissance of tattooing had already begun. Soon, conventions were being

held in more and more countries across the globe.

Biker magazines saw a market and began to print one-off “tattoo”

editions, featuring biker tattoos. These in turn became more regular

journals, eventually resulting in monthly colour tattoo magazines available

in mainstream outlets, featuring a broad spectrum of tattooed folk.

Tattooists like Lyle Tuttle in San Francisco, Hanky Panky in
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Theresa Gordon Wade

Holland, and Lionel Titchener in Britain all gathered together tattoo

artefacts and collections and opened museums. Photographer Chris

Wroblewski travelled the world producing numerous tattoo books

documenting not just Western-style tattooing, but also Japanese, Thai,

Burmese, Bornean, New Zealand, and so on.

The tattoo world was growing, and growing fast; inspiration was

coming from all directions – from different art forms, from global tattoo

styles, from the artwork of different subcultures, from punk . . . psychobilly

. . . rock music. The fall of the Iron Curtain also resulted in an upsurge of

tattoo artists in countries where tattooing had been banned. Places where

tattoo had been falling into decline suddenly witnessed the art form rise

like a phoenix from the ashes.

The United States had been the inspiration for much of the tattoo

boom of the 1980s, but Europe now started to spawn incredible artists

like Bernie Luther, Filip Leu, Klaus Faurhman, Tin Tin, Luke Atkinson,

and Mick of Zurich. In the United Kingdom established artists like George

Bone, Phil Bond, Saz Saunders, and Brent and Dennis Cockell began to

push British tattooing ever upward, and with new artists such as Ian of

Reading and Micky Sharpz pioneering new styles, demand for tattooing

reached unprecedented heights.

More recently, satellite TV has opened new doors for tattooing.

Tattoo reality shows like Miami Ink, Inked, LA Ink, and London Ink

have brought tattooing into the home. The influence of such programmes

cannot be overestimated; they have influenced a whole new generation

of tattoo clients, who often seek to have a design they have seen on a TV

show replicated. The Discovery and National Geographic TV channels

have broadcast documentaries on tattooing among tribes and other groups
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of people all over the world, further educating television audiences in the

wealth and diversity of tattoo art.

For both tattoo artists and collectors of tattoos, the Internet has

been perhaps the greatest innovation for a generation – web sites full of

tattoos all over the world provide reference material while tattoo design

sites, fan sites, and information are all there at the touch of a button –

instantaneously.

The number of celebrities, rock stars, actors, and sports stars wearing

hearts and other designs  on their arms and other parts of their bodies has

further brought the  art of tattoo into the public eye and influenced people.

I’d be prepared to bet that when David Beckham received his “Guardian

Angel” tattoo on his back  from Louis Molloy in Manchester neither of

them thought that the image would become perhaps the single most famous

tattoo image  in the world today – and that it would be tattooed in various

forms  onto the hides of literally thousands of people worldwide.

The striking  visuals of tattoo

are now used  in numerous adverts

selling everything from ice cream to

automobiles. Tattoo  imagery, like that

of 1970s’ anti-establishment punk,

has been groomed and taken into the

mainstream of public life.

For those readers unfamiliar

with tattoo techniques and styles, there

are two ways to do tattoos. The first, by

hand, is how tattooing originated and

how  it has been practised by various

Jondix
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cultures since man first learnt that he could mark his body by puncturing

the skin and introducing a pigment  into it. The second is by using some

kind of electric machine. Many people ask which method hurts the most;

I would say, having experienced both methods, that they all hurt to some

degree!

Part of the tattoo renaissance has been a resurgence of traditional

hand tattooing in many places,  such as New Zealand, Japan, Hawaii,

Borneo, Thailand, Tahiti, and Samoa, to name just a few. Artists are

creating traditional tattoos using traditional methods and various hand

tools particular to their area, drawing on traditional imagery such as the

beautiful moko, in the case of the Maoris of New Zealand, or the P’ea of

Samoa. In many places where the Church and the State sought in the past

to eradicate tattooing, it is now being recognized as an important part of

the islanders’ cultural heritage.

In traditional tattoo machines an electric motor drives the needles

back and forth, but new technology has led to the development of air-

powered machines. The first electric machine, patented in New York in

1891 by the American Samuel O’Reilly, made tattooing both faster and

more precise. Today, most artists all over the world use a machine of some

kind to create tattoos.

As technology advances, so, too, do many of the tools and materials

of the tattoo trade. There is better sterilization today; an immense variety

of brighter – and safer – colours; and better quality machines. But the

quality of the art still depends on the skill of the practitioner.

Some artists specialize in just one of the myriad styles which exist

while others are “jacks of all trades”. Contemporary tattooists are required

to  turn their hand to just about any idea a client requests and turn it into
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Yan Spencer

a piece of living art (as can be seen in

the photographs which illustrate this

introduction): a portrait of a loved

one, or a favourite pet; a traditional

Japanese image; a modern twist on

an old classic design; a mystical or

spiritual piece; one of the numerous

tribal styles; a fantasy image; a realistic design; Old School; New Skool;

or Americana.

This book features the work of nearly 80 tattooists from around

the globe. It is a visual reference illustrating some of the many different

styles of tattooing popular around the world today. Some of the artists

featured,  such as Phil Bond and George Bone, have been pioneering

tattooing for over forty years, while Hannah Aitchison, Corey Miller,

Chris Garver, and Kim Saigh have  become household names through their

beautiful art being shown on TV. Others, like Valerie Vargas, are new to

the game,  but already cutting a swathe. All of those featured, though,

are accomplished and committed artists with a love and passion for the

wonderful art of tattoo.

Lal Hardy








[image: image]

12



[image: image]

13

ADAM DA PUNK

Adam da Punk’s tattoo adventure

started in the dark depths of

Deptford in south-east London in

1992. He now works at New Wave

Studio in north London, following

16 years of madness buried up to

his elbows in ink and tattoo fun

all around the world. He doesn’t

specialize in styles and says that

anyone who comes through his

studio door can get tattooed

by him as long as they’re not

“dragging an attitude”. “If you are

cool,” he says, “your tattoo will be

cool. So sit down, tell me your life

story and DON’T MOVE!”

Adam da Punk photographs

© Paul Mann Photography.
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ADAM DA PUNK
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HANNAH AITCHISON

Chicago native Hannah Aitchison loves

to make pretty pictures on people, and

hopes they like wearing them. Currently

splitting her time between the two weather

systems of Chicago and Los Angeles, she

has spent the last 12 years developing a

distinctive artistic style that showcases

elements of classical illustration, mid-

century American propaganda and pin-up

art, and art nouveau. Sometimes there’s

even a skull in there somewhere. When

not “dermatologically decorating” other

people, Hannah likes to knit, box, paint,

garden, draw comics, sing, read, cook,

sew, repair vintage cars, travel, attend art

gallery openings and live music events, and

“quantify linear A”. Her theory is that

good art comes from good experiences.

She also enjoys long moonlit walks on the

beach, pina coladas, and lawn darts.

Artist picture © Kat Von D.
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LUKE ATKINSON

Luke Atkinson is RATATTOO. Born

in London in 1965, he grew up in

Cheltenham, where he just about

managed to finish school despite his early

interest in tattooing. He has been lucky

enough to have met some of the most

influential tattooers of the decade who

have shared their knowledge with him.

He describes himself as eternally grateful

for the time they spent with him, which

changed his life. He has been working

in Checker Demon Tattoos in Stuttgart

for 16 years and still loves tattooing.

Prior to that he spent seven years on the

road gathering information and gaining

experience which makes him very content

with his present life. He became interested

in tattooing because of its magic, and he

strives to keep it that way.
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SERGEY “GEORGE” BARDADIM

Sergey Bardadim, known as George, is a

Russian artist who did his first tattoo at

the age of 17 using an ordinary needle

and thread, the primitive method in use

in Russia at that time. Following requests

from many friends to tattoo them, he

created his first tattoo machine out of a

“Sputnik” razor and a sharpened guitar

string; with this device his career began.

In 1993, he and his close collaborator

Taras built the first of successive tattoo

machines which were to culminate in a

professional model. Initially, he worked as

a guest artist for studios in Russia, Austria,

Germany, and the United Kingdom.

Since 1991 he has been taking part in the

bigger European tattoo conventions. He

enjoys different styles of tattooing and

believes that involving the customer in a

detailed discussion of the work is a vitally

important part of the tattooing process.
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NEIL BASS

Neil Bass was something of

a latecomer in the world of

tattooing, getting his first tattoo at

the age of 27. But just three years

later, in 1998, he set out on the

long road to become a tattooer.

Six years of gaining experience

on his lonesome brought the

opportunity to open his own

studio, Tattoo-fx. Never looking

back, only to the future, has

led the studio from strength to

strength. And rarely turning away

work has enabled Neil to gain

experience in a full range of styles.
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BEZ

Bez started tattooing around three

years ago, while looking for a new

challenge, having worked as an art

director in the computer games

industry for about 15 years. After

trying a few different art-related jobs,

he says he “sort of just fell into

tattooing”, and he hasn’t looked back

since. In his view it’s the best job in

the world. It’s a lot of hard work, but

every day brings a different project

to get his head around. He likes most

forms of tattooing, but especially

realism and high-colour work, though

with a bit of black and grey from time

to time, too. He also does a lot of

Japanese work, under the alias of

Mr Woo. Increasingly, he enjoys the

contrast with his usual work. Over

the next few years he he plans to

push the realism side of tattooing a

stage further with some “mad and

crazy plans”.

Artist picture © Katriona Godward.
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