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Foreword

In 1998, I saw Oasis live in Wellington. I went because I was enough of a fan to go. I had been a huge fan of the first two albums, less so the third. But I had a mate who was very keen to go – so why not right? Back then, it was about seeing as many shows as I could anyway. Banking experience, trying to translate that into knowledge. Fast-forward 25 years, and just as I thought I was a bit jaded from seeing thousands of shows I’m suddenly hungry for them all over again.


I never saw Oasis more than that one time. To date, I haven’t seen Noel or Liam solo, with their respective bands – both of them paying more than lip service to the band that made them, with roughly half a set of Oasis material on any given night. Maybe, one day I’ll go to another Gallagher gig. But the one I saw seemed to sum them up so perfectly at the time, for the time.


First of all they were fantastic. A real rock’n’roll band. They sounded – instantly – huge. And direct. And there was an animalistic urge to the music. Liam had swagger. And Noel knew all the right chords. They were sultans. And they were naughty little schoolkids too. Which we loved. But we also hated it a bit, since it left more than a few of us slightly perplexed and definitely underwhelmed at times when the brothers argued on stage and walked off; was it all staged? Was any of it staged?


Oasis was – briefly – the biggest band in the world. Because any band that becomes the actual biggest only ever manages it briefly. It is, after all, a herculean feat. Those people that lift boulders up over their heads to win strength competitions…we never ask them to hold it up there for a bit longer. We’re just impressed they managed it at all.


That was Oasis selling out Earls Court for nights on the trot. Or, somehow, miraculously, playing to just a few thousand in little old New Zealand right around that same bloody time.


Shit we were lucky.


I think that now. Reading back these memories from so many lucky, and grateful fans. I was one of them. And though my fandom detached itself with time, I’ve always talked up the fact that I got to see Oasis when they mattered most. They mattered most to me then too. I was in a covers band that played over half of (What’s the Story) Morning Glory? and a fair sway of Definitely Maybe too.


It was music that spoke to us. Our Beatles. Or whatever.


It was a moment in time.


And to see that moment frozen here. Held up not really for scrutiny but held up entirely by and for love, well, that’s what music’s about init? That’s the very best thing about music. It brings us together, builds communities, even sitting in a bedroom or walking down the road now with our headphones on, or in…the music of the moment makes us feel less alone in this world.


The accounts in these pages reminded me of what it was to be hyped to see bonafide rock ‘n’ roll stars.


We live our lives for such stars to shine.





Simon Sweetman

2023





Simon Sweetman is a writer from Wellington, New Zealand. He has concentrated on music and pop culture in much of his works.

www.offthetracks.co.nz








Preface

Why? is probably the first thing anyone would ask. Why write a book about such a fleeting moment in New Zealand’s music history, long forgotten from public memory? The answer is, why not?





Twenty-five years ago New Zealand welcomed one of the most talked about, headline-grabbing rock ‘n’ roll bands of the 1990s. For a brief moment in time, this self-proclaimed biggest and best band in the world actually might have been.





While critics and fans will remember how their first two albums cemented them a place in rock and roll history and spearheaded British guitar music across the globe, their only visit to these shores came after the release of their divisive third album, Be Here Now.





At the time, New Zealand was a country with its musical ear more in tune with Grunge, Metal and American Alternative Rock throughout the 1990s, but this cultural and commercial phenomenon penetrated through all the noise to reach the masses. Used to playing stadiums and headlining festivals in Europe and Asia, the New Zealand crowds were smaller, the venues makeshift and the attention less.





As an Oasis fan following the band since the Be Here Now era, I wanted to understand the impact of their visit. What did the press think? More importantly, what did the fans think? I had met some of them in person over the years, and they had little positive to say. I began to ask myself - was that the legacy of their only visit here, or did some people actually enjoy the experience? So, I started digging. I found reviews for the gig in Auckland which were relatively positive. I wanted to know more, so I launched a search for concertgoers near and far, anywhere I could find them - Facebook groups, Twitter, Instagram, classified ads in the paper and even broadcasting my idea on community radio. Slowly, but surely, things started to come together. The first attendee reviews were in, mostly negative. But then the floodgates opened and more people were happy to share their stories, many with more favourable recollections. Alongside these stories are brilliant pieces of New Zealand journalism and magazine media from the 1990s. Many publications are now defunct, thankfully archived by the National Library of New Zealand where many hours were spent researching.





Ultimately, I wanted to create a record that documented this tour and the history of the band in New Zealand for the fans - for those who lived through the era, and fans of the future. Those who will likely never experience the thrill of seeing the band live, but who can live vicariously through the personal recollections of those who did.





Compiling these recollections and the history that goes alongside them has been no mean feat. This tiny piece of music history is pre-internet, pre-smartphone, pre-digital camera and pre-social and online media. Newspapers, magazines, radio, and television were the outlets of choice, and where I found all the information I needed to supplement the ever-growing pile of recollections I was receiving. From the early ripples of excitement in magazines profiling an up-and-coming band from Manchester storming the charts in Europe, to the full-scale media onslaught that sometimes focused more on two bickering brothers than their three multi-platinum award-winning albums. The rise and fall of the Gallagher brothers, and their first and last visit together to New Zealand right in the middle of it all, in an era where music consumers showed dedication to the cause, queuing for concert tickets and lining up outside music stores to buy the latest record – a far cry from the industry we see today.





What you’ll see in this book is Oasis’ journey in a New Zealand context, from their early success with Definitely Maybe, right through to Be Here Now, a suitably bombastic album and tour that somehow swaggered its way all around the world, with the wheels just starting to come off as it headed down under. In everything from magazine coverage, reviews, insights from those who were in the band’s camp and most importantly, the experiences of the fans, Oasis’ brief stint in New Zealand tells a story of triumph, joy and disappointment, a story that finishes abruptly after the band departs on March 11, 1998, never to return.





This is the unofficial story of Oasis in New Zealand.

Karamdeep Sahota

August 2023
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Chapter 1 – Definitely Maybe

‘We haven’t got any master plan. I don’t think we have much control over it. I’ll only sit back and reflect on all this when the band is no longer in existence anymore, and I’ll sit down one day in the old rocking chair and I’ll write me book and get the comeback tour going. At the moment the fantasy’s still to be lived out.’ Noel Gallagher, September 1994 1

To understand the impact of the 1998 tour, it is important to look at the history of Oasis going all the way back to the beginning, albeit briefly. The band formed in Manchester in 1991 as The Rain, with members Paul Arthurs, Tony McCarroll, Paul McGuigan and singer Chris Hutton. Hutton was replaced by Liam Gallagher on vocals and the band name changed to Oasis after the band saw the name on an Inspiral Carpets tour poster. Noel Gallagher was present at their very first gig at the Boardwalk in Manchester in August 1991.2 Initially offered the role of band manager he declined, instead taking on songwriting duties and de facto leadership of the band. Fast forward to May 1993 and the band trekked up to Glasgow for their 13th show, at King Tut’s Wah Wah Hut, where Creation Records supremo Alan McGee saw them perform. As the story goes, he was so impressed he offered them a record deal that night.

By the time their debut single ‘Supersonic’ was released in the UK in April 1994, there was a huge buzz surrounding the band. From their first appearances on BBC Radio to adorning the covers of various UK music magazines, and three successful singles under their belt, the Oasis juggernaut was in full swing. In August 1994, their debut album Definitely Maybe was released, reaching #1 in the UK and becoming the fastest-selling debut album in UK chart history.3 Oasis signed a worldwide deal with Sony, but relicensed to Creation Records in the UK.4 Sony Music Entertainment New Zealand distributed their records, working off a close relationship with Sony Music Entertainment Australia. A CD processing plant opened in 1993, in Western Sydney, serving Australian and New Zealand audiences.5

Throughout the 1990s the New Zealand music press also started to hone in on the band. Cue contrast of opinion and pages of detail spread across fashion, music and entertainment publications. From Rip it Up, Real Groove, Pavement and others, interest in Oasis was evident. Overseas publications such as Melody Maker and NME were available, but on sale weeks after release in the UK.  Even before their first single was released in New Zealand, they were on the cover of the local street press magazine Swerve, in July 1994. The edition also included a great interview with Noel Gallagher.

[image: an image]
Swerve, July 19946

[image: an image]
Swerve, Noel Gallagher interview – David McNickeli
[image: another image]
Swerve, Noel Gallagher interview – David McNickeli

 


 

Rip It Up, New Zealand’s premier music magazine at the time first mentioned Oasis in June 1994, with a brief but positive review of ‘Supersonic’. An early flag bearer for the band was Rip It Up journalist John Taite. He understood Oasis was a little bit different, a breath of fresh air to the UK indie scene. He interviewed Noel in September 1994.

[image: an image]
Rip It Up – ‘Supersonic’ review - George Kay/Simon Grigg7

[image: an image]
Rip It Up – Noel Gallagher interview - John Taite/Simon Grigg8

 


 

Newsnight, a TVNZ production presented by Simon Dallow, Alison Mau and Marcus Lush featured Oasis on September 27, 1994. This would be one of their earliest references on New Zealand television. ‘Supersonic’ first charted in New Zealand on August 14, 1994, landing at #36. The song peaked two weeks later at #28 but remained in the top 50 for 10 weeks.9 The band’s debut album Definitely Maybe was released two months later in October 1994, landing in at #8 in the chart, an impressive first appearance for a band still relatively unknown.10 The album remained in the top 50 for six weeks.  As was the case in the UK, the album received (mostly) widespread critical acclaim from the New Zealand reviews.

[image: an image]
Pavement - Definitely Maybe review - Jock Laurie/Barney McDonald11

[image: an image]
Rip It Up – Definitely Maybe review - John Taite/Simon Grigg12

[image: an image]
Tearaway – Definitely Maybe review13

 

[image: an image]
The New Zealand Herald - Definitely Maybe review, Russell Baillie14

In complete contrast to what was going on in the UK music scene, Grunge reigned supreme in New Zealand throughout the early 1990s, with Nirvana, Soundgarden and Pearl Jam all delivering #1 albums in 1994. Nirvana topped the singles chart in 1992 with ‘Smells Like Teen Spirit’ and Pearl Jam and Soundgarden both managed top 10 singles. The Stone Temple Pilots were another American band successful down under, notably with their sophomore album Purple. British bands, especially indie bands, never quite reached the same dizzying heights. The Stone Roses failed to have a top 20 single or top 10 album. Pills ‘N’ Thrills and Bellyaches by Happy Mondays peaked at #27, lasting four weeks in the chart. Even the breakthrough album by Primal Scream, Screamadelica failed to chart in the New Zealand top 50. Despite the success of their hit single ‘Creep’, Radiohead’s debut album Pablo Honey peaked at #44 lasting just one week on the chart. Britpop contemporaries Suede had minor success with single ‘Animal Nitrate’ peaking at #11 and debut album Suede peaking at #8 in its second week in May 1993. Blur’s first album to chart in New Zealand was Parklife, which entered at #27 in July 1994, with ‘Girls & Boys’ coming through as a minor hit, peaking at #16 in August 1994.

[image: an image]
 ‘The Mancunian Candidate’ from The New Zealand Herald, Graham Reid15

 

No radio airplay charts exist from the 1990s. Data from APRA (Australasian Performing Right Association) only indicates the percentage of New Zealand artists on the radio for royalties’ purposes, a figure as low as 3%. The majority of artists on the radio were foreign. The clear dominance of pop and USA Alternative in the New Zealand charts throughout the early 1990s was also peppered with domestic hits from artists such as Supergroove, The Mutton Birds, Crowded House and Shihad.16 Deregulation of New Zealand Radio in 1989, led to a range of new radio stations launching in the early 1990s. Many of these were youth oriented with pop and rock music a staple on the airwaves. The Rock started in Hamilton in 1991, gradually expanding across the country to become a nationwide network by the end of the decade. Channel Z launched in 1996 in Wellington, offering alternative music with a youth to adult target audience. Channel 91ZM operated with the slogan ‘Rock of the Nineties’ across Christchurch and Wellington. Combined with other longstanding networks such as student radio bFM and Radio Hauraki, there was plenty of opportunity for Alternative Rock music to flourish in the 1990s.

The ascent of rock music in the New Zealand charts coincided directly with the rise of the Big Day Out music festival, which started in Australia in 1992. Auckland hosted its first line up in 1994, with Soundgarden topping the bill. The success of Definitely Maybe saw Oasis selected to play Big Day Out the following year, which would have been their first visit to New Zealand and Australia. Due to perform alongside The Cult and Primal Scream, the tour never eventuated as Oasis cancelled, without reason, according to Big Day Out promoter Ken West.17 This was the first of a few run-ins West would have with the band. In all probability, the band cancelled as they opted for a more lucrative tour of the USA which would build the band’s popularity in a larger market. The success of the American tour helped propel ‘Live Forever’ to #2 on the Modern Rock Tracks chart (now the Alternative Airplay chart).18 As it turned out their gig at DV8 in Seattle on January 28, 1995, fell right in the middle of the Australian Big Day Out dates.

[image: an image]
An early version of the Big Day Out 1995 poster with Oasis on the bill. Artwork by Richard Allan of Soap Studios19

Chapter Endnotes

1  Taite John, Issue 205, 1994, September, Rip It Up, Hark Entertainment, Auckland, p.20 

2  Bowes, Richard, 2020, Some Might Say, The Definitive Story of Oasis, This Day In Music Press, Huntingdon, p.29

3  Bowes, Some Might Say, The Definitive Story of Oasis, p.78

4  Haris, John, 2003, The Last Party. Britpop, Blair and the Demise of English Rock, Forth Estate, London, p.131

5  Downie, S., 2001, May 18. 4 major firms heading west: [3 Third Edition]. The Daily Telegraph, Sydney, NSW, p.3

6  Issue 6, 1994, June, Swerve, Source Magazines, Auckland

7  Kay, George, Issue 202, 1994, June, Rip It Up, p.39 

8  Taite John, Issue 205, 1994, September, Rip It Up, p.20 

9  Charts.org.nz – Oasis - Supersonic - https://charts.nz/showitem.asp?interpret=Oasis&titel=Supersonic&cat=s – Accessed August 4 2022

10  Charts.org.nz – Oasis – Definitely Maybe - https://charts.nz/showitem.asp?interpret=Oasis&titel=Definitely+Maybe&cat=a – Accessed August 4 2022

11  Laurie, Jock, Issue 8, 1994, December, Pavement, Pavement Co Ltd, Auckland - p.81

12  Taite John, Issue 206, 1994, October, Rip It Up, p.26-7

13  Designer, Paul, 1994, November, Tearaway Magazine, Tearaway Magazine, Wanganui, p.15

14  Baillie, Russell, 1994, September 20, The New Zealand Herald, Horton and Wilson, Auckland, section 3, p.2 

15  Reid, Graham, 1994, October 21, The New Zealand Herald, section 2, p.1

16  Kennedy, Paul, 2021, Airplay Lists from 1995-1998 [Email]

17  West, Ken, 2022, Happy 30th Birthday Big Day Out [Online], p.37

18  Billboard.com – Oasis – Chart History - https://www.billboard.com/artist/oasis/chart-history/mrt/ - Accessed August 5 2022

19  Soap Studios, Big Day Out 1995 poster





Chapter 2 – Morning Glory

‘People are always going to be cynical of a band with one album out, but I think with Morning Glory being a better album, people are coming around…We’re not sprinting now but settled in for the marathon. We’re out in front and just taking it easy.’ Noel Gallagher, November 19951

In New Zealand at least, the first half of 1995 remained quiet on the Oasis front. In the UK the band achieved their first #1 single with ‘Some Might Say’, sacked drummer Tony McCarroll, headlined Glastonbury, and took on Blur in ‘The Battle of Britpop’. In amongst all the drama, Oasis’ sophomore album (What’s the Story) Morning Glory? was recorded. Ahead of the October album launch, the first single to make its way onto the Australasian airwaves and charts was ‘Roll with It’. As an Australasian-specific release, the track list differed from the UK release, containing B-sides, ‘Acquiesce’, ‘Talk Tonight’ and ‘Headshrinker’. Released in October, ‘Roll with It’ initially charted at #24, peaking at #17 two weeks later, on October 29. The release of (What’s The Story) Morning Glory? shattered records in the UK on its way to #1, with first-week sales of 345,000, making it the number two fastest-selling album in UK chart history, at the time. The record made a quieter debut in the New Zealand chart, first appearing on October 29 at #4.2

Several New Zealand-based reviews of the album ran in a variety of publications, with contrasting opinions.

[image: an image]
Pavement - (What’s the Story) Morning Glory? review 
– Geoff Wright/Barney McDonald3

[image: an image]
Rip It Up - (What’s the Story) Morning Glory? review – John Taite/Simon Grigg4

[image: an image]
Real Groove - (What’s the Story) Morning Glory? review – Ilmar Taimre5

[image: an image]
Tearaway - (What’s the Story) Morning Glory? review6

[image: an image]
The Strip – (What’s the Story) Morning Glory? review – Matt Greenop7

[image: an image]
The New Zealand Herald – (What’s the Story) Morning Glory? review – Russell Baillie8

 

Another single, ‘Morning Glory’, was released in December 1995, meaning more radio airplay and TV coverage for the band. Options included free-to-air music channel Max TV, launched in 1993, broadcast across Auckland. There was little music programming on local TV stations in the mid-1990s and Max TV filled the sizeable gap in the market. Juice TV, which launched in 1994, was another outlet for the band for those subscribed to Sky TV. Despite the two singles, (What’s the Story) Morning Glory? was on its way out of the top 20 by the end of the year.

[image: an image]
 Reverse of CD single, ‘Morning Glory’

The mediocre chart positions achieved in New Zealand didn’t accurately reflect the genuine interest New Zealand was developing in the band. In December, The New Zealand Herald published an interview between Noel Gallagher and music reviewer Graham Reid, who’d flown to the UK to meet him and report back to the ever-increasing New Zealand fan base.

[image: an image]
Graham Reid interview with Noel Gallagher, The New Zealand Herald9

As with most things in New Zealand at Christmas and New Year, the music charts shut down. No figures were issued between December 24, 1995, and January 14, 1996. The release of a third single from (What’s The Story) Morning Glory? ‘Wonderwall’ saw Oasis graduate from UK indie chart toppers to global rock ‘n’ roll superstars. A ten-week run at #1 on the USA Modern Rock Tracks chart propelled the song to #8 on the Billboard Hot 100, their biggest hit in America to date.10 In January 1996, the single began to rise steadily in the Australian chart, reaching top 10 status and eventually topping the chart on February 11. No doubt this success in Australia led to an increased push for the single, and album, in New Zealand. ‘Wonderwall’ debuted at #3 in New Zealand the same week the single topped the Australian chart. For the next few weeks, the song hovered around the top four alongside OMC’s ‘How Bizarre’ and Peter Andre’s ‘Mysterious Girl’. (What’s the Story) Morning Glory? reached the #1 position in the album chart on January 21, and remained there for an eight-week run, culminating in double chart domination on March 10, when both the album and ‘Wonderwall’ made it to #1. The band’s debut album Definitely Maybe made a return to the chart late in 1995 and gradually found a new peak of #5 in April 1996. Two further singles from (What’s the Story) Morning Glory? ‘Don’t Look Back in Anger’ and ‘Champagne Supernova’ ensured steady sales for the album for the remainder of the year, eventually going on to become the second biggest selling album that year behind Alanis Morrisette’s Jagged Little Pill.11

Due to their rising popularity, and their antics off stage, Oasis was no longer confined to the music press. The tabloid stories generated in the UK often made their way into the New Zealand papers. Coverage of the Brit Awards and the band’s jibes towards Michael Hutchence was reported in the Evening Post.12 Speculation that Oasis was to shirt sponsor Manchester City appeared in the Sunday News.13 Any possible link with New Zealand was exploited in the pursuit of creating a news story out of it. The Sunday Star Times interviewed Wellington’s Onslow College alumni Alec McKinlay, of Ignition Management, the company that looked after Oasis, using the headline ‘Kiwi behind Britain’s Biggest Band’14. Thanks to the success of Oasis, the door started to open for other British acts, but not with the same fanatical reception. Moseley Shoals by Ocean Colour Scene charted for 10 weeks on the album chart and the revitalised Manic Street Preachers made a New Zealand chart debut with their 4th album, Everything Must Go. Even Northern Uproar got a review in the Evening Post, but it didn’t translate to any chart success.15

[image: an image]
Rip It Up – Noel and Liam quotes – Simon Grigg16

Spring and summer in the Northern Hemisphere were dominated by what could only be described as Oasis mania. A series of large-scale outdoor gigs cemented the band’s position as the biggest act in the land and the hottest concert ticket in the world. A homecoming at Manchester City’s Maine Road in April was a huge success. But that was soon surpassed by the most closely anticipated concert series in UK music history, two nights at the iconic Knebworth Park.  Pink Floyd, Queen, and the Rolling Stones had all performed at this musical mecca. Over two million people applied for tickets in May 1996 for shows to be held on August 10 and 11. Fans in New Zealand were keen to get a slice of the mania and see them in the flesh, hoping they would make the trip down under. In July, it was announced that Oasis would be heading to New Zealand for the first time to play a one-off show at the Auckland Supertop on Friday November 15, hosted by tour promoters Lees and West.

[image: an image]
The New Zealand Herald story on Supertop gig – Graham Reid17

Adverts for the gigs popped up in all the usual media channels, The New Zealand Herald, Rip It Up and posters plastered on the streets. Ongoing coverage of the band’s exploits on and off the stage added to the hype and ensured sales were strong. The band’s every move regularly filled the columns of New Zealand’s papers, be it their appearance at the Cannes Film Festival, the all-conquering Knebworth gigs or Liam Gallagher’s relationship with Patsy Kensit, everything was newsworthy when it came to Oasis.

[image: an image]
Rip It Up, featuring the 1996 tour advert – Simon Grigg18

After the showstopper at Knebworth, the band performed two gigs in Cork, Ireland, and a slot on MTV Unplugged, where Noel had to take on lead vocals with Liam pulling out with a sore throat minutes before the show. Memorably, he still had enough energy to heckle his brother from the balcony. This was an unfortunate sign of things to come. A short USA tour was scheduled prior to visiting Australia and New Zealand, which saw the wheels start to fall off the Oasis machine. Liam missed the first gig to go house hunting, famously declaring he needed somewhere to live just as the band boarded their USA-bound flight. Liam did re-join the tour in time for the second gig in Auburn Hills, Michigan. However, nine gigs into it, mounting tension within the band saw Noel fly home to London and that was the end of the USA visit.19 New Zealand fans watched on, still hoping their idols would turn up in November. Local promoters The Sequel remained confident the tour would still go ahead.

[image: an image]
The New Zealand Herald article – ‘Stormy Oasis’20

It wasn’t to be, and the tour was cancelled. Fans, promoters and the music press were incensed. This was a band at its commercial and creative peak, barely holding it together, and for the second time, fans were left in the lurch. Ticketholders had to return them to the place of purchase to receive a refund. The positive press generated throughout 1996 was superseded by outrage and the feeling that Australasian fans were being taken for granted.

 



[image: an image]
Daniel Phillips’ ticket to the cancelled 1996 show21

The (What’s the



Chapter Endnotes



























OEBPS/image2.jpg
Oasis aro being hailed as the

o wo'pe raling REALLY .
m‘ ol the phone from
on S
e R, s o Monday morning
e 501 hogh he'd bo
o, | wos wreng:

ety
A
oD
=

bt s i b ey
predyedsiratm e
e At TR et
o)
et

St b b by i
vty ooty o S
e e e el
o B

e
L
b
SehrerTit

Pt

W e o o b e mm?
Wb o 5 e

prebr iy

ol kg s
o e I





OEBPS/image1.jpg
Oasis ~Q
Big Mountain -,

Paul Kelly
Stairwell to Heaven
& More A
/ | - L et

/

|LIFE & STYLE|





OEBPS/image12.jpg
Oasis

(What's the Story) Moming Glory?
Sony

You can't help but find the Oasis suc-
cess story enormously appealing. God
knows the English music press have
made it their bread and butter and
helped create the stumbling media mon-
ster that is the brothers Gallagher. Their
garish rock 'n’ roll bravado could have
been disastrous if this, their sophomore
album, hadn' lived up to all the hype.
But the proof is in the trousers, and
these boys must now be wearing over-
sized briefs. With little or no fuss, Noel
and Co. knocked out in 10 days what
can only be described as the definitive
British rock 'n’ roll album of the 90s,
barely pegging out their good friends,
the sadly defunct The Verve. Steeped in
the musical history of their land, Noel
has crafted 50 minutes of melodic ele-
gance, using Liam's unique tones as if
they were his own, tempering tales of
ecstatic confidence (Roll With ) with
prudent perceptive advice (Don't Look
Back in Anger, Cast No Shadow) and
blind devotion (Wonderwal). Most
bands take four or five albums to exhibit
the kind of historic depth that Morning
Glory radiates from every groove. Let's
hope the jubilant lifestyles fueling their
art don't push the self-destruct button
premalurely. Cheers! Geaff Wright
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FINNS
Nell and Tim Finn
(Parophane)
if the wals could falk n the Finn
familyhome in Te Awamutu, this is
the aibum from the boys’ becroo.
I reaxed, spontaneous feol cap.
tres 3 chidhood spert. playing
acoustc gulars together, working
ot 3 fow chords sfter 8 session
with A Hard Day's Night on the
mono racogram. Recorded quicky,
1t berefis fiom  natural sound
and unlaboured approach. IU's a
charming album full of melodic
colour and sonic surpises, s
they've grabbed whatever was. in
the sir and thrown i onto tap.

it may sound s f the session
was yesterday,but this album has.
been threatened for years. This is
he second time the Finns have got
together for a dversionary bt of
brothery musiomaking. The.first
time, the songs were 5o popy they
were requisitoned for Wooaface,
thebreakthvough album for
Crowded House in Eurape. Bt the
i yoars since then fave made all
the diflerence 1o the way this
aibum sounds. Neil and Tim are
now much more in charge o their
musical destines. With Together
Hoe Crowded House cut_the
apron strings with Mitchell Froom,
and found  more Pacic voice.
Beforo & Afersaw Tm Finn incom.
plete command of nis songriting
Skis, and the album quity cap-
tred  committed audience. But
producing Dave Dobbyn's Twistpit

the fial stamp on the flavour of
Fim.

This isn't the. Every hammony
aloum many were expecting. but
gimpse at the Fins’ musical
Vocabuiary before the producton
craftsmanship adds s polsh. The
language they grew up wit is, of
course, the Beaties. But iU the
period that mattrs: his recalls
Magical Mystery Tour and the
"Write Abum, when they were ha
ing some fun experimenting n the
studio after the hard pop gatt of
gt Popper was complted.

Just as clear, however, are the
distinctve Finn touches: the Eniy
paranoi of ‘Eyes of the Word', the
‘Swempy “Suffer Never that coud
be recént Crowced House, Their
voices are often indistingushable,
with the uniaue harmonies whicn
always.result when silings sing
togather. News Travels Fast' and
“Were is My Soul n partcular are
orious scoustic duets, the later
with 3 soaring middle eight that
belongs in @ Crowdies' hit. The
Songs seem ke works n progress,
wilh verses and choruses. that
might it elsewhere, and dodgy
yics Ieft in 1o retain the spint of
creatiy. Guing the minmalism
Some fiavour a6 the ~found
Sounds” taken from whatever was,
a hand — wooden drums,
Scratched pano suings, muffed
drums and teachest bass. 3
Ukelele and beciard tape 100ps.

Only 38 minutes long, with 11
racks (and a couple of those could
§0), Finn bubbles with musica tex
ures and gestures. s a copthat:
ing insight imo. the brothers of

0ASIS

(Wnat's the Ston)

Morming Glory?

(som)

1/m not going to rave about Oass'
melodic_briliance  or  theic
Beallesque catciness. I'm going
0 refran fom going on about Noal
Galsghers's mouth watering aray
of tunes, about his brother Lam's
much improved vocals, about new
Grummer Alan Wite Keeping, the
whole thing together better than
Tony MeCarrol ever did. Thee'l be
one of that here.

s not il billance and case.
Hey Now 15 o leay dirge that
sounds ke Nol was down the
chippy when they were recording.

Anc whie it just as wol they had
1o remove ‘Step Out, the horrie
Stevio Wonder ‘Uptght ip off, it's
absence has left an imbalance in
the highs and lows.

Nosl must have had a melan-
cnolic 1995 because Morming Glry
is Ossis developing their deicate
andintriate side. I you wero a an
of Live Forever, ‘Side fway’ and
‘Supersonic’, you'l love . There
are ragie hopes in their next i
liant_single,“Wonderwall. The
fizzing_enomity of thei fnale,
‘Champagne Supemowa’, vl take
up residence in your soul. ‘She's
Eloctic, akin o Digsy's Dinner,
is a sil pop thing that stck in
hat par of your brain that makes.
you hum. Don't Look Back in
Jnger” has Noel on vocals (saving
one of the best racks fo himsalf).
and “Cast No Shadow’, sbout the
Verve's Richard Ashcrot, is a sad,
sting section assisted number.

Looking at the wider picture,
Blur's The Great Escape may wel
be a Britpop masterpiece, but
Morming Gloy s 3 mastertl pioce
of rock and rll — twico 25 6asy to
get nto and twice a5 rewarding
once you'e in. I's full of what
makes. classics, e, dassic —
crafied, mood swinging. guitar
mlodies, vocals hat pace you up.
and slow you down, a supportve.
hythm secton and, most. impor.
tanty, a sense of magi that tan
scends the hype.

3

SONIC YOUTH

Washing Machine

(Geffen)

This s where sman gutars g0
when they transcend this plane —
0'a sonic jam store in the siy.
Where they get o ply ot only with
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Oasis
What's The Story (Morning Glory)
Epic

“This is obviously what Oasis were trying
hieve with their debut album Defnitely
Maybe - that time around, they didn't quite
get there. Veritable demi-gods now back
home, Oasis have been reaping profit-plus
with what has been described as the best pop
‘music Britain has produced for a really long
while. It a fair call too, if What The Story is
any indicator. There are no two ways about it
- the brothers Gallagher are pretty talented
when it comes to writing guitar music.

There are the inevitable weak spots, such
as the pathetically limp Roll With If, but
other bits verge on the brilliant. Swelling
violins aren't the normal pop accompani-
‘ment, unless, of course, there are four of you
and youre pretty fab. It works big time on
Wonderwall, which starts off as a mellow,
laid-back acoustic outing but rocks out
towards the end. Some Might Say is another
high, but Champagne Supernova is the onel
Its swelling and ebbing makes it a very
appealing listening experience - a top quality
Pop epic.

“Thisis strangely reminiscent of several well-
known British pop invasion acts - it’s Beatlish,
Stony, sometimes Creamy. Awesome,

to
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overloaded brain.

‘That's from the grand sweep of
the ttle track, the Ashes (0 Ashes-
style funky angularity of Heart's
Filthy Lesson (featuring a neatly
thomy Garson solo) and I Have
Not Been To Oxford Town. There
are major kickdrum stompers in
Hallo Spaceboy and the similarly
industrial No Control, vertiginous
moods above Robert Fripp-ish
squalling guitars on The Voyenr of
Utter Destruction and I'm De-
‘ranged and suitably menacing mo-
ments like the foreboding Wishful
Beginnings.

Some ofthis, especially the late-
indthe-piece likes of Thru These
Architects Eyes and the closing
Strangers When We Meet do leave.
you wanting less. As do those char-
acter monologucs.

But as Bowie sings on Motel;
“There is 1o hell like an old hell.”
‘The old confounding hell of Bow-
ie's best work has its echo here.

Oasis, (What's the Story)
Morning Glory? (Creation/.
Sony)

Oasis are a very big deal in Brit-
ain right now as their second al-
bum does battle with Blur's Great
Escape — and they do verbal bat-
te with Blur via a UK media eager
torevisitamodem variation on the
Beatles v Stones rivalry of the first
golden age of Britpop.

It was the brawling brotherly

Ousis_frontline Liam and Noel
Gallagher that got them much at-
tention'in time for last year's de-
but, Dafinitely Maybe @ briliant/
vastly overrated effort depending
onwhat it says o the frontof your
passport).

So.this time round is a
stanging match with the smarter,
Cralier. Blur which backdired
when'in a recent interview Noel
was quoted as saying he hoped the
other bands singer and. bassist
Canght Aids.

s well .. ot that any of this
eally affects a colonial perspec-
tive on Mopuing Glory. Especially
a5 Oasis world dominaion for any
Dart of the planet except Britain 15
Sill a long way off

So this s another album of
bering ringing guitar pop. given
character by the Lennonish vocal
Scowls of Liam Gallagher on many
an anthemic melody. It has its mo-
menis, even if quite often they
aren' its own ~ like the Gary
Gliter bit in opener Hell, the
‘ano_chords from Imagine which
start Don'tLook:Back in Anger

There's convincing _tacous
stlf in the lkes of the il rack
and fine crafted string dcconupa:
nied auiet . moments - on
Wonderiall and Cast No Shadoto.
But ordinary rock plodders ol
Wit 11, Hey Now and Somie Might
Say scem the dominant flavour
here (and curiously resembling the

Electric Light Orchestra). And
here they are enough to make you
consider Oasis~ second-division
material that mystifyingly has
made it 10 the top of the Britpop.
league.

AC/DC, Ballbreaker (Albert/
EMI)

The umpteenth (okay, 14th
then) AC/DC platter is notable for
two things.

It marks the retum of Phil
Rudd, owner of the Bay of Plenty’s
Mountain Studios, to the drum
stool. It also has Rick Rubin as
producer, a man who likes to focus
on essential strengths s he's done
before with thelikes of Tom Py,
Johnny Cash and solo Mick Jagger.

‘While with those singers it was
a case of getting the best out of
those voices, with ACDC it's a
matter of getting those curiously
stunted riffs humming hard vith:
out the bloated production of re-
cent times.

So you get some gritty guitar
interplay between the brothers
Young thatactually makes it sound
like they — and not a hangar-sized
Marshall stack — are doing the
work. And combined with the vo-
cal sandblast of Brian Johnson and
Rudds caveman grooves, this
tumms out a really big prinitive
blues rock thrill

As expected there are not a lot
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Blur
THE GREAT ESCAPE.
Goodeonn

G
WnATS THE STORY) oRIG GLoRY?
magine this 5 3 hought xpeiment.. ke two bonds
Genecaly ndow e of h with e ey s s f
st quiky Engish pop sensbilies. Name e b
B Ao yeas s, e he ter b O, Hothnse
ch ofhem and an i e, Aliow e e o 10
o Nowh o thm well wih e vt it
o he e s (s, Kinks, Bt Pk o) ot of
sevenies (Pt Light Ochesa, St Quo, St Haky &
‘Cokney Rel, XTC. The fm Maguine, Mdres, The Spcils
) the aty ights ome more XTC, St ey, ot
Hicheok & The Fxpians). Rest the enpaion o pcecrbe
prdecmined gowh pihs - st e cac b s
o the e s 1o hp developing.Of s i top-
notch il
deigness to ce
Some mighy e
aphics pucaging
Culate 3 bit of
ttention gbbing
Sting vaky and
ld ‘bickeng i
bl e the
et e
N ragine that
A e magin
s e i S ing... and " tnat
10y you have o albms s ithin ek ofcch ot
10be fened 45 progres repors on e nongecmagiary
xpeiment. e - how tws tands i et i
Tkl o s s and et lsound o sl ifnt,
Wi T Gt Exape, it - i e songring ot of
‘Damon A a thr core - hve now ke four ol
altums or v £ you count  Japan-riy ks compition
At nfuencs T sbove e prsnt ad accouned o But
e oveall one e o e semi-dtacd clvermes of
he K, Cockny Ree, nd McCaroey. s Beats, i
eybound and orhetl oo v o the o, ot

ReaL

‘example It Cou e ou sounds ot ke ut very own Splt Enz
covering The Kinks. Emold Same slips unashamedy 710 a Sgt
Peppery music hall waltz. ido and Hir would e qiteat home.
on Eno' arly vocal albums.

‘Meanwhile, (Wt the Siy) Mormin Gloy?sonly the second.
Oasis album, following on from ast
year's muchvhyped Defiitcy Mapbe.
Double and triple gutars trip and fan-
e theit way thiough the same cata-
logue of influences a5 above. But
unlike Bus Oass - with the Gallghes
‘brothers as mainstys - tend o scour
history fos rock (ather than pop) sen-
sbiltes. Roll With 1, for_ example,
evobesseventesea tatus Quoblend:
o with Raoberer Beatls (thik of
the George Hartson song Tuunn).
Wonderwall_(nothing 1o do- with
Hardson's solo aloum o the same
‘name), evives memories of XTC (dear
‘God) merged with Robyn Hitcheock.
‘There are keyboards and orchestal
‘colours here 09, bt they sound more
Lennon than McCartney - for exam-
ple, on Don Lok Back in Anger. This
{rack also manags to capture, en pas-
sant atlesst Bowie, Mot the Hoople's
All the Yourg Dues and XTC again.
Some Might Say. reminds us_that
Matthew Sweet sl nterstc i the
same chaptersof the musica st

So... Blurand Oass - same hertage,
iferent personalte. Despite the di-
ferences, the family resemblances are
nmistakable, especily in the struc
tunal nuances and. lyric_gesture.
Notic the almost dentical sense of
what funny and the shared “guess-
‘where-you've-heard-t-somewhere-
before?” hipness. But does It make
sense 10 compare? As the Syd Barett

EE e

24 croove
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annoying.

Example: the first single,
‘Country House' ~ naff. ‘It
Could Be You' s brilliant,
though, as is ‘Best Days'. It
lacks the depth of ‘Parkife’
and feels ke a bit of a rush-
job, but including the guitar
chords with the lyrics on the
sleeve s a nice touch.

KATY

0ASIS
Morning Glory

Oasls are back with another
guitar-driven album. The
unique  sound  remains,
meliowed a bt

Beatles homages abound!
The opening chords of ‘Don't
Look Back In Anger’ (the title
perhaps a homage to David
Bowie's "Look Back In Anger’)
are straight from ‘Imagine’.
The chorus harmony at the

end of ‘She's Electric' is the
same as the end of ‘A Litlle
Help From My Friends’, and a
few lines are from Fab Four
tunes.

A great album, with the
most forced rhyme in the
history of rock: *And god only
knows I've missed her/On the
palm of her hand is a bister'.

PAUL

MARIAH CAREY
Daydream
We first heard this woman in
1990 with her first Number
One single, ‘Vision Of Love',
from her debut album.

Now, five years and six
albums down the track,
Mariah still manages to pop.
out a Number One hit from
‘Fantasy', the first single of
her new album.

‘This album sounds a ot like

TEARAWAY MUSIC ©

her previous albums, but a
few tracks stood out like ‘One
Sweet Day', which features
Boyz Il Men. You know what
that means — mushiness
mushy mushy mushy.

And ‘Lo , a cool,
crisy,'90s hip-hop sort of feel
which shows that she is
moving in a slightly different
direction musically. —«

‘Daydream’ gets the thumbs
up.

SWpatiar you 8 e of
hate_her, her voice s just
simply amazing. She can sing
for me anytime.

ROBBIE

TEARAWAY also reckons...
VARIOUS DUNEDIN
(‘Disturbed’):

A good introduction to the
scene.

South-facing juke box of
primo Dunedin acts from the
old skool (Martin Philipps) to
the fresh (Chug), which
leaves you wanting more.

TWINZ (‘Conversation'):
Street meets R&B - real live
identical twinz meet Warren G
(he produces).

New homies off the old
block (Snoop, 'Nate Dog,
Warren G).
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1. morning glory
2. it’s better people
3. rockin’ chair
4. live forever (live at glastonbury *95)

All tracks composed by Noel Gallagher. Track 1 Control.
Track 2-4 Sony Music.

Produced by Owen Morris & Noel Gallagher.

Track 1 taken from the forthcoming album
(What's The Story) Morning Glory? 481020 2/4

= [IER

Manactured i Australia by Sony Music Entertanmont (Austraia) Liied.

1895 Creation Records® 1995 Greaton Rocords.Sound recorcing made by Groaon Rocords. - s pubishod 1995,/

WARNING ~ Copyrigh subsistsin ll Sony Musk rocordings. Any unauhorsed broadcasting, public pafomance, copying o
e-recording i any manner whatsoover wil Constu nfingement o such copyht.
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OASIS
Definitely Maybe
(Epic)

From the moment | picked up
this album, | knew | was going
to like it, and | wasn't
disappointed. This music is
great!

It canbe compared to nothing
else, itis in a class of its own.

They are very Beatles. In one
song he mentions the Yellow
Submarine.

They also have a bit of T-Rex
in them (especially on
‘Cigarettes and Alcohof), but
they have their own unique
sound. Wailing guitars, great
harmonies, feedback and
heavily echoed vocals.

Therearenogooeylovesongs
or'Lets-Al-Change-The-World
dribble. Instead we have lyrics
like I want to build myself a
“house out of Plasticine”, and a.
song about lasagne!

If you want to listen to
something that breaks free of
thewom-outmusical mould, get
this album! — PAUL, Designer
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STORMY OASIS: Liam Galiagher, singer from the British rock group Oasis, Is partly blamed for the
cancalaton of the ast hreo dates of helc Unied States tour,leading 10 1umours tha he band has broken up.
X spokesman fo Groation Records sald yoslrday Oasis had i inemal differences.” However Bridgit Darby.
promotionarepresantalie fo e New Zealand shows, i conidon they wil procee. Oasis are o play an Auckiand
Concarton November 15. Bidgit Darby notes that while band:member Noel Gallagher has retumed o England, the
Group s having amonh's break before touring Europe, hen a furher two-wesklayolt before heir Ausiralan and New
Zealand datos. Sho says the band's lourof he States had not been the breakinrough ey expected: Frustation was
agaravated by Liam Gallagher oining th tour ate Tickel sales for the Auckiand concert iave been sicady, wilh
16,000 of the avaliable 13,000 s0ld.
PR S,
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Oasis booked for
Supertop concert

By Graham Reid

The Bri rock band Oasis have been
confirmed for an Auckland concert on
November 15 at the 13,000-capacity Mt Smart
Supertop.

The band — in the vanguard of the Britpop
revival of the past five years — established
an early reputation for indulging in the ex-
cesses of the rock'n’roll lifestyle.

While the British music press took them to
heart, there was understandable cynicism
abroad until this year when their second
album, What’s the Story Morning Glovy,
broke them into the United States.

In this country that album has been at the
top of the charts intermittently since its re-
lease nine months ago and has sold over
70,000 copies. The band’s debut album, Defi-
nitely Maybe, has sold 20,000 copies here.

Led by the brothers Gallagher from Man-
chester — songwriter/guitarist Noel and sing-
er Liam — Oasis are aware they have some
‘work to prove themselves in this part of the
world.

“There’s always going to be cynicism
about us,” said Noel in an interview with the
New Zealand Herald late last year, “so we've
got to go out [to New Zealand] because until
people can see us in the flesh we are still
going to be a figment of the press’
imagination.”

Tickets go on sale on Monday.
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Lees & West prosent

plus special guests

MORNING GLORY
Five times platinum
...the story continues

FRIDAY NOV 15 AUCKLAND SUPERTOP
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singles

For the third consecutive month there’s a bun-
dle of non-dance singles worth crawling from the
wreckage for. Tops are Manchester’s new saviours,
Oasis, who've stepped into the vacuum left by the
Happy Mondays if their debut single *‘Supersonic’
(Creation) is anything to go by. In Liam Gallagher
they've got a front man with the same swagger and
dulcet tones as Shaun Ryder and in ‘Supersonic’
they've got a great British rock single in the same
street as ‘| Wanna Be Adored’ or ‘Step On’. Of the
other three tracks ‘Take Me Away’ is an OK ballad
but guitars and urgency are back on track on ‘I Will
Believe’ and ‘Columbia’. Compulsory.
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prociising around Manchester for about wo years and we'd
never ocuoly ployed outide of ou home fown il some
iends of urs who were in @ bond, had 0 go and do a g
ot King Tur's Wah Woh Hot up in Glosgow and they asked
s o support them, 30 we scid OK. We get o the gig ond
the promoersaid we cou't oy ‘ouse hre ws foo
many bans. We sood our ground and inss-

dwe ploy or else and evenually

e gove us o shot but there

wos only about 5 peo-

plin he clb o the

fime and we only got

1o ploy 4 songs. One.

ofhose people was

Alon McGee wha's the

heod of Creation Records ond

e coms back stage and osks s if we

hod o record deol - n’ wo soys - wouldyou ke one’he
says and v sid ‘yoo, suppose . S thaf's how

we gotsgned.

How come you were a rooi for nsirol Carpets?
1 neoded the mancy. Someone ofered mo quie o ot
o go ond st p o drum kit and trovel the world s0
ot i Took mo a fw yoars fo gt outof t hovgh. But
by 10 ecns  fon of hoir music
]
You'e gota repution fr bing prtty rowdly o the
[ Treshed il o e e s therary o i 2
el s not me personly. Chairs ar for siting in, no for
hroving out windows. Bu he oher guys have never seen
this sortof thing before 50 they dofend o g bt caried

“You get twas like Eddie
Vedder who live and Kurt
Cobain dies - it's just sad.”

away. | meon a year and @ half ago they were all unem:
ployed going nowhere and now they're on Top Of The

Pops. s got o offect you one way or another. But Il el
‘you his, d rother hey smash up rooms than get info heroi
or something. | mean you can ohwoys fx a cher up but once
your'e gone, youre gone.

So.is there stll a ot of hroin in
the UK?
1 vould't know t i hing
aboutitto ol you the
truh, m ot real nfer
esed in hotdrug a3 s ot
fucked up oo mony pecple
Heroi hos taken Kurt Cabein
rom me so tht chug i the Devl. He
wos as big a3 John Lemnon in my eyesand he
oy il bo. s such o shama - you ge o ks Eddie
‘Vedder who five and Kur Cobein dies - s st sod.

The worldwide musce of Sony music sems fo be poised fo
drop rightn behind Osi’ debut album. How does it feel
1o bo on the vergo of such massive sucess?

1 haven' eolly hod ime fo st dow and think about i ye. |
mean it would be presumpluous o say thot we're going o be
huge because it might never happen. So we're just gting on
with it one day o a fime. When the accouniant comes i and
507 hot e gomna have 1o buy a Lear e fo avid a big
1o bill - then Hl beleve i, ' justthe big adventur ot the.

moment and we wont o see how for we can foke i before
wo lso i

D MeNickel
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Oasis

Definitely Maybe sony

Not since the emergence of The Stone Roses has
the collective hopes and aspirations of so many
English music critics been placed in the hands of
one band. But where so much of the hype sur-
rounding The Stone Roses came from the
‘Madchester’ musical scene which they helped to
create, Oasis have attracted as much attention for
their own hype as for their music.

On the strength of Definitely Maybe, however,
their PR machine can safely discard the already
tiresome stories of the Gallagher brothers’ feuds
and hotel room trashings, and instead concentrate
on the virtues of the best British pop album in
years. From the opening Sex Pistols-inspired riff on
Rock “N Roll Star through to recent singles Shaker
Maker, Live Forever and the John Peel favourite
Cigarettes and Alcohol, Oasis synthesise some of
British pop’s finest moments into a gloriously
crafted whole that leaves the opposition in the
shade.

Some critics have already questioned whether
Oasis will last long enough to pull off this feat
twice. But really, who cares? Supersonic and
Digsy’s Dinner would make better epitaphs than
most bands manage to produce over five albums,
let alone one. Forget the preaching of Public
Enemy, with Definitely Maybe you can believe the
hype. Buy this album. Jock Laurie
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