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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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‘Scales used in this example:
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‘Scales used in this example:
G Minor Pentatonic Bb major scale
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“This phrases is a good example of motif development and use of thythm and space.
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Scales used in this example:
Thisls 2 very g exarple of . payingth pertsku cale ety whs e daregand
10 the individual chord scales, that there are really no notes fo worry about having 1o avoid. A
particular nofe at any given moment,both here and toughout all he examples i this book. may
technically be a wrong note with relationship 1o the chord at the moment, however ike the biues.
scale and is functon over an entire biues progressio, it simply works fie.
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About Articulations and Embelliishments
Playing smooth jazz involves using a lot of embelishments.

Don't et all the extra ink ool you. Aticultions and embelishments can somelimes be
intepreted difeentl from player o payer. Many of e 16" nole frpets, for exampl, are
simple turs or embelishments. In most o these cases, | fook the extra time fo wrie out
What | played rather than using th short cut foran arculaion or embelishment.

It is not my intention that you imitate my phrasing exactly. | feel you should know what |
played first and then you can go on to explore your own ideas, thereby adding your own
personality and interpretation to the phrase. Keep in mind that if | were to record these over
‘again, 1100, would need to practice each example several imes to “get them down”, and |
played them!

The Super Groovers CD's or downloadable mp3 fles are available from their web site
‘W thesupergroovers.com Amazon.com, iTunes & CD Baby or streamed via Spotiy,
Apple Music etc.

Versions for each groove can be downloaded as mid files or extended MP3 files from the
publisher's web site hitp:/www.adgproductions.com,

In appreciation of your buying this book, we are offering a free mp3 file of one of our Super
Groovers' tracks. Please send us an email letting us know where you bought the book and
we wil email an mpS3 fle back to you.

Send email o thesupergroovers@hesuperaroovers.com
Applications for the MIDI files

This product is avalable with an optinal MIDI fie disk available from
‘www adgproductions. com and loads into your software program by selecting ‘load MIDI f",
please refer to your manual forfurther nstructions. Load the example you wish to practice and
‘you willhear the thythm section along with the MIDI rombone melody ine on separate tracks.

Muting the bass track enables you to practice with the thythm section at various tempos which
‘can be adjusted by the sequencing program . In the learing stages the tempo can be ata siow
speed andas you progress  the tempo can be increased 1o the tempo of the recording.

‘Transpose the MIDI file o that you can practice in difierent keys other than what the
‘example was writen in, using the transpose function in the software program.

‘Train your ear, instead of reading the music lsten o the bass track by iself ata siow tempo
‘and ty to pick out the notes and the thythm using the loop function of he , software program
‘whereby you can practice a ertain phrase over and over again.
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Ultra Smooth Jazz Grooves

for Bass
by The Super Groovers

Attn: All customers
The audio mp3 files are available
to download for free at:
www.digitalsheetmusicdownloads.com/audio-files.html
Password: dsmdaf1953

isbn 978-1-970178.77-7

Published & Distributed exclusively by A.D.G. Productions
15517 Cordary Ave., Lawndale CA 90260
hitp:/www.adgproductions.com sales(@adgproductions.com
copyright © 2021 A.D.G. Productions
No part ofthis book may be reproduced or transmitted in any form, electronic or

‘mechanical, without permission in wri
Front Cover illustrati s
Printed in Canada
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Scales used in this example:
G blues scale, G minor pentatonic with biues note added
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b .
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Aside ffom the G biues scale, which is used over both chords again here, the folowing moti from
Riff 2 added a few chromatic passing notes, a B natural and a chromaic neighbaring note, AD.
Notice the mieage | managed to get out o tis motif with some very simple variation ofthe thythm.
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D minor Pentatonic with biues note G# & Ab
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Scales used in this example:

Measures 8.6 from R 1 Messores 38 4 from Rif 3 sove
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‘This repeition wil help you intermalize the overail sound more quickly. Continue on to the
next track and repea the same process.

Afer you feel comfortable wih the 1¥ example of each track, stat again on Track 1
and play thiough each of the 20 tracks again. This time however, play the 2* example.
throughout the groove. When you can play the 2° example well, go back o track

1 through 20 again and this time play the 3° example. Afer you are familar with each rif,
play along wih the bass in unison.

As you begin to get the riffs under your fingers. ry fo create variations of the melodies and
alsotry o play your own solos overthe grooves.

Tips for practicing the Scales

‘The scales used in each example are shown on the second page of each groove in the.
book. Practicing these scales over the entire range of your instrument will help you to
become more comfortable with the feel and sound of them. This 100, should help make it
easier o play the examples in this book.

‘Take note that in jazz, phrasing can be varied. Some musical phrases can be “laid back,"
which means to feel the music behind the beat at various degrees. Conversely, “pushing”
the phrase is playing ahead of the beat. You will notice this, from time 10 time, in the.
‘examples. Think of a phrase that is sort of rubato, in this Case, rubato being defined as a
temporary disregarding of strict tempo by the soloist o allow an expressive quickening o
slackening of the phrase. without alering the overal pace of the accompaniment.

| must re-emphasize, that an important part of leaming to play jazz is to listen to other

musicians. 1 sirongly recommend listening to as many as you can. Try to play along with
your favorte music and ranscribe phrases or entire solos thal you like. This helps you
understand what other musicians are actually doing.

Developing Your Own Sound

“Tryto develop your own sound, personality or syle of playing. One way to do this would be
10 compose your own rifs._Whie practicing, if you play something you fike the sound of,
Wit it down or record it and then by ear, praciice the rif in all 12 keys. Try (0 cover the
entire range of your instrument as much as you are able 1o by playing the ifs in different
octaves. By practicing this way you willgain personal satisfacton, develop confidence and
become comfortable playing in all keys and eventually you wil begin 1o develop an
extensive musical vocabulary. Try 1o balance your practice me i scales, exercises and
ranscribed solos similar to the ones presented here along with solo transcriptons of your
favorite musicans. Remember to spend time learming fazz tunes. Try some of the classic:
play along jazz CD's in Jamey Aebersokd's collection www jazzbooks. com and if you have
access {0 a computer, programs ke Band-in-a-BOx www.pamusic.com can be very helpful
forthis. Try to take lessons from  qualfied teacher in your area, if you aren' already doing
s0.
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Scales used in this example: .
G major Ponttonic Aminor Pentatonc wih a“bles” nole, 0% & Eb
prf 2, 1 _

Gl Ty Jiaeretr t L

. ———"
— e s

Aminor Pentalonic blues note, D#% & Eb. Mmum,ama...,mm
and passing note. G# & Ab.

e T

ot 4 T

—

e —TE!

In example 1 & 2 of this groove, the scales stayed within the C major and A minor
pentatonic scales with the ocasional “bues note” added. In measures 2 & 6 above, notice
how playing the F#, emphasizes the sound of the D triad over the C bass.
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by “The Super Groovers®
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Scales used in this example: G Minor Pentatonic with biues note C#, Db & passing notes F#
 Ninor Pentatonic
et fre T e
= =

While this groove begins with Cm7, the tonl center s the key of G minor, derived from the
b major scale played from the th degree. (fom G to G) The Cm7 chord functons

s IV minor resolving to G minor. Al three rffs i this example use mostly the G minor
“blues” pentatonic with use of the 9th atthe end of i3

2
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“Ultra Smooth Jazz Grooves for Bass"
60 Fun and Exciting Melodic Examples

by “The Super Groovers”

Contemporary, improvised, solo rifs featuring:
Frank Villafranca - Solo's

“Super Grooves” composed and recorded by:
‘Andrew D. Gordon - Keyboards, Guitar,
Bass and Rhythm programming

Internationally renowned authors, musicians and recording artists, Frank Vilafranca and
Andrew D. Gordon, have composed a collection of grooves and melodies in the Smooth
Jazz Genre crealing an exciing supplemental jazz study series for beginner,
intermediate and advanced jazz students and musicians.

Available for: saxophone, guitar, keyboards, flute, clarinet,
trumpet, trombone, bass & violin.

“The smooth jazz grooves in this book feature a variety of contemporary rhythm section
styles including R88, Jazz, Funk, Top 40, Rock, Gospel, Hip Hop and Latin. These
stylstic influences are frequently associated with smooth jazz. Popular artists in thi
genre include, The Super Groovers, David Sanbom, Eric Marienthal, Kenny G, Dave
Kaz, Tom Scott, Gerald Albright, Candy Dulfer, Witon Felder, Boney James, Chris Botii
. Chuck Mangione, Sade, George Benson, Peter Whie, Lee Ritenour, Earl Kiugh,
Larry Cariton, Jeff Lorber, Brian Culbertson, George Duke, Joe Sample, Spyro
Gyra, Pat Metheny, Four Play, The Yellow Jackets and The Rippingtons.

On each of the 20 tracks, the groove is separated into 3 melodic ideas. Each melodic
idea(example or i) is played irst, by the bass with e groove, followed by just e rhythm
section groove, The 1*example is usually the easiest, the 2" slightly harder and the 3"the
mostificult.

Versions for each groove can be downloaded as midi fles or extended MP3 fles
from the publisher's web site http:/www.adgproductions.com,

Published by isbn 978-1-970178.77-7
ADG Productions

15517 Cordary Ave.
Lawndale, CA 90260

Publisher  hitp:/www.adgproductions. com
Atists - hitplveww. thesupergroovers.com
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Scales used in this example:
F minor Pentatonic with blues note:

PE=—Fr O

In this groove, the F minor Pentatonic scale with the blues note added, s althat i used.
Pay particular attenton to the variations in use of tythm and molif oriented melody.
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Scales used in this example:
A minor scale, Dorian mode

st ot -
i ey
2 -

‘An Aminor scale i used here with an empasis on the natural 6ih, F# and the th or 2nd, B, degrees.
of the scale. The groove s basicall in A minor, the dorian mode, which s derived from the G major
scale played from A to A. When playing contemporary grooves, quite often, one pentatonic scale

will work over all the chords as in this case the A minor works over the B, you just emphasize the

chortones, 8. . F# & A. Except for ne F natral and one b al th notés used n this xampie
o A o s, s e
= i 2.
i Yov et L |
S 447 -

In example 3 above, measures 4, & 6 together demonstate a Bebop iyl i,
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Scales used in this example:
F major & D minor Pentatonic,
F major scale .
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MottsThe examples below show how all three ifs use Some of everyihing we've talked about up 1o NOW.
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For the most part on tis baliad groove, | stayed wilhin the G major scale. There are only a few
F naturals, over the E709 chord and a few uses of the F as a neighboring note. Of course | had o
add the Eb in measures 1 & 2 of Rif 3 above as a blues noe oo.

s a result of the slower tempo, these examples show clearly the use of ‘Rubato" phrasing.
Rubato phrasing s the temporary disregarding of trict tempo allowing an expressive quickening
or slackening of the tempo for the artst. While this is sometimes done without altering the overall

pace of the music,there are also times when a group of musicians will folow a solost and the overall
pace of the music s altered.
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‘Scales used in this example:
'D major Pentatonic:

E:

Lerte
et et

B minor Pentatonic —
o s !

‘Oncs again, we see the use of both the D major & B minor pentatonic scales. For learing

purposes, | spell out both scales 50 you can see the similariles and relationships between the
two. The bass note or 0ot of the chord, n this D, willdetermine which scale s utimately heard
by the ear. The F natural functions as a #9 on the D13 chord and D major pentatonic scale, while
on the B minor it works as the b5 essenally making the B minor pentatonic into a B blues scale.

‘You may find that thinking of it one way or the other s easier to play, however it is important {0 be
‘aware of the notes that the two scales have in common.

“This groove is a good example in which 1o take note of the use of ythm and motif development.
Space, or rests, can be as important as the notes themselves o help make a phrase rhythmically
interesting. It demonsirates how many possibiities are available and the uniimited number of
‘combinations you can come up with, using just 6 notes.

a5
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This groove, while being over a C11 chord, is simply in the key of F. In addition 1o the scales
Shown above, you can see | am also playing the F major scale. The chord scale over G11 would
consider an "E", a note o be avoided. The trck o being able o use the E, is o keep moving and
ot sting on the note or 100 ong. Proper resoluton o a chord fone of s than a minor third or
hird away is also very important as “leaping® rom a note over an interval of a fourth fends to
accentuate the note you leapt rom. Below is an example of using the £ n this way.

C11 Chord scale.
Chord tones are:
Pty TS .. Measure 2, Rif 1
.
e = ¢ 5 S A
! S 7 =
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“The C blues or C minor blues scale, essentaly the same scale, is used throughout Riff 1 & 2
‘whereas in Rif 3,1 used more of a raditional jazz phvasing, getiing away from pentatonic scales,
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Scales used in this example:
C Minor Pentatonic with "blues’ note, F# & Gb

© Minor Pentatonic with added passing note, B
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“The two phrases below are messures
“These two phrases again, show the use of the "Bebop" style.
) !

3 through 6 from example 3 above.
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Scales used in this example:

G minor aeolian scale derived from the
Bb major scale played from G to G

G minor Pentatonic wih blues note, C# & Db
‘and passing tone. F# & Gb.
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