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To Claude Gagne
Memories are lies, and stories are fit only for children.
PAUL VALÉRY
Descartes required ten hours of sleep a night and lazed in bed until the sun was high in the sky. I regard this denigrated man as a visionary, of course, but it is not the Rosicrucian who will provide us with Method's final word. Between slumber and waking, the inner burden carries great weight and treats the sleeper's persona as a subordinate.
PHILIPPE AUDOIN

MEMORY PALACES 

AND 

MASONIC LODGES
"Memory Palaces and Masonic Lodges is a masterpiece of research on two topics: the art of memory and the lost Word of Freemasonry. Jameux's examination of Bruno's theories of the memory palace as a means to accessing celestial realms, coupled with how its application transforms Masonic trestle boards and temples into veritable talismans, is indispensable to understanding the history and practice of the transmission of knowledge in all its forms. This is a book I was planning on writing. Now I do not have to. Jameux has done the job for each of us—now all we need to do is apply it!"
MARK STAVISH, AUTHOR OF EGREGORES AND FREEMASONRY
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FOREWORD
The Influences Leading to the Art
By Francis Bardot
ANYONE UNDERTAKING HISTORICAL RESEARCH on the transmission of ideas is faced with a constant temptation, one that will always lead to mistakes if one surrenders to it. This is the constant temptation to give factual historical accuracy the upper hand over the subtle reality of the murmur of influences.
Or to restate this in the words of Antoine de Saint-Exupéry, "To be tempted is to be tempted, when the spirit is asleep, to surrender to the reasons of the mind."
There are countless examples of this. It starts with the legacy of the Greeks. In our desire to make them the ancestors of our rationalist thought, we easily gather together evidence of this aspect of their thought: the Stoics crafting language and grammar, the influences of Aristotle's philosophy all the way up to the time of medieval Scholasticism—there is no shortage of examples.
This overlooks the fact that Greek thought unfailingly maintained a permanent overlapping of mythos and logos, as shown by the sole true crucible of Greek civilization—tragedy. We are clearly the heirs of the Romans, and the mishap was created when Cicero could find no better term in the Latin language to translate the concept of logos than the impoverished term of ratio.
In the same order of things, it is probably easy, because it has been factually recognized, to prove that the Ancient and Accepted Scottish Rite was born among the Masons that frequented the modern lodges. But who could deny that the reformist impulse for a return to a true speculative Masonry—that of seventeenth-century Scotland—is clearly the one that inspired the secession of the Antients and to some extent anticipated the Compromise of 1813, which engendered the Rite of Perfection?
Who, outside of Lubac and his readers, could recover the trail of the Calabrian monk Joachim of Fiori in the works of Voltaire and Hegel? Who, unless they followed Cicero to Rhodes, would have been able to rediscover the origins of the Stoic ideas Saint Augustine instilled into Christianity? What, other than reading, could confirm that Meister Eckhart's notion of God's birth in the soul came directly from Proclus?
Charles B. Jameux is one of those spirits whose historical quest in the Masonic domain—rigorous in its hunt for facts—is no less guided by a very sure initiatory habitus.
The study he made in the mid-nineties on the connection between the art of memory of antiquity and Masonic methodology shed a new, and surprisingly powerful, light on our considerations of the Royal Art (included in this U.S. edition as appendix B). The important work he had performed based on that of Frances Yates and David Stevenson inspired a wealth of new studies and publications, when they were not simply pillaged without due credit from the sources he made available.
The latest results of his research will be, in my opinion, just as fruitful for the Masonic reflection and understanding of those not satisfied with simply attending lodge meetings. It is based on two pillars: one is a study concerning the appearance of the Mason Word and its meaning within its proper spatiotemporal environment. The other draws its Masonic conclusions from an enlightening text by Claudie Balavoine, who is in charge of art history studies at the CNRS (Centre National de la Recherche Scientifique).
This final contribution retraces the emergence of a hieroglyphic script in the arts of memory during the sixteenth and seventeenth centuries, but its value to us consists especially in the description it provides of the inescapable seizure, by the letter, of the domain of the image. Like the soul of Plato falling into the body, the symbol was buried within the word. Here is where the mystery went astray!
The purpose of a preface is not to deflower the enthralling nature of an investigation, no more than it is to offer contemplation of it to someone unwilling to follow the path that leads to it.
Nevertheless . . .
We remain Masons because we refuse a world that is purely rational. So where would we find the inheritors of these images, that an art of memory nourished by Neoplatonism from antiquity made available to the Renaissance as a viaticum for a quest for meaning beyond forms and appearances? Where would we find those heirs who are first the guardians and then the transmitters in turn to those they deem worthy of them? Was it not our founders' plan to hide them by giving them the means to live clandestinely as symbols, in order to reserve their discovery to initiates?
In beginning this brief text, I spoke of the pneumatic line of descent of ideas. While the cathedral builders likely prefigured what we are, it was nevertheless in Renaissance Neoplatonism that the poetic and sacred cosmogony that forms the milieu in which our initiatory spirit moves were anchored.
In the debates of the Western evolution of thought, it is customary to show how scholastic thinkers, followed by the disciples of William of Ockham, who preferred Aristotle to Plato, decisively separated the world above from that of manifestation, which ensured it was no longer seen as one indivisible whole.
But it was Plato's victory over Neoplatonism, and Galileo's victory establishing the primacy of mathematics over experience for understanding reality, which was the true origin of Western science going astray.1
Charles B. Jameux's intuition allows us to perceive from this perspective a very enlightening and plausible hypothesis on the origins of the symbols of contemporary speculative Freemasonry. I wager that they will form, like his first study on the art of memory, a departure point for many works to come. This foreword is intended to help prevent those who create these future works from forgetting to give credit where it is due.
FRANCIS BARDOT is the president of the French National Choral Directors Association and a member of the Grand Lodge of the Alliance Maçonnique Française. A knight of the French Legion of Honor, he is also a 33rd-degree Mason of the Ancient and Accepted Scottish Rite.
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The Origin of the Masonic Method
By Patrice Corbin
FOR A NUMBER OF YEARS Charles B. Jameux has been exploring a specific domain quite dear to him—one that is the subject of this book—and that is the connection between the "art of memory" and the emergence of speculative Masonry during the seventeenth century.
His research sheds light on a specific aspect of the cultural history of Europe; more precisely, the history of ideas, which Michel Foucault says in The Archaeology of Knowledge occupies a fundamentally intermediary position to the extent this field of study is both the genealogy of ideas as well as the history of representations and philosophy. The inspiration for Charles B. Jameux's 
work comes from the English historian Frances Yates, whose studies focus on the history of ideas, and particularly on the Renaissance reception of Hermetic philosophy and its influence until the middle of the seventeenth century. Frances Yates published a number of books on this subject, including one specifically on the art of memory.
Let's briefly sum up what this means.
The art of memory was initially a mnemonic device used in antiquity that consisted of memorizing places and images that allowed an orator, while giving a speech, to stroll through the sites he had thus memorized in his imagination in order to collect the images he had left there that would remind him sequentially of all the points he wished to touch upon in his talk.
Used as a tool of moral edification during the Middle Ages, the classical art of memory would be used by Hermetic thinkers during the Renaissance as a method to acquire knowledge through striving to ensure the reflection of the universe in their minds through the use of magical or talismanic images as mnemonic images.
There is an enthralling element of our cultural history in this study: how Hermeticism and religious philosophy permeated this entire unsettled period from Venice to Wittenberg, while traveling through the court of Elizabeth I and Shakespeare's plays, and how all this very likely led to Freemasonry.
Frances Yates writes decisively but reservedly about this mysterious but as yet unanswered question:
No one has been able to explain how such "operative" guilds developed into "speculative" masonry, the symbolic use of architectural imagery in masonic ritual. . . .
. . . to leave as an unsolved question the problem of the origin of "speculative" masonry, with its symbolic use of columns, arches, and other architectural features, and of geometrical symbolism, as the framework within which it presents a moral teaching and a mystical outlook directed towards the divine architect of the universe.
I would think that the answer to this problem may be suggested by the history of the art of memory, which used, not the real architecture of "operative" masonry, but the imaginary or "speculative" architecture of the art of memory as the vehicle of its teachings.1
In turn, Charles B. Jameux, building on Claudie Balavoine's remarkable work that sheds new light on the evolution of the art of memory, picks up the torch of the research on the intellectual sources of speculative Freemasonry with a theory that can be summed up in a single phrase: "the art of memory is the origin of the Masonic method." 
This would mean that during the seventeenth century, in Scotland, then in England, highly cultured individuals shaped by Neoplatonism, individuals whose spiritual needs allowed them to move past the religious quarrels of the day, those described by Frances Yates as spiritual malcontents, presumably "salvaged" the initiatory institutional structure of operative Masons based on lodges, rituals, and the secret means of recognition known as the "Mason Word."
Because the art of memory was no mystery to operative Masons, this "grafting" would have gradually transformed these building "imagines" into Masonic symbols of the spiritual temple to be constructed, or moral values to be respected.
This search for the intellectual sources of speculative Masonry casts light on this pivotal time for the history of representations and philosophy in the West that took place in the seventeenth century.
This, in fact, was the moment when discourse and concept would prevail over image and symbol, and this mode of analogical, emotional, and polysemic thought would gradually vanish from the intellectual stage and find refuge among the mystics and poets, and in the lodges.
This was also the time when the status of imagination changed.
Giordano Bruno, and the English Hermeticists following in his footsteps in the seventeenth century, believed that the imagination could be a tool for reaching the divine realms and attaining godlike powers. At this same time the philosopher Malebranche was claiming that imagination was the madwoman of the house.
Lastly, by making the year 1637 (the year when René Descartes published his Discourse on Method as well as the year when the term Mason Word first appeared) a pivotal date, Charles B. Jameux casts light on a significant moment in the history of Western thought: the emergence of subjective philosophy.
Until Descartes, especially among the Hermetic thinkers of the Renaissance, man (described by Pico dela Mirandola and Renaissance humanism as the most marvelous thing in existence) possessed his own rightful value, albeit without making any claims that his was the highest value. Man and nature were as compatible as twins and were thought alike from the perspective of natural law. In short, the human was not confounded with the subject.
Descartes established a real, ontological separation between man and nature. On one side, we have the subject (res cogitans) who rebuilds all knowledge on the sole strength of the ego cogito—I only think because of the ability to judge that resides in my mind—and on the other, physical nature, the sprawling vastness (res extensa) devoid of all properties, an object of infinite knowledge without any moral investment—the eternal silence of these infinite spaces terrifies me!
It was then that the "twin" thought of man in the cosmos also found refuge in Masonic symbolism and lodges.
PATRICE CORBIN is a member of the Grand Lodge of France and the coauthor with Jean-François Pluviaud of Les 101 mots de la Franc-maçonnerie [The 101 Words of Freemasonry] (Paris: Dervy, 2017).

INTRODUCTION
The Night of Origins
THE NIGHT OF ORIGINS!
The night of origins? No Freemason,1 in my view, has any legitimate right to exempt himself from considering this question. Why is that?
This question contains in seed form the very significance we attach to our specific way of doing things, because the Masonic Rite—especially the Ancient and Accepted Scottish Rite—is deeply rooted, in essence and by design since its very beginnings, in the highly initiatory value of the speculative use of the symbols and symbolism of building.
But this speculative use that was the consequence of employing the symbolic method obviously did not witness the birth of all its constituent elements at the same time, or in some sense, as one might say, all in one piece. All these elements appeared in gradual succession during a historical period that all (or almost all) agree took place in the British Isles between two pivotal dates: 1599 and 1730. And we will not even mention the debate between the (very old and problematic) theory of a direct line of descent from the professional guild masonry of the Middle Ages and the equally elusive notion that operative elements were collected for the purpose of grafting them to an initiatory practice that was primarily speculative.2 However, it should be acknowledged that quite a large number of these elements exist. And although they were historically selected and displayed because of their innovative and primordial qualities, as well as for their specifically speculative dimension, the date of the appearance alone is not enough to explain the prolific corpus that today is called Masonic symbolism and modern Freemasonry.
In my opinion, they only serve as markers. They do not innately contain the way they were crafted or the "cultural" secret of their origins. In any case, they cannot give us authority to claim that our Freemasonry was born on this exact date and not on some other date. We only know that its formation began to take place around 1599 through a series of phenomena akin to sedimentation. It is also fundamentally accepted that we recognize Freemasonry in its practically definitive and finalized form of 1730. It was at this time that all these elements had become assembled into a codified corpus that made it possible to no longer detect in the whole of the body thus constructed the survival of any operative practice of craft3 as such.
Thus under this term, which is certainly all-encompassing, but also practical and in continual use since "the night of origins," we should really not seek shelter behind the relative impotence of the historian, but rather draw a distinction between two different realities: on the one hand, the events, and on the other hand, how those events were perceived. And to be perfectly clear concerning our origins, it is therefore suitable to distinguish the proven historical facts themselves4 from their interpretation and contextualization.
There is a great risk, it is true, of lumping together the historical facts inventoried in this way with the myths and legends that accompany and mark the successive and often obscure birth of these facts. So we cannot be overly critical of the poet Paul Valéry for cruelly emphasizing the unreliability surrounding the "invention" of both social and spiritual human phenomena, modern Freemasonry being in this respect, and in connection with the known facts that have made their way down to us, poor in both real history and authentic memory, while at the same time rich with tales that preach an origin
from time immemorial.5
Their [the Freemasons] real secret is no other but their origin.
THOMAS PAINE, ON THE ORIGIN OF FREE-MASONRY
This is precisely why I now want to revisit the text titled, "Les sources antiques de la transmission initiatique en franc-maçonnerie: L'art classique de la mémoire" (The Ancient Sources of the Initiatory Transmission of Freemasonry: The Classical Art of Memory), which I first published in 1995 and which is included in this current work as appendix B. This is a text that has not always been fully understood and remains a document that some commentators on Masonic historiography have therefore believed was not worthy of citing, despite its precedence.
So just what was it about, in fact?
Because the question of historical origins cannot be totally—and scientifically—dated, I examined the question of sources in this study. Here, of course, hypotheses are permitted and only authorize their authors to tease out the spiritual influences (in the sense used by René Guénon
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