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“The highest revelation is 
that God is in every man.”
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Preliminary
 
 
In this essay, I’m going to indulge 
myself by speaking about the 
creative experience –a subject that I 
am very passionate about. It’s a 
process through which an artist 
exercises that incredible faculty, 
unique to human beings: that of 
creating –of creating things that 
might not provide a direct impact 
on the most basic survival, of course. 
I will do so, as is customary for me, 
with a (probably) unnecessary 
complication: connecting the history 
of art and theology. We beg the 
readers for some patience and let us 
unravel the skein that I bring before 
them on this occasion.
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I am convinced that by studying 
works of art as «solutions to 
problems» offered by artists from 
their historical-cultural context, we 
could elucidate the configuration of 
the visual thinking process that each 
work embodies. Furthermore, we 
could learn much more about the 
creative process of artists and what 
would lead them to detect and 
define a problem, generate 
alternatives, evaluate them, and, 
finally, implement the solution 
considered the most optimal: the 
work of art. This will give us 
knowledge about how an artwork 
could have been conceived and, 
additionally, about what concerned 
its historical-cultural context, what 
could have impacted the artist's 
point of view and, with this, deepen 
our knowledge of the History of art.








I will work, in this essay, with the 
case of the representation of divine 
inspiration as an artistic problem 
faced by Michelangelo di Merisi da 
Caravaggio1 (1571-1610). The 
creative process for two of his works 
about the theme of the inspiration of 
Saint Matthew’s Gospel will be the 
focus of these pages. I will do my 
best to show you how artists face 
problems of various kinds during 
their creative process, and how the 
final work is a proof of that process, 
standing up as the best solution 
they could think of. In consequence, 


1Caravaggio is the name of the small Milanese town 
where the painter's family would take refuge to escape 
the plague in Milan when he was about 5 years old. He 
will be known in history with the name inherited from 
that town from the Lombardia region. From a young 
age, he entered the studio of the painter Simone 
Peterzano, in Milan, as an apprentice, who had in turn 
been a disciple of the great Titian. He would arrive in 
Rome a few years later, eager for success and longing 
for the best commission to demonstrate his talent. The 
arrival to the eternal city is estimated to have happened 
between 1592 and 1595.









the contextual relationship of the 
artist in this creative process is 
essential. Accepting this will open 
the doors to understand the 
meaning and intention of the final 
work in the very context for which it 
was originally intended.
During the 1960s, the French art 
historian, Pierre Francastel, spoke 
about the existence of artistic-visual 
thinking in the same sense that there 
is a political or philosophical one.2 
But how does this artistic-visual 
thinking work? Psychology, for 
example, has tried to develop 
theories around creativity and how 
to solve problems effectively, 
thereby seeking an answer, at least 
partial, to that question.
For its part, the history of art has 
not done so directly. The exploration 


2 You can see Pierre Francastel, La figura y el lugar 
(LAIA-Monte Ávila, Caracas, 1988)









of the act of creating or the creative 
experience has remained outside of 
its core interests most of the time. 
This has set aside the study of how 
that artistic-visual thinking works 
and, consequently, little progress 
has been made in understanding 
how artists create their works, 
generating their own thoughts 
appropriate to their means of 
expression. In this brief study, I 
pretend to discover some of the 
artistic-visual thinking that 
Caravaggio has generated with two 
paintings as a result of a specific 
commission.
In the frame of such a commission, 
it is extremely tempting to address 
the theme of inspiration within the 
realm of Christian religious art, 
especially since «inspiration» is a 
term regularly associated with the 
arts, with the creative process that 








involves every artistic expression. 
However, in the setting of Catholic 
Christian theology (which is the one 
we will refer to here), when 
speaking of inspiration and the 
revelation of God, it is inevitable that 
one thinks about the relationship 
between one and the other. And, 
when this is placed on the stage of 
the arts, the possibility that the 
matter becomes more complex is 
not small.
It is common to talk about an 
inspired artist, about how inspiration 
overwhelmed such a painter or about 
the divine inspiration that led to the 
greatest artistic creations, especially 
when it comes to Christian religious 
art. But none of this necessarily has 
anything to do with the inspiration 
that, from a theological point of 
view, catalyzes the manifestation of 
God's revelation. And although I do 








not intend to instruct in theology 
those who read these pages and 
have shown interest in the history of 
art, it is prudent to know a little 
about the paths that Catholic 
Christian theology has taken. 
With that, we can face the ins and 
outs the unique artistic problems 
that a painter like Caravaggio, whose 
work takes place between the 16th 
and 17th centuries, would have 
confronted. As would be expected 
from a painter who came to Rome at 
the end of the 16th century hoping 
to get a good artistic commission, 
this Lombard artist sought to 
associate with prominent members 
of the ecclesiastical hierarchy. After 
all, that was the jack pot of artistic 
patronage in the Eternal City at that 
time. From them, he would not only 
obtain very good commissions, but 
also theology lessons. Two for one.





OPS/images/Caravaggio_Signature_completa-filtered-1.png





OPS/images/image.png





OPS/images/DigitalCover.png
% caravaggio a
. o‘/ay

eon

inspiration

and the

creahve
experlence

Maria Magdalena Ziegler D.
(Wendy Wortham, editor)






OPS/toc.xhtml
		Page 1



		Page 1






OPS/images/LaughingGirlPress.png
Laughing Girl Press





OPS/images/Dell_oreficeria_antica_ornament1.png





OPS/images/Caravaggio_Signature_completa-filtered.png





OPS/images/Ornament7.png





OPS/js/book.js
function Body_onLoad() {
}





OPS/images/pasted-image.png





OPS/images/images.png





