
  [image: cover]


  
    
      
    


    Tom Brennan


    OVERTONE


    A Love Story


    [image: ]


    NICK HERN BOOKS


    London


    www.nickhernbooks.co.uk

  

  
    
      
    


    Contents


    Original Production


    Dedication


    Epigraph


    Characters


    Note on Text


    Overtone


    Acknowledgements


    About the Author


    Copyright and Performing Rights Information

  

  
    
      
    


    


    Overtone was first performed at Pleasance Dome on 5 August 2026 as part of the Edinburgh Festival Fringe. The cast was as follows:


    
      
        	
          MAGGIE

        

        	

        	
          Claire Dargo

        
      


      
        	
          PAUL

        

        	

        	
          Scott Fletcher

        
      


      
        	
          Director and Dramaturg

        

        	

        	
          John Hoggarth

        
      


      
        	
          Set and Costume Designer

        

        	

        	
          David Spence

        
      


      
        	
          Lighting Designer

        

        	

        	
          James Bailey*

        
      


      
        	
          Sound Designer

        

        	

        	
          John Hoggarth

        
      


      
        	
          Producer

        

        	

        	
          Ria Parry*

        
      


      
        	
          Production Manager

        

        	

        	
          James Bailey*

        
      


      
        	
          Stage Manager

        

        	

        	
          Lara Paul

        
      


      
        	
          Marketing Associate

        

        	

        	
          Amy Walters*

        
      


      
        	
          Assistant Producer

        

        	

        	
          Noah Wild

        
      


      
        	
          Press Representative

        

        	

        	
          Chloé Nelkin Consulting

        
      

    


    *on behalf of The North Wall


    A North Wall production presented in association with Humphrey Battcock

  

  
    

    Note on the Text


    In my head the scenes shift quickly and fluidly.


    The space is a flexible and symbolic/emotional/psychological one.


    A painted backdrop of a pastoral woodland scene?


    An intricate diorama upstage?


    The action takes place between ‘Now’ and ‘Then’, with some other bits. Maybe singing? Maybe no singing at all?!


    ‘Now’ is set now in the private dining room in the back of a restaurant. The other characters in this space, a younger couple, are played by the audience. In these scenes, the performance of normality should be caked in irony – what is serious? What is a joke? What joke reveals an honest truth?


    ‘Then’ is set over a longer period when Maggie and Paul are teenagers. Here, sincerity is key. Also loudness. There should be a sense, particularly in the first scenes, of moments when they are repeating things they’ve heard, a script that they are parroting.


    It’s probably more interesting if the actors are in their thirties or forties rather than teens? Or maybe the older the better? What is the effect if the show stars actors in their sixties?


    Throughout, self-pity or self-awareness in performance is the enemy until absolutely necessary.


    A slash indicates that the next line starts. A dash indicates an interruption. An ellipsis indicates that a thought trails off.


    This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.

  

  
    


    
      0. Prologue


      Two chairs.


      The couple, MAGGIE and PAUL, are looking at each other.


      Is this whole moment in slow motion?


      The sound of footsteps coming closer towards them.


      He sees the someone walking down the street.


      She sees him, the someone, too.


      They rise from their chairs, smile, maybe wave.


      Expectation.


      Enthusiasm very slowly falls from their faces.


      The footsteps reach the climax of their volume.


      They die down.


      They disappear.


      The couple look down at their own bodies, at themselves, in shock.


      The couple look at each other.


      The sound of rapturous applause!
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