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			THE CASE OF LIZZIE BORDEN AND OTHER WRITINGS

			Elizabeth Garver Jordan (1865–1947) was born on May 9, 1865, in Milwaukee, Wisconsin. Following her graduation from St. Mary’s High School at Notre Dame convent, she worked as a journalist, eventually moving to New York City where she joined the staff of the New York World in 1890. Among varied assignments, she was dispatched to New Bedford, Massachusetts, to cover the Lizzie Borden murder trial in 1893. During her time at The World, Jordan rose to the position of assistant Sunday editor and became known for her column “True Stories of the News,” which chronicled everyday life across the city. In 1898, she published her first collection of fictional stories; titled Tales of the City Room, the stories were adapted from the news and featured women reporters as protagonists.

			In 1900, Jordan was appointed as editor of Harper’s Bazar (as the magazine’s title was rendered until 1929). While editing the popular women’s magazine, she published collections of stories and novels, including Tales of the Cloister (1901), Tales of Destiny (1902), May Iverson—Her Book (1904), May Iverson Tackles Life (1912), and May Iverson’s Career (1914). She also coordinated, edited, and contributed to the composite novel The Whole Family, which was serialized in Harper’s Bazar from 1907 to 1908.

			When Jordan concluded her tenure as editor of Harper’s Bazar in 1913, she began working as a literary adviser for publisher Harper & Brothers. Her editorial projects included The Story of a Pioneer (1915), the autobiography of suffrage leader Rev. Dr. Anna Howard Shaw, which Jordan commissioned and coauthored. Jordan made another significant contribution to the suffrage cause in 1917 when she edited The Sturdy Oak (1917), a composite novel by fourteen American male and female writers who supported women’s rights.

			Throughout her life, Jordan continued to write novels, including several adapted for film. In 1938, she published a memoir, Three Rousing Cheers. She died on February 24, 1947, in New York City.
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				Foreword

				Elizabeth Garver Jordan’s stories exemplify the adage, “Write what you know.” What she knew emanated from her reporting and editing for top publications in the nation’s media capital—New York City—as the nineteenth century became the twentieth. It emanated from the success she achieved among men inclined to consider the women working in their midst a nuisance. The reportage, fiction, and essays in this volume reflect the rarity of Jordan’s career path in the 1890s. She rose from journalism’s trenches, not from a feminized perch. She earned respect as a peer of the men in charge. The best of Jordan’s work thus becomes valuable journalism history.

				Jordan has a cameo in Undaunted: How Women Changed American Journalism, my 180-year history of women at the top of the field. She appears for her cogent reflections on what she experienced along the way. During much of her working life, women journalists numbered fewer than 250 in the United States, some 10 percent of the whole, not close to half like today. She was in the minuscule group of women reporters excused from the softer side stories and assigned to the paper’s front section, where the hard news appeared. This early reportage, her fiction about women much like herself, and her essays about the woman journalist’s life and lot give her work significance.

				In 1893, she was twenty-eight, and three years into the decade she would spend on the staff of Joseph Pulitzer’s the New York World. She expressed pride in her assignment to the city desk and not to the stunt girl arena, where famed investigative journalist Nellie Bly and her imitators—to their credit—carved out the only place to date where “girl reporters” could build big-bylined reputations off the women’s pages. Their splashy exposés appeared illustrated in the feature sections of the paper, not among the department store and elixir ads. Jordan was spared the “I was there!” indignities that stunt work so often involved. Her early reporting for The World is deep, thorough, and impersonal, focused on the facts, albeit laced with empathic—the word womanly does come to mind—responses to what she learned.

				Jordan became an editor at The World while still doing daily reporting. In her essay “What It Means to Be a Newspaper Woman,” she speaks of the exhaustion her long days brought on. This piece and other reflections join plenty of published commentary about the impact of the newsroom’s coarse, hardscrabble culture on the mental and physical well-being of journalism’s women in this period.

				Predictably, Jordan’s initial charge as assistant Sunday editor, first under Arthur Brisbane and then under George Harvey, was to run the pages devoted to women and children; but before she left the paper in 1899, she had advanced to have charge of comics and opinion. In the 1890s, this was neither commonplace nor unprecedented. As just two examples from the New York Tribune, Horace Greeley entrusted Margaret Fuller with the post of literary editor a half a century earlier, from 1842 to 1844, and Nelly Mackay Hutchinson reprised the role for Greeley’s successor from 1881 to 1890. Still, Jordan rates her own good-sized dot on the continuum that plots the careers of the few women who succeeded in man-like terms on the country’s mass circulation dailies.

				Jordan, like Hutchinson, did not have the wattage of women like Fuller in the 1840s, or Middy Morgan, Grace Greenwood, Gail Hamilton, or Mary Clemmer in the thirty years that followed, or of Bly, Ida Tarbell, or Ida B. Wells thereafter. Keep in mind that this is the case for most superb reporters and editors of any gender, right up to the present; the work is meant to be ephemeral, after all. Jordan did not have the benefit of a consistent byline to aggrandize her reputation as a reporter. As was typical for hard-news denizens, her articles went mostly unsigned. In her post as an assistant editor, achieving outside recognition would have also been difficult, especially since her name was not listed on the paper’s masthead. Her name, however, does appear in 1893 articles that list the country’s women journalists of special note—and that was even before The World sent her to cover the trial of Lizzie Borden.

				Like the best of Jordan’s predecessors, her networking ability was key to her success. In 1899, when George Harvey left The World to become editor of Harper & Brothers, he tapped Jordan to be the top editor of Harper’s Bazar. (Women’s work, to be sure, although the editor of Ladies’ Home Journal was Edward Bok.) It was as editor of Bazar and from her magazine fiction that Jordan’s reputation grew, starting with her city room tales, first published in magazines and then collected into a book in 1898. “These tales of a newspaper office are feminine, not because they are weak, but because they are womanly,” one critic wrote in a review of Jordan’s debut fiction collection. “The woman in journalism, in all her varieties, is delicately but truly portrayed.”

				Something else came through in reading Jordan’s work. I think her reporting from 1890 to 1893 presages the next two attempts after the stunt era to bring women reporters off the women’s pages. That is, the much-maligned “sob sisters” with their overwrought courtroom weepies, starting around 1907—think the Mary Sunshine role from Chicago—and in their wake, the more admired newspaper “front-page girls” of the 1920s, the women thought of as a “man’s idea of what a newspaper woman should be.”[1] The latter group—almost never more than one woman reporter per paper—would eventually do what Jordan did. Note how her “True Stories of the News” and her coverage of the Borden trial deploy the signature elements of both sob sisters and front-page girls, the two cloisters yet to come.

				Elizabeth Garver Jordan deserves a place in the larger saga of journalism’s women for her early hard news positioning on the staff of The World, for her depictions of the woman journalist’s life in the 1890s and early 1900s, and for anticipating the next two movements on the boulder-strewn road to women’s progress in the field. Read her reportage and essays as windows into how women found a way to thrive in a culture that offered them a reluctant, disdainful welcome. Read her fiction for its nuances and undercurrents, and for the more complete picture of journalism history that it paints.

				Brooke Kroeger

				NOTES
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				Introduction

				In June of 1893, New York World journalist Elizabeth Garver Jordan spent two weeks at the New Bedford Courthouse in Massachusetts, covering one of the most famous and sensationalized murder trials in American history: the case of Lizzie Borden, a thirty-one-year-old, unmarried woman accused of murdering her father and stepmother with a hatchet in the family’s Fall River home. One year after Borden’s acquittal, Jordan, aspiring to expand her repertoire beyond newspaper journalism to fiction, published her first short story in Cosmopolitan magazine. Titled “Ruth Herrick’s Assignment,” the story told of an accused murderer who confesses her crime to a young woman reporter during a jailhouse interview, admitting that she poisoned her husband after suffering years of domestic abuse. In an unexpected twist, the guilty woman is acquitted, thanks to the sympathetic journalist who decides to keep the confession a secret, sacrificing the exclusive scoop that would surely make her career. The Cosmopolitan story caused considerable controversy. Readers took it for evidence that Jordan had suppressed her knowledge of Lizzie Borden’s guilt, motivated by sympathy and gender solidarity. Jordan denied the charge, offering as proof her claim to have written “Ruth Herrick’s Assignment” before the Fall River murders and her personal belief that Borden was indeed innocent, as the jury had determined.

				Readers’ conflation of the author with her fictional reporter Ruth Herrick did not dissuade Jordan from drawing on material from her own life as she went on to pursue a prolific career as a writer of magazine fiction and novels. Her popular series of May Iverson tales, for example, features a heroine whose profile resembles Jordan’s: May is a convent girl turned newspaper reporter with inclinations toward suffrage activism and conflicted views on beauty culture. Furthermore, many of May’s experiences and the challenges she faces as a professional woman—including the shame and trauma incurred by continually warding off unwanted sexual advances in the workplace—find parallels in episodes that Jordan relates in her 1938 autobiography, Three Rousing Cheers.

				For readers today, Jordan’s writings raise questions that make her work fascinating to read and study, including: How do writers and their audiences navigate the tenuous divide between fact and fiction? How do narrative techniques extend the cultural reach of investigative journalism and reportage? What imbues fiction with the power to influence real-world events and ignite movements for social change? A media polymath, fluent in multiple genres, Jordan explored such questions through a wide range of themes and topics. Above all, she was committed to telling unconventional stories of women’s lives in women’s voices.

				As the first volume to compile selections of Jordan’s fiction and nonfiction, The Case of Lizzie Borden and Other Writings: Tales of a Newspaper Woman demonstrates not only how Jordan shaped the culture of New Womanhood in her historical moment, but also how her writings were ahead of their time, giving space to women’s professional successes and aspirations while disrupting silences in ways that forecasted the era of #MeToo. Jordan’s fictional stories marked a shift away from women’s domestic fiction of the nineteenth century; like other turn-of-the-twentieth-century New Woman writings, they offer representations of single, independent women, depicting many of the challenges professional women faced in the workplace and in pursuit of careers.[1] These portrayals—along with the dilemmas of career versus family that they pose—continue to resonate. Setting much of her fiction in the patriarchal space of the newsroom, Jordan narrates her heroines’ encounters with sexual harassment, gendered violence, and toxic masculinity; in so doing, she critiqued the structural barriers limiting women’s career success and gave voice to sexual trauma.

				Such representations are but one example of the ways Jordan’s writings can be read as progenitors of twenty-first-century feminism. Equally important is Jordan’s emphasis on the primacy and intimacy of bonds between women, which often supersedes the familiar heterosexual romance plot. Featuring women characters who engage in dialogue with each other about work and social issues, Jordan’s fiction presents contemporary readers with narratives that easily pass the Bechdel test and testify to the centrality and necessity of female friendships, collective action, and professional networks.[2]

				Jordan’s reliance on the support of woman-centered communities was bred in her youth. Born on May 9, 1865, in Milwaukee, Wisconsin, she was the elder of two daughters of William Francis Jordan and Margaretta Garver Jordan. In 1884, she graduated as valedictorian from St. Mary’s High School at Notre Dame convent, a Catholic girls’ high school, which would provide the setting for some of her early fiction. Educated by nuns, Jordan maintained close relationships with her teachers, who encouraged her to enter the novitiate. Despite being a self-described “high-spirited and irrepressible young person [who was] usually in trouble,” she seriously considered becoming a nun. Her parents, however, advised her to first pursue secular interests and nurtured her talents as a pianist and writer.[3]

				Following graduation, Jordan made a practical decision to enter business college in order to learn shorthand, which would prove useful when her father’s connections helped her get her first job in journalism editing the woman’s page of Peck’s Sun. She later worked as secretary to the Milwaukee superintendent of schools while reporting for papers including the St. Paul Globe. At the end of the 1880s, she moved to Chicago where she freelanced for the Chicago Tribune and other papers.

				Jordan’s commitment to newspaper work had clearly solidified by 1890 when she made a tenacious decision to relocate once again, this time to New York City—a move made possible by her father, a successful businessman, who provided her with the financial resources to pursue a writing career before losing his wealth in the Panic of 1893. Yet, Jordan was adamant that “the next move on life’s chess-board…was to be made by me, not by Father.” Knocking on the door of the New York World’s managing editor, she submitted an “application with [her] first breath.”[4] Her audacity earned her a job in the newsroom of Joseph Pulitzer’s World.

				As the epicenter of turn-of-the-twentieth-century American journalism, New York was the key to her breakthrough as a national reporter, and the New York World was the city’s premiere daily newspaper for a mass audience. In these years, Pulitzer was locked in a fierce competition with William Randolph Hearst. According to Jean Marie Lutes, Pulitzer succeeded by “appeal[ing] to a multiethnic, cross-class audience” and “speak[ing] to the needs of the most vulnerable members of urban society: immigrants, women, the working poor, even the barely literate.”[5] His blood sport with competitors for readership thus helped pave the way for women like Jordan to make names for themselves at a time when other papers (such as the New York Times) still refused to hire women as reporters.

				Because The World’s quest for circulation dominance included attracting a female readership, working for Pulitzer opened up opportunities for Jordan to tell stories about women and other marginalized people without being confined to the kinds of items covered by the woman’s page. Initially siloed in The World’s Brooklyn satellite office, Jordan gained national attention when she secured her first major interview with president Benjamin Harrison’s wife, Caroline Scott Harrison, while she was vacationing in Cape May, New Jersey, with her daughter and grandchild, Baby McKee. Jordan posed questions about a variety of human interest topics, ranging from the domestic arrangements of Mrs. Harrison’s new seaside cottage to her views on women entering the professions and their “mannishness of manner and costume.”[6] The interview was considered a significant scoop because the First Lady rarely spoke to reporters and due to the public’s insatiable interest in Baby McKee, whose first ocean bath Jordan records in the article.

				Impressed by Jordan’s ability to fuse sentimentalism with clear-eyed storytelling, The World dispatched her to report from the remote communities of Appalachia, where she produced the front-page feature “A Mountain Preacher” (1890). She was soon transferred to hard news beats, including two notorious murder trials. The first came in 1892, when medical student Carlyle Harris was tried and convicted (and later executed) for the murder of his wife. Placing a woman reporter in titillating proximity to violence fueled the gritty sensationalism on which The World staked its reputation in the era of yellow journalism.[7] Many of Jordan’s later achievements resulted from her accomplishments as a true-crime reporter, especially her coverage of the Lizzie Borden murder trial in 1893.

				Jordan’s reporting on Borden’s trial is remarkable for its future-fiction-writer’s eye for detail and the way her narrative techniques popularized conventions of the true-crime genre familiar to audiences today. She noted everything from the curl of the defendant’s bangs to the “gasp that swept the courtroom like a great sigh” when the jaw of Andrew Borden’s skull—brought forth as evidence—“sagged back and forth in a grisly suggestion of speech.”[8] One of but a tiny cohort of women journalists assigned to the trial, Jordan brought a literary mind to her understanding of the public’s obsession with Borden’s alleged crimes. Often analogizing the court proceedings to works of fiction, Jordan alludes to nineteenth-century mystery writers such as English novelist Wilkie Collins, known for his “sensation novel” The Woman in White, and Edgar Allan Poe, an American short story writer and master of the gothic tale. She was especially attuned to the trial’s captivating effect upon women spectators. Observing that “fully 80 per cent” of those queued to get into the courthouse “were women and little girls,” she describes the female spectators as “a sort of self-constituted jury…[who] attend the trial every day, never missing a session.”[9]

				These women became secondary characters in her reportage, part of the milieu that—in combination with her finely detailed accounts of Borden’s affect, comportment, and dress—allowed her to round out a portrait of the defendant. In Jordan’s reporting, Borden appears as a complex woman of a particular place and time, rather than a monstrous villain or an angelic ingénue, as she was simplistically portrayed in other media reports. Covering the Borden case reinforced Jordan’s understanding of the power of a woman’s story—and she would spend the rest of her career harnessing it.

				During the Progressive Era, women’s issues were part of a wider constellation of reform efforts intended to better US society. As reformers and writers, women brought attention to a variety of social and political issues—including race relations, immigration, labor, industrialization, and poverty in both rural and urban environments—with the goal of bringing about seismic, progressive change. Against this backdrop, Jordan applied her investigative and narrative skills to tenement conditions in New York City; the resulting series of articles was published under the title The Submerged Tenth, sharing much in common with the influential work of photojournalist Jacob Riis, whose exposé “How the Other Half Lives: Studies Among the Tenements” had appeared in Scribner’s in 1899. During her time at The World, Jordan also became known for her column “True Stories of the News,” which chronicled everyday life among the city’s downtrodden, and rose to the position of assistant Sunday editor. By the end of her decade at the paper, she was responsible for editing The World’s comics supplement (home to the cartoon figure of “The Yellow Kid,” from which derived the term “yellow journalism”) and its editorial forum.

				Jordan helped to transform journalism at a moment when troubling the divide between fact and fiction in reportage was not just encouraged—it was, particularly for women, expected. As Lutes demonstrated, women reporters did not simply adopt the same approaches to journalism employed by male reporters. Instead, they achieved the status of front-page girls by playing up the spectacle of their femininity and becoming the story themselves—perhaps none more famously than fellow World star Nellie Bly, who went undercover in a madhouse and manufactured journalistic stunts such as her seventy-two-day trip around the globe. Jordan was not a “girl stunt reporter” in the same vein as Bly, but she knew the potency of spectacle on and off the page, and she deployed various narrative devices to make visible stories of women in her own profession, as well as those rendered outcasts by illness, criminality, or extreme poverty.

				As a result, Jordan’s work, first as a reporter and then as a storyteller in other genres, provocatively complicates today’s understanding of journalistic “objectivity.” It foregrounds, for example, modern-day assertions that standard journalistic practices marginalize experiences of those who by dint of race, gender, class, disability, or other identity markers, are left out of what counts as “fact.” In chasing an ideal of “objectivity,” critics argue, traditional journalism demands that journalists ignore their own humanity and operate blind to the ways in which the implicit biases and newsroom power dynamics shape decisions about newsworthiness as well as who gets to speak and who constitutes a credible source.[10] The ethical pursuit of neutral reporting thus fosters a pernicious “both-sides-ism” that continues to relegate certain points of view to the margins—or silences them altogether.

				Jodi Kantor and Megan Twohey’s 2017 Pulitzer Prize–winning reporting for the New York Times on the allegations of sexual assault against Harvey Weinstein offers one high-profile example of how getting silenced women to speak can challenge mainstream media narratives and create symbiosis between journalism and activism. By titling the behind-the-scenes account of their reporting, She Said: Breaking the Sexual Harassment Story that Helped Ignite a Movement, Kantor and Twohey invoke journalism’s connection to activism—in their case, the social media groundswell galvanized by their reporting, followed by inevitable backlash—and issue a critique of “both-sides-ism.” In addition to recounting a groundbreaking period in investigative journalism, their book serves as a potent reminder that neutrality is not, in fact, an achievable ideal in a patriarchal society systematically engineered to validate “he said” over “she said.” This contemporary example is of particular relevance to Jordan, who followed her decade of work as a reporter with fictional stories about women in the newsroom that set a precedent for #MeToo.[11] Importantly, Jordan developed her understanding of how to mobilize print culture as a means of literary activism at the beginning of her career, while working as a journalist for the Progressive Era press.

				Jordan’s status as a token woman in the male-dominated newspaper industry was itself enabled by her whiteness and middle-class background, which gave her access to a mainstream audience largely unavailable to women journalists of color as well as immigrant and working-class women. Black investigative journalists such as Ida B. Wells, for example, were confined to the African American press. The stakes of Black and white women’s reporting also differed. Wells risked her life in pursuit of racial justice, as she worked to expose the surge of Jim Crow violence.[12] Jordan’s framing of her stories reflects her own privilege and exposes the blind spots of white feminism, especially when considered in relation to her later work as a women’s magazine editor and suffrage activist.[13] Like many of her allies and contemporaries who rose to leadership positions, she accrued enough power to ensure that women from similar backgrounds were well represented in print culture, but her efforts rarely extended to those who were marginalized by race.

				While working at The World as an editor, Jordan began to write fiction, making productive use of the time she spent in the newsroom waiting for reporters to file their stories. In a time when literary realism prevailed and writers such as Mark Twain, Theodore Dreiser, Stephen Crane, and Sui Sin Far (the pen name of Asian American writer Edith Maude Eaton) moved between journalism and imaginative prose, Jordan, too, saw fiction as another means to convey slices of everyday American life. In 1898, she published her first collection of fictional stories. Titled Tales of the City Room, the stories were adapted from the news and featured women reporters as protagonists. Jordan’s fictional alter egos reported to America’s reading public in ways that journalism could not; fiction provided opportunities to depict certain realities of women’s lives, such as domestic violence and sexual harassment, thus pushing the limits of what might be considered taboo to print in the daily paper.

				Despite being a prolific writer of magazine fiction, much of it reprinted in the form of novels and story collections, Jordan’s place in literary and cultural history thus far has rested on her editorial work—which explains, in part, why she has often been overlooked. What critic Sarah Blackwood has described as the “carework” of editing is often gendered and is, by definition, nearly always unseen, even as published words hold traces of the evidence of that labor.[14] In 1900, Jordan was appointed as editor of Harper’s Bazar, the popular women’s magazine still in print today. She held the position for thirteen years, regularly penning the magazine’s editorial columns.

				Jordan’s years at Harper’s Bazar amplified her mastery of middle-class literary taste and her persistent elevation of women’s voices in public and professional life. In the first two decades of the twentieth century, she published multiple collections of stories and novels featuring women characters, including Tales of the Cloister (1901), Tales of Destiny (1902), May Iverson—Her Book (1904), May Iverson Tackles Life (1912), and May Iverson’s Career (1914). She expanded into other genres as well, collaborating, for instance, on an experimental “composite novel” (a term she coined with William Dean Howells for a collaboratively authored work of fiction) called The Whole Family. Jordan coordinated, edited, and contributed to the composite novel, which was serialized in Harper’s Bazar from 1907 to 1908 and included as contributors Howells and Henry James (with whom Jordan maintained a friendship and correspondence), alongside equally prominent women writers such as Elizabeth Stuart Phelps and Mary E. Wilkins Freeman. In 1913, she made her first foray into playwriting with The Lady from Oklahoma, which was produced on Broadway; the play offered a humorous depiction of American women’s obsession with makeovers, representing Jordan’s enduring interest in the possibilities and perils of fashion and beauty culture. Later, she was to make herself over yet again, drawing on her ability to create intrigue and suspense—honed during her time as a true-crime reporter—to publish popular golden age mystery novels such as The Lady of Pentlands (1924).[15]

				After Hearst acquired Harper’s Bazar in 1913, Jordan remained employed by the magazine’s former publisher, Harper & Brothers. As a literary adviser to one of the country’s leading publishing houses, she reprised her role as editor but was also much more; she operated as a cultural power broker and arbiter of literary trends, wielding considerable influence over the print marketplace especially in the years leading up to World War I. Jordan shaped the work of male literary giants like Henry James and Sinclair Lewis, whose first novel, Our Mr. Wrenn (1914), she is credited with accepting for publication. At Harper & Brothers, she was responsible for bringing the work of women novelists such as Zona Gale and Dorothy Canfield Fisher to the public in addition to commissioning and coauthoring Rev. Dr. Anna Howard Shaw’s memoir of her life as a suffrage leader, The Story of a Pioneer (1915).

				Synthesizing editorial labor and literary activism, Jordan channeled her wide-ranging connections and professional reputation as an editor to become a well-known suffragist. Like Shaw, Jordan was an effective orator and organizer who campaigned and fundraised for the women’s movement. Her media savvy was crucial to the successful effort by women in New York State to secure the right to vote in 1917, three years before the ratification of the Nineteenth Amendment. One of her most important and innovative contributions to the suffrage cause was The Sturdy Oak (1917), a composite novel by fourteen American male and female writers who supported women’s rights. Working with the New York State Woman Suffrage Party, the leading organization pursuing a statewide referendum to give women the vote, she solicited the authors and edited their contributions.

				The novel, which appeared serially in Collier’s Weekly in the run up to election day, was also published in book form by Henry Holt & Co. Exemplifying her ability to advance radical ideas while appealing to the masses, Jordan’s preface sets the stage for the novel. The ensemble work may be “devoted,” as Jordan phrased it, to the “Suffrage Cause,” but The Sturdy Oak was “first of all a very human story of American life today.”[16] As a suffragist, Jordan knew her goal (passage of the New York State referendum) depended on appealing to male voters across the ideological spectrum. Jordan the editor knew this as well. Constructing a rollicking good story from familiar tropes of magazine fiction—such as marital conflict (in this case, over suffrage) between an upper-class white couple—and publishing it in a popular magazine would guarantee a reading public and exert a wider literary influence, whether or not readers shared her politics.

				Published in 1938, Jordan’s memoir, Three Rousing Cheers, documents her vibrant social milieu, key moments in her extraordinary literary career, and her friendships with some of the most influential writers of her time, many of whom became her traveling companions during her journeys abroad. In it, she chronicles how she fashioned for herself an unconventional life, one that did not follow the expected path for middle-class, white women of marriage and childbearing. An independent woman who supported herself and members of her family after her father experienced financial setbacks, she made her home with fellow career women whom she claimed as kin. At the same time that she became editor of Harper’s Bazar, she embarked on a “brilliant” experiment, moving in with two women she identifies as her “adopted sisters”: Harriet Beardslee Prescott (head of the catalog department at the Columbia University Library) and Martha Hill Cutler (an art student and later a leading designer).[17] As Sharon Harris discusses in her biography of Jordan, her most romantically passionate partnership was with renowned children’s book novelist Frances Hodgson Burnett, best remembered today as the author of The Secret Garden (1911). This relationship was sustained over the course of twenty-five years through intimate weekends spent together at Burnett’s home on Long Island, summer vacations in Bermuda, and loving correspondence in which Burnett refers to Jordan as “Beloved” and “Querida” (the Spanish word for “dearest,” usually signifying a female romantic partner, which they had chosen as a special name).[18] Harris’s findings not only shed new light on Jordan’s life, but also compel reevaluations of her oeuvre, which can be read through the lenses of lesbian history and queer studies.

				Since her death in 1947, at age eighty-one, Jordan’s impact on American culture—like that of many popular women writers and editors—has remained largely unexamined beyond a small group of scholars. Karen Roggenkamp and Jean Lutes have demonstrated Jordan’s importance to journalism history and the ways that newspapers and belles lettres influenced each other, while June Howard has focused primarily on Jordan’s career as an editor. As the selections of her writing in this volume show, Jordan’s various roles as journalist, fiction writer, editor, and activist were interdependent, rather than distinct endeavors.

				In all these arenas, Jordan provided models of professionalism and political engagement as alternatives to traditional domesticity, strongly influencing the concept of New Womanhood at a moment when women were in the process of defining the terms of modern femininity. At the same time, as a proto-influencer at the helm of one of the nation’s leading women’s magazines, she fostered a print and media culture that embraced nuance, encouraging women to express and explore a range of seemingly contradictory views. In her role as editor of Harper’s Bazar, for instance, Jordan espoused positions that may appear paradoxical—for example, advising readers to safeguard their femininity by wearing long skirts, while fiercely defending women’s right to the vote. Jordan’s ideological inconsistencies are evocative of contemporary debates about “bad feminism.”[19]

				Stylistically, Jordan’s writings are of literary importance for the way they toe the line between mass culture, the principles of realism championed by Howells (her friend and collaborator), and modernism’s imperative to “make it new.” Just as the composite novels she edited demonstrate an interest in formal inventiveness, her solo-authored writings are laced with metacommentary and other experimental techniques that are often associated with modernist and postmodernist literature. Her troubling of the lines between fact and fiction and blending reportage with a variety of narrative devices anticipated innovations of narrative nonfiction and literary journalism that came later in the twentieth century, from the male provocateurs of 1960s and 1970s New Journalism to the essayistic eye of Joan Didion and Rebecca Solnit. In drawing directly upon her personal experiences while trying out a variety of narrative voices and personae, Jordan’s work can also be read as a precursor of contemporary autofiction represented by women authors such as Rachel Cusk, Elena Ferrante, and Sheila Heti.

				Jordan was an extraordinarily versatile and prolific writer whose oeuvre included novels (in genres ranging widely from Bildungsromane to mysteries), biography, and autobiography as well as reportage, essays, newspaper columns, short fiction, and drama criticism, much of it published and reviewed in the leading newspapers and magazines of her time. Yet, other than the two composite novels that she edited (The Whole Family and The Sturdy Oak), her writings have, until now, remained out of print. Tracing Jordan’s path from the 1890s through the first decades of the twentieth century, this edition brings together nonfiction and fiction from her long and varied career. In the pages that follow, readers will find, for example: samples of Jordan’s coverage of the Lizzie Borden trial in the New York World as well as other journalistic writings; advice columns she wrote to guide young women interested in pursuing journalistic careers; magazine fiction as well as excerpts from her collection of short stories Tales of the City Room (1898) and her series of May Iverson stories; and two excerpts from The Story of a Pioneer (1915), a memoir of the early women’s movement that she coauthored with suffrage leader Rev. Dr. Anna Howard Shaw. A brilliant media strategist, Jordan employed literary skill, editorial acumen, and a carefully cultivated professional persona to shape the public discourse on women’s roles and rights. The Case of Lizzie Borden and Other Writings illuminates how her work continues to resonate with feminist thought and activism in the twenty-first century.

				Jane Carr and Lori Harrison-Kahan
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			A Note on the Texts

			Elizabeth Garver Jordan (1865–1947) was a stunningly prolific writer in multiple genres as well as a newspaper, magazine, and literary editor who had a significant influence on American print culture in ways that remain invisible, as is often the case with editorial labor. This volume is representative rather than comprehensive; it contains work from her early career as a newspaper reporter through her mid-career as a fiction writer and editor. The works contained herein were published between 1890 and 1915 and are thus in the public domain. We hope that readers of this volume will seek out Jordan’s later works, including her suffrage composite novel The Sturdy Oak (1917), her mystery novels, and the regular columns she wrote for newspapers such as the Philadelphia Inquirer and the Los Angeles Times.

			Capturing the first twenty-five years of Jordan’s varied professional life, the works included here were chosen for their historical and literary value, as well as their relevance to contemporary issues and readers. We also curated the volume with an interactive reading experience in mind, choosing selections that would allow readers to explore the interplay between Jordan’s journalism, fiction, and editorial activism.

			In making editing decisions, we have prioritized readability and fidelity to the original texts. Throughout, we have silently corrected obvious misspellings and typographical errors. We have also adjusted some peculiarities of punctuation and capitalization that would create confusion for readers.

			The selections in this volume were drawn from newspapers, magazines, and books that employed different conventions for typography, accents and diacritical marks, and punctuation (especially in regard to the spelling of compound words). In some cases, in order to create greater consistency across the volume, we silently regularized the text; we did so only when the conventions employed by the original source did not appear to represent a deliberate, artistic choice on Jordan’s part and when such edits would not alter meaning. In most cases, we have also standardized contemporary American spellings in order to create consistency across the volume. References to time that used periods in the original text have been regularized to use colons (for example, 1.30 has been changed to 1:30).

			The newspaper articles in the first section of this book were transcribed from microfilmed issues of the New York World. In a few cases where the quality of the original text significantly affected legibility, we used brackets to indicate our best guess. We also eliminated nineteenth-century typographical features such as the use of periods after newspaper headlines, sub-headlines, and section headings.

			All notes are by the editors of this volume.

			

		

	
		
			I

			NEWSPAPER WOMAN: SEEING “THE WORLD”

			In November 1890, toward the end of her first year on the staff of the New York World, Elizabeth Jordan began writing a column titled “True Stories of the News.” Her job was “to dig up all the facts back of the news leads and write each story as [if it were] fiction, hung on its news hook.”[1] In Jordan’s hands, emotion and sympathy became conduits to a truer form of realism than traditional reportage allowed, especially in stories involving girls and women like “Jessie Adamson’s Suicide” (1890), “The Happiest Woman in New York” (1891), and “A Strange Little East Side Girl” (1891). In pieces such as these, Jordan supplied rich narrative context for the kinds of terse news vignettes—a two-line item about a young woman’s suicide, for example—that were easy to ignore when perusing the news of the day.

			By devoting space and giving voice to urban society’s most vulnerable members (immigrants, women, disabled people, and the working poor), Jordan made marginalized lives visible to readers and helped the newspaper attract a cross-class, multiethnic audience. Like a number of other Progressive Era journalists, including Jacob Riis, whose documentation of squalid tenement conditions opened the eyes of many middle- and upper-class New Yorkers, she further contributed to a culture of reform by encouraging readers to take action and aid the less fortunate. This is evident in the way “Put Yourself in His Place” generated altruistic interest in the fate of a homeless family; in her follow-up article, “The Silver Lining of the Cloud,” Jordan, in turn, documented her readers’ generous donations and offers of employment for the father. Later, many of these human-interest pieces provided material for her fiction, as exemplified in this volume by the similarities between “The Happiest Woman in New York” and her 1902 short story “In the Case of Hannah Risser.”

			In 1890, Jordan had further solidified her growing star power with a front-page story titled “A Mountain Preacher,” which displayed her reportorial mettle as well as her range as a journalist. For this article, The World assigned Jordan to travel—partially on horseback—to Tennessee and Virginia to report on remote Appalachian communities. More so than in her other articles, Jordan herself becomes a character in “A Mountain Preacher,” as she incorporates her journey to Appalachia as a crucial part of the story, making it a fascinating blend of reportage and immersive narrative techniques associated with New Journalists such as Joan Didion and Tom Wolfe in the 1960s and 1970s. Contemporary readers may be especially attuned to the way Jordan “others” rural people, emphasizing the primitivism and backwardness of their lifestyle, for a readership of cosmopolitan city dwellers. For instance, she renders the speech of multiple characters in dialect, including that of the article’s main subject, Rev. Joseph C. Wells, as he laments the devastating effects of industrial modernity in the form of coal and iron on his community.

			In Ladies of the Press (1936), Ishbel Ross wrote that Jordan “combined the best features of the stunt age with sound writing.”[2] Jordan’s experiential, emotionally grounded reportorial style reflected the empathetic dimensions of stunt reporting but diverged from sensationalism’s bombastically maudlin tones. As Jordan described in her 1938 memoir, Three Rousing Cheers, the “best literary criticism I have ever received” came from a nun at her convent school, who advised her pupil to “[l]et [her] readers shed their own tears.”[3] It was a line Jordan later imported into more than one of her popular short stories, and it guided her newspaper writings as well. For her, emotion and human interest were pathways into insight about the news and the stories that most headlines left untold, not their own readerly payoff or punch line.

			In an antecedent to the true crime genre that has thrived in recent years in the form of television docuseries and podcasts, Jordan applied her brand of emotional realism to coverage of high-profile murder trials in the early 1890s, most notably the 1893 trial of Lizzie Borden, who stood accused of murdering her father and stepmother. Jordan’s coverage of the Borden trial changed the trajectory of her career and irrevocably altered how Americans think about crime stories, whetting an obsession with understanding the psychology of accused criminals. Public preoccupation with Borden’s alleged crime focused more on her social and sexual inscrutability as an unmarried woman accused of fiendish brutality than on the truth of what actually happened. The four samples of Jordan’s Lizzie Borden coverage included here illustrate how Jordan resisted the speculative, ghoulish sensationalism embraced by some of her primarily male counterparts, focusing instead on what was knowable about Borden and the details of her legal case.

			In roughly twenty articles, Jordan tracked the daily proceedings of the trial. As was the convention of the time, most of her reports were published unsigned, but in “This Is the Real Lizzie Borden,” a profile of the defendant included in this volume, Jordan gets a tagline—a sign that she had achieved the status of a celebrity reporter. “There are two Lizzie Bordens,” writes Jordan in this feature story—one the “very real and very wretched woman who is now on trial for her life” and the other “a journalistic creation, skillfully built up by correspondents and persistently dangled before the eyes of the American people…. This last creature is a human sphinx, a thing without heart or soul.”[4] Jordan’s writings on Borden offer a considered critique of the lurid fascination that often drives the narrative when women are accused of violent crimes.[5]

			As Cara Robertson points out in her book, The Trial of Lizzie Borden (2019), the New York newspapers were not initially granted slots to cover the trial, which took place in New Bedford, Massachusetts, and The World had to ask the chief justice of the Massachusetts Supreme Court to intercede on their behalf to secure in-person access to the proceedings. Thus, Jordan’s coverage of the Borden trial was more than a plum assignment to a sensational case; it also crucially conveyed her paper’s faith in her journalistic prowess.[6] Being publicly known and identified as a journalist at the pinnacle of professional achievement—and being able to deploy, shifting gears at a moment’s notice—was to become a defining aspect of her later career as a magazine and book editor, novelist, and suffrage activist.

			Jordan’s skill and daring, as well as her sound judgment about what made for good and newsworthy stories that would capture reader interest, earned her the respect of her superiors at The World. In 1897, she was promoted to assistant Sunday editor, an extremely rare position for a woman. As the last two pieces in this section suggest, Jordan was not simply focused on her own success; she was committed to supporting fellow professional women and increasing their presence in the field of journalism. In these magazine articles, “The Newspaper Woman’s Story” (1893) and “What it Means to be a Newspaper Woman” (1899), she dispenses advice to women interested in newspaper careers, documenting her own experiences and sharing practical guidance.

			These selections—which were published at different moments in the decade that defined Jordan’s journalistic career, for publications that drew different readerships (Lippincott’s was a general-audience publication, while Ladies’ Home Journal was aimed at the women’s market)—exemplify Jordan’s use of varied forms of print culture to expand women’s influence in the public sphere. Writing in Ladies’ Home Journal on the cusp of a new century, as she was poised to begin the next chapters in her career as a magazine editor and author, Jordan predicted that “the newspaper woman of the twentieth century will be a new type, and much will be expected of her…. She must stand or fall by the same tests as are given to the man at the desk beside hers in the city room.”[7]

		

	
		
			“A MOUNTAIN PREACHER”

			(1890)

			
				THE REMARKABLE POWER OF THE REV. JOSEPH C. WELLS, OF BIG STONE GAP

				WHY IT WAS THAT A “WORLD” CORRESPONDENT WAS SENT THITHER TO TELL HIS STORY

				AND IT IS WELL WORTH THE READING BY THE SINNERS AS WELL AS THE SAINTS AMONG US

			

			Idolized by All About Him—“In Five Minutes,” Says State Senator Mills, “He Will Have a Thousand of Us Crying”—He Has Baptized Over Two Thousand of His Primitive Neighbors and “Brung a Heap of Sinners to the Mourners’ Bench”—But He Has Lived on $30 a Year Salary, and Has Earned Absolutely Nothing Except the Little Log Cabin He Built for Himself, His Faithful Wife and His Ten Children—Now He Must Go Away, Driven Further by the March of Civilization—His People

			[Special to the World.]

			Big Stone Gap, Va., Nov. 17.—There is much that is romantic in the heart of the Virginia mountains, if it can be called romantic to step back 100 years and meet the mountaineers on the plane of 1700. Shut in on all sides as they are, theirs is naturally a narrow, contracted life. They know little and care less about the outside world. At rare intervals an illustrated newspaper finds its way into their log cabins and is carefully, almost prayerfully, tacked to the wall, where it hangs until it is yellow and blurred with age. Occasionally a whiff of news comes over the mountains, to be received and stolidly discussed long after it has been forgotten in the haunts of men. The people are true-hearted and clannish and stand by one another when necessary, but the wild and rugged life they lead tends to make each feel sufficient unto himself. They are firm friends, but not at all demonstrative. They are not apt to choose a leader, and it is very rarely that one of their number awakens to find that his fame has spread through the narrow little region which is his world, that the inhabitants of the hills around flock to him for sympathy and advice, and that he is looked upon as a guide, philosopher and friend by all the neighbors within a radius of thirty or forty miles.

			Precisely this experience, however, has come to the Rev. Joseph C. Wells, called “The Orator of the Mountains,” by the people of Wise, Lee, Scott and Letcher counties.[1]

			Readers of The World may remember the following paragraph which appeared in the issue of Oct. 4 and which was probably the first mention ever made of the old minister in the columns of a newspaper.

			High-salaried ministers will be interested in the life story of Rev. Joseph C. Wells, a noted Baptist preacher, who attended the Clinch Valley Association in Wise County, Va., which has just adjourned. He furnished this outline of his ministerial career: “I have never been to Bristol, the nearest town to me, nor did I ever see a steam car until a few months ago, when the South Atlantic and Ohio train began to run in front of my house, but I had seen and travelled almost every hog-path in four adjoining counties. For thirty-five years I have been roaming over these mountain counties pleading for my Saviour. I have never received $30 a year, all told, for my ministerial work. Often have I gone thirty miles to preach a funeral sermon and received not a cent for it, nor did I expect anything. When I was converted I could not read, but I felt that I must learn to read the sacred Scriptures. I worked all day in the fields and at night I studied with my mother. She taught me to read.”

			The little story, which says so much in such small space, could not fail to attract attention. Here is a man who in complete unconsciousness of the fact that he has been doing anything unusual, has given his best years to unrewarded work among his fellow men. His is a story of self-sacrifice, of toil without recompense and of privation. There are no stirring incidents in his life, and one day’s history is the history of all days. He tells it briefly to the writer and much of it may be summed up in the pathetic statement of his boyhood: “I didn’t go no wha’, ’n I never seed nothin’ o’ nobody.”

			But to those who can read between the lines, there cannot fail to be an absorbing interest in the story of the life of Joseph Wells, quaint and uneventful as it is. It has been lived among scenes of which we know nothing, and which we can only imagine; its force comes out in contrast to the scenes amid which we live and of which we do know. In the nineteenth century there are comparatively few of us who are laying all our treasures up above; even our ministers of the gospel, hard-working and zealous though they are, recognize a duty to themselves and to their families which the demands of their work cannot put aside. There may be those among them who are capable of a lifetime of labor for the sake of their Master alone; no doubt there are; but the one who assumes it voluntarily, lives it constantly, and neither asks nor desires recognition or lightening of the burden, must see the day when that recognition comes.

			And thus it is that the Virginia mountaineers have singled out their master and that the management of the New York World has seen fit to send a member of its staff to the mountains to see the noted minister himself, and to get from his own lips the short and simple story of his life.

			HIS QUIET HOME

			The little log cabin where Mr. Wells now lives is hardly more than a stone’s-throw from the one in which he was born fifty-eight years ago. As he says, he has never been away from these counties even to visit Bristol, the nearest town. He knows absolutely nothing of the outside world. The great questions of the day do not perplex him, for he has never heard of them. He has never ridden on the train. He has never attended an entertainment of any kind; he has never heard a musical instrument played upon; his only idea of music is the camp songs of the mountaineers. He knows nothing of free-trade, he is sweetly oblivious to any meaning in the names of Reed[2] and McKinley.[3] He could not talk for two minutes on the tariff, but in five minutes he can have a thousand people alternately crying, praying and shouting, as he preaches and exhorts.

			He is entirely uneducated, being barely able to read and write, but his power over his congregations is marvelous, and the mere announcement of his intention to preach in a certain place at a certain time is sufficient to fill that place to overflowing. Among his auditors and warmest friends are the most noted men of this State, many of whom come miles to hear him preach and are said to be affected to tears by his sermons.

			A FRIEND IN NEED

			There is not a house in all the mountains that has not known him in its time of need. In sickness, in death; in affliction of any kind he has been at once the guide, the counsellor, the friend. He has baptized the children of the mountaineers, married them, preached their funeral sermons. Night after night he has walked or ridden miles over the mountains, through Winter snows or
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