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Note to the Expanded Second Edition

This enlarged edition of The Complete Fairy Tales of the Brothers Grimm contains eight new tales as well as slight corrections of the 242 texts that I translated in 1987. The new stories are taken from the Grimms' annotations in their Anmerkungsband (1856). Originally, Wilhelm and Jacob Grimm included annotations in their two volumes of the Kinder- und Hausmärchen (1812–1815), the first edition of the Children's and Household Tales. When they published the second edition of 1819 in one volume, they eliminated the annotations. However, Wilhelm edited a separate volume of annotations in 1822 to address the scholarly concerns of folklorists. There were no more notes printed until 1856, when Wilhelm published a third and final revised edition of annotations that presented their latest sources and the different variants on which the final versions of the Grimms' tales were based. Buried in the annotations were both oral and literary versions that Wilhelm retold or reprinted to show the variety and richness of the different tale types.

I have selected eight interesting variants for inclusion in this new edition of The Complete Fairy Tales of the Brothers Grimm to give readers an idea of how the Grimms worked. For the most part, these stories are characterized by their simple language, terseness, and abrupt transitions, as was always the case with the rough drafts that the Grimms took from the oral tradition. By comparing these variants with tales reworked by the Grimms, one can see how carefully they stylized the language and changed plots to suit their purposes. Since they did not give titles to the variants, I have taken the liberty of giving each one a title in keeping with the spirit of the Brothers Grimm. Along with the omitted tales, these stories from the annotations now provide readers with the most exhaustive collection of the Grimms' tales in English to date.

I should like to thank Linda Gross for supporting and helping me develop this new edition. I am also indebted to Peter Grennen for his fine copyediting work.

JACK ZIPES

Minneapolis, 1992


 
Note to the Expanded Third Edition

In doing research for the revision of my critical study The Brothers Grimm: From Enchanted Forests to the Modern World, first published in 1989, I reexamined the correspondence of the Grimms, their posthumous papers, notes, and recent scholarly editions of their works in German. In the process I discovered (and in some cases rediscovered) tales that I thought would make The Complete Fairy Tales of the Brothers Grimm even more complete than they are. Therefore, I approached John Flicker and Amanda Mecke of Bantam Books, and they agreed to allow me to expand the present edition yet one more time. I am grateful for their support and encouragement.

The third enlarged edition now includes six tales taken from a letter that Jacob Grimm sent to his mentor, Friedrich Carl von Savigny, in 1806; six tales that Wilhelm and Jacob published in journals and books from 1810 to 1853; six more tales from the Annotations of 1856; and eleven tales from their posthumous papers that had been sent to the Grimms by informants and were never revised by the Grimms for publication. Most of these texts—some in dialect—have never been translated into English before, and they, along with all the omitted tales and the other tales from the Annotations of 1856, which I had already added in 1992, provide readers with a rich framework in which to situate and appreciate the classical core of the 210 tales that the Grimms issued as their final work.

The Brothers Grimm are not generally considered great poetic writers. Yet for the past two centuries they have virtually stamped the manner in which we expect fairy tales to be told, read, and written. This accomplishment is clearly due to their remarkable artistic talents in reshaping oral and literary tales and in endowing them with a distinct “folk” or popular tone. They did this by carefully honing hundreds of tales that were sent to them and told to them, or by revising tales that they discovered in rare books, which they collected. The results can be found in their 1857 volume of Children's and Household Tales, the seventh and final edition of elegant literary tales, which appear to come straight from the mouths of storytellers.

But this book really contains “contaminated” tales. That is, the poetic simplicity of the tales stems from a very conscious process of selection and contamination. By contamination I mean the manner in which the Grimms took an oral narrative or literary text and contaminated it by splicing it together with other versions, mixing in phrases and incidents, and adding adulterated motifs and expressions, until they believed their polished tale captured a profound “folk” essence related to myth. It is something of a paradox to call “polished tales” contaminations, but that is exactly what the Grimms' tales are.

There is, of course, an assumption here that there is something like a “pure” folk tale, and this assumption is clearly false. Nevertheless, the Grimms believed in the purity of the folk tradition, and their art was based on the notion that through contamination one could actually reproduce a pure or natural tale. It is relatively easy to see how they worked by gathering together some of the rough texts that are included in this volume.

While not as smooth and complex as the stories in the final edition of 1857, the tales that I have added to The Complete Tales of the Brothers Grimm are buried treasures, for they reveal what lies beneath the artistic process of the Brothers Grimm, and they enrich our understanding of the history behind the tales and behind the significant interaction of the oral and literary traditions. There is something crude, coarse, and even grotesque about the tales the Grimms collected and did publish in their major collection of tales. Some of the tales have a mysterious Kafkaesque quality, and, as we know, Kafka's fables and stories lean heavily on the German fairy-tale tradition. This unique quality does not make them “better” than the polished tales, but they do cause us to wonder: to wonder why the Grimms transformed Snow White's jealous mother into a stepmother, why they changed Rumpenstunchzen's name to Rumpelstiltskin and had him torn in two, and why the boy who set out to learn about fear is more fearsome than the creatures he cruelly destroys. Of course, there is even more to the wonderment that these “buried” tales evoke precisely because they leave mysterious traces of lost voices and lost histories.

The tales, which I have excavated from letters, annotations, and posthumous papers for this edition, also reveal the wide range and interest of the Grimms. The new texts include ironic and macabre fables, humorous anecdotes, stories about the Crusades, a Norwegian legend, one “feminist” tale based on Italian and French literary narratives, startling fragments, parts of letters written in dialect in someone else's handwriting, and variants that served as components for the polished tales of the final edition of 1857.

Something gets lost in translation, and in translating and editing these “rediscovered” tales I have endeavored to recast them as closely as I could to the originals. At the same time I felt compelled to provide transitions and slight changes to make them comprehensible for an English-speaking audience. Now, though in a foreign tongue, they speak for themselves—to provoke and to entertain. Last but not least, they are documents about the Grimms and how their great art has formed the next fairy tale that we shall tell.

JACK ZIPES

Minneapolis, April 2002


 
Once There Were Two Brothers Named Grimm

by Jack Zipes

Many are the fairy tales and myths that have been spread about the Brothers Grimm, Jacob and Wilhelm. For a long time it was believed that they had wandered about Germany and gathered their tales from the lips of doughty peasants and that all their tales were genuinely German. Although much of what had been believed has been disproven by recent scholarship, new rumors and debates about the Grimms keep arising. For instance, one literary scholar has recently charged them with manufacturing the folk spirit of the tales in order to dupe the general public in the name of nationalism. Other critics have found racist and sexist components in the tales that they allege need expurgation, while psychologists and educators battle over the possible harmful or therapeutic effects of the tales. Curiously, most of the critics and most of the introductions to the English translations of the Grimms' tales say very little about the brothers themselves or their methods for collecting the tales—as though the Grimms were incidental to their tales. Obviously, this is not the case, and in view of their 200th birthdays, celebrated in 1985 and 1986, it is time to set the record straight.

Just who were the Brothers Grimm and how did they discover those tales, which may be the most popular in the world today? Why and how did the brothers change the tales? And what is the significance of the magic of those tales today?

         

A fairy-tale writer could not have created a more idyllic and propitious setting for the entrance of the Brothers Grimm into the world. Their father, Philipp Wilhelm Grimm, a lawyer, was ambitious, diligent, and prosperous, and their mother, Dorothea (née Zimmer), daughter of a city councilman in Kassel, was a devoted and caring housewife, even though she tended at times to be melancholy. Initially they settled in the quaint village of Hanau, and during the first twelve years of their marriage, there were nine births, out of which six children survived: Jacob Ludwig Grimm (1785–1863), Wilhelm Carl Grimm (1786–1859), Carl Friedrich Grimm (1787–1852), Ferdinand Philipp Grimm (1788–1844), Ludwig Emil Grimm (1790–1863), and Charlotte Amalie (Lotte) Grimm (1793–1833). By 1791 the family had moved to Steinau, near Kassel, where Philipp Grimm had obtained an excellent position as district judge (Amtmann) and soon became the leading figure of the town. He and his family lived in a large comfortable home there and had servants to help with the domestic chores. As soon as the children were of age, they were sent to a local school, where they received a classical education. They also received strict religious training in the Reform Calvinist Church. Both Jacob and Wilhelm were bright, hardworking pupils and were distinctly fond of country life. Their familiarity with farming, nature, and peasant customs and superstitions would later play a major role in their research and work in German folklore. At first, though, both boys appeared destined to lead comfortable lives, following in the footsteps of their father, whose seal was Tute si recte vixeris—“honesty is the best policy in life.” To be sure, this was the path that Jacob and Wilhelm took, but it had to be taken without the guidance of their father.

Philipp Grimm died suddenly in 1796 at the age of forty-four, and his death was traumatic for the entire family. Within weeks after his death, Dorothea Grimm had to move out of the large house and face managing the family of six children without servants or much financial support. From this point on, the family was totally dependent on outside help, particularly on Henriette Zimmer, Dorothea's sister, who was a lady-in-waiting for the princess of Hessia-Kassel. Henriette arranged for Jacob and Wilhelm to study at the prestigious Lyzeum (high school) in Kassel and obtained provisions and funds for the family.

Although the brothers were different in temperament—Jacob was more introverted, serious, and robust; Wilhelm was outgoing, gregarious, and asthmatic—they were inseparable and totally devoted to each other. They shared the same room and bed and developed the same work habits: in high school the Grimms studied more than twelve hours a day and were evidently bent on proving themselves to be the best students at the Lyzeum. That they were treated by some teachers as socially inferior to the other “highborn” students only served to spur their efforts. In fact, the Grimms had to struggle against social slights and financial deprivation during a good part of their lives, but they never forgot their father's motto, Tute si recte vixeris, and they became famous not only because of their remarkable scholarship but also because of their great moral integrity.

Although each one was graduated from the Lyzeum at the head of his class, Jacob in 1802 and Wilhelm in 1803, they both had to obtain special dispensations to study law at the University of Marburg because their social standing was not high enough to qualify them. Once at the university they had to confront yet another instance of injustice, for most of the students from wealthier families received stipends, while the Grimms had to pay for their own education and live on a small budget. This inequity made them feel even more compelled to prove themselves, and at Marburg they drew the attention of Professor Friedrich Carl von Savigny, the genial founder of the historical school of law. Savigny argued that the spirit of a law can be comprehended only by tracing its origins to the development of the customs and language of the people and by paying attention to the changing historical context in which laws developed. Ironically, it was Savigny's emphasis on the philological aspect of law that led Jacob and Wilhelm to dedicate themselves to the study of ancient German literature and folklore. This decision was made in 1805 after Savigny had taken Jacob to Paris to assist him in research on the history of Roman law. Upon returning to Germany in 1806, Jacob left the university and rejoined his mother, who had moved to Kassel. Given the pecuniary situation of the family, it was Jacob's duty, as head of the family now, to support his brothers and sister, and he found a position as secretary for the Kassel War Commission, which made decisions pertaining to the war with France. Fortunately for Jacob, he was able to pursue his study of old German literature and customs on the side while Wilhelm remained in Marburg to complete his legal studies.

The correspondence between Jacob and Wilhelm during this time reflects their great concern for the welfare of their family. With the exception of Ludwig, who later became an accomplished painter and also illustrated the fairy tales, the other children had difficulty establishing careers for themselves. Neither Carl nor Ferdinand displayed the intellectual aptitude that the two oldest brothers did or the creative talents of Ludwig. Carl eventually tried his hand at business and ended up destitute as a language teacher, while Ferdinand tried many different jobs in publishing and later died in poverty. Lotte's major task was to assist her mother, who died in 1808. After that, Lotte managed the Grimm household until she married a close friend of the family, Ludwig Hassenpflug, in 1822. Hassenpflug became an important politician in Germany and eventually had a falling out with Jacob and Wilhelm because of his conservative and opportunistic actions as statesman.

While Ludwig, Carl, Ferdinand, and Lotte were young, they were chiefly the responsibility of Jacob, who looked after them like a stern father. Even Wilhelm regarded him as such and acknowledged his authority, not only in family matters, but also in scholarship. It was during the period 1806–1810, when each of the siblings was endeavoring to make a decision about a future career and concerned about the stability of their home, that Jacob and Wilhelm began systematically gathering folk tales and other materials related to folklore. Clemens Brentano, a gifted romantic writer and friend, had requested that the Grimms help him collect tales for a volume that he intended to publish some time in the future. The Grimms responded by selecting tales from old books and recruiting the help of friends and acquaintances in Kassel. The Grimms were unable to devote all their energies to their research, though. Jacob lost his job on the War Commission in 1807, when Kassel was invaded by the French and became part of the Kingdom of Westphalia under the rule of Jérôme Bonaparte. Soon thereafter, the Grimms' mother died, and it was imperative that Jacob find some new means of supporting the family. Although he had a strong antipathy to the French, he applied for the position of King Jérôme's private librarian in Kassel, and was awarded the post in 1808. This job enabled him to pursue his studies and help his brothers and sister. Meanwhile, Wilhelm had to undergo a cure for a heart disease in Halle. Ludwig began studying art at the Art Academy in Munich, and Carl began working as a businessman in Hamburg. From 1809 to 1813 there was a period of relative stability and security for the Grimm family, and Jacob and Wilhelm began publishing the results of their research on old German literature: Jacob wrote On the Old German Meistergesang, and Wilhelm, Old Danish Heroic Songs, both in 1811. Together they published in 1812 a study of the Song of Hildebrand and the Wessobrunner Prayer. Of course, their major publication at this time was the first volume of the Kinder- und Hausmärchen (Children's and Household Tales) with scholarly annotations, also in 1812.

The Napoleonic Wars and French rule had been upsetting to both Jacob and Wilhelm, who were dedicated to the notion of German unification. Neither wanted to see the restoration of oppressive German princes, but they did feel a deep longing to have the German people united in one nation through customs and laws of their own making. Thus, in 1813 they celebrated when the French withdrew from Kassel and the French armies were defeated throughout Central Europe. Jacob was appointed a member of the Hessian Peace Delegation and did diplomatic work in Paris and Vienna. During his absence Wilhelm was able to procure the position as secretary to the royal librarian in Kassel and to concentrate on bringing out the second volume of the Children's and Household Tales in 1815. When the peace treaty with the French was concluded in Vienna, Jacob returned home and was disappointed to find that the German princes were seeking to reestablish their narrow, vested interests in different German principalities, and to discard the broader notion of German unification.

After securing the position of second librarian in the royal library of Kassel, Jacob joined Wilhelm in editing the first volume of German Legends in 1816. During the next thirteen years, the Grimms enjoyed a period of relative calm and prosperity. Their work as librarians was not demanding, and they could devote themselves to scholarly research and the publication of their findings. Together they published the second volume of German Legends (1818), and Irish Elf Tales (1826), while Jacob wrote the first volume of German Grammar (1819) and Ancient German Law (1828) by himself, and Wilhelm produced The German Heroic Legend (1829).

In the meantime, there were changes in the domestic arrangement of the Grimms. Lotte moved out of the house to marry Ludwig Hassenpflug in 1822, and a few years later, in 1825, Wilhelm married Dortchen Wild, who was the daughter of a druggist in Kassel. She had known both brothers for over twenty years and had been part of a group of storytellers who had provided the Grimms with numerous tales. Now it became her task to look after the domestic affairs of the brothers, for Jacob did not leave the house. Indeed, he remained a bachelor for his entire life and had very little time for socializing. The Grimms insisted on a quiet atmosphere and a rigid schedule at home so that they could conduct their research without interruptions. Although Wilhelm continued to enjoy company and founded a family—he had three children with Dortchen—he was just as much married to his work as Jacob. Since Dortchen had been well-acquainted with the brothers before her marriage, when she assumed her role in the family she fully supported their work and customary way of living.

In 1829, however, when the first librarian died and his position in Kassel became vacated, the Grimms' domestic tranquility was broken. Jacob, who had already become famous for his scholarly publications, had expected to be promoted to this position. But he did not have the right connections or the proper conservative politics and was overlooked. In response to this, he and Wilhelm resigned their posts, and one year later they traveled to Göttingen, where Jacob became professor of old German literature and head librarian, and Wilhelm, librarian and, eventually, professor in 1835. Both were considered gifted teachers, and they broke new ground in the study of German literature, which had only recently become an accepted field of study at the university. Aside from their teaching duties, they continued to write and publish important works: Jacob wrote the third volume of German Grammar (1831) and a major study entitled German Mythology (1835), while Wilhelm prepared the third edition of Children's and Household Tales. Though their positions were secure, there was a great deal of political unrest in Germany due to the severely repressive political climate since 1819. By 1830 many revolts and peasant uprisings had erupted, and a group of intellectuals known as Young Germany (Jungdeutschland) pushed for more democratic reform in different German principalities. For the most part, however, their members were persecuted and silenced, just as the peasants too were vanquished. Some leading writers, such as Ludwig Börne, Heinrich Heine, and George Büchner, took refuge in exile. The Brothers Grimm were not staunch supporters of the Young Germany movement, but they had always supported the liberal cause throughout Germany and were greatly affected by the political conflicts.

In 1837, when King Ernst August II succeeded to the throne of Hannover, he revoked the constitution of 1833 and dissolved parliament. In his attempt to restore absolutism to the Kingdom of Hannover, of which Göttingen was a part, he declared that all civil servants must pledge an oath to serve him personally. Since the king was nominally the rector of the University of Göttingen, the Grimms were obligated to take an oath of allegiance, but instead they, along with five other professors, led a protest against the king and were summarily dismissed. Jacob was compelled to leave Göttingen immediately and returned to Kassel, where Wilhelm joined him a few months later.

Once again, they were in desperate financial straits. Despite the fact that they received funds and support from hundreds of friends and admirers who supported their stand on academic freedom, the ruling monarchs of the different principalities prevented them from teaching at another university. It was during this time that Jacob and Wilhelm decided to embark on writing the German Dictionary, one of the most ambitious lexicographical undertakings of the nineteenth century. Though the income from this project would be meager, they hoped to support themselves through other publishing ventures as well. In the meantime, Bettina von Arnim, Friedrich Carl von Savigny, and other influential friends were trying to convince the new king of Prussia, Friedrich Wilhelm IV, to bring the brothers to Berlin. Finally, in November 1840 Jacob and Wilhelm received offers to become professors at the University of Berlin and to do research at the Academy of Sciences. It was not until March 1841, however, that the Grimms took up residence in Berlin and were able to continue their work on the German Dictionary and their scholarly research on other subjects. In addition to teaching, the Grimms played an active role in the institutionalization of German literature as a field of study at other universities and entered into political debates. When the Revolution of 1848 occurred in Germany, the Grimms were elected to the civil parliament, and Jacob was considered to be one of the most prominent men among the representatives at the National Assembly held in Frankfurt am Main. However, the brothers' hopes for democratic reform and the unification of the German principalities dwindled as one compromise after another was reached with the German monarchs. Both brothers retired from active politics after the demise of the revolutionary movement. In fact, Jacob resigned from his position as professor in 1848, the same year he published his significant study entitled The History of the German Language. Wilhelm retired from his post as professor in 1852. For the rest of their lives, the Grimms devoted most of their energy to completing the monumental German Dictionary, but they got only as far as the letter F. Though they did not finish the Dictionary, a task that had to be left to scholars in the twentieth century, they did produce an astonishing number of remarkable books during their lifetimes: Jacob published twenty-one, and Wilhelm, fourteen. Together they produced eight. In addition, there are another twelve volumes of their essays and notes and thousands of important letters. The Grimms made scholarly contributions to the areas of folklore, history, ethnology, religion, jurisprudence, lexicography, and literary criticism. Even when they did not work as a team, they shared their ideas and discussed all their projects together. When Wilhelm died in 1859, the loss affected Jacob deeply; he became even more solitary but did not abandon the projects he had held in common with his brother. In addition, the more he realized that his hopes for democratic reform were being dashed in Germany, the more he voiced his criticism of reactionary trends in Germany. Both Jacob and Wilhelm regarded their work as part of a social effort to foster a sense of justice among the German people and to create pride in the folk tradition. Jacob died in 1863 after completing the fourth volume of his book German Precedents. In German the title, Deutsche Weistümer, connotes a sense of the wisdom of the ages that he felt should be passed on to the German people.

         

Though the Grimms made important discoveries in their research on ancient German literature and customs, they were neither the founders of folklore as a study in Germany, nor were they the first to begin collecting and publishing folk and fairy tales. In fact, from the beginning their principal concern was to uncover the etymological and linguistic truths that bound the German people together and were expressed in their laws and customs. The fame of the Brothers Grimm as collectors of folk and fairy tales must be understood in this context, and even here, chance played a role in their destiny.

In 1806 Clemens Brentano, who had already published an important collection of folk songs entitled Des Knaben Wunderhorn (The Boy's Magic Horn, 1805) with Achim von Arnim, was advised to seek out the aid of Jacob and Wilhelm Grimm because they were known to have a vast knowledge of old German literature and folklore. They were also considered to be conscientious and indefatigable workers. Brentano hoped to use whatever tales they might send him in a future publication of folk tales, and he was able to publish some of the songs they gathered in the second and third volumes of Des Knaben Wunderhorn in 1808. The Grimms believed strongly in sharing their research and findings with friends and congenial scholars, and between 1807 and 1812 they began collecting tales with the express purpose of sending them to Brentano, as well as of using them as source material for gaining a greater historical understanding of the German language and customs.

Contrary to popular belief, the Grimms did not collect their tales by visiting peasants in the countryside and writing down the tales that they heard. Their primary method was to invite storytellers to their home and then have them tell the tales aloud, which the Grimms either noted down on first hearing or after a couple of hearings. Most of the storytellers during this period were educated young women from the middle class or aristocracy. For instance, in Kassel a group of young women from the Wild family (Dortchen, Gretchen, Lisette, and Marie Elisabeth), and their mother (Dorothea), and from the Hassenpflug family (Amalie, Jeanette, and Marie) used to meet regularly to relate tales they had heard from their nursemaids, governesses, and servants. In 1808 Jacob formed a friendship with Werner von Haxthausen, who came from Westphalia, and in 1811 Wilhelm visited the Haxthausen estate and became acquainted there with a circle of young men and women (Ludowine, Marianne, and August von Haxthausen, and Jenny and Annette von Droste-Hülfshoff), whose tales he noted down. Still, the majority of the storytellers came from Hessia: Dorothea Viehmann, a tailor's wife from nearby Zwehrn who used to sell fruit in Kassel, would visit the Grimms and told them a good many significant tales; and Johann Friedrich (Wachtmeister) Krause, an old retired soldier, gave the brothers tales in exchange for some of their old clothes. Many of the tales that the Grimms recorded had French origins because the Hassenpflugs were of Huguenot ancestry and spoke French at home. Most of the brothers' informants were familiar with both oral tradition and literary tradition and would combine motifs from both sources. In addition to the tales of these storytellers and others who came later, the Grimms took tales directly from books and journals and edited them according to their taste.

In 1810, when Brentano finally requested the Grimms' collection of tales, the brothers had copies made and sent forty-nine texts to him. They had copies made because they felt Brentano would take great poetic license and turn them into substantially different tales, whereas they were intent on using the tales to document basic truths about the customs and practices of the German people and on preserving their authentic ties to the oral tradition. Actually, the Grimms need not have worried about Brentano's use of their tales, for he never touched them but abandoned them in the Ölenberg Monastery in Alsace. Only in 1920 were the handwritten tales rediscovered, and they were published in different editions in 1924, 1927, and 1974. The last publication by Heinz Rölleke is the most scholarly and useful, for he has carefully shown how the Grimms' original handwritten manuscripts can help us to document their sources and reveal the great changes the brothers made in shaping the tales.

As it happened, after the Grimms sent their collected texts to Brentano, who was unreliable and was going through great personal difficulties, they decided to publish the tales themselves and began changing them and preparing them for publication. They also kept adding new tales to their collection. Jacob set the tone, but the brothers were very much in agreement about how they wanted to alter and stylize the tales. This last point is significant because some critics have wanted to see major differences between Jacob and Wilhelm. These critics have argued that there was a dispute between the brothers after Wilhelm assumed major responsibility for the editing of the tales in 1815 and that Wilhelm transformed them against Jacob's will. There is no doubt that Wilhelm was the primary editor after 1815, but Jacob established the framework for their editing practice between 1807 and 1812 and even edited the majority of the tales for the first volume. A comparison of the way Jacob and Wilhelm worked both before and after 1815 does not reveal major differences, except that Wilhelm did take more care to refine the style and make the contents of the tales more acceptable for a children's audience, or, really, for adults who wanted the tales censored for children. Otherwise, the editing of Jacob and Wilhelm exhibits the same tendencies from the beginning to the end of their project: the endeavor to make the tales stylistically smoother; the concern for clear sequential structure; the desire to make the stories more lively and pictorial by adding adjectives, old proverbs, and direct dialogue; the reinforcement of motives for action in the plot; the infusion of psychological motifs; and the elimination of elements that might detract from a rustic tone. The model for a good many of their tales was the work of the gifted artist Philipp Otto Runge, whose two stories in dialect, The Fisherman and His Wife and The Juniper Tree, represented in tone, structure, and content the ideal narrative that the Grimms wanted to create.

And create they did. The Grimms were not merely collectors. In fact, their major accomplishment in publishing their two volumes of 156 tales in 1812 and 1815 was to create an ideal type for the literary fairy tale, one that sought to be as close to the oral tradition as possible, while incorporating stylistic, formal, and substantial thematic changes to appeal to a growing middle-class audience. By 1819, when the second edition of the tales, now in one volume that included 170 texts, was published and Wilhelm assumed complete charge of the revisions, the brothers had established the form and manner through which they wanted to preserve, contain, and present to the German public what they felt were profound truths about the origins of civilization. Indeed, they saw the “childhood of humankind” as embedded in customs that Germans had cultivated, and the tales were to serve as reminders of such rich, natural culture.

After 1819 there were five more editions and sixty-nine new texts added to the collection and twenty-eight omitted. By the time the seventh edition appeared in 1857, there were 211 texts in all. Most of the additions after 1819 were from literary sources, and the rest were either sent to the brothers by informants or recorded from a primary source. Indeed, the chief task after 1819 was largely one of refinement: Wilhelm often changed the original texts by comparing them to different versions that he had acquired. While he evidently tried to retain what he and Jacob considered the essential message of the tale, he tended to make the tales more proper and prudent for bourgeois audiences. Thus it is crucial to be aware of the changes both brothers made between the original handwritten manuscript and the last edition of 1857. Compare the following, for example:



“Snow White”—Ölenberg Manuscript

When Snow White awoke the next morning, they asked her how she happened to get there. And she told them everything, how her mother, the queen, had left her alone in the woods and gone away. The dwarfs took pity on her and persuaded her to remain with them and do the cooking for them when they went to the mines. However, she was to beware of the queen and not to let anyone into the house.



“Snow White”—1812 Edition

When Snow White awoke, they asked her who she was and how she happened to get into the house. Then she told them how her mother had wanted to have her put to death, but the hunter had spared her life, and how she had run the entire day and finally arrived at their house. So the dwarfs took pity on her and said, “If you keep house for us and cook, sew, make the beds, wash and knit, and keep everything tidy and clean, you may stay with us, and you will have everything you want. In the evening, when we come home, dinner must be ready. During the day we are in the mines and dig for gold, so you will be alone. Beware of the queen and let no one into the house.”



“Rapunzel”—1812 Edition

At first Rapunzel was afraid, but soon she took such a liking to the young king that she made an agreement with him: he was to come every day and be pulled up. Thus they lived merrily and joyfully for a certain time, and the fairy did not discover anything until one day when Rapunzel began talking to her and said, “Tell me, Mother Gothel, why do you think my clothes have become too tight for me and no longer fit?”



“Rapunzel”—1857 Edition

When he entered the tower, Rapunzel was at first terribly afraid, for she had never laid eyes on a man before. However, the prince began to talk to her in a friendly way and told her that her song had touched his heart so deeply that he had not been able to rest until he had seen her. Rapunzel then lost her fear, and when he asked her whether she would have him for her husband, and she saw that he was young and handsome, she thought, He'll certainly love me better than old Mother Gothel. So she said yes and placed her hand in his.

“I want to go with you very much,” she said, “but I don't know how I can get down. Every time you come, you must bring a skein of silk with you, and I'll weave it into a ladder. When it's finished, then I'll climb down, and you can take me away on your horse.”

They agreed that until then he would come to her every evening, for the old woman came during the day. Meanwhile, the sorceress did not notice anything, until one day Rapunzel blurted out, “Mother Gothel, how is it that you're much heavier than the prince? When I pull him up, he's here in a second.”



“The Three Spinners”—1812 Edition

In olden times there lived a king who loved flax spinning more than anything in the world, and his queen and daughters had to spin the entire day. If he did not hear the wheels humming, he became angry. One day he had to take a trip, and before he departed, he gave the queen a large box with flax and said, “I want this flax spun by the time I return.”



“The Three Spinners”—1857 Edition

There once was a lazy maiden who did not want to spin, and no matter what her mother said, she refused to spin. Finally, her mother became so angry and impatient that she beat her, and her daughter began to cry loudly. Just then the queen happened to be driving by, and when she heard the crying, she ordered the carriage to stop, went into the house, and asked the mother why she was beating her daughter, for her screams could be heard out on the street. The woman was too ashamed to tell the queen that her daughter was lazy and said, “I can't get her to stop spinning. She does nothing but spin and spin, and I'm so poor that I can't provide the flax.”

“Well,” the queen replied, “there's nothing I like to hear more than the sound of spinning, and I'm never happier than when I hear the constant humming of the wheels. Let me take your daughter with me to my castle. I've got plenty of flax, and she can spin as much as she likes.”



As is evident from the above examples, the Grimms made major changes while editing the tales. They eliminated erotic and sexual elements that might be offensive to middle-class morality, added numerous Christian expressions and references, emphasized specific role models for male and female protagonists according to the dominant patriarchal code of that time, and endowed many of the tales with a “homey” or biedermeier flavor by the use of diminutives, quaint expressions, and cute descriptions. Moreover, though the collection was not originally printed with children in mind as the primary audience—the first two volumes had scholarly annotations, which were later published separately—Wilhelm made all the editions from 1819 on more appropriate for children, or rather, to what he thought would be proper for children to learn. Indeed, some of the tales, such as Mother Trudy and The Stubborn Child, are intended to be harsh lessons for children. Such didacticism did not contradict what both the Grimms thought the collection should be, namely an Erziehungsbuch, an educational manual. The tendency toward attracting a virtuous middle-class audience is most evident in the so-called Kleine Ausgabe (Small Edition), a selection of fifty tales from the Grosse Ausgabe (Large Edition). This Small Edition was first published in 1825 in an effort to popularize the larger work and to create a best-seller. There were ten editions of this book, which contained the majority of the Zaubermärchen (the magic fairy tales), from 1825 to 1858. With such tales as Cinderella, Snow White, Sleeping Beauty, Little Red Riding Hood, and The Frog King, all of which underline morals in keeping with the Protestant ethic and a patriarchal notion of sex roles, the book was bound to be a success.

The magic fairy tales were the ones that were the most popular and acceptable in Europe and America during the nineteenth century, but it is important to remember that the Grimms' collection also includes unusual fables, legends, anecdotes, jokes, and religious tales. The variety of their tales is often overlooked because only a handful have been selected by parents, teachers, publishers, and critics for special attention. This selective process is generally neglected when critics talk about the effects of the tales and the way they should be conveyed or not conveyed to children.

         

The Grimms' collection Children's and Household Tales was not an immediate success in Germany. In fact, Ludwig Bechstein's Deutsches Märchenbuch (German Book of Fairy Tales, 1845) was more popular for a time. However, by the 1870s the Grimms' tales had been incorporated into the teaching curriculum in Prussia and other German principalities, and they were also included in primers and anthologies for children throughout the Western world. By the beginning of the twentieth century, the Children's and Household Tales was second only to the Bible as a best-seller in Germany, and it has continued to hold this position. Furthermore, there is no doubt that the Grimms' tales, published either together in a single volume or individually as illustrated books, enjoy the same popularity in the English-speaking world.

Such popularity has always intrigued critics, and advocates of various schools of thought have sought to analyze and interpret the “magic” of the Grimms' tales. Foremost among the critics are the folklorists, educators, psychologists, and literary critics of different persuasions, including structuralists, literary historians, semioticians, and Marxists. Each group has made interesting contributions to the scholarship on the Grimms' tales, although there are times when historical truths about the Grimms' work are discarded or squeezed to fit into a pet theory.

The efforts made by folklorists to categorize the Grimms' tales after the nineteenth century were complicated by the fact that numerous German folklorists used the tales to explain ancient German customs and rituals, under the assumption that the tales were authentic documents of the German people. This position, which overlooked the French and other European connections, led to an “Aryan” approach during the 1920s, 1930s, and 1940s, which allowed many German folklorists to interpret the tales along racist and elitist lines. Such an approach had always been contested by folklorists outside Germany, who viewed the tales as part of the vast historical development of the oral tradition, wherein the Grimms' collection is given special attention because of the mixture of oral and literary motifs. These motifs have been related by folklorists to motifs in other folk tales in an effort to find the origin of a particular motif or tale type and its variants. By doing this kind of research, folklorists have been able to chart distinctions in the oral traditions and customs of different countries.

Educators have not been interested in motifs so much as in the morals and the types of role models in the tales. Depending on the country and the educational standards in a particular historical period, teachers and school boards have often dictated which Grimms' tales are to be used or abused. Generally speaking, such tales as The Wolf and the Seven Young Kids, Cinderella, Little Red Cap, and Snow White have always been deemed acceptable because they instruct children through explicit warnings and lessons, even though some of the implicit messages may be harmful to children. Most of the great pedagogical debates center around the brutality and cruelty in some tales, and the tendency among publishers and adapters of the tales has been to eliminate the harsh scenes. Consequently, Cinderella's sisters will not have their eyes pecked out; Little Red Cap and her grandmother will not be gobbled up by the wolf; the witch in Snow White will not be forced to dance in red-hot shoes; and the witch in Hansel and Gretel will not be shoved into an oven.

Such changes have annoyed critics of various psychoanalytical orientations, because they believe that the violence and conflict in the tales derive from profound instinctual developments in the human psyche and hence represent symbolical modes by which children and adults deal with sexual problems. Most psychoanalytical critics take their cues from Freud, even if they have departed from his method and have joined another school of analysis. One of the first important books about the psychological impact of the Grimms' tales was Josephine Belz's Das Märchen und die Phantasie des Kindes (The Fairy Tale and the Imagination of the Child, 1919) in which she tried to establish important connections between children's ways of fantasizing and the symbols in the tales. Later, Carl Jung, Erich Fromm, and Gerza Roheim wrote valuable studies of fairy tales that sought to go beyond Freud's theories. In the period following World War II, Aniela Jaffé, Joseph Campbell, and Maria von Franz charted the links between archetypes, the collective unconscious, and fairy tales, while Julius Heuscher and Bruno Bettelheim focused on oedipal conflicts from neo-Freudian positions in their analyses of some Grimms' tales. Finally, André Favat published an important study, Child and the Tale (1977), which uses Piaget's notions of child development, interests, and stages of understanding to explore the tales and their impact. Although the various psychoanalytical approaches have shed light on the symbolical meanings of the tales from the point of view of particular schools of thought, the tales have often been taken out of context to demonstrate the value of a psychoanalytical theory rather than to render a cultural and aesthetic appreciation and evaluation of the text.

Literary critics have reacted to the psychoanalytical approach in different ways. Influenced by the theories of Vladimir Propp (Morphology of the Folktale, 1968) and Max Lüthi (Once Upon a Time, 1970), formalists, structuralists, and semioticians have analyzed individual texts to discuss the structure of the tale, its aesthetic components and functions, and the hidden meanings of the signs. Literary historians and philologists such as Ludwig Denecke and Heinz Rölleke have tried to place the Grimms' work in a greater historical context in order to show how the brothers helped develop a mixed genre, often referred to as the Buchmärchen (book tale), combining aspects of the oral and literary tradition. Sociological and Marxist critics such as Dieter Richter, Christa Bürger, and Bernd Wollenweber have discussed the tales in light of the social and political conditions in Germany during the nineteenth century and have drawn attention to the racist and sexist notions in the tales. In the process, they have added fuel to the debate among educators, and the use and abuse of the Grimms' tales remains a key issue even today—among educators, psychologists, folklorists, and literary critics.

Though there were debates about the value of the tales during the Grimms' own lifetime, if they were alive today, they would probably be surprised to see how vigorous and violent some of the debates are and how different the interpretations tend to be. To a certain extent, the intense interest in their tales by so many different groups of critics throughout the world is a tribute to the Grimms' uncanny sense of how folk narratives inform cultures. They were convinced that their tales possessed essential truths about the origins of civilization, and they selected and revised those tales that would best express these truths. They did this in the name of humanity and Kultur: the Grimms were German idealists who believed that historical knowledge of customs, mores, and laws would increase self-understanding and social enlightenment. Their book is not so much a book of magic as it is a manual for education that seeks to go beyond the irrational. It is in their impulse to educate, to pass on the experiences of a variety of people who knew the lore of survival, that we may find the reasons why we are still drawn to the tales today. Though the Grimms imbued the tales with a heavy dose of Christian morality, the Protestant work ethic, and patriarchalism, they also wanted the tales to depict social injustices and possibilities for self-determination. Their tales reflect their concerns and the contradictions of their age. Today we have inherited their concerns and contradictions, and their tales still read like innovative strategies for survival. Most of all they provide hope that there is more to life than mastering the art of survival. Their “once upon a time” keeps alive our utopian longing for a better world that can be created out of our dreams and actions.


 
A Note on the Translation

This translation is based on the seventh, or final, edition of the Kinder- und Hausmärchen (Children's and Household Tales), published in 1857. In addition, I have translated thirty-two tales that appeared in some of the other editions before 1857 but were eventually omitted by the Grimms for one reason or another. These tales are appearing in English for the first time, and thus the present edition provides readers with the most comprehensive translation of the Grimms' tales to date.

Although a great commotion was made in the press in 1983 when a tale by the Grimms was discovered in a letter and subsequently purchased and printed by an American publisher, this tale is not legitimately a Grimms' tale, for the brothers did not consider it significant enough to include in their collection. It is very much like the other posthumous tales, which Heinz Rölleke gathered and published in Märchen aus dem Nachlass der Brüder Grimm (Bonn: Bouvier, 1977)—interesting, but not appealing enough for the Grimms to stamp their own imprint on it. On the other hand, all of the tales in the present collection were shaped and refined by the Grimms, even those that they eventually omitted.

The tales of the Brothers Grimm have been translated numerous times, and some readers might justly raise the question: Why publish another translation? However, with the exception of the work by Ralph Mannheim, David Luke, and Brian Alderson, the available translations are lacking on two accounts: either they are too anachronistic and imitative of Victorian models, or they seek to streamline the language according to present-day usage and often negate the historical features of the tales. In preparing the present translation, I have endeavored to respect the historical character and idioms of each tale and to retain a nineteenth-century flavor while introducing contemporary vocabulary and terms when they were, in my estimation, more apropos. Furthermore, I have tried to let the different voices within the Grimms' collection speak for themselves.

Although Wilhelm Grimm (more than Jacob) revised and altered most of the tales over a period of approximately forty years to make them more graceful and suitable for children and a proper Christian upbringing, many of the tales are still mixed with coarse and naive expressions of their original lower-class storytellers. In fact, a good number of the tales were printed in German dialect and possess the rustic, natural tone that the Grimms admired and attempted to imitate in their refined, high-German renditions. The unevenness and variety in tone and expression are actually qualities that I too have sought to convey without destroying the flow of a tale.

The Grimms tended to make their tales more dramatic and colorful in their revisions, especially by shifting indirect speech to direct speech. I have emphasized the dramatic qualities of the tales even more by indenting the direct speech and creating more paragraphs. In many instances, I have provided smoother transition by adding phrases, but I have not departed radically from the texts. The Grimms had a fine ear for unusual idioms and proverbs and often invented their own. These expressions appeared odd and quaint in their own time, and I have retained them because they continue to be striking today.

If there were inconsistencies in the narrative structure, I have endeavored to resolve them without changing the meaning of the tale or incident. In some cases, I have left the contradictions because they were too minor to change. Here and there the translations of the titles will differ with those in other translations. My purpose in doing so has been to make the titles historically more accurate. The Grimms hoped to find great truths about the German people and their laws and customs by collecting their tales, for they believed that language was what created national bonds and stamped the national character of a people. Little did they know that their “German” collection would transcend their own country and through translations create universal bonds of understanding.

This project was originally conceived with the help of LuAnn Walther, whose advice and gentle prodding enabled me to dare a new translation. Deborah Futter assumed charge of the manuscript at a crucial time and supported me with fine suggestions and encouragement. Cecilia Hunt did a remarkable job of editing the translation and catching my errors, while Anne Greenberg made certain that our productive efforts would reach fruition. During the entire process, my wife, Carol Dines, helped me revise many of the translations, and I am most grateful for the understanding and criticism she has given me.

JACK ZIPES

Gainesville, 1986
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The Frog King, or Iron Heinrich

In olden times, when wishing still helped, there lived a king whose daughters were all beautiful, but the youngest was so beautiful that the sun itself, which had seen so many things, was always filled with amazement each time it cast its rays upon her face. Now, there was a great dark forest near the king's castle, and in this forest, beneath an old linden tree, was a well. Whenever the days were very hot, the king's daughter would go into this forest and sit down by the edge of the cool well. If she became bored, she would take her golden ball, throw it into the air, and catch it. More than anything else she loved playing with this ball.

One day it so happened that the ball did not fall back into the princess's little hand as she reached out to catch it. Instead, it bounced right by her and rolled straight into the water. The princess followed it with her eyes, but the ball disappeared, and the well was deep, so very deep that she could not see the bottom. She began to cry, and she cried louder and louder, for there was nothing that could comfort her. As she sat there grieving over her loss a voice called out to her, “What's the matter, Princess? Your tears could move even a stone to pity.”

She looked around to see where the voice was coming from and saw a frog sticking his thick, ugly head out of the water. “Oh, it's you, you old water-splasher!” she said. “I'm crying because my golden ball has fallen into the well.”

“Be quiet and stop crying,” the frog responded. “I'm sure I can help you. But what will you give me if I fetch your plaything?”

“Whatever you like, dear frog,” she said. “My clothes, my pearls and jewels, even the golden crown I'm wearing on my head.”

“I don't want your clothes, your pearls and jewels, or your golden crown,” the frog replied. “But if you will love me and let me be your companion and playmate, and let me sit beside you at the table, eat from your little golden plate, drink out of your little cup, and sleep in your little bed—if you promise me all that, I'll dive down and retrieve your golden ball.”

“Oh, yes,” she said. “I'll promise you anything you want if only you'll bring back the ball!” However, she thought, What nonsense that stupid frog talks! He just sits in the water croaking with the rest of the frogs. How can he expect a human being to accept him as a companion?

Once the frog had her promise, he dipped his head under the water, dived downward, and soon came paddling back to the surface with the ball in his mouth. When he threw it onto the grass, the princess was so delighted to see her beautiful plaything again that she picked it up and ran off with it.

“Wait, wait!” cried the frog. “Take me with you. I can't run like you.”

He croaked as loudly as he could, but what good did it do? She paid no attention to him. Instead, she rushed home and soon forgot about the poor frog, who had to climb back down into his well.

The next day, as she sat at the table with the king and his courtiers and ate from her little golden plate, something came crawling splish, splash, splish, splash up the marble steps. When it reached the top, it knocked at the door and cried out, “Princess, youngest daughter, open up!”

She ran to see who was outside. But when she opened the door and saw the frog, she quickly slammed the door shut and went back to the table in a state of fright. The king could clearly see her heart was thumping and said, “My child, what are you afraid of? Has a giant come to get you?”

“Oh, no,” she answered. “It's not a giant, but a nasty frog.”

“What does a frog want from you?”

“Oh, dear Father, yesterday when I was sitting and playing near the well in the forest, my golden ball fell into the water, and because I cried so much, the frog fetched it for me, and because he insisted, I had to promise he could be my companion. But I never thought he'd get out of the water. Now he's outside and wants to come in and be with me.”

Just then there was a second knock at the door, and a voice cried out:



“Princess, Princess, youngest daughter,

open up and let me in.

Have you forgotten

what you promised

down by the well's cool water?

Princess, Princess, youngest daughter,

open up and let me in.”



Then the king said, “If you've made a promise, you must keep it. Go and let him in.”

After she went and opened the door, the frog hopped into the room and followed her right to her chair, where he plopped himself down and cried out, “Lift me up beside you!”

She refused until the king finally ordered her to do so. Once the frog was on the chair, he wanted to climb onto the table, and when he made it to the table, he said, “Now push your little golden plate nearer to me so we can eat together.”

To be sure, she did this, but it was quite clear that she did not like it. The frog enjoyed his meal, while each bite the princess took got stuck in her throat. Finally he said, “I've had enough, and now I'm tired. Carry me upstairs to your room and get your silken bed ready so we can go to sleep.”

The princess began to cry because the cold frog frightened her. She did not even have enough courage to touch him, and yet, now she was supposed to let him sleep in her beautiful, clean bed
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