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RANDY HALE, HARBOR LIGHT, NEWPORT BEACH, WATERCOLOR
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CHRIS UNWIN, DRAGONFLY, WATERCOLOR
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FEALING LIN, BEYOND POETRY & MELODY, WATERCOLOR


Introduction

Selecting works for this edition was once again a daunting task. So many wonderful paintings were submitted. How to choose? Well, I feel that a painting tells a story. It must have impact, and cause an emotional reaction in the viewer. Above all else, it must not be boring. Does it make you think? Does it remind you of a childhood experience or a treasured memory? Does it make you laugh? Is it a subject that you have seen before but is now presented in a whole new light? Does it take your breath away? These are the first considerations. Next it is the skill and competence in handling the material used.

It’s difficult to define soul or heart. We respond on a subconscious level. Singers have to reveal themselves and also be authentic. This holds true in painting. We can’t be someone else. Even if we wish we were, our audience knows and expects the truth.

In this edition, I tried to present many different approaches to painting. Some have linear qualities by using colored pencil, some have strong confident brush strokes, others prefer Chinese brush work, and some use light in a dramatic way that instantly grabs the viewer’s attention. In the end, I hope you find the paintings in this book to be not only an interesting collection of artwork but also an inspiring experience for you.

Christine M. Unwin, NWS
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HATSUKO MARY HIGUCHI, EXECUTIVE ORDER 9066, SERIES 3, ACRYLIC

Executive Order 9066 is based on an edict by President Franklin Roosevelt during World War II that caused the mass incarceration of 120,000 persons of Japanese ancestry, most of them United States citizens. The painting shows the anxiety of children facing an unknown future. This is a reminder of what happens when people are judged guilty by their race alone. It is a personal story of what happened to me and to my family when we were imprisoned in a concentration camp at Poston, Arizona from 1942 to 1945.
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KENJI NISHIKAWA, A GALLERY IN PARIS, WATERCOLOR

During my trip to Paris, on a narrow street, with camera in hand, I spotted an old bearded man. I watched him as he passed me. He unlocked a door and entered into a small gallery. There were many abstract paintings with figures hanging in the gallery. I think he might have been the painter of those paintings, but I didn’t know for sure. The reflection patterns in the window were not interesting to me. I took the opportunity to create more reflections with a Victorian pattern for the top of my painting. I wanted to make the gallery look more French and older than it actually was. The man’s eyes and his pipe looked very aged but his appearance was definitely fresh and contemporary in this small gallery in Paris.
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FEALING LIN, A. KELLY PRUITT, WATERCOLOR
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EDEE JOPPICH, LOVE STORY, WATERCOLOR

Tommy always greets his visiting Grandpa at the door with a book. My painting captures that touching experience. I began by gluing brown wrapping paper to a board, pouring thinned gesso layer over it to create a background for transparent watercolor.
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ANNELEIN BEUKENKAMP, BLONDE AMBITION, WATERCOLOR

Blonde Ambition is the result of exploring new subjects and new directions. I have attended figure painting sessions for several years and find myself constantly striving to expand my horizons. My portrait paintings start from my observation of a subject that is intriguing because of its light and shadows, its colors, action or unique viewpoint. I apply pigments loosely, and try to control a medium known for its spontaneity, whether I am painting figures, still life or landscapes.
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MURIEL MIMURA, DOLL SELLER, SAN MIGUEL, WATERCOLOR

The photo on which this was based was taken in San Miguel de Allende, Mexico. The indigenous women, wearing traditional clothing, sell their handmade dolls around the Jardín Principal (central plaza). The strong light, shadows and the bright colors fascinated me.
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DON TAYLOR, THE BASKET WEAVER, WATERCOLOR

I was intrigued by the bright colors worn by the Indian artisans and by their artistic mastery of the weaving process. They have been isolated in the Copper Canyon of Mexico for many years. In addition, they make carved wooden dolls dressed in the same fabrics they wear. The bright colors, complimentary colors, and alternating positive and negative shapes help to make this painting more effective.
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CHENG FEN YEH, DREW, WATERCOLOR

I really love to paint with watercolors because of the transparency of the medium. I focus on a person’s face to capture their character and expression in the portrait. Drew is a calm person. I think I did a good job of portraying his personality. The running and dripping shapes on his shirt create movement and rhythm. I enjoyed using big brush strokes and brown tones to create the background.
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RUTH ELLEN HOAG, THE EXCHANGE, WATERCOLOR

When I began The Exchange, I thought in terms of hue. Yet, as I worked color next to color, it clearly didn’t feel right. So I started again. Thinking in terms of neutrals, I squeezed out the pigments I was determined to use and put my regular palette away. I accentuated lights and darks, though there’s lots of color in those darks! I left the shirts white until the end. Then adding a bit of blue to play off the warm skin tones and letting some broad strokes and line define the character’s shirts, it was done. The feeling was right.
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JEAN KALIN, CONTEMPLATION, WATERCOLOR

Transparent watercolor is the perfect medium to portray the light from the window falling on my subject. I liked the almost abstract design of the background colors and the pattern from the chair and pillow. I wondered what she was thinking about, as her gaze was so pensive. I was careful to keep the white of the paper for the light effect and I built up the darks and completed the details with a dry brush.
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TERESA KOLSTAD, LOLA, WATERCOLOR

I draw inspiration from the human figure, and I try to create expressive distortions with line and color. My vision takes on a sensitive approach to the face and the features, which gives an intimate quality to the work.
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KATE AUBREY, PRISM, WATERCOLOR
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FEALING LIN, GIRL FROM GREECE, WATERCOLOR
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SUZANNE MCNEILL SPARKS, CELESTIAL BEAUTY, INK & WATERCOLOR

Experimentation with flowing lines and patterning is fascinating and relaxing to me. My vision for this image began with an elegant face and a gracefully slender woman. Patterns always attract me, and I like to have interesting things going on, so I created a headdress with a long scarf. After sectioning the headdress, I filled each area with different tangles (zentangle.com) to create a gently flowing design. I drew similar patterns to fill her dress accents and sleeves. To help beauty be the focus, I applied a bluish wash to the background and pink blush to her face and mouth. To complete the composition and to unite the patterning theme, I added softer detail designs in the background.
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JEANNE HYLAND, YOUNG GEISHA, WATERCOLOR

Young Geisha is a study for a larger painting that was inspired by a series of drawings and paintings following a live modeling session by a group of Los Angeles models, Gallery Girls. Having recently read Memoirs of a Geisha, I was taken by the demure, but yet seductive, gesture and gaze and that is what I tried to capture. I wanted to suggest an Asian backdrop with soft-edged shapes and props by working with the paper fairly vertical and letting the shapes and colors move and meld. The hand, face, and back of the neck were kept sharp and more contrasting to focus our main attention there, painting them with traditional transparent washes and glazing.
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