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Dil Chahta Hai Soundtrack




33 1/3 Global

33 1/3 Global, a series related to but independent from 33 1/3, takes the format of the original series of short, music-based books and brings the focus to music throughout the world. With initial volumes focusing on Japanese and Brazilian music, the series will also include volumes on the popular music of Australia/Oceania, Europe, Africa, the Middle East, and more.

33 1/3 Japan

Series Editor: Noriko Manabe

Spanning a range of artists and genres—from the 1970s rock of Happy End to technopop band Yellow Magic Orchestra, the Shibuya-kei of Cornelius, classic anime series Cowboy Bebop, J-Pop/EDM hybrid Perfume, and vocaloid star Hatsune Miku—33 1/3 Japan is a series devoted to in-depth examination of Japanese popular music of the twentieth and twenty-first centuries.

Published Titles:

Supercell’s Supercell by Keisuke Yamada

AKB48 by Patrick W. Galbraith and Jason G. Karlin

Yoko Kanno’s Cowboy Bebop Soundtrack by Rose Bridges

Perfume’s Game by Patrick St. Michel

Cornelius’s Fantasma by Martin Roberts

Joe Hisaishi’s My Neighbor Totoro: Soundtrack by Kunio Hara

Shonen Knife’s Happy Hour by Brooke McCorkle

Nenes’ Koza Dabasa by Henry Johnson

Yuming’s The 14th Moon by Lasse Lehtonen

Toshiko Akiyoshi-Lew Tabackin Big Band’s Kogun by E. Taylor Atkins

Forthcoming Titles:

Yellow Magic Orchestra’s Yellow Magic Orchestra by Toshiyuki Ohwada

Kohaku utagassen’s The Red and White Song Contest by Shelley Brunt

S.O.B.’s Don’t Be Swindle by Mahon Murphy and Ran Zwigenberg

33 1/3 Brazil

Series Editor: Jason Stanyek

Covering the genres of samba, tropicália, rock, hip hop, forró, bossa nova, heavy metal and funk, among others, 33 1/3 Brazil is a series devoted to in-depth examination of the most important Brazilian albums of the twentieth and twenty-first centuries.

Published Titles:

Caetano Veloso’s A Foreign Sound by Barbara Browning

Tim Maia’s Tim Maia Racional Vols. 1 & 2 by Allen Thayer

João Gilberto and Stan Getz’s Getz/Gilberto by Brian McCann

Gilberto Gil’s Refazenda by Marc A. Hertzman

Dona Ivone Lara’s Sorriso Negro by Mila Burns

Milton Nascimento and Lô Borges’s The Corner Club by Jonathon Grasse

Racionais MCs’ Sobrevivendo no Inferno by Derek Pardue

Naná Vasconcelos’s Saudades by Daniel B. Sharp

Chico Buarque’s First Chico Buarque by Charles A. Perrone

Forthcoming titles:

Jorge Ben Jor’s África Brasil by Frederick J. Moehn

33 1/3 Europe

Series Editor: Fabian Holt

Spanning a range of artists and genres, 33 1/3 Europe offers engaging accounts of popular and culturally significant albums of Continental Europe and the North Atlantic from the twentieth and twenty-first centuries.

Published Titles:

Darkthrone’s A Blaze in the Northern Sky by Ross Hagen

Ivo Papazov’s Balkanology by Carol Silverman

Heiner Müller and Heiner Goebbels’s Wolokolamsker Chaussee by Philip V. Bohlman

Modeselektor’s Happy Birthday! by Sean Nye

Mercyful Fate’s Don’t Break the Oath by Henrik Marstal

Bea Playa’s I’ll Be Your Plaything by Anna Szemere and András Rónai

Various Artists’ DJs do Guetto by Richard Elliott

Czesław Niemen’s Niemen Enigmatic by Ewa Mazierska and Mariusz Gradowski

Massada’s Astaganaga by Lutgard Mutsaers

Los Rodriguez’s Sin Documentos by Fernán del Val and Héctor Fouce

Édith Piaf’s Récital 1961 by David Looseley

Nuovo Canzoniere Italiano’s Bella Ciao by Jacopo Tomatis

Iannis Xenakis’s Persepolis by Aram Yardumian

Vopli Vidopliassova’s Tantsi by Maria Sonevytsky

Amália Rodrigues’s Amália at the Olympia by Lila Ellen Gray

Ardit Gjebrea’s Projekt Jon by Nicholas Tochka

Aqua’s Aquarium by C.C. McKee

Einstürzende Neubauten’s Kollaps by Melle Jan Kromhout and Jan Nieuwenhuis

J.M.K.E.’s To the Cold Land by Brigitta Davidjants

Forthcoming Titles:

Taco Hemingway’s Jarmark by Kamila Rymajdo

Tripes’ Kefali Gemato Hrisafi by Dafni Tragaki

Silly’s Februar by Michael Rauhut

CCCP’s Fedeli Alla Linea’s 1964–1985 Affinità-Divergenze Fra Il Compagno Togliatti E Noi Del Conseguimento Della Maggiore Età by Giacomo Bottà

Sigur Rós’ Ágætis Byrjun by Tore Størvold

33 1/3 Oceania

Series Editors: Jon Stratton (senior editor) and Jon Dale (specializing in books on albums from Aotearoa/New Zealand)

Spanning a range of artists and genres from Australian Indigenous artists to Maori and Pasifika artists, from Aotearoa/New Zealand noise music to Australian rock, and including music from Papua and other Pacific islands, 33 1/3 Oceania offers exciting accounts of albums that illustrate the wide range of music made in the Oceania region.

Published Titles:

John Farnham’s Whispering Jack by Graeme Turner

The Church’s Starfish by Chris Gibson

Regurgitator’s Unit by Lachlan Goold and Lauren Istvandity

Kylie Minogue’s Kylie by Adrian Renzo and Liz Giuffre

Alastair Riddell’s Space Waltz by Ian Chapman

Hunters & Collectors’s Human Frailty by Jon Stratton

The Front Lawn’s Songs from the Front Lawn by Matthew Bannister

Bic Runga’s Drive by Henry Johnson

The Dead C’s Clyma est mort by Darren Jorgensen

Ed Kuepper’s Honey Steel’s Gold by John Encarnacao

Chain’s Toward the Blues by Peter Beilharz

Hilltop Hoods’ The Calling by Dianne Rodger

Screamfeeder’s Kitten Licks by Ben Green and Ian Rogers

Soundtrack from Saturday Night Fever by Clinton Walker

Forthcoming Titles:

The Triffids’ Born Sandy Devotional by Christina Ballico

Crowded House’s Together Alone by Barnaby Smith

5MMM’s Compilation Album of Adelaide Bands 1980 by Collette Snowden

The Clean’s Boodle Boodle Boodle by Geoff Stahl

INXS’ Kick by Ryan Daniel and Lauren Moxey

Sunnyboys’ Sunnyboys by Stephen Bruel

Eyeliner’s Buy Now by Michael Brown

Silverchair’s Frogstomp by Jay Daniel Thompson

TISM’s Machiavelli and the Four Seasons by Tyler Jenke

The La De Das’ The Happy Prince by John Tebbutt

John Sangster’s Lord of the Rings, Vols. 1–3 by Bruce Johnson

Gary Shearston’s Dingo by Peter Mills

The Avalanches’ Since I Left You by Charles Fairchild

Kate Ceberano’s Brave by Panizza Allmark

Robert Forster’s Danger in the Past by Patrick Chapman

Various Artists’ A Truckload of Sky: The Lost Songs of David McComb by Glenn D’Cruz

33 1/3 South Asia

Series Editor: Natalie Sarrazin

From the films of Bollywood and Lollywood, to home-grown bhangra hip-hop, Hindu devotional pop and Sufi rock, Sri Lankan rap, Indo jazz and disco, new-wave electronica and diasporic Asian Underground scene, 33 1/3 South Asia takes readers on a sonically diverse journey through the most significant soundtracks and albums from the twentieth and twenty-first centuries.
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Forthcoming:

Coke Studio (Season 14) by Rakae Rehman Jamil and Khadija Muzaffar

Lata Mangeshkar’s My Favourites, Volume 2 by Anirudha Bhattacharjee and Chandrashekhar Rao
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Preface

It is 2021, twenty years after the release of Shankar-Ehsaan-Loy’s landmark soundtrack Dil Chahta Hai. I am listening closely to the entire album again for the first time in perhaps ten years. This time I am wearing noise-canceling headphones, and the sound envelops me in much the same way I might have experienced by watching the film in the theater (although in the case of Dil Chahta Hai, my first viewing took place by way of a pirated DVD purchased at a store in north Chicago—I had purchased the CD of the soundtrack in a 2002 trip to Mumbai). In this listen, the recording is crisp, the instruments placed in space around me. The bass has depth and generates a solid groove that brings me along, cajoling my body to move along to the beat. Ehsaan Noorani’s searing rock guitar riffs and solos are unlike anything I had heard in Bollywood up to that point. Now, I am hearing them for the first time again and realizing this fact: this soundtrack hasn’t aged one bit.

Although I am listening closely to the soundtrack for the first time in a while, I have taught Dil Chahta Hai (hereafter DCH) many times in my Bollywood film classes over the last twenty years. Each time I teach the film, I indicate to my students that DCH marks a transition in Hindi cinema in the twenty-first century. The buddy film in Bollywood is not a new innovation, of course—there are plenty of examples over the last fifty years. Rather, DCH marks an aesthetic departure for Indian cinema, as it unapologetically portrays youthful, urban, upper-middle class life in Mumbai, à la the hit American TV show Friends (a show which, incidentally, many of my Indian friends watched religiously on satellite television in the early 2000s). The film presents an Indian youth that travels overseas, that is comfortable being Indian abroad, has tastes in international music, that lives an enviable lifestyle. This “naturalistic” representation of India’s casually wealthy class was a point of both positive and negative reviews of the film. Unlike most films of the 1980s and 1990s, overseas travel for young Indian men and women does not provoke an identity crisis, it is just something that people do. It’s a comfortable space. It captures the idealized sense of “globalization” that social theorists like Arjun Appadurai (1996) were discussing at the end of the 1990s: the sometimes seamless movement of people, finance capital, media, and ideas across national borders. In so many ways, DCH represents the early optimism of globalization as it portrayed the fruits of new social and political systems ushered in by India’s economic reforms of the 1990s. These social and economic transformations have often been represented as a political U-turn from Gandhian austerity politics. The film is saturated with this optimism, this youthful effervescence, as the Akash, Sid, and Sameer travel first to the former Portuguese colony of Goa (which has long been a reliable “other” for Indian cinema), then go their separate ways, only to come back together again.

While the narrative of DCH centers around a trio of friends, the music of DCH centers upon the music director trio Shankar-Ehsaan-Loy. SEL, as their fans call them, similarly present the voice of exuberance and in doing so, make DCH one of the defining soundtracks of the first decade of the twenty-first century. If at its height in the 1960s and 1970s rock music in the United States and UK represented a moment of youthful, collective energy stemming from rebellion against social norms of deprivation, SEL’s soundtrack to DCH captures a similar kind of energy at a similar inflection point in Indian history. On this basis, one might further say that Dil Chahta Hai hits its mark as one of the watershed soundtracks in the history of Indian cinema. The irony is, of course, that none of the boys portrayed in the film seems to have experienced deprivations of their parents and grandparents. But that’s the film world for you.

Beyond these broader themes of globalization, I focus my students’ attention on the duets “Woh Ladki Hai Kahan” (Where is that girl?) and “Jaane Kyon Log Pyar Karte Hai” (Who knows why people fall in love?) when I teach the film. Both of these songs prominently feature instruments and sounds from outside of India: Irish tin whistle and fiddle in the former, Australian didgeridoo in the latter. These songs have a vibrancy to them that buoys
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