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			“When I think of all the winding ways the path of my life has followed,” Sylvia said as she and Andrew strolled arm-in-arm back to the manor, “I believe it’s a miracle that I ended up back in this beautiful place, surrounded by so much love and friendship. I could have followed my winding ways anywhere, and yet here I am, exactly where I am meant to be.”

			—The Winding Ways Quilt

			Ever since I learned to read, I’ve wanted to create stories and share them with readers the way my favorite authors shared their stories with me. For as long as I can remember, I have also admired and appreciated quilts—but I never could have imagined that one day, my twin passions, storytelling and quilting, would come together and allow me to fulfill my lifelong dream of becoming a novelist.

			I became a quilter almost two decades ago, in 1994. I was living in State College, Pennsylvania, where my fiancé, Marty Chiaverini, was working toward his Ph.D. in mechanical engineering at Penn State. While he studied rocket science, I taught writing for the English department—and tried to launch my writing career.

			Although my part-time teaching position allowed me time to write, I made many false starts and had only a handful of pages to show for my efforts. I knew, at least vaguely, what I wanted to write about; I knew the mood, the theme, and in my mind’s eye I could glimpse two significant characters, a young woman and her older and wiser friend with a secret, tragic past. And yet somehow I struggled to get beyond the first few paragraphs of any story I began.

			I wanted to write about women and their work, and about valuing the work women choose to do. I’ve always believed that if our work is worth the time, energy, and talent we commit to it, we ought to value it, especially if we expect other people to do the same. If we don’t value the work to which we commit so much of our lives, then we ought to devote ourselves to something else. Friendship was another theme I wanted to explore, especially women’s friendships and the way women use friendship to sustain themselves and nurture one another. But time after time, my attempts to persuade those two disparate themes to live together harmoniously within the same novel failed. I tried writing about jobs I’d had and enjoyed, as well as jobs that had been somewhat less than satisfying. Regardless of what I attempted, I couldn’t wrestle those two themes into a coherent story.

			Fortunately, I was able to ignore my writer’s block in the excitement surrounding our wedding. As our wedding day approached, I longed for a beautiful heirloom wedding quilt to decorate the apartment where Marty and I would make our first home together. Unfortunately, none of my friends or relatives quilted, and we couldn’t afford to purchase an heirloom wedding quilt on our tight budget. I soon realized that if I wanted a beautiful heirloom wedding quilt, I would have to make it myself.

			At that time State College didn’t have a quilt shop where I could take lessons, so I found an instruction book titled Teach Yourself How to Quilt, bought some fabric from a discount store, and taught myself to quilt. My first project was a simple nine-block sampler, not the elaborate king-sized bed quilt I had envisioned, but I was proud of my handiwork and eager to attempt a more challenging project. I bought more pattern books, browsed through quilting magazines, and sought advice from more experienced quilters on the Internet, learning through trial and error.

			My passion for quilting grew, and as soon as I saved up enough money for a sewing machine, I taught myself machine piecing and rotary cutter techniques. My second quilt was a Lone Star wall hanging for Marty’s mother, and after that, I made a Jacob’s Ladder quilt for my mother’s Christmas present. In the years that followed, I made many more quilts, some large, some small, some to ward off the winter chill, and some to cuddle my cousins’ newborns.

			Two years later, with several quilts to my credit, I resumed the pursuit of my lifelong goal to write a novel.

			In all that time, my interest in those two compelling themes—friendship, and valuing our work or working at something we value—had not waned. Beginning writers are often given the advice “Write what you know,” and I knew quilters—their quirks, their inside jokes, their disputes and their generosity, their quarrels and their kindnesses. Quilters, who invest so much of themselves into their creations, usually discover the intrinsic value of their work. Perhaps even more importantly, quilting is a wonderful form of artistic and creative expression that draws the quilter into a wider community of talented, supportive women and men who teach and encourage one another. Novices find themselves warmly embraced by more experienced quilters who are eager to pass along their traditions. Quilters form enduring bonds of friendship that time, distance, and hardship can’t overcome.

			At long last, I realized that I should write about quilters. Anyone who works on a quilt, who devotes her time, energy, creativity, and passion to that art, learns to value the work of her hands. And as any quilter will tell you, a quilter’s quilting friends are some of the dearest, most generous, and most supportive people she knows. Two quilters who have just met will be strangers only until their mutual passion for quilting is revealed, and then they can talk for hours like the best of friends. Quilting joined together my two themes more seamlessly than any other subject could—and so I began writing the novel that became The Quilter’s Apprentice.

			After working on The Quilter’s Apprentice for so long in solitude, and after struggling to get it into print, I was gratified to discover how much readers from around the world enjoyed the book. I had hoped readers would be touched by the characters I had created, and I was absolutely thrilled to discover that many had come to look upon Sarah, Sylvia, and the Elm Creek Quilters as friends. Even so, I never intended to write a series or even a sequel to The Quilter’s Apprentice. Like most authors, I assumed I would move on to new settings, characters, and themes in my subsequent novels. But the reaction to The Quilter’s Apprentice was so positive that I decided to continue the story of the Elm Creek Valley in a second volume, Round Robin.

			In Round Robin, I explored two questions that remained unanswered from The Quilter’s Apprentice. First, I wanted to see if Sarah and Sylvia had been able to fulfill their grand plan to turn Elm Creek Manor, Sylvia’s ancestral home, into a retreat for quilters. All Sarah and Sylvia have at the end of The Quilter’s Apprentice is a plan and the desire to bring it to fruition—that’s a great beginning, but still, it’s only a beginning. I thought it would be interesting to return to Sarah and Sylvia two years later to see if they had been able to accomplish their goals. Secondly, I was intrigued by the friends Sarah met when she moved to Waterford— Gwen, Summer, Judy, Bonnie, Agnes, and Diane—and I was eager for the chance to explore these characters more thoroughly. I wanted to learn about their goals, their dreams, the challenges they faced, and their perception of Elm Creek Quilts, their fledgling business.

			To my delight, Round Robin was also warmly received by readers eager to see more of the Elm Creek Valley. Quilters, especially, found the idea of quilt camp very appealing. Wherever my book tour took me, invariably a reader would ask if Elm Creek Manor was a real place, and if so, how to sign up for quilt camp. “Can’t I register online?” plaintive or curious readers inquired time and time again. “I keep searching for Elm Creek Quilts on the Internet, but all I ever find is your website.” There’s a reason for that: While real quilt camps do indeed exist, Elm Creek Quilt Camp can be found only within the pages of my books.

			I couldn’t give these eager would-be campers a week at Elm Creek Manor, but I could write a novel that would allow them to experience the excitement and camaraderie of quilt camp through my characters’ eyes. The Cross-Country Quilters features five women who attend camp at Elm Creek Manor and become dear friends despite their differences in age, race, and life experience. The novel traces their friendship as it is tested by time, distance, and conflict until they reunite the following year at Elm Creek Quilt Camp. The Cross-Country Quilters was both a special gift for true Elm Creek Quilts fans and a worthwhile challenge for me as a writer, to exercise my imagination by creating characters as rich and as real as the ones I already knew so well. To my delight, my readers embraced Donna, Megan, Grace, Julia, and Vinnie as warmly as they had the Elm Creek Quilters.

			It was while I was working on the first draft of The Cross-Country Quilters that I realized I must have been writing a series—and after that, one book naturally led to the next as a particular character or plot twist inspired a new story. Instead of proceeding in a strict linear fashion, always and invariably following the same thread of the same character’s life, I often took a secondary character from an earlier story and made her the protagonist of a new book. In other stories I delved into a familiar character’s past, creating entirely new settings and characters that were still tied in some way to the Elm Creek Valley. Because I haven’t been constrained by the traditional series format, I’ve enjoyed the creative freedom to write novels that stand on their own while still satisfying readers eager to read more about the people and places they have already come to know and love.

			Quilters and the wonderful works of art they create inspired me to write The Quilter’s Apprentice, the first of what has grown into an enduring, beloved series twenty volumes strong. Sarah, Sylvia, and the Elm Creek Quilters will always occupy a special place in my heart, but an even greater place is reserved for my readers, whose affection for my characters and enthusiastic support of my work never fail to inspire me. Your requests for family trees, quilt block illustrations, and character lists encouraged me to create An Elm Creek Quilts Companion, your guidebook to the people and places we visit together in our imaginations. It has been my great privilege to welcome you into the world of Elm Creek Quilts, and whether you’re a new reader or a longtime fan, I hope that you’ve enjoyed the journey and that you’ll return often. The residents of Elm Creek Manor will be waiting for you, happy to welcome you home.

			Within gray stone walls just down the road and across the creek, Sylvia Compson and the Elm Creek Quilters were congratulating themselves on another week of camp successfully concluded, and preparing to welcome the next group of quilters, friends, and friends-to-be.

			—The Cross-Country Quilters

		
		

		
	
		
			The Elm Creek Quilts Library
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			“People need stories.” With some effort, Sylvia pushed herself out of her chair and beckoned for Linnea to accompany her to one of the bookshelves. “We use stories to teach, to learn, to make sense of the world around us. As long as we need stories, we will need books, and as long as there are books, there will be libraries.”

			—­The Giving Quilt

			NOVELS

			The Quilter’s Apprentice (1999) (TQA)

			After moving with her husband, Matt, to the small college town of Waterford, Pennsylvania, unemployed accountant Sarah McClure struggles to find a fulfilling job. In the meantime, she agrees to help seventy-­five-­year-­old Sylvia Bergstrom Compson prepare her family estate, Elm Creek Manor, for sale. As part of Sarah’s compensation, the curmudgeonly Sylvia, a master of the craft, teaches her how to quilt.

			During their lessons, the intricate, varied threads of Sylvia’s life begin to emerge. It is the story of a young wife living through the hardships and agonies of the World War II home front; of a family torn apart by jealously and betrayal; of misunderstanding, loss, and a tragedy that can never be undone. Her stories force Sarah to face uncomfortable truths about her own alienation from her widowed mother, and as their friendship deepens, Sylvia confides in Sarah the truth about why she wants to sell Elm Creek Manor. In turn, Sarah seeks a way to bring life and joy back to the estate so Sylvia can keep her home—­and Sarah can embark upon a fulfilling new path. The Quilter’s Apprentice teaches deep lessons about family, friendship, and sisterhood, and about creating a life as you would a quilt: with time, love, and patience, piecing the miscellaneous and mismatched scraps into a beautiful whole.

			Round Robin (2000) (RR)

			Round Robin reunites readers with the Elm Creek Quilters in a poignant and heartwarming follow-­up to The Quilter’s Apprentice.

			The Elm Creek Quilters have begun a round robin, a quilt created by sewing concentric patchwork or appliqué to a central block as it is passed around a circle of friends. Led by Sarah McClure, the project is to be their gift to their beloved fellow quilter Sylvia Bergstrom Compson. But like the most delicate needlework, their lives are held together by the most tenuous threads of happiness . . . and they can unravel.

			As each woman confronts a personal crisis, a painful truth, or a life-­changing choice, the quilt serves as a symbol of the complex and enduring bonds between mothers and daughters, sisters and friends. In weaving together the harmonious, disparate pieces of their crazy-­quilt lives, the Elm Creek Quilters come to realize that friendship is one of the most precious gifts we can give one another, and that love can strengthen understanding, lead to new beginnings, and illuminate our lives.

			The Cross-­Country Quilters (2001) (TCCQ)

			Readers of The Quilter’s Apprentice and Round Robin have been enchanted by Elm Creek Quilt Camp, where women gather each year for quilting, friendship, and fun. The third in the Elm Creek Quilts series introduces the Cross-­Country Quilters, a group of far-­flung friends who pledge to complete a “challenge quilt block”—­symbolic of each woman’s personal goals—­in one year’s time.

			These five women arrive at Elm Creek Manor hoping to find in their quilt lessons an escape from the problems they left at home. Julia Merchaud, an aging starlet, has pinned her hopes to a plum role in a historical epic whose director is under the mistaken impression that Julia already knows how to quilt. Megan Donohue is a successful engineer who has won prizes for her one-­patch quilt design, but the one challenge she has yet to master is single motherhood. Donna Jorgenson, a mother of two, must hasten to teach her daughter independence and self-­esteem, lessons she too must take to heart. Grace Daniels is a renowned curator of antique quilts, whose creative flair is waning for reasons she is unwilling to reveal even to her closest friends. Vinnie Burkholder, the senior member of the group, is a sunny soul with a tragic past. Her overwhelming desire is to bring happiness into the lives of those she loves.

			Although the Cross-­Country Quilters share a common creative goal, as the year goes by their bonds are tested by the demands of daily life. But despite differences in age, race, and life experiences, the friends’ love for quilting and affection for one another unite them in a patchwork of caring and acceptance. The quilt they make reminds them of an everlasting truth: Friends may be separated by great distances, yet the strength of their bond can transcend any obstacle.

			The Runaway Quilt (2002) (TRQ)

			The fourth book in the Elm Creek Quilts series explores a question that has long captured the imagination of quilters and historians alike: Did stationmasters of the Underground Railroad use quilts to signal to fugitive slaves?

			Alerted to the possibility that her family had ties to the slaveholding South, Sylvia searches her attic and finds three quilts and a memoir written by Gerda, the spinster sister of clan patriarch Hans Bergstrom. The memoir describes the founding of Elm Creek Farm and how, using quilts as markers, Gerda, Hans, and Hans’s wife, Anneke, came to beckon fugitive slaves to safety within its walls. When a runaway named Joanna arrived from a Virginia plantation pregnant with her master’s child, the Bergstroms sheltered her through a long, dangerous winter—­imagining neither the impact of her presence nor the betrayal that awaited them.

			Gerda’s memoir raises new questions for every one it answers, leading Sylvia ever deeper into the tangle of the Bergstrom legacy. Aided by the Elm Creek Quilters, as well as by descendants of others named in Gerda’s tale, Sylvia dares to face the dark secrets of her family’s past while reaffirming her own moral center. A spellbinding fugue on the mysteries of heritage, The Runaway Quilt unfolds with all the drama and suspense of a classic in the making.

			The Quilter’s Legacy (2003) (TQL)

			In The Quilter’s Legacy, a daughter’s search for her mother’s treasured heirlooms illuminates life in Manhattan and rural Pennsylvania at the turn of the last century.

			When precious heirloom quilts hand-­stitched by her mother turn up missing from the attic of Elm Creek Manor, Sylvia Bergstrom Compson resolves to find them. From scant resources—­journal entries, receipts, and her own fading memories—­she pieces together clues, then queries quilting friends from around the world. When dozens of leads arrive via the Internet, Sylvia and her fiancé, Andrew Cooper, embark on a nationwide investigation of antiques shops and quilt museums.

			Sylvia’s quest leads her to unexpected places, where offers of assistance are not always what they seem. As the search continues, revelations surface about her mother, Eleanor Lockwood Bergstrom, who died in 1930, when Sylvia was only a child. Burdened with poor health and detached parents, Eleanor defied her family by marrying for love. Far from her Manhattan home, she embraced her new life among the Bergstroms—­but although warmth and affection surrounded Eleanor at last, the Bergstroms could not escape the tragedies of their times.

			As Sylvia recovers some of the missing quilts and accepts others as lost forever, she reflects on the woman her mother was and mourns the woman she never knew. For every daughter who has yearned to know the untold story of her mother’s life, and for every mother who has longed to be heard, The Quilter’s Legacy will resonate with heartfelt honesty as it reveals what tenuous connections bind the generations and celebrates the love that sustains them.

			The Master Quilter (2004) (TMQ)

			As The Master Quilter opens, the Elm Creek Quilters can hardly believe that their own Sylvia Bergstrom Compson planned her holiday wedding to sweetheart Andrew Cooper in complete secrecy, without the help of her friends. Eager to honor the newlyweds, the Elm Creek Quilters hasten to stitch a bridal quilt for their favorite master quilter. Until the time comes to unveil the surprise gift, Sylvia will be the one in the dark for a change.

			Such little white lies seem harmless enough, especially in service of future happiness. Yet Elm Creek Manor, and the quilting retreat established there by the Elm Creek Quilters, thrives on the strength of women sharing their creativity, their challenges, and their dreams. Somehow, in their race to commemorate in Sylvia’s bridal quilt all that they hold dear about her wisdom, skill, and devotion, they forget to give honesty its pride of place.

			As the quilt blocks accumulate, the Elm Creek Quilters celebrate the joy of new beginnings and the ongoing success of their business—­until forces conspire to threaten their happiness and prosperity. Two among them falter in their personal relationships, but are too proud to share their pain. The financial problems of another leave the quilt project vulnerable to a malicious act that may prevent its completion. And as two others weigh the comfort of the present against dreams of a future far from Elm Creek Manor, closely guarded secrets strain the bonds of friendship with those who may be left behind.

			
			The Sugar Camp Quilt (2005) (TSCQ)

			In the years leading up to the Civil War, friends and neighbors in Creek’s Crossing, Pennsylvania, are set against one another and an extraordinary young heroine passes from innocence to wisdom against the harrowing backdrop of the American struggle over slavery.

			A dutiful daughter and niece, Dorothea Granger has her dreams of furthering her education thwarted by the needs of home. A gifted quilter, she has a hope chest full of quilts that is lost in a tragic flood. A superior student, she is promoted from pupil to teacher, only to lose her position to the privileged son of a town benefactor. But the ultimate test of her courage and convictions comes about because of her stern uncle Jacob, who inexplicably asks Dorothea to stitch him a quilt with four unusual patterns of his own design. After his sudden, unexpected death, Dorothea discovers that the quilt contains hidden clues to guide runaway slaves along the Underground Railroad. Emboldened by the revelations about her uncle’s bravery, Dorothea resolves to continue his dangerous work. Armed with the Sugar Camp Quilt and its mysterious symbols, she must evade slave catchers and outwit unscrupulous neighbors, embarking upon a heroic journey that allows her to discover her own courage and
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C & T PUBLISHING

			Authors’ Album, 76" x 76", pieced by Jennifer Chiaverini, machine quilted by Sue Vollbrecht, 2005. 

			Source: More Elm Creek Quilts
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			C & T PUBLISHING

			The Sugar Camp Quilt, 83" x 83", pieced and appliquéd by Jennifer Chiaverini, machine quilted by Sue Vollbrecht, 2009. 

			Source: More Elm Creek Quilts
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C & T PUBLISHING

			Christmas Memories, 84" x 112", pieced, appliquéd, and hand quilted by Carol Hattan, 2005.

			Source: More Elm Creek Quilts
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C & T PUBLISHING

			Road to Triumph Ranch, 65" x 91", designed by Jennifer Chiaverini, pieced by Heather Neidenbach, machine quilted by Sue Vollbrecht, 2006. 

			Source: More Elm Creek Quilts
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C & T PUBLISHING

			New Year’s Reflections, 60"x 60", pieced by Christie Batterman, machine quilted by Elaine Beattie, 2007. 

			Source: More Elm Creek Quilts
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C & T PUBLISHING

			Winding Ways  ,

			70" x 70", pieced by Jennifer Chiaverini, machine quilted by Sue Vollbrecht, 2009.

			Source: Traditions from Elm Creek Quilts
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C & T PUBLISHING

			Joanna’s Freedom, 54" x 72", designed by Jennifer Chiaverini, pieced by Heather Neidenbach and Geraldine Neidenbach, machine quilted by Sue Vollbrecht, 2010.

			   Source: Traditions from  Elm Creek Quilts
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C & T PUBLISHING

			Pineapple Patch, 54" x 54", appliquéd by Jennifer Chiaverini, machine quilted by Sue Vollbrecht, 2010.

			Source: Traditions from Elm Creek Quilts
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C & T PUBLISHING

			Dorothea’s Dove in the Window, 68" x 85.25", designed by Jennifer Chiaverini, pieced by Geraldine Neidenbach, machine quilted by 
			Sue Vollbrecht, 2010.

			Source: Traditions from Elm Creek Quilts
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C & T PUBLISHING

			The Aloha Quilt, 54" x 54", appliquéd 

			by Jennifer Chiaverini, machine quilted by Sue Vollbrecht, 2010.

			Source: Traditions from Elm Creek Quilts
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C & T PUBLISHING

			Caroline’s Wedding, 58" x 80", pieced and appliquéd by Jennifer Chiaverini, machine quilted by Sue Vollbrecht, 2010.

			Source: Traditions from Elm Creek Quilts

		


		
			
				[image: Art12_flat_insert.tif]
			
C & T PUBLISHING

			Elm Creek Medallion, 72.5" x 72.5", pieced, app-liquéd, and quilted by Jennifer Chiaverini, 2000. Source: Elm Creek Quilts
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C & T PUBLISHING

			Elms and Lilacs, 82" x 82", hand appliquéd by June Pease, quilted by Deb Randall, 2003.

			Source: Return to Elm Creek
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C & T PUBLISHING

			Loyal Union Sampler, 98" x 98", pieced and appliquéd by Jennifer Chiaverini, machine quilted 

			by Sue Vollbrecht, 2012.

			Source: Loyal Union Sampler
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C & T PUBLISHING

			The Runaway Quilt, 59" x 76", pieced by Jennifer Chiaverini, machine quilted by Cathy Franks, 2002.

			Source: Elm Creek Quilts

		

		
			
				[image: Art17_flat_insert.tif]
			
C & T PUBLISHING

			Sylvia’s Bridal Sampler, 87" x 115", pieced by Jennifer Chiaverini et al, machine quilted by Sue Vollbrecht, 2004.

			Source: Sylvia’s Bridal Sampler from Elm Creek Quilts 
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C & T PUBLISHING

			Sarah’s Sampler, 80" x 96", machine pieced, hand appliquéd, and hand quilted by Jennifer Chiaverini, 1998.

			Source: Elm Creek Quilts

		

	
		
			
				[image: 19.tif]
			
C & T PUBLISHING

			
			Gerda’s Log Cabin, 70" x 98", machine pieced by Jennifer Chiaverini et al, machine quilted by Cathy Franks, 2002.

			Source: Elm Creek Quilts
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C & T PUBLISHING

			Cross-Country Challenge, 56" x 56", machine pieced and hand quilted by Jennifer Chiaverini, 2001. 

			Source: Elm Creek Quilts
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