


[image: image]






[image: image]





Dandy

IAN HUNTER

Something is happening – Mr Jones

My brother says you’re better than the Beatles ‘n’ the Stones

Saturday nite ‘n’ Sunday morning

You turned us into ‘Heroes’ – can you hear the heroes sing?

Dandy – you’re the prettiest star

There ain’t no life on Mars

But we always thought there might be

Dandy – you opened up the door

You left us wanting more

And then we took the last bus home

Who let the Genie outta the lamp?

And Little Lord Fauntleroy – who let him outta his amp?

Saturday nite ‘n’ Sunday morning

Trevor’s gettin’ bolder – ‘n’ Woody loves to hit things

Dandy – the world was black ‘n’ white

You showed us what it’s like

To live inside a rainbow

Dandy – you thrilled us to the core

You left us wanting more

And then we took the last bus home

You beat up Goliath – you had it all

The voice, the look, the songs that shook

The gift of the gab ‘n’ the gall

Saturday nite ‘n’ Sunday morning

All we had to look forward to was the weekend

You made our lives worth living

Dandy – you’re still the prettiest star

There ain’t no life on Mars

But we always thought there might be

Dandy – you took us to the fair

Cabaret Voltaire – and then we caught the last bus home

Dandy – we’ve waited long enough

They should put a statue up

In Piccadilly Circus

Dandy – you blew us all away

Outta the drab ‘n’ the grey

And then we caught the last bus home

Dandy – the keeper of the flame

We won’t see your like again

No, Dandy was a one-off

Dandy – look what you’ve become

I guess I owe you one

So thanks for the memories
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FOR THE WINGS

Mike Garson

About 25 or 30 years ago – I’m not very good with dates – I received a phone call from France. It was a gentleman called Jérôme Soligny. At the time I was playing jazz with local bands in California and teaching piano. I hadn’t seen David Bowie in over 15 years. Jérôme asked me about my time working with him in the 70s, which brought back old memories, things I’d almost forgotten. Between 1975 and that phone call, I don’t think I’d even listened to Aladdin Sane. But that call made me wake up a bit, made me feel something come alive in me again, and I said to myself, ‘Something’s going on!’ I guessed Jérôme wanted me to play with David again – and I, too, felt that perhaps it was my destiny.

I forget the details, but I know Jérôme spoke to Bowie about me, planted a seed in his mind. Apparently Reeves Gabrels also helped, as did my wife, Susan. These three lovely people all played a part but Jérôme was particularly insistent and persuasive – David was very clear about that! And the rest is history. I got back together with Bowie at the start of the 90s – I think it was for Black Tie White Noise.

Jérôme came to Los Angeles once. We spent a lot of time together and became like brothers. He’d written some nice things about me in a book he was finishing and that seemed amazing, even though, as the ignorant American I am, I couldn’t read French. But he explained it to me and the nature of his work gave me a good feeling. He only talked about music, producers, musicians – about how records were made, where and when. One day I went to pick him up at the Sunset Marquis and we drove all the way to Santa Monica because he wanted to see the Civic Auditorium where I’d played with David and The Spiders From Mars. Then we headed over to Malibu and had lunch by the beach. It was a really nice moment and I felt his connection with the ocean, which he explained to me 20 years later, before recording ‘She’s Ocean’, a song on his next album. He probably would have finished the album a long time ago had he not agreed to write Rainbowman.

Jérôme never saw this book as just another biography, more a study of David Bowie’s musical career as seen by those who contributed to it – all the while trying to remain as true as possible to historical facts. I know Tony Visconti agrees with me: Jérôme is the only journalist in the world who can reach out to us at any time of the day or night with a question he doesn’t know the answer to, but he only asks after scouring for it elsewhere first. I can’t usually help him much because he knows a lot more than I do! When we were in France, David often said, ‘No one remembers that? We have to ask Jérôme!’

The thing about Jérôme is that he’s also a singer-songwriter, which made it easier for him to get close to us, David Bowie’s musicians. I played on his album Thanks For The Wings – the title is a reference to It’s A Wonderful Life, one of our favourite movies. While we were in the studio, in Paris and Brussels, we would play all night. A year later, he composed the soundtrack for a French film and he asked me to play again. During the time we spent together, we conjured up a lot of plans and we did some great things. Jérôme was the one who pushed me to record my cover album, The Bowie Variations, with just piano. David wasn’t surprised!

Before Bowie stopped touring, Jérôme and I saw each other regularly at his concerts. Jérôme, sometimes with his friend Eric Dahan, went everywhere Bowie played – France, London, New York, and even Hartford, Connecticut! Those two always gave me the impression that they knew everything, or almost everything, about David Bowie. But the most important thing was that they loved his music.

Jérôme worked on this book for over three years. He interviewed a slew of musicians, producers and recording engineers – the famous ones, but also the lesser-known people that he rightly thought had equally valuable opinions and memories. Rainbowman is only about music. No gossip or anything of that nature. Most of the people interviewed really did contribute to Bowie’s work.

What’s incredible is that David, always open, wasn’t just a sponge or a chameleon. He attracted talented people who went on to exceed even their own expectations of themselves after coming into contact with him. Not long ago, Jérôme said something that I think is very true: ‘David Bowie played saxophone, guitar and a bit of piano, but above all, he played musicians!’ I think he really hit the nail on the head with that comment. It’s exactly that. He borrowed, he took possession of things, he rejected whatever didn’t interest him, he appropriated what really fascinated him and all this art, recycled in this way, became his own, in his own voice. This book isn’t going to tell you that David Bowie was a genius. We already know that. Rainbowman allows us to see the extent of his magnetism and how much he was able to galvanize his team.

Honestly, I couldn’t wait to read this book – I even interviewed my friend Earl Slick for it! Many people in these pages are dear friends, people I’ve worked with. I’m curious to see what everyone has to say about David. Jérôme really was the best person for this job. We all spoke to him with complete trust. If we got a date wrong, or the location of a recording or the title of a song, he’d correct it!

I want to thank Jérôme personally, ‘for the wings’ of course, but also for his devotion to David Bowie and his music, and I hope that you’ll love this book as much as I do. I already adore it.

Los Angeles, April 2019





And these children that you spit on

As they try to change their worlds

Are immune to your consultations

They’re quite aware of what they’re going through

DAVID BOWIE, ‘CHANGES’, 1971
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WEDNESDAY’S CHILD

Haywood Stenton Jones was born in Doncaster, Yorkshire, in 1912. His father was killed during World War I and his mother died soon after so Haywood, widely known as John, spends his childhood moving between an orphanage and his aunt’s house. When he comes of age, he receives an inheritance from the family business and invests it in a theatrical troupe, but he goes on to lose everything.

John Jones meets Hilda Louise in 1933 and they marry in London. They open a piano bar at 74 Charlotte Street, but this venture is also doomed for failure although the premises are still standing to this day. So Jones goes to work for Dr Barnardo’s, a charity that helps disadvantaged children and orphans, where he will eventually become the head of public relations. John and Hilda separate at one point, but get back together after two years, shortly before the birth of Annette, John’s illegitimate child from another relationship. He and Hilda go on to adopt Annette.

John serves as a sniper in World War II. After discharge, he meets Margaret Mary Burns (known as Peggy), who is working as a waitress at the Ritz Cinema in Tunbridge Wells. Born in 1913 near Folkestone, Peggy already has two children of her own – Terence (Terry) Guy Adair Burns, who was born in 1937 and whose father was a Frenchman who’d left Peggy before he was born; and Myra Ann, who was born in August 1943 with an unknown father, and who had been given up for adoption. Even though John is still married to Hilda and is in regular contact with her, he moves in with Peggy – first in Kentish Town, then in a house they buy near Brixton, in South London.

This is where, on a Wednesday in 19471, on Elvis Presley’s twelfth birthday, David Robert Jones opens his eyes for the first time. It is a harsh winter and London is still being rebuilt after the war. People are struggling to recover from the hardships of war and food rationing is still in force – and will remain so until 1954. Life isn’t easy for David’s parents, but Brixton is a source of wonder for many children of that generation, who use the ruins of Victorian homes as their playground. That same year, John Jones and Hilda are divorced, and he and Peggy Burns get married. John’s relationship with David’s half-brother Terry is strained, but Terry takes the Jones surname (although he will later revert back to Burns).

David, the baby of the family, adores his father. He’ll treasure one of his gifts his whole life – a golden cross2, which David will wear around his neck for many years. David and Peggy’s relationship, however, won’t be quite as warm. According to Peggy’s sister Pat, Peggy inherited some of their mother’s aloofness. Her side of the family struggled with mental illness. David’s maternal grandmother suffered with schizophrenia since adolescence, and so did three of her children, including Nora, who will be lobotomized. Peggy seems to have been spared the worst of it, but she has trouble expressing her feelings. Terry, who was raised by Pat in his early years, suffers because of it. He has a shy disposition and feels rejected by his stepfather, which may contribute to the development of his mental illness later on.

In 1951, David starts school in Stockwell, down the road from his house. Two years later, the family moves to 106 Canon Road in Bickley, south of Bromley, where David attends the Raglan Primary School. In the afternoons, he hurries home to watch television, especially his favourite show The Quatermass Experiment, a hit sci-fi series on the BBC. His family is one of the first in the area to own a television. In 1954, David’s father receives a promotion and the Joneses move again, this time to 22 Clarence Road in Bromley. Although the house is elegant, it is small, but that doesn’t stop Annette, David’s half-sister, from moving in too. The following year, the family move yet again and finally settle in a townhouse at 4 Plaistow Grove, in Sundridge Park, where they will stay for 15 years. Terry has the bedroom next to David’s and although he isn’t home much, he has a strong influence on David’s cultural education by lending him, most significantly, his copy of On The Road by Jack Kerouac.

In 1955, David Jones joins the top class of Burnt Ash Primary School, north of Bromley. There he meets Geoffrey MacCormack, who will remain his lifelong friend. David thrives under Burnt Ash’s new educational system, which encourages physical expression and the playing of musical instruments. In November, Terry leaves home for military service in the Royal Air Force. David sees him as a hero, a sort of role model, or at least that’s what he will claim most of his life, although he will revise his judgement in later years.

At the age of nine, David discovers Elvis Presley. He also goes to see Tommy Steele playing live, with his cousin Kristina, who is four years older than him. Tommy Steele is idolized by many teenagers at the time, and David manages to get his autograph. The following year he joins the Scouts at St Mary’s Church on College Road. That’s where he meets George Underwood and the two will remain inseparable for many years. They are both ambidextrous and take up the guitar together. They sing in St Mary’s choir, along with Geoff MacCormack, although their interest in religion is limited. That year, Mister Rock And Roll, a musical film by Charles S. Dubin is released. David is awestruck when Little Richard appears on the screen, singing the upbeat ‘Lucille’. Little Richard, like other rock’n’roll pioneers, is very popular in Britain at the time, but David will have to wait five years before he can see him in concert, at the Granada Cinema in Woolwich. That night he will dream of joining the brass section.

After primary school, David Jones goes on to Bromley Tech, a secondary school for boys on Oakley Road in Keston. He starts to ignore his mother’s advice and increasingly turns his back on his studies to focus on music, art and fashion. Unlike his father, who regularly buys him records (and will support him in his artistic endeavours), his mother does not approve of his musical interests. David devours weekly music magazines and starts to write songs. Meanwhile, Terry has moved back in with the family and, confronted with his deteriorating mental health (Terry was showing worrying signs of schizophrenia and would later be diagnosed with bipolar disorder), David writes song lyrics that tackle some very serious subjects for a boy of his age. At Bromley Tech, David Jones and George Underwood are in the same class, with Owen Frampton as their art teacher; they adore him and he will introduce them to many painters and other artists.

By the beginning of the 60s, David and George start to cultivate their look, to notice girls and to go to any local bar that lets minors in. After school, David often hangs out at Medhurst’s, a department store on Bromley High Street. The music department specializes in American imports and is run by a couple of gay men with a passion for jazz, something they pass on to David. Terry also encourages the boy, leading him to discover Charles Mingus, Charlie Parker, Roland Kirke and King Curtis. David is inspired by everything around him and in addition to music, he becomes interested in American football (he’d started kicking a ball around at Burnt Ash) and, through the work of Illinois writer Frank Edwards, in aliens (and their spaceships!) and paranormal phenomena. He also never misses a television appearance by Anthony Newley.

George Underwood becomes the singer for The Konrads3, a local band with Neville Wills and Alan Dobbs on guitar, Rocky Shahan on bass and Dave Crook on drums. Meanwhile, David’s interest in Kerouac leads him to become fascinated with bebop and the Beat movement, which were closely related4. At the end of 1961, his father offers him a plastic alto saxophone as a Christmas present. It’s a Grafton, which he’d bought at A.T. Furlong & Sons, a record and instrument shop in Bromley (where David will later work on Saturday afternoons, and where he’ll meet other musicians). He will exchange the instrument a few weeks later for a C.G. Conn Ltd brass tenor sax5.

In February the following year, David Jones and George Underwood come to blows over a girl at Bromley Tech. David’s eye is injured and, despite an operation, his left pupil will never be able to dilate properly again. He is still recovering when in April, George and a few classmates perform at the school fair as George & The Dragons. David is well again by late spring and finally joins The Konrads. On 16 June 1962, David Jones appears on stage in front of an audience for the first time, at a school event organized by parents and teachers – he’s happy just to blow his saxophone. The band’s repertoire consists of covers of the latest hits – including many by The Shadows – and they will play pubs and small music venues in and around London until the end of the following year. Along the way, The Konrads lose their drummer (replaced by Dave Hadfield) and, when George Underwood also quits, Roger Ferris shares lead vocals with David.

In 1963, David Jones leaves Bromley Tech with O-levels in art and woodwork and gets a job as an illustrator with Nevin D. Hirst, an advertising agency in the West End of London. That same summer, The Konrads, who have been joined by keyboardist Tony Edwards, get an audition with the record label Decca, arranged by the The Rolling Stones’ management. The label – which has turned down The Beatles – is impervious to the charms of ‘I Never Dreamed’. The song is credited to Ferris and Jones and, ironically, it has a very Merseybeat sound. David is starting to feel too constrained by the Konrads. They no longer suit him – they apparently refused to add ‘Can I Get A Witness’, written for Marvin Gaye by Lamont Dozier and the Holland Brothers, to their repertoire – so on 31 December he performs with them for the last time.

At the beginning of 1964, David meets some musicians from Fulham who’ve been playing together for a few months: guitarist Roger Bluck, bassist Dave Howard and drummer Bob Allen. David and George Underwood join the group and they become The King Bees. The name is inspired by ‘I’m A King Bee’, a classic track by Louisiana blues musician Slim Harpo, covered by The Rolling Stones and Pink Floyd that same year. At the tender age of 17, David already understands that money is the driving force behind the music business, so he takes the initiative to seek financial backing from John Bloom, the washing machine tycoon known for his aggressive business manner. Impressed by the audacity of this young musician, Bloom introduces David to Leslie Conn, a talent scout for music publisher Dick James. James recently joined with Brian Epstein to launch Northern Songs, the company that takes care of The Beatles’ publishing. At the same time, Conn is interested in another musician named Mark Feld, who is also itching to be famous. And be famous he will – a few years later he will be the leader of T. Rex, under the name Marc Bolan6.

That spring, Leslie Conn becomes the manager of The King Bees, and especially of their lead singer. David is still a minor, so at least one of his parents has to sign the contract. Bloom books The King Bees for one of his events, but the audience doesn’t much appreciate their rhythm’n’blues, so their performance is cut short. But Conn, still on good terms with Decca, even though the label didn’t sign The Konrads the year before, arranges for Davie Jones (his new stage name) and his band to record a single, to be released on 5 June 1964 by the subsidiary label Vocalion Pop.

On the A-side is ‘Liza Jane’, a thunderous reinterpretation of ‘Li’l Liza Jane’, an African-American folk song that the crafty manager furtively took credit for writing (he also credited himself as ‘musical director’ of the sessions). The B-side is ‘Louie, Louie Go Home’, written by American musicians Paul Revere and Mark Lindsay (from Paul Revere & The Raiders). It isn’t as much fun as a song, but David performs it as if his life depends on it. This single gets him on national television (on Juke Box Jury, The Beat Room and Ready Steady Go!) and earns him a few lines in the press. ‘Liza Jane’ will be a flop, but that doesn’t dampen David’s resolve. He always seems to be one step ahead.

In July, he walks out of Nevin D. Hirst, leaves The King Bees and successfully auditions as a singer-saxophonist for The Manish Boys, a band from Maidstone. Although he was initially averse to James Brown’s soul music – Geoff MacCormack tried to introduce him to it some years before – David Jones can’t stop listening to The Apollo Theatre Presents – In Person! The James Brown Show, which came out in 1963. The music of The Manish Boys – with Johnny Flux on guitar, organist Bob Solly, Paul Rodriguez and Woolf Byrne on brass, bassist John Watson and Mick White on drums – starts to take on this burgeoning influence, which will turn into a major one a decade later.

Between 25 July (in Sheffield) and 31 December 1964 (in Finchley), The Manish Boys will perform 50 gigs nationwide, often as a support band. They also perform on a joint mini-tour, with American singer Gene Pitney and Liverpudlian band Gerry And The Pacemakers headlining. David is far from being fully satisfied with The Manish Boys (the fact that they don’t live in London is a problem), but playing with them he gets better live, notably at the Marquee7. The club has opened a few months before in the heart of Soho, and David steps on stage there for the first time on 6 November 1964. This is the night he meets Dana Gillespie. She is beautiful, has a strong personality and is from a well-off family. This future good friend and singer is one of the few objective witnesses of David Jones’ rise to glory. A week later, he gives his first television interview as the founder of The Society for the Prevention of Cruelty to Long-Haired Men. Some of The Manish Boys sport a Keith Relf8 hairdo, which leads to mockery they could do without.

In 1964, the group recorded three covers for Decca. This company passed on them, but Parlophone, The Beatles’ label, released a single on 5 March 1965 with ‘I Pity The Fool’ on the A-side, backed by ‘Take My Tip’. The sessions were produced at IBC Studios at Portland Place in mid-January by Shel Talmy9, an American whose name will be associated with the success of The Kinks, The Who and The Easybeats over the course of the decade. David Bowie will record songs by these three bands for his 1973 album Pin Ups.

‘I Pity The Fool’ is an unremarkable cover of a blues track recorded by American Bobby ‘Blue’ Bland for his first album, but ‘Take My Tip’, the first David Jones song to be etched on vinyl, is much more adventurous on a harmonic and structural level. Jimmy Page, a 21-year-old session guitarist who works with Talmy regularly, plays on the recording.

The Manish Boys single (David’s own name appeared only on the centre label as songwriter, which he was very unhappy about) is not Parlophone’s marketing priority that spring, so the group stage a publicity stunt with Leslie Conn and Barry Langford, the producer of BBC2 show Gadzooks! It’s All Happening, on which they are appearing in March for the first time. To create some buzz, the musicians spread a rumour that the length of their hair might hinder their appearance on the show. The media (notably the Daily Mirror) takes the bait and blows the whole affair out of proportion, but not enough to keep ‘I Pity The Fool’ from being another flop.

David doesn’t have a good year in 1965 – Terry is starting to spend time at Cane Hill mental hospital in Croydon, south of London. David also resents the interest shown in a single recorded by George Underwood (which Mickie Most has produced and Leslie Conn set up) after he left The King Bees. Conn is struggling to book concerts for The Manish Boys, so David leaves the band in the spring. He will soon meet three musicians from Margate at La Gioconda10 on Denmark Street (guitarist Denis Taylor, bassist Graham Rivens and drummer Les Mighall). They came to London seeking fame as The Lower Third. They are looking for a singer and David Jones needs a band. They set up auditions at La Discotheque, another club on Wardour Street, and David mostly plays the saxophone. Future frontman of Small Faces Steve Marriott, with whom David will become friends, also tries his luck that day. The Lower Third choose David, who then cheekily asks to audition the band. He invites them to his parents’ house, where he is still living most of the time – there they give an informal but conclusive performance.

David and his new band start to perform together at the beginning of June, driving between gigs in a converted ambulance which often doubles up as their hotel on wheels. The following month, their drummer is replaced by Phil Lancaster, who responded to an ad in Melody Maker. His audition, which is more of a rambling conversation about music, takes place at La Gioconda. A few weeks before, David and The Lower Third had recorded a handful of tracks at Central Sound Studio, including ‘Born Of The Night’, a song David had recently written. Unfortunately, Shel Talmy is not interested in it, but he agrees to produce ‘You’ve Got A Habit Of Leaving’ and ‘Baby Loves That Way’ at IBC Studios that July. ‘You’ve Got A Habit Of Leaving’ is more complex than it first appears, and the debatable influence of The Who is especially felt in the cacophonous parts. On 20 August, the day of the single’s release, Davie Jones and The Lower Third open for the mod group at the Pavilion Theatre in Bournemouth. Pete Townshend, The Who’s guitarist, stops by as The Lower Third do their sound check. He stays just long enough to hear the similarities between some of David’s songs and his own, and express his displeasure.

Shel Talmy has hired Glyn Johns11 as recording engineer on the two tracks, and the excellent Nicky Hopkins (whom Talmy has also hired to play with The Who) on piano. Hopkins hammers out the chords of ‘Baby Loves That Way’ with confidence. For the chorus, David wanted to create a kind of monastic choir sound, demonstrating that his interest in Tibet and Buddhism had begun long before is generally thought. He called on everyone he could find in the studio to join this improvised choir.

The band also recorded five demos during the single’s sessions. The booklet notes of Early On (1964–1966) – a very good compilation of Bowie’s recordings dating from before his first album, released by Rhino in 1991 (some are different from previously released versions) – state that these songs were attributed to Davy Jones on the label, without The Lower Third (which not surprisingly angered the musicians). ‘I’ll Follow You’, ‘Glad I’ve Got Nobody’, ‘That’s Where My Heart Is’, ‘I Want My Baby Back’ and ‘Bars Of The Country Jail’ are not Bowie’s best songs and their lyrics are not his most beautiful. But they do confirm that at 18 years old, he was already developing a number of different strengths and wasn’t afraid to take on complicated melodies. These five songs on Early On also show Bowie’s ability to emulate the stars of the time, including Brian Wilson of The Beach Boys in ‘I Want My Baby Back’.

Believing that Leslie Conn isn’t doing a good enough job, David turns to Ralph Horton, who is best known for assisting The Moody Blues on the road (they’d had their first hit at the end of 1964 with a cover of ‘Go Now’), but is also familiar enough with the club scene to find regular gigs for The Lower Third, especially on the south coast of England. The band opens for The Pretty Things, one of David’s favourite bands, in Bournemouth that August. He is impressed by their music and by lead singer Phil May’s evident androgyny. Throughout his life, David Bowie described himself as a music-lover first and foremost. During his formative years, he always jumped at the chance to meet his idols and even open for them. Over the course of his career, he will pay tribute to some of them by recording their songs (notably on Pin Ups) and by performing snippets (a verse here, a chorus there) of other songs that influenced him. He also often ‘quoted’ the music of Johnny Kidd & The Pirates, for whom The Lower Third once opened.

At Horton’s recommendation, David and his musicians cut their hair and adopt the mod style12. In late 1965, worried that ‘You’ve Got A Habit Of Leaving’ didn’t elicit more interest than its predecessor, The Lower Third record some of David’s new songs at R.G. Jones Studios13. These include an early version of ‘Silly Boy Blue’ and ‘Baby That’s A Promise’, whose verse borrows heavily from ‘Where Have All The Good Times Gone’ by The Kinks. Ralph Horton becomes David’s official manager that autumn; the contract doesn’t mention any other member of The Lower Third.

Horton is more convinced by David’s potential than by his own ability to develop it and decides that a joint management agreement with a big name in the industry could help break him out of his stagnation. His choice is Ken Pitt, a 43-year-old show-business veteran who manages Manfred Mann, the band named after its frontman and keyboardist. A cultured man of fine taste, Pitt has a good thick address book and regularly works with Americans – in 1964, for example, he promoted Bob Dylan’s first tour in England.

Ken Pitt is too busy to meet with David, but over the phone he advises Ralph Horton to tell his protégé to adopt a stage name to avoid confusion with Davy Jones, the English actor famous for appearing in Lionel Bart’s musical Oliver! and singing with The Monkees, the American band whose (fictional) tribulations appeared on a popular television series between 1966 and 1968. In September, David Robert Jones becomes David Bowie as an artist, although on paper and posters he continues to use his real name due to contractual obligations. This name had been knocking around in his head for some time. It appears to be a double tribute, first to Colonel James ‘Jim’ Bowie, who fought valiantly at the siege of Fort Alamo in San Antonio, Texas, in the winter of 1836. As a teenager, David Jones saw The Alamo, John Wayne’s dramatic 1960 cinematic depiction of the battle, with Richard Widmark playing the role of Jim Bowie – most likely at the Gaumont Cinema in Bromley, as George Underwood specified for this book. The name might also reference Jim Bowie’s talisman, his famous ‘Bowie’ knife conceived by his brother Rezin, which David considered ‘enigmatic’ because its blade cut with both edges.

In early November, David and The Lower Third audition for the BBC, where a panel judge which artists are suitable to appear on their music programmes. One of the songs they play is ‘Chim Chim Cheree’14, from the Robert Stevenson musical Mary Poppins, released in 1964. It is in fact part of the band’s repertoire and demonstrates Bowie’s open-mindedness, but it throws off his musicians. During the performance, The Lower Third also plays a shortened version of the instrumental ‘Mars, Bringer Of War’, one of the seven symphonic movements from The Planets by British composer Gustav Holst, which was the theme song to The Quatermass Experiment in 1953. That autumn, Ralph Horton tells The Lower Third that the BBC didn’t like their performance (and thought that David Bowie was singing out of tune!), but announces that Tony Hatch has agreed to produce their new single, for Pye Records this time. Hatch is a British musician, composer and songwriter for, among others, Petula Clark and The Searchers. He also worked with Françoise Hardy and is less rock than Shel Talmy, which makes him a good choice because Bowie, after all, is not only rock.

In November, the label arranges a session at its studios at Great Cumberland Place, north of Marble Arch. That’s where The Kinks have recorded most of their earlier hits and where, according to Ray Davies, guitar feedback coming from his amp was first caught on tape (it can be heard on ‘I Need You’). David wants to record ‘Now You’ve Met The London Boys’, planned for the A-side of the next single, and ‘You’ve Got It Made’. Not much is known about the latter – in At The Birth Of Bowie (John Blake Publishing, 2019), Phil Lancaster will write he no longer remembers what the song sounded like – but many Bowie fans rate ‘Now You’ve Met The London Boys’, which they will hear a year later in a more weighted version, as one of his best early songs. However, Pye doesn’t appreciate these semi-autobiographical lyrics about moving to London, especially as pills that you start off trying, then end up taking too many of, are mentioned twice.

The band’s disappointment will be short lived and Hatch soon organizes a new session in the same studio. The Lower Third shows up after rehearsing at Regent Sounds. This time, the first track they record is ‘Can’t Help Thinking About Me’, another great song by Bowie. It is decidedly lively and has an even more autobiographical feel as he performs it in the first person. Based on a frenzied rhythm with particularly daring harmonies through the verses, the song is about leaving home and moving on to the big city. Hatch, on piano, will reproach David for his obsession with London.

On the day of the recording, David Bowie forgets to bring the song lyrics with him and rewrites them from memory with whatever comes to mind. He already owns a notebook in which he jots down words and phrases that come to him, according to his moods and whims. Because of the chorus and the fact that he liked to use words to mean whatever he felt they should mean, David will sing ‘Can’t Help Thinking About Me’ again in 1999 on Storytellers, and call the song ‘a beautiful piece of solipsism’. The B-side of the single is ‘And I Say To Myself’; it is lighter, built on a combination of two turnarounds, and more in line with what Tony Hatch expects.

David performs a few more gigs with The Lower Third in 1965, then they cross the Channel on a ferry for three concerts in Paris over the New Year – two at the Golf Drouot (31 December and 1 January) and one at the Bus Palladium (2 January). It is the first time Bowie performs abroad, and the last time the band will. He will have to wait another decade before stepping onto a Parisian stage again, and another two before playing in the same Paris neighbourhood. These gigs are part of a band exchange with the Marquee and there are other artists playing, including Arthur Brown15 on the first night. According to the local press, the concerts are good, but David seems to have lost faith. Things look like they’re working out well for him (a roadie is now accompanying The Lower Third as they travel and a party is planned for the release of their new single), but the gap is widening between him and his musicians, whose living conditions continue to be precarious. After their last concert in Paris, Ralph Horton takes Bowie back to London by plane (another first for David, though for many years afterwards a fear of flying prevented him travelling by air at all) with the excuse that he has to meet the producer of Ready Steady Go! as soon as possible. The other members of the band have to make their own way back in their converted ambulance.

‘Can’t Help Thinking About Me’, whose centre label credits ‘David Bowie with The Lower Third’, is released on 14 January 1966 to the usual indifference. It will make a brief appearance in the Melody Maker charts, but all the signs suggest this placement was ‘bought’, a practice that is as old as the record industry.

On 29 January, Bowie and The Lower Third perform together for the last time at the Marquee, because the concert scheduled for later that day at the Bromel Club, a stone’s throw from David’s house, will not take place. Horton warns the musicians that he won’t be able to pay them that evening, and confirms it as they are unloading their equipment outside the venue. Denis Taylor, Graham Rivens and Phil Lancaster refuse to play and realize there and then that their association with David Bowie is over. A band’s breakup is rarely joyful, but this one will leave a particularly bitter taste in the mouths of the musicians because during their final conversation with Bowie, he hardly says a word. His mind is already elsewhere, thinking about the audition he and Ralph Horton have set up at the Marquee to recruit new musicians.

David Bowie first performs with The Buzz on 10 February 1966 at the Mecca Ballroom in Leicester. The band name was suggested by Earl Richmond, a broadcaster with Radio London. The musicians are given nicknames because some of them have similar names; they are John ‘Hutch’ Hutchinson on guitar, Derek ‘Dek’ Fearnley on bass, Derrick ‘Chow’ Boyes on keyboards and John ‘Ego’ Eager on drums. They were hired just the week before and were warned that they are a singer-songwriter’s backing band. They quickly size him up – they find him disconcerting, but like his songs.

Chow, from Yorkshire, has played with The Tennesseans with Hutch, who has recommended him. Hutch has already been around a bit; he’s had some success with The Apaches in Gothenburg, Sweden and has crossed paths with the as-yet-unknown American musician Boz Scaggs. At the end of 1965, Hutchinson returned to England to spend Christmas with his parents. After the holidays he realized that his travel documents weren’t up to date and, instead of returning to Sweden, he decided to look for work in London. One afternoon, on the first Saturday in February, he walked through the door of the Marquee. The club was empty but its manager, Jack Barrie, gave him the phone number of a certain David Bowie. He was looking for a guitarist to join a band that so far only had a rhythm section.

By November, The Buzz will have performed almost 70 gigs, some of which were scheduled before the breakup of The Lower Third. David Bowie notices that his audience, which includes some long-term fans, is becoming less and less sparse despite his band changes. This year, a fan from Bromley will set up the first Bowie fan club.

In March, The Buzz appears alongside David Bowie on Ready Steady Go!, to the great displeasure of members of The Lower Third. Bowie wears a white suit borrowed from John Stephen, the King of Carnaby Street. Stephen owns a dozen clothing stores popular with rock stars and drives from one to another in his Rolls-Royce. Bowie’s outfit is so shiny it causes problems on set, but David refuses to wear anything else and the lighting engineer has to deal with it. ‘Do Anything You Say’ comes out on 1 April as a new single produced by Tony Hatch, with ‘Good Morning Girl’ on the B-side. Simple, playful and effective, these two tracks were recorded at Pye Studios. They aren’t Bowie’s best songs of the time, but ‘Do Anything You Say’ is improved by Hatch’s clever arrangements – a pianist himself, he raised Chow’s volume in the mix. ‘Good Morning Girl’ shows that Bowie hasn’t left jazz behind. It features a scat vocal/guitar dialogue, a form of improvisation that Alvin Lee, lead singer of the blues-rock band Ten Years After, will master the following year.

From mid-April to the end of June, David and his band will perform every Sunday afternoon at the Marquee and present The Bowie Showboat. The show’s name is a reference to the movie Show Boat. David has probably seen the George Sydney remake of 195116 at the cinema; fans consider it to be the first serious and realistic musical film ever made. Ralph Horton invites Ken Pitt along to the show on Sunday 17 April. He sees Bowie on stage and gets the same feeling that Brian Epstein felt on seeing The Beatles at the Cavern in Liverpool six years before. Pitt immediately recognizes Bowie’s talent and potential: his vocal abilities, his confidence on stage, the quality of his songs and the extent and variety of his repertoire. That day, lit by a single spotlight, Bowie ends his performance with ‘You’ll Never Walk Alone’, from the musical Carousel17. Gerry And The Pacemakers covered the same song successfully and Elvis Presley will record it in 1968. Ken Pitt is in awe of the young man. He seems to have it all. As the lights come back on, he knows he is going to accept the offer and Horton will soon be relegated to the role of road manager. Pitt won’t become Bowie’s official manager until a little later, but he is soon arranging his affairs, finding him better gigs and giving him precious advice.

At the end of June, John Hutchinson is replaced by Scotsman Billy Gray, who played with The Anteeks and later, in Italy, will join the prog rock group The Trip. He will only perform with The Buzz for a few months and won’t play on David Bowie’s third single for Pye Records. A few weeks after a session from which nothing came out, Tony Hatch hires studio musicians to play on ‘I Dig Everything’ and ‘I’m Not Losing Sleep’, but their names have been lost to history. As on his two previous singles, Bowie alone is credited on this one, which sounds more professional, but with a ‘pop’ flavour – Hatch’s signature style. While the overall craftsmanship of these songs is respectable, their bridges are especially remarkable – this will be one of Bowie’s songwriting strengths throughout his career. ‘I Dig Everything’, which comes out in mid-August, doesn’t cause any more of a stir than any of his other 45s since ‘Liza Jane’. A few flattering remarks will be published in the musical press, but none of the radio stations will play the song.

David realizes that Ralph Horton isn’t going to perform a miracle and is convinced that his salvation as an artist will come from Ken Pitt. He regularly visits him at his flat on Manchester Street to talk about the future, and they both agree that parting from Pye is inevitable. Pitt agrees to pay for a recording session at R.G. Jones Studios in mid-October and David Bowie and Derek Fearnley are going to act as producers, despite their lack of experience. Instead of letting himself be tossed about by the current, and at the risk of being misunderstood, Bowie decides to take his music into his own hands. He will arrange the songs on his first album with Ego, and then co-produce all of his own records from then until his last. From that moment on, he is going to devise, design and power his own tidal wave.


George Underwood
Dana Gillespie
Kevin Cann
John ‘Hutch’ Hutchinson
Phil May
Billy Ritchie
John ‘Twink’ Alder
Marcel Rapp
Roger Glover



GEORGE UNDERWOOD
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When I first met David, what struck me most about him was his enthusiasm. We went to Scouts at Bromley together, but music is what really united us. I was listening to Buddy Holly and he to Little Richard, who was definitely his biggest musical hero then. We also loved Lonnie Donegan18, The Everly Brothers, Dion, Elvis Presley and groups like The Diamonds19. Even back then, you could almost feel David buzzing with creativity. You knew he was going to make it sooner or later. He was always working on his musical education, and Terry probably gave him plenty of jazz to listen to. You know, I never felt like he was listening to it just to impress or please Terry. He was motivated by a thirst for culture, which also drove him to read a lot.

I was really mad at myself for injuring David’s eye. I never wanted to hurt him like that and it kept him from performing with George & The Dragons, my band in 1962. The following summer, I got him into The Konrads because he played the saxophone, and they let him sing three or four songs. We were in other bands that didn’t last, like The Hooker Brothers, and David did some gigs with The Wranglers. Like all the other English bands from the early 60s, we fell in love with the blues and bought all the blues records we could get our hands on. Around that time, David also had a Grundig recorder and we taped quite a lot of things. He put together a sort of home studio in his room. And there was a piano at his house . . .

Things started to get a bit more serious with The King Bees. David wasn’t the frontman at first, but he knew how to scout out musicians. He and I were both very focused on our looks and how we appeared on stage. David was itching to be noticed and when he had the idea to contact John Bloom, his father helped him write the letter. A little later, I joined his famous long-hair society, and we had a laugh when they put us on television for it. At that point, he would have done anything to get people to talk about him.

Making our first record was pretty overwhelming, especially when we found out that Glyn Johns, who’d worked with Georgie Fame20, was producing the session. I remember it as if it were yesterday, especially because my guitar went out of tune and it took me ages sorting it out! We were more relaxed by the end of the recording, and you can even hear me whistling in the final cut. When David left The King Bees to join The Manish Boys, we were annoyed rather than surprised. He’d started to rehearse with them while he was still with us, which honestly wasn’t something musicians did. But he was impatient to move on . . . We didn’t see each other as much in 1965. I released a single under the name Calvin James, produced by Mickie Most, which made David very jealous. Same in 1967 . . . That’s around the time I went back to art school and gave up music. (2016)

DANA GILLESPIE
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When I was a teenager, to make some pocket money, I delivered newspapers around Soho before school. It made it easier for me to get into places, especially the Marquee. That’s where I first met David. He was dressed like Robin Hood and was playing saxophone with The King Bees21. I didn’t know much about music at the time, but I already loved the blues and I’d seen The Yardbirds perform at the same venue.

That evening, The King Bees were opening for another band – I can’t remember who. At the time, I was already big-busted and I dyed my hair peroxide blonde, so I was pretty easy to spot! The back of the Marquee had mirrors on the walls, and towards the end of the evening I went there to brush my hair. All of a sudden, I felt someone take the hairbrush out of my hands and start brushing my hair for me. It was David. We talked for a little and then he asked me, ‘Can we stay together tonight?’

I was living with my parents at the time, in a big house next to Harrods. It took us about 20 minutes to walk there. We went up to the top floor, where I spent most of my time, mainly because I had a drum kit there. Music was my raison d’être. I was crazy about my drums and I had a friend who knew Buddy Rich22 really well, and we’d gone to see him in concert quite a few times. David and I spent the night together, but I’m only telling you because we mainly talked about music and the bands we liked. It was all David could talk about! That’s how our friendship started. I got into the habit of taking Robin Hood, who had much longer hair than the other boys, back to mine on a regular basis . . . Of course, it was always at night, because even if my parents were understanding, we still didn’t want them to walk in on us!

One day, I was playing the drums so hard that a piece of ceiling fell on my parents who had the room below. They punished me by relegating me to the basement. But that was an even better spot, because it was huge, with a separate entrance and a garden at the back, and I could make as much noise as I wanted at any hour of the day or night. I threw some pretty memorable rock parties there! From then on I practically lived in the basement and David came to see me there regularly.

We had a very normal relationship. I remember he used to come and pick me up from my dance classes and he’d always insist on carrying the bag with my ballet shoes. Even then when I was a teenager, it pissed me off, as it still does to this day, when I read somewhere that we were ‘going out together’. I hate that expression. You know, I soon realized that David wasn’t the kind of guy you were supposed to marry; we were just music fanatics who loved to spend time together and up until he recorded his first album, he’d tell me about the bands he was joining and quitting. He always knew what he could get out of people in terms of music. He wasn’t necessarily the best musician himself, but he knew how to recognize them and surround himself with them. It’s because of them that he was able to create his own style and make his songs so unique and appealing. David was also really interested in the ones I was writing and, in the months after our meeting, he remained so.

One of the things David loved the most was to spend time at La Gioconda, a coffee bar on Denmark Street. He was in his element, because he knew the business of music was done there. It was the type of place where an arranger could pop in out of the blue and say, ‘I need backing singers, can anyone here sing?’ I vividly remember one time he grabbed me by the hand and took me to a record store and made me go into a booth to listen to ‘I Pity The Fool’, his single with The Manish Boys. It wasn’t his first, but on the B-side was ‘Take My Tip’, which he’d written himself, and you could see his name on the label. He was so proud that day . . . His music was by far the most important thing to him, but he wasn’t indifferent to the girls who hung around him. I quickly understood what a musician is: someone who lives on the road and who works on the assumption that what happens on tour, stays on tour. And let’s not forget that at the time David travelled around and often spent the night in an old ambulance. In the winter, behind the frosted windows, things were happening . . .

Soon after we met, David insisted on introducing me to his parents. It shocked me, honestly. Not because of them, but because I’d never been to a working-class neighbourhood. We passed these rows of tiny houses and then I met his parents. They were sitting on the sofa watching television. They told David they had to go and see Terry, who was in a mental hospital. They’d barely closed the door behind them when David told me that he only wanted one thing in life: to get away, a long way away, no matter what. His ambition was already really strong and he needed to be in constant motion, so I have as many memories of the concerts we went to as I have of the hours we spent listening to records at his place or mine. And it was mostly blues acts, musicians like John Lee Hooker or Muddy Waters. (2016)

KEVIN CANN
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I recently had lunch with Phil Lancaster and Denis Taylor, who usually had his camera with him for interesting band events back in The Lower Third days. I asked him why he didn’t take any photos in France or Paris during that trip. He replied, ‘I can only think that it was all so absorbing and distracting that I didn’t get a chance to get my camera out! We did have a brilliant time there.’ Such a shame there is no photographic record of that trip or those first gigs. You would have thought somebody, somewhere, would have a photo of David in Paris in 1965. I do have a postcard from David’s mum and dad, sent to David while they were on holiday in Paris in 1967, as well as some colour pics of his parents on that trip. They even visited Decca’s Paris office to say hello while they were there! They were always proud of their boy. (2019)

JOHN ‘HUTCH’ HUTCHINSON
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I met David Bowie in February 1966, when I turned up for an audition at the Marquee. He needed some new musicians and I showed up with my guitar, a Telecaster. I messed about a little, strummed a few chords and they hinted to me that David liked my playing. They introduced us that day, but it wasn’t until our first rehearsal with the other members of The Buzz, also newly recruited, that we really got to know each other.

What struck me from the start was his professionalism. He already had a manager, people who spoke for him, everything seemed very organized. During rehearsals we all got to know each other better and learned more about him – when a singer-songwriter shows his songs to his musicians, he reveals quite a few things about himself. He came off as experienced even though he’d only started his career two years before. I’d just blown in from Yorkshire, I was quite rough around the edges and didn’t spend much time thinking about my appearance. But he was already in control of his image. He’d done the rounds of the London club circuit with his previous bands, The Manish Boys and The Lower Third, and his confidence blew us away. The Buzz musicians’ look was pretty clean, elegant and understated. David wasn’t about to hire a guy with a 20-inch beard! We looked a bit like mods.

Two other things struck me straight away. First of all, his songs didn’t sound anything like what people were doing at the time. They came from another universe – his. And his voice! It was powerful, he could already sing just about anything: the blues, pop, his own songs and certainly anything else. It’s something that everyone realized afterwards, but in the beginning, even before his first album came out, he impressed everyone with his vocal skills. He wasn’t a great guitar player, but he played well enough to show his songs to the musicians. He was great at describing what he wanted to hear from us.

David was the true leader of The Buzz and he knew exactly where he wanted to go. In those days, managers told artists what they should do. This was absolutely not the case with him. He seemed to have everything planned out in his head and he certainly didn’t need anyone to tell him what his band needed to do. Besides, even though Ralph Horton and Ken Pitt did everything they could to launch his career, David seemed to expect something quite different from a manager. In the end, Tony Defries was the one to succeed where others had failed.

In those days, after showing us the chords, David counted on us to play his songs as well as we could. The Buzz was a backing band whose role was to play his music, as well as covers like ‘Knock On Wood’ or ‘The Midnight Hour’. They weren’t the easiest songs to sing, but like Georgie Fame or Chris Farlowe, David was more than capable of it. For The Bowie Showboat, our residency at the Marquee in 1966, David wanted to open up the set list. Even though the club was the temple of rock and rhythm’n’blues, he wanted to sing songs with a more pop influence, like ‘Monday, Monday’ by The Mamas & The Papas. He took pride in the fact that his music was different from everyone else’s, and that turned out to be obvious from his first album!

The other members of The Buzz – Chow, Dek and John – certainly hung out a bit with David outside rehearsals and concerts, but I was already a father at the time, and when I wasn’t working with the band I tried to spend time with my family. As a general rule, his manager Ralph Horton kept him relatively distanced from us, which was probably the plan. (2016)

PHIL MAY
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David Bowie? He was my stalker! From the start, The Pretty Things story fascinated him. He turned up at all our gigs. Dick Taylor was in the band that preceeded The Rolling Stones – when they turned pro, we got them to play at our art school. Until the day they became too expensive for us, way beyond our budget! The only way for us to continue to listen to this music, these covers of songs by Chuck Berry, Bo Diddley, Animals or Muddy Waters, was to play them ourselves. That’s how Dick and I started The Pretty Things. Really it was to fill a void!

The crazy thing was that I had absolutely no plans to become a musician, I didn’t have the ego for it, the motivation. I wanted to be a painter. The only reason we didn’t make it bigger was because we weren’t consumed by a thirst for success. Besides, we didn’t deal with success very well. When Dick left the band after SF Sorrow, it was mainly because he got fed up with being chased down the street, and as he said to me at the time, he wanted his guitar back, he just wanted to play. Likewise, I haven’t kept The Pretty Things going all these years in the way Mick Jagger is doing with The Stones. The band is his reason for being alive. I’m convinced that without Mick, Keith Richards and Charlie Watts would have stopped touring a long time ago . . . But Mick? What would he do without The Stones? He needs them! As soon as he steps on stage, he looks reborn.

I heard Ed Sheeran say the other day that he wanted to become more successful than Adele. What? Is that really coming out of the mouth of a musician? That’s what a banker would say, someone with a big capitalist ego! You might think I’m digressing, but I’m not. The blues – the need to succeed despite the fear of having to face yourself, of losing your bearings sometimes – that was David’s career, in a way. At the Marquee, for example, he was always in the front row, devouring us with his eyes. That guy from The White Stripes I ran into the other day, who actually reminded me that they’d opened for us in the US, which I didn’t remember, makes me think of Bowie. The first thing that kid asked me was how we got the drum sound in ‘Livin’ In My Skin’. David was the same – like a sponge and obsessed with the details. He wanted to know, to learn. That famous time when he asked me for my phone number, it wasn’t just so he could harass me but so he could ask me technical questions. Early on, he set himself up as a sort of historian with an in-depth knowledge of the English music scene, as well as the American one. Remember, he was the first to talk about The Velvet Underground and The Stooges. And believe me, that was a big deal. If Dick changed his guitar strings before they were worn out, David would ask him why! If I picked up another mic, he was curious about that too. He picked up everything, like one of those dogs you throw something for. They just keep coming back. Honestly, it sometimes got to the point where we found him slightly unnerving, but he was different and certainly not a star-struck kid, far from it.

At the same time, he was always out of step. For example, he didn’t go to art school like so many musicians of our generation, but he did share their personal approach to music. He didn’t know how to read or write it, but he made up a system for jotting it down, with colours and crosses that helped him find his way. This art-school movement wasn’t like the Merseybeat thing, the bands from Liverpool, where it was all about music. The kids at art school thought the visual was just as important as the music. We paid attention to how we dressed. And since we didn’t have any money, we were getting stuff at jumble sales, which made us look even more unique. David was like that too. He and Bolan would rummage through clothes bins on Carnaby Street to put together an outfit. We were thrifty, crafty . . . That was part of our education. I designed the cover of SF Sorrow myself, because EMI had no idea what we wanted and didn’t want to pay for a designer. (2017)

BILLY RITCHIE
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In 1966 I played keyboards in a trio, The Premiers, and we were playing in Dundee, Scotland, with David Bowie and The Buzz23. I thought he had a lot of style and confidence – he really stood out. He approached me first and said he had never seen a keyboard player like me before, playing the lead role in a rock band. So it was mutual appreciation. We vowed to get in touch when the band came to London.

Later that year, The Premiers became 1-2-324. We left Scotland for London and caused a bit of a sensation at the Marquee. Brian Epstein, The Beatles’ manager, signed us up and, when David heard that we were doing one of his songs, ‘I Dig Everything’, he came to see us at the Marquee and we renewed our acquaintance. From then on, we were close friends for a couple of years. We mainly met in between or after gigs, usually went to the pub together and spoke endlessly about music and the music business. (2017)

JOHN ‘TWINK’ ALDER
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I knew David from about 1964, when we all used to go to La Gioconda. He with his band, me as the drummer for the Fairies. At the time, we were all trying to make it. We shared information, exchanged tips. You know, Bowie was a phenomenal artist from the very beginning. I saw him play with The Buzz at the Marquee, and he was absolutely amazing. The band was really good and he was a real performer. He was determined, committed . . .

I really knew David from 1964 to 1972. We used to meet at Vince Taylor’s Mayfair flat – as you know, Vince was the main inspiration for Ziggy Stardust. That was before he left for Paris and made it big. There was always a crowd at Vince’s and the atmosphere was crazy. David was always hanging out there – well, we were fans! When I was with one of my first bands – Eddie Lee Cooper and The Trappers – we used to play ‘Brand New Cadillac’ at the 2i’s Coffee Bar. Once, Vince was there and I remember he was taken aback when he saw me sing his song from behind my drum kit! (2018)

MARCEL RAPP
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I was a big rock fan, so from the early 1960s I spent a lot of time at the Golf Drouot club in Paris. Henri Leproux managed the place and hired me on Saturday and Sunday afternoons as a ‘disquaire’. In those days, we didn’t use the term DJ. I got to know quite a few of the artists passing through, including David Bowie, when he came to play with The Lower Third. What I remember most about their performance was that it was short and not particularly well received by the audience. But hey, they didn’t get thrown out either. Far from it!

On stage, Bowie – this guy we knew nothing about – looked a lot like Mick Jagger. As if he’d copied all his moves. I remember an energetic set, the way rhythm’n’blues was at the time. I can’t remember if it was before or after the concert, but I met up with the band at their hotel in Pigalle. Bowie and I had a glass of wine and talked about our musical tastes. He was a charming guy, pretty reserved, but he opened up when he talked about music. (2019)

ROGER GLOVER
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In June 1966, Episode Six, the band I played bass in before Deep Purple and whose singer was Ian Gillan, performed at a festival at Brands Hatch in Kent. Small Faces and David Bowie were also on the bill. Steve Marriott and David were friends. He was with his band, The Buzz, but he didn’t really make much of an impression on me. On that day, no one could have foreseen that he would become such a huge star! But then again I saw The Rolling Stones in concert twice that same year and thought they were pretty bad . . . (2017)
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