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INTRODUCTION

Have you ever been inside an art gallery? What do you think – fun or boring, interesting or unwelcoming? Do you have any favourite pictures? Are they big, small, wide, thin? Of animals, queens, landscapes or people?

I love going to galleries. I’ve been going all my life, ever since I was five or six, when my older sister would take me on a Saturday afternoon. We always brought our sketchbooks, and drew what we saw.

Sometimes, it’s difficult to relate to the people in the pictures. They can be from 10, 50, 100 or even 500 years ago, living a life that is very different to both yours and mine. Yet we still write and talk about them, and go and visit them in galleries. So, WHAT’S THE FUSS?

ARTWORKS TELL THE HISTORY OF THE WORLD THROUGH THE PEOPLE WHO MADE THEM. They can tell us about what someone was interested in at a certain time, or how they felt. Through them, we can peer into the minds and lives of the people who came before us. Despite some art being thousands of years old, it can still tell an artist’s story.

Art – like music, dance or writing – is a way of communicating about what’s going on in the world, and a way to express yourself.


If you had some paints, pencils or clay, and were to use them to describe the way you feel or to show what’s happening in your life, what would you make? Would you draw your cat? A family member? The view outside your window? The night’s sky, a story you heard recently, or a memory?


[image: A girl walks with hands folded at the back looking at a painting of a woman with light coloured hair wearing an embroidered dress with a large, stiff collar and another painting of a lemon. A boy sits on a bench next to a spiral-bound book, places the pencil under their chin thoughtfully and looks at paintings featuring fruits, a dog and a person.]
Art (what we sometimes call ARTWORKS or WORKS) can tell a story of how we got to where we are now.

This is known as ART HISTORY (my favourite subject), which follows art through time. Art history is often made up of movements, which help describe a style used by artists working at one time, or who live in the same place.

If you’ve ever stepped inside an art gallery (and don’t worry if you’re yet to, I am hoping this book will be your inspiration to start!), you’ll notice that rooms or sections are divided by styles or movements. For example, IMPRESSIONISM (which you’ll learn about on page 48) is named because the artists were making an ‘impression’ (a fleeting glimpse, not a detailed picture) of something.

[image: A bust is on a stack of books. A postcard with a painting and a small wooden sculpture are next to the book stacks.]

Artists can fall into more than one movement, but for your ease I’ve divided this book and each artist into separate movements.


Art historians like me create labels (such as names for movements in history) in order to understand the history of the world – and to help guide you, the reader. Without these categories, we’d have no structure. Imagine it a bit like a house. All your items and furniture are inside it, but without the bricks, the house will probably fall down. Art historians are like builders, creating a solid structure with bricks.

But when you think about what makes a house a home, it’s not the bricks, but the people, memories and belongings that fill it. AND THAT’S WHAT THIS BOOK IS REALLY ABOUT – THE INCREDIBLE ARTISTS, THEIR STORIES, THEIR LIVES AND THEIR WORK.

[image: HELLO, I’M KATY., I’m an art historian and I’ll be guiding you through this book. My job involves looking at pictures all day and writing about them. It’s not bad! I’ve loved writing about art since I was a teenager. I’d write mini reviews in what I called my ‘art diaries’, where I’d jot down a few words about the pictures I’d seen. You should try it!]

SOME TIPS FOR WRITING ABOUT ART

Ask yourself: How does that work make me feel? What hidden messages can I find in a painting or photograph? Where and when was the work made, and who made it? Your writing about art is no different from what I’ve done in this book, as an art historian.


BUT WHY IS THIS A HISTORY OF ART WITHOUT MEN?

At the grand old age of 21, I noticed something. I was visiting an art fair (like a big shop, where galleries sell pictures by artists). I looked around at the artworks, and realized not a single one was by a woman. I was shocked! Not only because of the lack of female artists on view, but because I realized I couldn’t name ten female artists myself – let alone any working over 100 years ago.

That night, I couldn’t sleep. I began an Instagram page and called it ‘The Great Women Artists’. The aim then, as it still is now, was to share the work of women artists.

And now I’ve put it into a book. This is a celebration of women in art from the 1500s to the present day. But it can also be your guide to art history, helping you understand and appreciate the works.


Who knows, maybe it will encourage you to make some art, too!


[image: A woman scribbles lines using a paintbrush on a canvas. Another woman, sitting next to her on a stool, sculpts a stone.]

If you notice that a certain community or group of people aren’t being talked about, do whatever you can (no matter how big or small) to make a difference. This could include drawing a picture, writing a story or telling your teachers that they’ve forgotten someone or something.


Before we wind back the clock to the 1500s, I want to tell you about a favourite artist of mine, who gave me the courage to do what I do now. Her name was ALICE NEEL. She was born in 1900, and lived for 84 years. She spent her life in New York City, painting people she knew, and those who lived nearby.

When we think of the people who were painted throughout history, they tend to be grand or famous, like kings and queens. Alice didn’t care about that. She painted people of every background, and treated each one equally – from her landlord’s son, Benjamin, when he was about 12 years old, to her famous artist friends, such as Andy Warhol. Her work taught me that everyone’s portrait is worthy of being painted, and their story is worthy of being included in art history. Because if you leave people out, you’re not truly representing the world.

[image: Alice Neel is surrounded by portraits made by her. She holds a pair of paintbrushes and says, ‘You’re also missing out on great art!’]

It’s OK not to like all the artworks in this book. Art’s power isn’t in whether it’s liked or not. It’s about showing another side to a story, starting a conversation and allowing people to express themselves. Also, do remember that we live long lives. If a picture doesn’t speak to you now, maybe it will when you’re older, or when you’ve gone through certain experiences.


THE ART HISTORIAN’S TOOLBOX

HOW TO LOOK AT ARTWORKS

There is no right or wrong answer when it comes to talking about art. Try to reflect on the experiences you’ve had in your life so far. Perhaps looking at an artwork might remind you of a film you saw, a conversation you had, or a field you passed by on the train.

Remember, you’re also looking at the art at a certain date and time. That, too, is really interesting. How might you feel, looking at this work as someone in the 2020s? What might it tell you about your life now?


WHAT TO ASK

You can also think about how people might have viewed artworks over the centuries. Ask yourself: What was it like to see this picture at the time it was made? It’s incredible that artworks sit there in stillness, day after day, yet through our minds and eyes we can give them new meaning by thinking about how they make us feel.


WHERE CAN WE FIND ARTWORKS?

Artworks can call many places home: in the museum, on your kitchen fridge, at the train station, parks, in your classroom. Anyone can make an artwork, and put together an art exhibition (where art is displayed, to be viewed by an audience). It’s all about telling a story through pictures. Why don’t you try it? You can make an exhibition with artworks made by you and your friends, hung on a wall at school, or at home.

WHY IS ART HISTORY SO IMPORTANT?

If you like science and maths, why should you like art history? Because art history encompasses everything! I like to see it as an umbrella that covers many different subjects. Think about it: What if there’s a painting of your favourite author? That’s literature and art! Or what if an artwork is made out of something technological, or deals with the environment? That’s art and science!

The possibilities are endless. Never forget that. If your friends say they’re not into art, try discussing what I’ve just told you with them.

[image: A child sits on a stool at a table and makes colourful artwork. The table is strewn with bits of papers displaying different works. A cat is under the table on the opposite side.]
THE BEST PART OF ART HISTORY IS GOING TO SEE THE WORKS FOR YOURSELF. Art museums are the greatest treasure chests, full of endless objects, artworks and stories, where we can learn not just about the people who came before us, but how they saw the world. A great first step is looking at art in a book, or on a museum website, and maybe one day you can see them in person yourself, which is best of all.




THE RENAISSANCE: 
PORTRAITURE AND STILL LIFE

AROUND 500 YEARS AGO, THE WORLD WAS A VERY DIFFERENT PLACE. There was no electricity, no screens, no lights, no cars. But it was especially different for half the world’s population: women. They had very few rights compared to men. Ridiculously, at this time, women’s brains were considered inferior, and their role mainly involved doing tasks around the home (cooking, cleaning, raising children).

Women couldn’t travel on their own, or earn money, and they didn’t have a say in anything when it came to politics. In Britain, it took until 1918 for women to be allowed to vote, and in France this didn’t happen until 1944. So you can only imagine how much worse it was for women in the 1500s and 1600s.

[image: A woman wearing a dress, a bonnet and an apron picks a large piece of clothe from a bucket. Shelves are next to her.]
THERE WERE ALSO RESTRICTIONS ON WOMEN’S EDUCATION, WHICH MEANT ART EDUCATION TOO.

Despite campaigning for centuries, women were not allowed to attend free art schools until the 1800s. And it took until the 1890s for them to be allowed to draw the nude figure from life – which means drawing a real person (not someone in a painting or photograph) without any clothes on.

Drawing a nude person from life is called LIFE DRAWING.

But why do they have no clothes on? Sounds funny, doesn’t it? But studying the body like this meant that the artist could draw or paint the bodies in all sorts of imagined clothes, and into lots of different scenes, from theatrical poses to epic battles.

[image: ]
However, this was all off-limits to women. To get around this, they painted whatever they could access




STILL LIFE




[image: A painting of a whole lemon, a halved lemon and some orange and yellow coloured items. Text reads, ‘Still life: A still life is a picture of man-made or natural objects. Still-life art can include anything from a plate full of fish to a single apple, a coffee pot to a vase of flowers.’]





PORTRAIT
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[image: Sofonisba Anguissola holds a paintbrush and paints on a canvas mounted on an easel.]
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1. SOFONISBA ANGUISSOLA, THE GAME OF CHESS, 1555.
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2. SOFONISBA ANGUISSOLA, BERNARDINO CAMPI PAINTING SOFONISBA ANGUISSOLA, c. 1559.










[image: A person stands looking out of a window in the background and a flower vase on a table is in the foreground. A horizontal line is across the image and along the back edge of the table. Diagonal lines from the bottom corners converge at the centre, labelled ‘Vanishing Point.’]


SCULPTORS OF THE RENAISSANCE WERE ALSO KEEN ON WORKING IN LIFELIKE WAYS.


[image: ]
[image: A relief carving on a wood features Potiphar’s wife sitting on a bed and pulling Joseph’s robes, who walks away from the bed. The fabric on the bed and the clothes has intricate details.]
3. PROPERZIA DE’ ROSSI, JOSEPH AND POTIPHAR’S WIFE, 1525-26 (LEFT). GRASSI FAMILY CREST, 1510-30 (RIGHT).
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4. 
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5. CLARA PEETERS, STILL LIFE WITH A VASE OF FLOWERS, GOBLETS AND SHELLS, 1612 (LEFT). DETAIL OF THE RIGHT-HAND GOBLET (RIGHT).






ART TASK
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6. GIOVANNA GARZONI, DOG WITH A BISCUIT AND A CHINESE CUP, 1640s.
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