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      The title of this book has been suggested by the words of the Doomsday Survey, which, in its brief account of Hallamshire, says "ibi habuit Wallef comes aulam." The sub-title describes its actual contents.

      

      I have to tender my thanks to those who have kindly assisted me on various points which have arisen during the progress of the work. The assistance given is more fully acknowledged in the sequel.

      

      The illustrations done by my friends the artists were necessarily chosen by me, and, seeing that prehistoric remains and details of domestic architecture are by no means the best subjects for an artist's pencil, I am sensible of the excellent taste and skill with which they have executed a difficult task.

      

      S. O. A.

      Sheffield, Dec., 1893.
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        Introductory Remarks: An Urn Burial at Crookes

      

      

      

      THERE was once a hermit called Guthlac whose life was written by one Felix. This writer wanted his readers to think that the matter of his book was put in proper order, so he said in his preface "the beginning I have put at the beginning and the end at the end." Now I wish I could be so orderly as this old writer, because it is not easy to make either a beginning or an end of a subject when the facts which are known to us are very few, and the time is very far off.

      In seeking for the origins of our local history the first thing we have to do is to look about and see whether we cannot find a few scratchings on the soil, a few old bones, pots, earth-works or stone-works which will tell us something of that far-off time, and of men and women whose ways were very unlike ours, but from whom, with an intermixture of races, we are descended. And in examining any English parish, township, or large district such as Hallamshire, we shall see that little else of a tangible or visible kind has come down to us from primitive times. When history is silent and almost every other record is gone we cannot do more than argue from such scanty remains and from analog. We can reason from survivals in folklore, in village communities, and in architecture, and though we may learn little we shall assuredly learn something worth knowing about the far-off past. The history of a parish may be as interesting as the history of a nation. In the history of a nation we see things, as it were, through a telescope; in local history we see them through a microscope. And the objects that we can see in the field of the smaller instrument may be quite as instructive and interesting as those which we can see in the field of the larger one. The value of the objects seen will depend firstly upon the things which we are fortunate enough to catch and bring into view, and secondly upon the efficiency of the instrument.

      I will begin with a burial urn, not because it is absolutely the oldest relic of antiquity in Hallamshire, but because it is one of those interesting objects which appeal at once to our senses and take us at a bound into the prehistoric past.

      In the spring of 1887 a baked cinerary urn containing human bones, a small cup, and a damaged bronze knife was found at Crookes. The urn is figured in the engraving. These ancient remains were discovered, as is usual in such cases, on the highest point of a hill. They were not covered by a mound, and they lay from six to eight inches below the natural surface, or what appeared to be the natural surface, of the ground. The remains lay within two feet of the boundary of an old lane called Tinker lane or Cocked Hat lane leading at right angles from the top of the village street at Crookes and pointing towards the Rivelin valley. The position of this burial by the road side is well worthy of note. In Sweden and Denmark, according to Vigfusson, monumental stones called bauta-steinar (road-side monuments) "used to be placed along the high road, like the sepulchral monuments of old Rome." Amongst the Romans, says Becker in his "Gallus," "whoever could afford it, selected a spot outside the city, in the most frequented situation, as on high-ways, and here a family sepulchre was erected." It is, of course, impossible to say positively whether the urn at Crookes was purposely deposited by the side of the highway, or whether the highway existed so long ago. But it is remarkable that it should have been found within two feet of its boundary, and there can be no doubt that, as I shall show in a subsequent chapter, Tinker lane is an old highway.

      The urn which is 9½ inches in height and measures 26 inches round its largest circumference is a vessel baked[1] of rather coarse clay, and of a reddish, brown, or earthy colour. It is now deposited in the Weston Park Museum, where it can be compared with many other urns of the same kind discovered by Thomas Bateman in Derbyshire. At the museum I had the contents of the urn turned out upon a large sheet of paper, very much to the disgust of an old gentleman who regarded my conduct as worse than sacrilege. They consisted almost entirely of fragments of human bones of a grey or dirty white colour, some of them, however, being blackened by the fire to which they had been subjected. I could make out one or two pieces of vertebras, and a considerable piece of the skull, showing the sutures. A part of the jaw—the lower one, I think—is particularly well preserved, for the sockets into which the teeth fitted, with their thin divisions, are wonderfully perfect. From the smallness of the jaw I should say that the remains were those of a person of small size, but I must not pretend to give opinions on points of anatomy. The urn had been enclosed within another urn which was made of a coarser clay than the one which held the bones collected from the pyre, and a few fragments of this outer urn are amongst the ashes in the urn deposited in the museum. Mr. Watkinson who found the remains tells me that the inner urn was placed upside down within the outer and coarser vessel.[2] The urns, he says, lay so near to the surface that roots of grass clung to the outer one when it was removed from the ground. The urns were surrounded by a deposit of charcoal. At the bottom of the inverted urn were a bronze knife or "knife dagger" and a small cup of the kind which antiquaries provisionally call the "incense cup," having two small holes in one side. This smaller vessel is made of finer clay than the urns and is lighter in colour. Mr. Watkinson told me that the knife was bent in two or three places when he found it. Mr. Watkinson also spoke of "the bead or drop" at the end of the knife, and, as the edges are yet quite sharp it appeared to me that the point was always blunt, and that the instrument was intended to be used not as a poniard to stab with, but as an instrument to cut with; that it was an instrument of peace, not of war. Unfortunately it was accidentally broken into several pieces before it was deposited in the museum. The knife must have been an object of value to its owner. According to Caesar the Britons used imported bronze,[3] from which we may perhaps infer that they did not in his time make bronze weapons themselves. To its owner it may have been as precious as a handsome Sheffield knife would be to a modern savage. Posidonius the Stoic, with whom Cicero studied at Rhodes, has left a description of a Gaulish banquet, which is, of course, applicable to the British, as well as to the Continental, Gauls. At these banquets, he informs us, "there was always plenty of meat, both roast and boiled, of which they partook 'rather after the fashion of lions,' for they would take up the joint and knaw at it; but if a man could not get the meat off, he would use his little bronze knife, which he kept in a separate sheath by the side of his sword or dagger."[4] We are reminded of Chaucer's description of the miller who bore a Sheffield thwitel, or, as one might call it, a portable table knife, in his hose. The miller too, like the ancient Gaul, carried a "long panade" or two-edged knife, and a sword, in addition to his thwitel. The miller's accoutrements seem like an exacl parallel to the accoutrements of the Gaul as described by Posidonius, and the thwitel seems to be the direct descendant of the bronze knife with the blunt point which this inhabitant of Crookes carried about with him in the dawn of our local history, and probably before the Roman had set foot on our shores.

      But what is most remarkable about this bronze knife is that it was purposely damaged before it was put into the urn. Its appearance when found is represented in the drawing, Mr. Keeling having fitted the broken pieces together on sawdust so as to get the actual shape which it bore when first laid in the urn. This could be well done as the parts fit accurately together and the bronze is bright at the points of fracture. Recent investigations amongst the natives of Central Africa, and in the burial mounds of the Northmen in Sweden and Norway, will enable us to see, firstly, that the religious practice of purposely damaging the articles which were buried with the dead still exists in the world, and, secondly, that it was common at a certain period amongst the Northmen.

      The Rev. Duff Macdonald in a book called Africans, has recently described the rites and customs of tribes inhabiting the centre of Africa. In an account of a native funeral he says:—

      "Along with the deceased is buried a considerable part of his property. We have already seen that his bed is buried with him, so also are all his clothes. If he possesses several tusks of ivory one tusk or more is ground to a powder between two stones and put beside him. Beads are also ground down in the same way. These precautions are taken to prevent the witch from making any use of the ivory or beads.

      "If the deceased owned several slaves an enormous hole is dug for a grave. The slaves that were caught immediately on his death are now brought forward. They may be either cast into the pit alive, or the undertakers may cut all their throats. The body of their master or their mistress is then laid down to rest above theirs, and the grave is covered in.

      "After this the women come forward with the offerings of food, and place them at the head of the grave. The dishes in which the food was brought are left behind. The pot that held the drinking water of the deceased and his drinking cup are also left with him. These, too, might be coveted by the witch, but a holt is pierced in the pot, and the drinking calabash is broken."[5]

      Now it is certain that the inhabitants of England at a remote period were accustomed to bury cups containing food and drink, as well as articles of value, such as weapons and jewels, with their dead. Of this practice the numerous English barrows which have been opened supply the fullest proof. If then the funeral rites of these modern Africans are found to resemble the rites of the old inhabitants of Great Britain in other respects is it not likely that the comparison will also hold with regard to the damaged poniard or "the hole pierced in the pot"? Is it not likely that the same religious custom of breaking the goods deposited with the dead once existed in England and for the same purpose ? In Africa the avowed object, at this very day, of breaking and damaging the cups and other offerings or goods buried with a dead man is to prevent "the witch," who is supposed to be answerable for his death, from coveting or using them.[6] It would seem that in the popular belief the dead, as well as the living, had their crosses and vexations.

      That the ancient Northmen, like the modern Africans, were accustomed at one stage of their history, to break, twist, pierce, or otherwise damage the articles which they buried with their dead is apparent from great numbers of purposely damaged objects which are constantly being found in Scandinavian grave mounds. Mr. Du Chaillu has given illustrations of great numbers of purposely damaged weapons in his recent book called "The Viking Age." He says:—

      "Connected with the burning of the dead was the intentional damage done to objecls which were exposed to the heat of the funeral pyre. Special care seems to have been taken to render swords and other weapons thoroughly useless. Swords are cut on the edges, bent and twisted; shield bosses are dented or flattened; and jewels and other objects are entirely ruined, and the illustrations seen in these volumes will show how thorough the destruction was. Bent swords and shield bosses, etc., were sometimes placed over the cinerary urn, at other times they were put on their side."[7]

      In a footnote he says, "In an urn in a mound near Veile, Jutland, was found a bent bronze poniard; and in another mound at Mors, Jutland, an urn containing burnt bones, and a bent bronze poniard."

      Objects intentionally damaged are also found in the bogs of Sweden, Denmark, and Norway. " Here also," says Mr. Du Chaillu, "as in the graves where the bodies were burnt, we find objects intentionally damaged. This bending, twisting, and hacking of weapons seems to have been a religious custom." As the Romans did not bury weapons with their dead this urn burial at Crookes cannot, for this reason alone, be ascribed to that people. Nor can it be ascribed to the long-headed inhabitants of these islands who buried their dead in long chambered barrows and to whom the use of bronze and other metals was unknown.

      I think we may say that the inhabitants of Hallamshire who burnt their dead on the funeral pyre, who pierced the cup, and twisted the poniard were of the same race as those dwellers in Scandinavia, or on the shores of the Baltic, who, in obedience to religious custom damaged the weapons and broke the cups which they laid in the grave mound. In Scandinavia these broken chattels are found along with splendid remains of northern art—remains which show that side by side with fantastic burial customs and creeds there existed a high degree of civilization. We are not to suppose that the old inhabitants of Hallamshire who buried their dead in urns on the hills were absolute barbarians. They must have been more or less acquainted with agriculture and with the arts known to their northern kinsmen beyond the sea.

      The evidence shows that the interment at Crookes took place in the early Bronze Age. As showing the degree of civilization to which the people of that period had attained I may mention that they were familiar with the surgical operation of trepanning or trephining the skull. A single example of a trepanned skull was found a few years ago in the Island of Bute along with an urn decorated like the one found at Crookes and a small piece of thin bronze, but in France the fact has been established from a great number of cases. "Trepanning the human skull for therapeutic purposes," says Dr. Munro, "was not an uncommon surgical operation among the neolithic inhabitants of Europe long prior to the introduction among them of the metals from which the implements, so essential to the modern surgeon, are now made." The operation was performed with a flint knife or scraper. Dr. Broca believed that in the main the operation was intended "to relieve mental disorders, as epilepsy, convulsions, lunacy, etc.," and it is supposed that people then regarded such diseases as due to the attacks of a demon or evil spirit. "What could be more natural," says Dr. Munro, "than to suppose that by boring a hole in the prison walls the escape of the evil spirit would be facilitated?"[8]

      Portions of trepanned skulls of various forms were worn as amulets or charms against evil, and in connection with this subject I may say that a piece of bone taken from a sheep's tongue and called the "lucky bone" is still worn in the neighbourhood of Sheffield as an amulet. One of these bones, scientifically known as the cornua, is figured in the drawing below. Here we have an example of the well-known principle of survival. What the amulet made from a bit of human skull was to the prehistoric man that the amulet from a sheep's head is to the modern Hallamshire peasant. The later superstition is a lineal descendant of the older superstition. As man became less barbarous he modified his old belief in the efficacy of the charm, as he could not wholly cast it off.
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      IMUST now turn over an earlier page, though I am going a little beyond my prescribed limits in describing a hill-fort which is situate on the Hathersage moors about a mile from the boundary of Hallamshire. The hill-fort known as Carl's Wark is so near to that boundary, and has such an important bearing on the subject with which we are dealing, that no apology seems needed for inserting an account of it.

      As in other cases the builders of this hill-fort have made use of the defence afforded by a rocky summit with precipitous sides, and have supplemented the weaker parts of a natural fortification by massive walls. The area of ground enclosed by natural rocks and artificial walls is of considerable extent. Its mean length from east to west as taken from actual measurement is 450 feet, and its mean breadth is 200 feet. The northern and eastern sides of the hill-fort are very precipitous and show little sign of artificial work, nor for the purpose of fortification was such work necessary. But the southern and western sides are protected by rude walls built without mortar, and of immense age. Some of the stones in the southern wall, in which, as will be seen in the drawing, there is a gateway or opening about seven feet in breadth, are of Cyclopean size. They are from six to nine feet in length.[1] The walls which they form are not carefully-fitted polygonal masonry, but are built of great unhewn boulders fitted together without mortar and without any small stones in the interstices. But rude as the ancient masonry is these big stones have been fitted to each other with some care. The wall on the western boundary of the hill-fort is eighty-five feet in length, its height being from ten to twelve feet above the level of the ground outside the fort.

      The western side of the fort was its most vulnerable part, and the section will show how the earth was thrown up within the fort against this side. The stones of which this western wall are formed are smaller in size than the stones wnich form the wall on the southern side. The average length of each stone in the western wall is about three-and-a-half feet, its depth or thickness one foot, and its width three feet, that being the width of the wall, which consists of one course of stones only. These stones also, like the stones in the southern wall, are fitted together without mortar and without smaller stones to fill up the interstices. A winding pathway goes down from the gateway or opening on the southern side, and on the eastern side is a narrow pathway leading down between the rocks. The eastern side has been strengthened by a wall built into a crevice in the rocks. Both the southern and eastern sides are strengthened by earth which has been thrown up. In some of the isolated boulders are cup-like markings which show curiously the action of the prevailing winds and rain. The walls are built of therough millstone grit which is found on the surrounding moors, and they are worn by the pitiless storms which on this high ground have beaten upon them for ages. In the last century Carl's Wark attracted the notice of Wilson the Sheffield antiquary. He speaks of the west end as being "walled with stones as large as strong gate stoops, some a ton apiece, and twenty or thirty yards long; the north side a steep perpendicular rock, and the south side and east end defended with large stones evidently laid to defend the passage up the hill. No engines now in being could move such great stones."[2]

      Like the Acropolis of Tiryns Carl's Wark is a fortified place on a hill, and, as will be seen in the drawing above, there is no small resemblance between it and the ancient hill-forts of Greece.

      Writing of the Cyclopean masonry of Greece Dr. Reber says: "Walls built of enormous boulders, unhewn, and roughly piled up without calculation, the larger interstices being filled with smaller stones, are of extreme age. Such masonry appeared to later generations to be the work of giants, of Cyclops, and hence a name which might more fittingly be changed to Pelasgic than to Poseidonic, as suggested by Gladstone. The walls of Tiryns are of such gigantic blocks—bulwarks mentioned by Homer and Hesiod, and admired in their ruins by Pausanias. They are built upon a ridge of rock."[3]

      The Cyclops are first mentioned in the Odyssey as a race of one-eyed giants. "We came," says Odysseus, "to the land of the Cyclopes, a froward and a lawless folk, who trusting to the deathless gods plant not aught with their hands, neither plough: but, behold, all these things spring for them in plenty, unsown and untilled, wheat, and barley, and vines, which bear great clusters of the juice of the grape, and the rain of Zeus gives them increase. These have neither gatherings for council nor oracles of law, but they dwell in hollow caves on the crests of the high hills, and each one utters the law to his children and his wives, and they reck not one of another."[4]

      In this interesting description Homer seems to have been thinking of hill tribes, or of a race of men who had not yet passed into the agricultural stage, and were without social organization. Such men, he tells us, "dwell in hollow caves on the crests of the high hills." About 1,600 feet to the northwest of Carl's Wark is a hill known as Higgar Torr, on the top of which are small caves into which sheep[5] often retreat for shelter. It is just possible that Higgar may be Yggr (with a genitive Yggjar), a name of Odin. The Old Norse uggr means terror, fear, and Grimm connects Yggr with the Latin Pavor, the god of fear. "Rock of Fear" would be a fit name for this dark and awful eminence.

      Just as the Cyclops was a one-eyed giant so in Northern mythology Odin pawned his eye in the well of Mímir. And just as in Greece the great stone walls of the hill-fort were ascribed to the Cyclops, so in England such works, as I shall presently show, were ascribed to the one-eyed Odin. This brings us to the term "Carl's Wark," and its meaning. And first of all it is of great importance to remember that the word "wark" here means "fort,"[6] so that in the very name of the place we have proof that it was regarded in ancient times as a stronghold.

      It is evident that the making of this fortification was attributed in early times to a being called Karl or Charles. It was not the work of churls or slaves—an explanation which would do violence to the rules of Old English grammar, to say nothing of any other objection. Grimm conjectured that the wagon or wain in Charles's Wain was that of Odin.[7] In the Norse mythology Odin was the wagon-man; the heaven was called the wagon hall, the wagon roof, the wagon road. From the seven bright stars in Ursa Major, which look so like a wagon, it may have been fabled that Odin threw down great stones upon the earth and built the walls. The heap of stones called the Apronfull of Stones formerly existing in Bradfield is evidence of a belief in this district of giants or giantesses scattering big stones upon the ground from their aprons.

      Carl's Work or Charles Work[8] is also the name of a cavern in Middleton Dale in Derbyshire, and there is a cave called Odin's Mine at the foot of Mam Tor in Castleton in the same county. There is also a Charles Clough or Churl Clough on the Hallam moors.[9] From the names of these two caverns alone it would appear that Carl and Odin are synonyms. In Old Norse karl, in addition to its ordinary meaning of man, means an old man, and in this neighbourhood the Devil is popularly known as the Old Lad or the Old One. Carl's Wark then is The Old One's fort, otherwise Odin's fort; and the Norse Sagas represent Odin as an old man with one eye. Grimm has shown how the tales about Odin began to be attributed to the Frankish Charles.[10] Just as the one-eyed Cyclops, according to the ancient fable, built the great walls of the Greek hill-forts, so the one-eyed Odin was the fabulous builder of this strong hill-fort on the Hathersage moors. Its very name is a proof of its vast age. In "the dark backward and abysm of time," long before the dawn of English history, there dwelt upon these wild moors "a froward and lawless folk" who, in the words of Homer, planted not aught with their hands neither ploughed. According to Cæsar most of the Britons dwelling in the interior of the island did not sow wheat, but lived on milk and flesh, and were clad in skins.[11]

      The view of Carl's Wark and of the surrounding country as seen from "the Duke's drive" is a scene of weird and desolate grandeur. The Wark itself has been compared to an immense blackened altar. There are great stretches of yellow rush-beds lying on all sides below the hill, and these commingled with patches of heather make the moors look like a huge tiger skin spreading far out before the eyes.
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      FLINT implements of various kinds are found in considerable numbers in Bradfield, especially at the springs or sources of the streams on the moors.

      There is a stone hatchet recently lent to the Weston Park Museum, Sheffield, by Mr. Thomas Winder, to whom I am indebted for assistance in getting together some materials for this book. It was found three or four feet below the surface of the ground in John street, Sheffield, about fourteen years ago. This hatchet, which is polished all over, is in fine condition, and, with the exception of one slight fracture at the butt-end, is as fresh and perfect as if it had been made yesterday. Its extreme length is eight inches, and it measures seven-and-one-third inches round its largest circumference. As will be seen in the drawing one of its sides is considerably longer than the other. The hatchet is made of a light-coloured hone slate, or of a stone which resembles hone slate. No doubt it was first rudely struck out, and then polished. The edge is clearly cut and sharp, but it is thick, and such a thickness, it is said, would make the hatchet stronger and more useful for working in wood. But I doubt whether such an instrument could bear hard blows without breaking, and this hatchet, which has not the least fracture of any kind upon its edge, does not appear to have been ever used.

      There is also another stone hatchet in the Weston Park Museum which was found at Upperthorpe, near Sheffield, and is of smaller size than the one which has just been described. It is of similar shape and colour, and is made of the same kind of stone. This hatchet, too, is polished, but its edge shows some slight signs of having been used. Parallel to the edge on one side of the hatchet and extending down thereto is a broad streak of greenish colouring, the width of the streak being approximately shown in the drawing. There is a corresponding streak of similar colour on the other side of about the same breadth, but on this side it is not quite so regular, and is not, as is the streak shown in the drawing, quite parallel to the edge. That this colouring is not part of the natural stone may be proved by the facl that it is of uniform thickness and can be scratched or chipped off. And that the colour or paste was not—at all events when the hatchet was first made—designedly laid on seems to be shown by the fact that some little holes or fractures near the edge are coloured by the same material, which when magnified has a crystallized appearance in such holes or fractures. Moreover, a close examination reveals the fact that other parts of the surface of the hatchet also bear minute portions of the same substance, which resembles the oxide of bronze or copper. This streak of colour has, or rather had before some experiments were made on the hatchet, a decided appearance of artificial ornamentation, and it is hard to account for the fact that on one side the streak of colour is exactly parallel to the curved edge of the hatchet, except on the supposition that it has been artificially laid on. Nevertheless I can find no instance of a stone implement which has been decorated in this way, and it is much more probable that the colouring at the edge has arisen from contact with bronze or copper. The polishing of this hatchet is most clearly marked at and near the edge, and it diminishes gradually towards the butt-end. Its extreme length is five inches, and it measures six-and-a-half inches round its largest circumference. A memorandum at the museum describes it as "a stone celt found at Upperthorpe two feet below the surface and lent by T. W. Marsden of Terrace villas, Upperthorpe road, in 1875." On making enquiry I find that Mr. Marsden has been dead for some years, but his daughter, Miss Marsden, tells me in a letter that the hatchet was found by her father's workmen when digging the foundation of the house formerly belonging to him in a street now called "Upperthorpe" which runs from the Heavygate road to the old hamlet known as Upperthorpe. This house, which is now unoccupied, is the topmost house on the north side of the street and the nearest to "Howard Hill." Miss Marsden tells me that the exact place of discovery was under the dining room which is nearest to "Howard Hill." She says also that the hatchet was "always of the same colour as that described in my letter," and she informs me that it was found "along with some Roman coins." She also says that the workmen "came across some parts of a Roman wall." Contact with the bronze coins is probably the true explanation of the streak of colour upon the hatchet, notwithstanding its regularity. I have not, however, been able to trace the "Roman coins." There was formerly a big old yew tree near the Heavygate road a little to north-west of the place of discovery, and there is a tradition in the neighbourhood that this tree stood near a Roman road. The Heavygate road is an old highway leading from Walkley to Barber Nook.

      Another stone implement has been found at a distance of 580 yards to the north of the place where the hatchet last described was discovered. In 1874 it was described by a writer in the Sheffield and Rotherham Independent as a "spear head." The writer says: "In the summer of 1872 when Mr. H. Draper was digging in a garden at the back of 132 Hoole street, Walkley, he found a large stone spear head made of close grain sandstone. It measures six inches in length, with the point broken off. The broken piece would measure about one-and-a-quarter inch, making the total length to be seven-and-a-quarter inches; the breadth at the broadest part is three-and-a-half inches, and the thickness in the middle is five-eighths of an inch, narrowing off to a sharp edge on either side."[1]

      We have seen that the stone hatchet belonging to Mr. Marsden was found within a distance of 200 yards from a place called Barber Nook, and that Mr. Draper's stone implement was found at Walkley at a distance therefrom of barely 600 yards. Now an eminent scholar once expressed the opinion that Walkley was Wealja-leáh, Welshmen's territory.[2] The opinion seems to have been well founded, and it could be supported by many analogous examples. I would go a step further and say that the adjoining Barber Nook is Welshman's Nook, Barbarian's Nook.[3] In a subsequent chapter I shall give examples of the word barbar in local names, and I will only allude to it here in connexion with Walkley, with the stone implements, and with the tradition about the Roman road. It will be objected, no doubt, by some local readers that a family called Barber lived at this place in the present century, and is still well remembered. But Barber Nook is as much the old name of a place as Upperthorpe is the old name of a place, and I have failed to find any evidence that the family gave their name to the place. As well might it be said that the ancient earthwork at Kimberworth called Barber Balk which extends for miles takes its name from a person called Barber ! I think we may fairly conclude that these heights were formerly occupied by a race of men who differed in nationality from the newer settlers living in the plains or valleys below. The occupants of the high ground were neither Anglo-Saxons nor Norsemen, and it was these Teutonic settlers who spoke of the older or aboriginal inhabitants as Welsh, and, as I think, as barbars.[4]

      Although stone hammers and axes must originally have been made for use, yet, says Worsaae, they "have had a symbolical signification among many different peoples, dwelling far apart from each other."[5]

      Axes are found figured upon old gravestones built into the walls of our English churches, as for instance upon two gravestones at Ashover Church in Derbyshire, where the axe appears side by side with the cross, both symbols being emblems of heathen belief. These gravestones are figured below. The most remarkable of them (Fig. 2) now forms the top stone of the south window of the belfry, and is divided into two parts by the stone mullion of the window. On the right of this grave-stone is a plain incised sword. The figure on the left, which is exceedingly remarkable, is not the Christian cross, but a double-headed axe resembling the cross. Its shape is exactly like that of the symbolical double-headed axes of gold which Schliernann found in sepulchres at Mycenæ, and it also exactly resembles the symbolical double axes of thin gold plate fixed between the golden horns of cows which he found in the same sepulchres.[6] Schliernann also found numerous gold crosses there, all of which, it need hardly be said, belong to a period long anterior to the Christian era.[7]

      Figure 1 is another incised slab now forming the sill of one of the chancel windows in Ashover Church. Here also, as will be seen in the drawing, four axes make up a cross resembling a sun-wheel. The length of the central cross is five feet eleven inches, showing that the slab formed part of a tomb. Both the slabs are quite flat, and it seems likely that they once formed either the side stones or the covering stones of graves belonging to a very early period. "Figures of axes," says Worsaae, "are often found carved upon the side stones of the graves of the Stone Age in Western Europe."[8] "In Brittany," says Mr. Evans, "the figures of stone celts are in several instances engraved on the large stones of chambered tumuli and dolmens."[9] Here, then, may be seen a clear connection between the celt carved on the chambered tumulus and the axes carved upon the old tombstones at Ashover.

      Not only in Europe, says Worsaae, "but in other parts of the world small stone axes have been worn as amulets for luck. The inhabitants of several of the South Sea Islands possess 'ceremonial hatchets' which are used at religious festivals and similar solemn occasions. Some of the oldest representations of the god of thunder or lightning which have been found in Europe and Asia represent him with an axe or hammer in his hand. It is also well known that the stone axes are called 'thunderbolts' over the whole world, on account of the universal superstition that they fall from the sky during thunderstorms. This superstition cannot, however, have been general at the time when man himself made and used these stone axes; but must have been a subsequent idea, which, to judge from the peculiar occurrence of hatchet-shaped objects in the bogs and grave finds, doubtless had its origin in the faft that the axe and the hammer were, in the Stone Age, sacred to the mighty divinity of thunder and lightning, who not only inspired terror, but greatly contributed to the increase of the fertility of the earth. It is, therefore, quite natural to suppose that it was the protection of that god especially which was invoked, and was believed to be secured by wearing hammer or hatchet-formed objects, or by burying them in the ground as propitiatory sacrifices."[10] In Northern mythology the thunderbolt was represented as a hammer. "It was from a hatchet," says Mr. Evans, "that, according to Plutarch, Jupiter Labrandeus received that title; and M. de Longpérier has pointed out a passage, from which it appears that Bacchus was in one instance, at all events, worshipped under the form of a hatchet, or ireXexis. He has also published a Chaldaean cylinder on which a priest is represented as making an offering to a hatchet placed upright on a
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