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      Introduction

      
      
      John Frankenheimer’s career as a professional director began and ended in television.
         In the midfifties, he won acclaim working on live productions for anthology series
         like  Playhouse   90  and  Ford   Startime, and from the midnineties until his death in 2002 he helmed a string of Emmy-winning
         features for cable TV. In spite of this success, Frankenheimer’s reputation—good or
         bad—rests primarily upon the twenty-nine motion pictures he directed, which range
         from bona fide classics like  Birdman   of   Alcatraz  (1962),  The   Manchurian   Candidate  (1962), and  The   Iceman   Cometh  (1973) to such lesser achievements as  99   and   44/100%   Dead!  (1974) and  Prophecy  (1979). Unfortunately for Frankenheimer, the discrepancy between his best films
         and his worst has led many critics to dismiss him as a director whose talent dissipated
         at some point during the second half of the sixties. A representative example of this
         outlook appears in  The   Rough   Guide   to   Film  from 2007: “In the 1960s, John Frankenheimer was touted as one of the most exciting
         new filmmakers of those tumultuous times, an American auteur in the making. Yet over
         the next two decades he looked more like a journeyman, an anonymous professional with
         a pragmatic approach to indifferent material.”[1]    
      

      
       Several critics have emerged in the last decade, however, who reject the assertion
         that the quality of Frankenheimer’s output tapered off after an impressive start.
         Among the director’s leading apologists are R. Barton Palmer and Murray Pomerance,
         the editors of a 2011 collection of critical essays titled  A   Little   Solitaire:   John   Frankenheimer   and   American   Film. In their introduction to this engaging book, Palmer and Pomerance, taken by the
         director’s frequent engagement with political subject matter and his visual élan,
         claim that “if ever there were such a dismal contest, John Frankenheimer would contend
         closely for the title of Hollywood’s most under-appreciated director.”[2]     A similar enthusiasm surfaces in Jerry Roberts’s  Encyclopedia   of   Television   Film   Directors  from 2009: 
      

      
         While he is often mentioned with Arthur Penn and Sidney Lumet as the top feature [film]
            directors to have emerged in the 1960s from TV roots, Frankenheimer was easily the
            highest achiever of the three in terms of quantity and quality of his TV output in
            the 1950s and early 1960s alone. Considering that the energies of most of his creative
            life were channeled into features, Frankenheimer’s achievements in TV are all the
            more impressive. When he returned to TV in the 1990s, his success was unparalleled.
         

         
          He was one of the true giants of the medium.[3]    
         

      

       Frankenheimer has been the subject of two recent book-length analyses, as well: Spanish
         critic Francisco    Javier    Urkijo’s    John     Frankenheimer   (2007) and my own  Pictures   about   Extremes:   The   Films   of   John   Frankenheimer  (2008).
      

      
       The perception that Frankenheimer’s career lost its way after beginning with such
         promise, it should be noted, was never universal. Among contemporary critics and reviewers
         who responded with favor to the films he made in the seventies, eighties, and nineties
         were the  Hollywood   Reporter’s Kirk Honeycutt, the  Washington   Post’s Stephen Hunter, the  Chicago   Sun-Times’s Roger Ebert, the  Los   Angeles   Times’s Charles Champlin, and Canadian film historian Gerald Pratley. Pratley himself authored
         two books about Frankenheimer during the director’s lifetime:  The   Cinema   of   John   Frankenheimer  (1969) and  The   Films   of   John   Frankenheimer:   Forty   Years   in   Film  (1998), and Champlin published a lengthy transcript of interviews he conducted titled
         John   Frankenheimer:   A   Conversation   with   Charles   Champlin  (1995).
      

      
         Over the course of his long career, as well, Frankenheimer—regardless of his critical
         standing—was regularly invited by journalists to discuss his films, his TV work, and
         his approaches to directing. Frequently, these interviews coincided with the theatrical
         release or network broadcast of a film, leaving a valuable record of his thoughts
         about individual productions. Approachable and candid, Frankenheimer also used these
         conversations to address his reasons for becoming a director in the first place and
         to outline the ways in which personal interests, including politics, influenced the
         content of his work. Always a storyteller, he often peppered his remarks with anecdotes
         about his friendships with luminaries like Burt Lancaster, Frank Sinatra and Robert
         F. Kennedy. As such, the interviews are not only rich with autobiographical content
         but immensely readable, too.
      

      
       For this book, the first of its sort, I have attempted to select the most interesting
         and insightful of Frankenheimer’s published statements about his life behind the camera.
         While question-and-answer exchanges make up the bulk of the items featured here, I’ve
         also included journalistic profiles of the director at work and essays Frankenheimer
         himself wrote for magazine audiences. Unless otherwise indicated, all items appear
         as they were first published, with original punctuation and spelling left intact,
         though errors, especially those concerning dates, have been silently corrected. In
         addition, I have bundled together a series of interviews given by people who worked
         with the director, including his wife, the actress Evans (Evans) Frankenheimer. My
         goal with this collection has been, very simply, to create a resource that will help
         those who value Frankenheimer’s work to develop a better understanding of the man
         through his own words and the words of others.
      

      
         The selections that comprise the first part of this collection, Frankenheimer on Frankenheimer, span more than forty years. As becomes quickly clear in these pieces, Frankenheimer
         was deeply, almost obsessively, dedicated to his work. Evidence of this tendency surfaces,
         for instance, in a 1963 profile of the director by C. Robert Jennings: “To allay frazzled
         nerves on the set,” we learn, “[Frankenheimer] may eat four meals and down three quarts
         of milk and a wallop of Scotch in a single working day, and smoke three packs of cigarettes.
         He also loses weight, and [has] characterized  The   Manchurian   Candidate  as ‘a fifteen-pound picture.’”[4]     Frankenheimer’s investment in a film or television project typically reached
         beyond the set, too, as he often took on the task of producer, which entailed not
         only finding and securing financing but also optioning book rights and hiring talent.
         He consulted with his writers through the entirety of each production, too, but because
         he never took an onscreen writing credit, his contributions in this part of the filmmaking
         process have never been sufficiently recognized. They were substantial all the same.
         As he explained to Scott Tobias in 2000, “I work very closely with the writer. Montgomery
         Clift once said to me, ‘You work best on a dirty typewriter.’ I said, ‘What do you
         mean?’ He said, ‘When somebody else writes it, you’re really good at telling them
         how to fix it and clean it up.’ . . . I always like to work with the original writer
         until the original writer shows me that he or she can’t do it. Then I’ll bring in
         another writer.”[5]     Frankenheimer’s first paying job in Hollywood, incidentally, came when he was
         still in the Air Force and moonlighted as a writer for a low budget television show
         about cattle.[6]    
      

      
         Though his influence seeped through so many aspects of his work, Frankenheimer
         nonetheless rejected the idea that one person could shape a picture in such a way
         that it expressed his or her singular view of the world and its problems—one of the
         tenets of the auteur theory. For him, a film was not so much a work of art as a job
         of work over which it was his role to supervise. “I’m responsible for everything.
         . . . But I certainly don’t think I’m an auteur,” he told Ralph Appelbaum. “Willy
         Wyler once said that he finally, after working a Super 8 camera with his wife, became
         an auteur. Then and only then.” Frankenheimer also felt for much of his career that
         the work he produced had to be commercially viable: “I’m in it [the film industry]
         because they pay me—money does change hands. If you’re in a business you’ve got to
         create some kind of profit for the business. You’ve got to bring in more than you’ve
         spent, otherwise they’re going to fire you, you’re not going to work. And what you
         have to do is try to figure out subjects that appeal to an audience. And you have
         to hope that you’re right.”[7]    
      

      
       This is not to say that he steered away from challenging thematic material. His work
         in live television, especially the  Playhouse   90  shows, addressed problems like alcoholism, mental illness, and racism. And he consistently
         used his films to bring attention to the moral ambiguity that permeates so much of
         human existence: pictures like  The   Manchurian   Candidate,  Seven   Days   in   May,  French   Connection   II, and  Ronin  feature protagonists who engage in violent, even murderous, behavior in order to
         preserve law and order and safeguard democracy; the narratives of  Birdman   of   Alcatraz,  Against   the   Wall, and  Andersonville  center around imprisoned individuals who struggle to live with purpose and dignity
         in settings where personal agency has been all but eliminated; and  Grand   Prix  and  The   Gypsy   Moths  present characters who find meaning in their lives only when they actively and willingly
         court death.
      

      
       Nor did commercial concerns preclude Frankenheimer, at least during the first two
         decades of his career, from allowing the disorienting, at times almost avant-garde,
         camerawork of directors like Orson Welles, Jean-Luc Godard, and Carol Reed to shape
         his shooting style. Nowhere is this influence more apparent, arguably, than in  Seconds, for which Frankenheimer and cinematographer James Wong Howe used handheld cameras
         and wide-angle lenses to produce a nightmarishly hallucinogenic representation of
         1960s America. Frankenheimer, by his own admission, would later embrace a quieter,
         less confrontational aesthetic after the picture’s poor performance at the box office:
         “For me  Seconds  was a terrible failure,” he told  American   Film. “It was a commercial disaster. And that’s with the biggest star in the business
         at the time, Rock Hudson, in it. And I just . . . it really shook me. I just said,
         hey, wait a minute. If I want to stay as a viable, mainline movie director in this
         business, I’ve gotta do something that’s not a collector’s item.”[8]     Even so, his shooting style remained inventive for the remainder of his career,
         with frequent displays of what Palmer and Pomerance call “memorable bravura”: the
         elaborate and protracted movement of the camera in  The   Iceman   Cometh;  the harsh close-up shots of Popeye Doyle trying to beat his drug addiction in  French   Connection   II; the surging run of the Steadicam as it tracks the riot in  Against   the   Wall; and, beckoning back to  Seconds, the oblique framing and bizarre imagery that dominate “Maniac at Large,” a television
         program that was made shot for HBO’s  Tales   from   the   Crypt  series.[9]    
      

      
         Frankenheimer’s constant effort to walk the line between commercial acceptance
         and inspired expression could leave him at times drained, frustrated, even bitter.
         Evidence of fatigue surfaces, for example, in a description of the director that appears
         in Charles Higham and Joel Greenberg’s  The   Celluloid   Muse  (1969): “Frankenheimer . . . is handsome, large-boned, dark-haired; he looks older
         than his thirty-seven years. He is extremely tense, keyed up over and over again during
         the interview almost to the breaking-point. His eyes dilate at moments of stress,
         and he sometimes trembles. His casual clothes, slacks and T-shirt, slippers, have,
         as usual in California, nothing whatever to do with relaxation.”[10]     A decade later, Ralph Appelbaum detected a similar sort of tension as he chatted
         with Frankenheimer in New York about  Prophecy. “I found him extremely tense—the film was opening the next day, and word was that
         the reviews would not be good—sometimes evasive, especially when it came to discuss
         past films that failed, and very defensive.”[11]     Likewise Jerry Roberts, writing in 1986, observed that Frankenheimer, who was
         then fifty-six years old, “resembles what Marlon Brando might’ve looked like in his
         50s had he avoided excessive groceries, except that Frankenheimer’s facial lines run
         at solemn angles and fix him with a perennially worried look that reflects the serious
         tenor of his films and famous television dramas of the 1950s.”[12]     Yet for all the stress it caused, Frankenheimer ultimately regarded his career
         favorably. He boasted to Tim Rhys and Ian Bage in 1996, “I’m not ever going to retire”—and
         he never did.[13]     A few years before his death, as well, he revealed to Robert J. Emery with a
         mixture of pride and gratitude: “It’s been a wonderful business for me. I’ve had a
         terrifically long run. I’ve been able to do things and be places and meet people and
         just have a life that I would have never had at any other business, doing anything
         else that I might have chosen to do. Nothing would have ever been like this. We all
         bitch and moan about this business but there is no other business where I could have
         had the kind of life that I have.”[14]    
      

      
         The second section of this book, Colleagues and Family, features interview material from people who knew Frankenheimer well: actors Roy
         Scheider and Tim Reid, screenwriter Pete Hamill, cinematographer John R. Leonetti,
         and Evans Frankenheimer, the director’s wife of forty years. Interestingly, though
         Frankenheimer had a reputation for at times being overbearing and even dictatorial
         on the set, other than Scheider—who refers to his friend in passing as “a bit of a
         martinet”—no one in this group mentions problems or conflicts that arose between them
         and the director. Instead, we get a fairly unified portrait of a committed professional
         who treated cast members and crew well—as coworkers, not underlings. For example,
         Scheider, the lead in  52   Pick-Up  and  The   Fourth   War, discloses that Frankenheimer was a director who “likes actors very much. And the
         actors that he chooses are the ones that he feels have the qualities that he wants
         for this particular picture. So, he encourages you to use those qualities, to bring
         those qualities out, and to serve his picture and his story.”[15]     Tim Reid, who appeared in  Dead   Bang  and  The   Fourth   War, also characterizes Frankenheimer as a supportive director, one who “wasn’t a shouter
         . . . a nasty person . . . a person who demanded anything” but rather someone “you
         really wanted to please.” In fact, Reid, who later became a successful director himself,
         considered Frankenheimer his mentor: “I learned a great deal from watching him work,
         watching how he dealt with us as actors, watching how he interacted, how he was able
         to maintain control of his creative self as well as the production.”[16]    
      

      
       A similar mixture of admiration and affection materializes in Pete Hamill’s and John
         R. Leonetti’s recollections, as well as in Evans Frankenheimer’s conversation with
         Murray Pomerance. A natural storyteller like her husband, Mrs. Frankenheimer supplies
         us with a great deal of insight about the director’s work habits. In one such instance,
         she discusses at length the importance still photography held for him, especially
         the way in which he drew upon it for inspiration as he prepared for a new project:
         “When [John] began thinking about a movie, it was so visual for him. I wonder if it
         had anything to do, for our generation, with  Life  magazine. He and I talked about this once. That as young children we  lived  with  Life  magazine, every week. We lived through World War II, and there was  Life  magazine!” At their home in Beverly Hills, she adds, they had “books and books and
         books of all those people’s photographs. Ansel Adams, and Kessel and Brassaï, and
         all those people. . . . Before he ever started a movie, we would look through those
         books.”[17]    
      

      
       Mrs. Frankenheimer’s remarks also illuminate her husband’s personality. Much has
         been made, for instance, of the grief that Frankenheimer experienced after the murder
         of his friend Robert F. Kennedy in 1968. Some critics have even speculated that the
         tragedy siphoned off the creativity that had enabled him earlier in the decade to
         make pictures like  The   Manchurian   Candidate  and  Seven   Days   in   May. We find in the earlier cited essay from the  Rough   Guide   to   Film, for example, “A friend of the Kennedys, [Frankenheimer] drove Robert Kennedy to
         LA’s Ambassador hotel [sic] on June 5, 1968—the day the Senator [sic] was assassinated. Coincidentally, perhaps, Frankenheimer’s artistic decline can
         be dated from that time.”[18]     Mrs. Frankenheimer, however, flatly challenges the idea that the senator’s death,
         though horribly sad, left her husband with an emotional injury that was in some way
         unusual, permanent, or disabling. “He was deeply depressed, we both were [after the
         murder],” she says. “But he knew how to throw himself back into work. His salvation
         was always his work.” Proof of his resilience, she asserts, can be found in his decision
         after the assassination to direct  The   Gypsy   Moths, a film that ranks among his very best.[19]     Indeed, in the decade that followed RFK’s murder, Frankenheimer would direct
         three more great pictures,  The   Iceman   Cometh,  French   Connection   II, and  Black   Sunday, and then, in the eighties, though his output slowed down, he helmed two superior
         genre films,  The   Challenge  and  52   Pick-Up. Any claim that Frankenheimer’s talent eroded in the sixties or, alternately, went
         into hibernation only to awaken with his return to television in the nineties, we’re
         reminded, is too simple, too reductive, to accept in good faith. 
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               films, also serving as a photographer. Following discharge, lands job on a John Ford
               motion picture,  The   Long   Gray   Line. When the project is temporarily shelved, Ford encourages Frankenheimer to pursue
               a career in television.
            

         

         
         	
            1953–1954: Secures employment with CBS-Television in New York City. Starts as a floor
               manager on Rod     Brown     of     the     Rocket     Rangers. Subsequently promoted to assistant director and works on  The   Garry   Moore   Show,  Mama,  You   Are   There,  Person   to   Person, and  Climax!

         

         
         	
            1954–1959: Promoted to director. Helms episodes for numerous live anthology series,
               including  Studio   One in Hollywood  and  Playhouse   90.  Nominated for five Emmy Awards for directing but fails to win.
            

         

         
         	
            1956: Directs first feature,  The   Young   Stranger, which is released following year.
            

         

         
         	
            1961: Release of  The   Young   Savages.
            

         

         
         	
            1962:  All   Fall   Down,  Birdman   of   Alcatraz, and  The   Manchurian   Candidate  released.  All   Fall   Down  screened at Cannes Film Festival.
            

         

         
         	
            1964:  Seven   Days   in   May.
            

         

         
         	
            1966–1967: Releases of  Seconds  and  Grand   Prix.   Seconds  screened at 1966 Cannes Festival.  Grand   Prix  wins Academy Awards in Sound Effects, Sound and Film Editing categories.
            

         

         
         	
            1968: Hired to produce campaign material for presidential candidate Robert F. Kennedy.
               Present when Kennedy is fatally shot in Los Angeles. Release of  The   Fixer.
            

         

         
         	
            1969: Releases of  The   Extraordinary   Seaman  and  The   Gypsy   Moths.

         

         
         	
            1970–1971: Releases of  I   Walk   the   Line  and  The   Horsemen. Relocates to Paris.
            

         

         
         	
            1971–1972: Shoots  Impossible   Object  in France and Africa; film never receives theatrical release.
            

         

         
         	
            1973:  The   Iceman   Cometh  released.   Impossible   Object  screened at Cannes.
            

         

         
         	
            1974:  99   and   44/100%   Dead!

         

         
         	
            1975:  French   Connection   II.

         

         
         	
            1977:  Black   Sunday.  American Film Institute hosts seminar on Frankenheimer’s career.
            

         

         
         	
            1979:  Prophecy.

         

         
         	
            1981:  The   Challenge.

         

         
         	
            1982: Directs first cable television production, an adaptation of N. Richard Nash’s
               play  The   Rainmaker, for HBO.
            

         

         
         	
            1985:  The   Holcroft   Covenant.

         

         
         	
            1986:  52   Pick-Up.

         

         
         	
            1987: Theatrical rerelease of  The   Manchurian   Candidate.

         

         
         	
            1989:  Dead   Bang.

         

         
         	
            1990:  The   Fourth   War.

         

         
         	
            1992: “Maniac at Large” featured on HBO’s  Tales   from   the   Crypt  series.
            

         

         
         	
            1994–1996: Shoots  Against   the   Wall  and  The   Burning   Season  for HBO and  Andersonville  for TNT, winning Best Directing Emmys for each.

         

         
         	
            1996: The Museum of Modern Art and the Museum of Television and Radio host a joint
               retrospective in New York City called “Directed by John Frankenheimer: The Television
               and Film Work.” The   Island   of   Dr.   Moreau released.
            

         

         
         	
            1997: TNT broadcasts  George   Wallace, which wins fourth Best Directing Emmy for Frankenheimer.
            

         

         
         	
            1998:  Ronin.
            

         

         
         	
            1999: Receives National Board of Review’s Billy Wilder Award for Excellence in Direction.

         

         
         	
            2000:  Reindeer   Games.

         

         
         	
            2001: Profiled for the Encore cable network’s  The   Directors  series.
            

         

         
         	
            2002: HBO broadcasts  Path   to   War, which wins Frankenheimer his fifth and final Best Directing Emmy.  Dies of a stroke on July 6. Posthumously inducted into the Academy of Television
               Arts and Sciences’ Hall of Fame.
            

         

      

      
      
   
      Part I

      Frankenheimer on Frankenheimer

      
         
         
      

      
      
      
      Chapter 1

      John Frankenheimer: Little to Big Screen (1961)

      
         
         
         John Cutts

         
      

      
      “The best thing I’ve ever done, anywhere, was a TV adaptation of  The   Snows   of   Kilimanjaro. We had a director on it . . . enormously talented . . . who  really  knew his business.”
      

      
       Robert Ryan said that. And John Frankenheimer, director of  The   Young   Savages, was the “young fella” in question.
      

      
       With something like two hundred television shows to his credit, two Critics’ Awards
         for being the best TV director of the Year for 1957 and 1959, and the Locarno Film
         Festival award for his direction of  The   Young   Stranger, Frankenheimer, aged thirty-one, is obviously someone who has learned his craft through
         experience. And his persuasive direction of  The   Young   Savages  makes it clear, and in more ways than one, that his is a talent to watch.
      

      
         “I decided in college to become an actor, and I put in two years of summer stock
         in Massachusetts during college vacations and after graduation,” says Frankenheimer.
         But during National Service with the U.S. Air Force he was attached to the Fifth Photographic
         Squadron in California.[1]     And after this experience of directing an Air Force training film, he never returned
         to acting.
      

      
       In 1953, on being discharged from the Air Force, Frankenheimer made an unsuccessful
         search for work around California, then returned to his native New York. Here he found
         employment with CBS-TV. In 1955 Frankenheimer returned to Hollywood to direct some
         forty TV films in the CBS “Climax” series.
      

      
         The   Young   Stranger  was a critical success, and Frankenheimer received offers of more film work, but
         owing to his CBS-TV contract he was unable to accept them. He then returned to New
         York, and during the next three years directed a whole string of important TV productions.
      

      
       Finally, in 1959, Frankenheimer was able to renegotiate the terms of his TV agreement
         and accept outside work. His first assignment,  The   Young   Savages, was shot mostly on location in New York, employing what might be termed as a “heightened
         TV style” of direction (there are few “fades,” the action glides from sequence to
         sequence by the use of neat transition methods and the film benefits considerably
         from his lucid approach). Following their work together on this film, Burt Lancaster
         asked Frankenheimer to take over control of his next film,  Birdman   of   Alcatraz, when Charles Crichton, the original director, withdrew from its shooting.
      

      
       Along with George Axelrod (of  Seven   Year   Itch  fame) Frankenheimer is currently preparing an independent production based on an
         unusual novel—Richard Condon’s  The   Manchurian   Candidate. This, with its twisting plot and complex characterization—especially in the leading
         part—should be a real test of the young director’s capabilities. One has no doubt,
         however, that he will be well up to its demands.
      

      
      Note

      
      
         1. “National Service” is a British term for conscripted military service;  Films   and   Filming, the magazine in which this profile first appeared, was published in the United Kingdom.
               Frankenheimer served in the U.S. Air Force voluntarily.

      

      Chapter 2

      On Screen: John Frankenheimer (1963)

      
         
         
         C. Robert Jennings

         
      

      
      Soon after he discovered that his acting was “terrible—stiff and nervous,” John Frankenheimer
         decided to become a director. He was a twenty-year-old undergraduate at Williams College
         at the time, and his first directorial choice was Noel Coward’s  Design   for   Living—a production that by his own admission was “one of the worst-staged plays ever done
         at Williams, I had about as much right to direct it as entering myself as a jockey
         in the Kentucky Derby. It was an appalling fiasco—the leading actor tripped over a
         couch, fell flat on his rear end, and everybody forgot his lines.”
      

      
       Now, twelve years, one hundred and twenty-seven television shows, and five motion
         pictures later, Frankenheimer, the most adventurous young American movie director,
         is what Hollywood calls “hot.” One producer, Martin Manulis, says he is “the most
         talented director for his age [thirty-three] and weight [170 lbs.] I know.” And as
         anyone who has been on a Frankenheimer set can testify, he is the most flamboyant
         movie maker since DeMille, flogging the air with his long arms, snapping his fingers
         with a crapshooter’s abandon, crouching like an animal, often slumping to his knees,
         ripping up his clothes, peppering his instructions and, very often, impolite language.
      

      
       Since he fervently holds that “the very process of doing a show is a comment by the
         director,” he makes his comments with graphic force, using fast cuts, trick angles,
         close-ups to the pore, camera peeps through grilles and keyholes, sometimes at the
         risk of upstaging the story. In the television version of Daphne du Maurier’s  The   Little   Photographer  he shot one scene as though through a camera’s aperture. For  Sailor   on   Horseback  he used what he calls “a subjective camera”; for example, in a fight between Lloyd
         Nolan (as Jack London) and the villain, “each man fought a camera and I cut back and
         forth.” Such startlingly realized moments eventually gave him the pick of performers:
         for  The   Browning   Version  he secured the services of Sir John Gielgud; for  Turn   of   the   Screw,  Ingrid Bergman; for Faulkner’s  Old   Man,  Geraldine Page.
      

      
       Frankenheimer was the youngest—and among the first—of the “live” television directors
         to pass into movies, where he took in his confident stride some curiously diverse
         scripts. He shot a poignant  Young   Stranger  with James MacArthur, in twenty-five days. He succeeded in making Burt Lancaster
         behave like an actor in both  Birdman   of   Alcatraz  and  The   Young   Savages,  in which a fatal stabbing was reflected in the victim’s sunglasses.
      

      
       Frankenheimer is a dark, lumbering, proud, profane man, half-Jewish, half-Irish,
         the gangling gentleman son of a New York stockbroker. During his college years, which
         he “loathed,” he embraced rebellion, reacting peevishly to what he felt was “a reactionary
         pattern . . . a white-shoe conformity.” In the Air Force he was attached to a photographic
         squadron in Burbank, California, where he directed his first film: a documentary dealing
         with the manufacture of asphalt. His next movie was about cattle. But he did manage
         to learn something about cameras and composition.
      

      
       After the service, Frankenheimer walked into CBS’s employment office in Manhattan
         and insouciantly demanded an assistant director’s post. “The girl laughed at me, and
         the head man said, ‘You’ve got lots of nerve.’” As it happened, nerve was enough.
         It landed him on “weather shows, news shows, Garry Moore, and all that jazz.” But
         before long he was working with Sidney Lumet on  You   Are   There,  and subsequently with Martin Manulis on the programs  Climax  and  Playhouse   90.  Manulis “took a wild chance on a kid, let me learn, grow, make mistakes, get confidence
         in myself.” Together they followed television West.
      

      
       Television veterans of the days when shows came live from Hollywood remember the
         fabled signs that adorned CBS doors with such notices as “This set absolutely closed
         to everyone, John Frankenheimer.” Red Skelton once revised a sign to read: “This set
         absolutely open to everyone except John Frankenheimer.” Unchastened, the young director
         still insists on privacy. “I can’t work with a crowd. And I’m not making movies for
         an audience in a studio. When you have visitors, everyone performs.” To allay frazzled
         nerves on the set, he may eat four meals and down three quarts of milk and a wallop
         of Scotch in a single working day, and smoke three packs of cigarettes. He also loses
         weight, and characterized  The   Manchurian   Candidate  as “a fifteen-pound picture.”
      

      
         Although he is sometimes charged with excessive showiness in his directing style,
         his cleverness with the camera appears to have been
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      John Frankenheimer (1969)
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      The     Gypsy     Moths —Sky Daredevils! (1969)
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      John Frankenheimer (1970)
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      Filming   The     Iceman     Cometh   (1974)
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      John Frankenheimer: An Interview (1977)
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      John Frankenheimer Speaks to Ralph Appelbaum (1979)
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      John Frankenheimer (1983)
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      Frankenheimer Says Casting Is the Key (1986)

      
         
         
         
         
      

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      Dialogue on Film: John Frankenheimer (1989)
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      The Grand Prix Circus: Hollywood Style (1992)

      
         
         
         
         
      

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      John Frankenheimer: Shooting   Against     the     Wall   (1994)
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      The Burning Season of John Frankenheimer: Four Decades of Directing (1994)
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      The     Manchurian     Candidate   (1995)

      
         
         
         
         
      

      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      
      Notes

      
      
         
         
      

      
      Hollywood Survivor John Frankenheimer (1996)
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      Ad Lib: John Frankenheimer (1997)
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      John Frankenheimer: Renaissance Auteur (1998)
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      The Films of John Frankenheimer (1999)
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