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	    About the Author

        
            Andrew was born in London England and moved to Los Angeles in 1979. In 1991 Andrew started a music educational publishing company A.D.G. Productions which has now published over 150 music instructional books with Andrew authoring over 80 books for piano/keyboards, woodwinds, guitar/bass, including such titles as "100 Ultimate Blues Riffs", "100 Ultimate Jazz Riffs", "Funky Organ Grooves", "Outta Sight Funk & R&B Riffs" "The Blues Scale" that are sold to and used by teachers and students throughout the world.

Andrew is an exceptional all round experienced keyboard player, composer as well as a guitarist, and his experience has enabled him to compose, produce and arrange music for many artists, TV Shows, film, theater, commercials including TV shows such as General Hospital and Oceanquest. He has worked with such notable artists as Gary Wright, Johnny Guitar Watson, Edwin Starr, Mike Pinera. His band The Super Groovers has received worldwide airplay on many jazz radio stations. Andrew is equally adept at playing and teaching in many styles including, Pop, Rock, Blues, Jazz, Funk & R&B, Gospel, Country.
Andrew plays in an instrumental jazz group called "The Super Groovers" where he co-writes all the music with saxophonist Frank Villafranca blending musical styles such as : Jazz, Blues, Funk, Latin, African, New Age, Gospel, Rock. They have released two albums Supergroovin' and Mainline Connection to critical acclaim available from various internet music retailers.

Andrew began his musical training at the age of 7, studying classical piano for 12 years. He has studied Synthesizer Programming at UCLA and was
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In jazz,the third and the seventh of the chord are very important in shaping the sound of

the chord and as can be seen both the 3. and the 7*.of the Bb7 and E7 are identical but

isyre, s the 3 of BT andhe 7. o 7 whie Ab (or G#) i e T of BT andhe
ofE7.

Practice Tips
The CDthat comes with this book i recorded with the saxophone as the melody
nstrument along with piano, bass and drums. Al of the examples are recorded with the
saxophone playing with the rhythm scction at the normal empo fllowed by just the
hythm section playing a the normal tempo 50 that th solost can practice along. The
more difficull examples have been recorded a third way with the thythm secton playing
at a slowed down tempo. You wil notice on the o lef hand comer o cach exampl,
which ones were recorded at norma and at a skowed down tempa (N ) and which oncs
were just recorded at @ normal tempo (). Practice cach example slowly a first. if the
slow tempo version of the CD is sl too fas then practce with a melronome at  slower
tempo befre graduating up 10 th slow and normal speed f the CD.
i important 0 try and memrize each of the riffs 5o that they become second nature 0
you just s it is remembering your phone number or address. Obviously this is nt that
easy to achieve but can be done by memorizing cach example no by note then measure
by measure, phrase by phrase, rff by rifl. Stat by picking one of your fvorite riffs and
lisen o it ver and over again, without playing it unti you can memorize the melody in
your mind_ Once you have achieved tha, start playing the riff unti it is memoriced and
then move on.
Once you have memorized these rifs, try o use them as a basis for your own
improvisatonal ideas and altemate between playing a certain rff nd then coming up
with your own melodic ine based on tha il
Transposing these il o as many keys as possble is an important aspect of being a
s00d jazz mprovisr. Jazz tunes are played inall types of keys s that one has 0 be
ready to mprovise in differnt keys, henc the ability o play these s in othr keys
han the ane it s witen in.
Please have fuith and confdence in your own personal abilies and be determined 10
persevere with this area of musical suds that is one of the most diffcult 1o achieve.
Please feel free 10 email us at serdonidsorodectons for any encouragement that you
iy need. et 7. S
Listening 0 the great a2z msicians and tryin {0 transcribe ther solos, s 1 had done for
many years, will help i developing your azz playing. Thereare products on the market
which will slow down a track from a CID by a % or % speed without changing the pitch
making it much casic o transeribe the notesof the soloist.
At the back of the book I have shown how 10 incorporae th various rifsino the chord
progression of the popular jazz standard “Blue Moon”. By studying how ths s done you
3
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The above chord progession isin the key of “C" major and therefore the *C” major scale
(the major scale of the I chord) can be played over the chord progression. Using just the
major scale becomes tiresome very quickly. Other melodic lines outside of the major
scale can be introduced s can be seen from many of the examples in the book. An
effective way of introducing interesting melodic lines is (0 alter the V' chord o the
‘dominant seventh ofthe 1-V-1 progession so instead of playing G, one could play GI3,
G749, GTb9, G745, G etc. al of which are based on the G7 chord but now different
scales and melodic lnes can be used. Notice in measure S that the Am?7 chord in the
example 1 has been changed to A7 in the example 2. Most jazz players would play A7
instead of Am? as it gives a stronger resolution 10 the next chord, D7, and also opens.
up more opportunites o aterthe A7 chord than that of the Am?.

F—
e o o oo

= ¥

| o -
%

¥ o ¥

Notice in example two that the G7 chord has been replaced by G749 and G13.

In a major key as can be seen in the above example the Il chord is nearly always a minor
seventh chord, the V chord is ncarly always a dominant 7*. chord and the I chord
nearly abways a major T chord.

s 0 chrd (D7) s ey i sevcnh S chud, ¥
chord (GTb9) i once again o domimant 75, chord with .69 and th 1 chord (Co) is:
generally a minor 7% chord.

“Tritone Substtution
This commen device is another way ofahtrin the dominant 7% chod by replacing the
dominant 7> chord with the dominant sevethchord  ritone, (3 whale steps) avay. The
nommal 11 — V 1 chord progression would be Fin7 — Bb7 - Ebmai, however i this
example the B7 i replaced by 7, the trtone of B, ( i thrce wholo steps away from
B, cithergoing up from Bb o , or ging down from Bb o E).
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Should be able to take any jazz tune that utilizes the various chord progressions that are
used n this book and be abie o create your own melodic lins.

Please note that an audio CD can only record 99 tracks, therefore Latin riff 25
(Normal & Slow tempos), Latin rif 26 (normal tempo), Blue Moon (Normal & Slow.
tempos) are all recorded on track 99 of the CD.

Musicians

Mark Vega - Saxophone

Andrew D. Gordon - Keyboards, Bass & Drum Programming.

MIDI file disk

Al the examples in this book are in siandard MIDI file format on the disk that cither
came with the book or purchased separately through A.D.G. Productions. The object of
having the MIDI disk is 5o that students and musicians with a MIDI keyboard with a disk
drive or a computer with a sequencing program hooked up to their keyboard can interact
and learn these examples in greater depth and ase than with a CD.

Each example consists of the melody line, piano accompaniment part, bass line and
drums on separate tracks allowing the user o play each part individually, all parts
together or any combination of tracks.

Suggested Applications for Use of the MIDI Disk

By muting the melody line,the user can practice playing the melodic part whil the
scquencer is playing the chords, bass and drums so you now have a rhythm section
playing along o your melody linc.
“The sequencing program will allow you o slow the tempo dow t 3 comfortable speed
for practicing and as you become more proficient with the example, the speed can be
increased
Your sequencing program will allow you 1o transpose the example into any key
allowing you o practie these examples in all 12 keys, very imporant in buiding up a
OF s 1 use when soloing over th chord progresion ofaju tne.
“The MIDI disk can be used as an ear training tool whereby you can select cither the
melodic line, the chords or the bass line and try and identify what is being played
measure by measure. Slow the tempo 1o @ speed where you can comfortably ity the
notes and then refer 1o the book only when the dificulty of hearing the nots becomes
overwhelming. The sequencing program will allow you o loop single notes, phases o
the entire example over and over again.
Ty creatng your own improviscd melody lines by muting the melody line and have the
compute or keyboard play th thythm racks in oop mode while you try o solo over the
chord progression.
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100 Ultimate Jazz Riffs by Andrew D. Gordon and Mark
Vega consists of, as the title suggests, 100 Jazz riffs based
on common chord progressions used in jazz such as the II-
VI, VIV ete. Most jazz as well as pop standards
such as “Misty”, “Satin Doll”, “Blue Moon”, “This
Masquerade” and “Europa” use these types of chord
progressions. There are five separate sections: Jazz Swing,
Jazz Ballad, Jazz Funk, Jazz Waltz and Latin Jazz. At the
end of the book there is the chord progression for the
popular jazz standard "Blue Moon" showing you how to
use various examples from the 100 riffs to create an
improvised solo over the chord progression. By
demonstrating this technique you can pick most jazz
standards and create your own improvisational ideas using
the book.

The CD that comes with this book is recorded with the
saxophone as the melody instrument along with piano, bass
and drums. All of the examples are recorded with the
saxophone playing with the rhythm section at the normal
tempo followed by, just the rhythm section playing at the
normal tempo so that the soloist can practice along. The
more difficult examples have been recorded with the

thythm section playing at a slowed down tempo.
Published by:

A.D.G. Productions

15517 Cordary Ave.,

Lawndale CA 90260

http://www.adgproductions.com
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About This Book

“Thank you for buying this book which will cnable you to leam o improve your jazz.
improvisational skills. The object of this book is to help leam, in a practcal way, how to
develop melodic solo lines and to build up a repertoir o these melodic lines so that the
‘musician can call upon these melodic lines called “rifls” insantancously when soloing.
over ajazz tune that uses 1 -V ~ 1 and associated chord progressions. Mostjaz2 tunes use.
this chord progression in some form or another.

During my musical studies | took 12 years of classical piano lessons before leaming to
play the Blues. Leaming to play and improvise over the Blues was relatively straight
forward there are generally only three chords to improvise over but although learing the
Blucs s a good stepping stone o playing jazz, 1 had great diffculty in being able o know
‘what 0 play when it came o an improvised solo over a jazz standard such as "Misty”. It
took me many years to develop my improvising technique in being able to Solo.
‘comfortably over “Misty’s” chord changes with its many chords.

By analyzing the chord progression of a song the soloist is able to star to put together
solo using various scales, modes ec. and many examples are shown in this book.

“To understand the theory behind jazz chord progressions | would sugeest two excellent
books, “A Whole Approach to Jazz" by Marc Sabatella which ADG Productions publish
‘and “The Jazz Theory Book” by Mark Levine published by Sher Music, two invaluable.
resources for anyone studying jazz.

Here i a brief summation concerning jazz chord progresions:
‘Many jazz tunes us, what is known a5, the I1-V- chord progression, usallyin differnt
Keys,that occur throughout the song making this chord progression he most impartant in
Joze.

Example 1
oo ) b @M cmy o
fa ==
p— ey e @m ot @)
5 8
E is Frs
a3 #

“The above example shows a typical jazz chord progression as used in many jazz
standards. Measure two and thrce shows the V-1 chord progression n the key of “C".
Another common chord progression s the VLIV as seen in measures 4 through 7
reverting back to the 1 chord in measure 8. There are many types of scales, modes,
melodics cte. that can be played over these chord progressions and by studying the
contents of this ook you wil have at your fingertips many ideas tha you can use in your
own playing.





