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    Foreword by Mort Walker


    


    Hank Ketcham was one of the great cartoonists of my period.


    Hank and I had very similar lives and careers. We were both about the same age, born in the early 1920s, smitten as kids by the cartoon bug. We took a lot of art classes in school and in his early years Hank tried to get work with Walt Disney, but was turned away. At the same time, I went to work for Hallmark greeting cards and did all of the Disney cards for them. Disney liked my cards so much he sent someone to Kansas City to offer me a job, but found out I was too young.


    Ketcham and I were both drafted into the Army in 1942, during World War II. He got lucky and got a lot of cartooning work while I bounced from the Air Force to the Engineers to the infantry, until I became an Intelligence and Investigating Officer in Naples, Italy, in charge of a German Prisoner of War camp with 10,000 German prisoners, with a platoon of American soldiers as guards to an Ordnance Depot. I investigated and testified in court about rapes, thefts, and murders. The good thing about it was I was my own boss and I found time to drive all over Italy and Switzerland taking photos and doing hundreds of drawings.


    After the war I went immediately to Missouri University to study Journalism because I believe writing is the most important part of a cartoon. I became editor of the school humor magazine, did most of the writing and cartooning for the magazine, and began free-lancing to national magazines. The day graduated I did not wait for any ceremony; I jumped on a plane, flew to New York, and found a room in a condemned building for $8 a month and began submitting cartoons to magazines. I didn’t sell any at first so I got a job at Dell Publishing Co. editing three magazines for $40 a week. I kept trying to sell my cartoons to magazines and finally figured that the editors weren’t buying because I was new and young, and they didn’t know what my finished drawings looked like. All the older cartoonists submitted pencil roughs, when the editor “Okayed” one, they did a nicely finished pen and ink drawing. They had no idea what my finished drawings looked like, so instead of penciled roughs I began submitting finished drawings and began selling. Within a year I was the top seller in the business, and the old guys got mad at me and stared snarling “ Go back where you came from.”


    I got married and my new wife said, “If you’re the top seller in your business and you only made $8,000 last year, you’re in the wrong business.”


    I realized she was right and I sat down that night and drew up some samples of a comic strip to submit to a syndicate.


    This is where I came in contact with Hank again. He had just moved near my home in Connecticut and joined our large cartoonist group. The cartoon editor of The Saturday Evening Post had been buying work from both of us and had taken interest in our careers. He told Ketcham one day, “That’s a cute kid you use a lot in your cartoons. Why don’t you use him more often and we might take him on as a feature?” The editor’s name was John Bailey, and he said the same thing to me. “That’s a funny guy with his hat down over his eyes you use a lot, why don’t you use him more and maybe we can use him as a feature.” That inspired me and Ketcham to make those characters the stars of our new syndicated features. I even named my character Beetle Bailey after the editor. Ketcham and I compared notes when we played golf together. I sold my strip first and he followed soon.


    It wasn’t long before we were both highly successful. I loved Connecticut, found a wonderful new home which had been the studio of Gutzon Borglum, who did the sculptures on Mt. Rushmore, and brought my new wife to start a wonderful new life. Ketcham did the same thing but did it in California. Then I had to fly all the way across the country to play golf with him at Pebble Beach. But I loved it and I miss him.


    


    Mort Walker

  


  
    Introduction by Mark Arnold


    


    I have been a fan of Dennis the Menace as long as I can remember, but it’s difficult to pinpoint exactly where I saw him first— probably on cups at Dairy Queen as a wee tot in the late 60s or early 70s.


    Also, in the early 1970s, the Jay North Dennis the Menace TV series was still airing regularly in reruns. I was immensely disappointed that the show was not animated and the bit that was animated in the opening titles showed Dennis as a whirling tornado. I watched the show, regardless.


    An animated Dennis DID appear in a couple of episodes of Chuck Jones’ Curiosity Shop TV series in 1971, but I honestly had forgotten about this until writing this book, such a non-impression it made on me. I remember an animated Dennis more in occasional Dairy Queen ads, where Dennis was spokesboy for over 30 years.


    I was also a frequent visitor to the Dennis the Menace Playground in Monterey, back before all the extra safety precautions changed the park into the bland park that it is today. I loved to climb on board the train and also burn my skin on the giant flat steel slide that had no handles and ride on various other head-bonking attractions.


    As far as seeing Dennis in print, I saw Dennis in comic books and paperbacks BEFORE I ever saw him in a newspaper. The San Jose Mercury didn’t carry Dennis the Menace when I was a kid, and although I may have seen him in the San Francisco Chronicle or Examiner (one of those papers DID carry the strip), it made no lasting impression on me. Somehow I was aware of the character, so it may have been the Playground or the live-action TV series or Dairy Queen.


    It took until 1981’s Mayday for Mother animated special for there to be a truly animated Dennis. I thought that this would lead into a series, but it wasn’t until 1986 when a Dennis the Menace animated series hit the airwaves. I was 19 and since it really didn’t look the way that I always envisioned it should look and the fact that it was so long in coming, I couldn’t care less.


    In any case, this book was originally going to be solely about the comic book series from 1953-1982. I figured that enough had been written on the comic strip, especially by Hank Ketcham who had been interviewed multiple times and had written two autobiographies. What made me love Dennis wasn’t the comic panel anyway, it was the comic books written by Fred Toole and drawn by Al Wiseman, Owen Fitzgerald, Frank Hill, and Bill Williams.


    I loved the comic books because Dennis seemed to visit places that I knew well having grown up in the San Francisco Bay Area and also southern California for a time. Dennis visited in no particular order Santa’s Village, Frontier Village, Marine World, The Queen Mary, Marriott’s Great America, the Dennis the Menace Playground (twice!), Marineland, Solvang, and more. These were places that I was greatly familiar with and also found Dennis the Menace comics sold there. I felt that he was MY character since he tended to visit things in California.


    The first Dennis comic book I ever saw and bought was Dennis the Menace #141, November 1975. It was about Dennis’ visit to Marine World, Africa USA in Redwood City, California and I purchased it there at the park. I don’t know if this was common elsewhere, but as a California boy, Dennis the Menace comic books were commonly available for sale at the attraction where Dennis was visiting. As such, I purchased #140, September 1975 at the Winchester Mystery House in San Jose; #151, May 1977 in Solvang; #153, September 1977 at the Lawrence Hall of Science in Berkeley; #159, September 1978 in Half Moon Bay; #161, January 1979 at Fort Sutter in Sacramento; Dennis the Menace Big Bonus #11, April 1980 at the Rosicrucian Museum in San Jose; Dennis the Menace Bonus Magazine #162, March 1977 at Marriott’s Great America in Santa Clara; and #163, May 1977 at Frontier Village in San Jose, (which was actually a reprint of Dennis the Menace #107, March 1970).


    That’s not to say I never bought a Dennis comic off the newsstands. I just was not aware until 1975 that one existed. After that, I did see them and bought them with regularity, but in those pre-comic book store days, there was no guarantee of finding every issue on the stands. Even though I have been going to comic book stores regularly since 1977, Dennis the Menace was rarely a comic book that they carried in favor of the current Marvel or DC books. My Dennis purchases usually happened at 7-11 or at the grocery store until 1980, when they suddenly vanished.


    I did also see the paperback book comic panel reprints from Fawcett, but rarely purchased them until recent times, having always preferred the comic book stories to the comic panel. Weird, I know, but apparently I was not alone in this conclusion. The comic books always seemed to be more fun with much more going on than just a simple one-liner joke and a single drawing or two. I also wasn’t enamored with Ketcham’s drawing style, much preferring the styles of Wiseman or Fitzgerald, names that I did not know at the time, but I knew they were different artists than Ketcham, even at a young age. Of those two, I am a Fitzgerald man.


    1981 was also the year that Marvel took over the Dennis the Menace comic book license. While I had always greatly enjoyed the Fawcett Dennis the Menace series, the Marvel series left me somewhat cold. What is and was more disappointing, is that after 13 issues and six digests, that was all she wrote in regards to the Dennis comic book until Papercutz printed some handsome reprint books in recent times.


    I interviewed Frank Hill and Lee Holley in 2014, as they had befriended my friend Greg Beda, and over time I interviewed many other people who worked on Dennis the Menace in some sort of capacity over the years. These conversations made me revamp my original intentions and decide to cover the entire Dennis the Menace phenomenon, not just the comic book.


    


    Mark Arnold,


    2016

  


  
    Hank Ketcham and Comics Pre-Dennis the Menace


    


    As mentioned by many sources, Henry King Ketcham was born in Seattle, Washington, on March 14, 1920. In his autobiography, The Merchant of Dennis, Ketcham goes into greater details about his family’s origins, named Corkhill, who lived in Ireland. Eventually, the various generations move to Liverpool, then Chesapeake Bay, then Steubenville, Ohio, then Mt. Pleasant, Iowa, and finally west, to Seattle, Washington. Somewhere along this lineage a man named Ketcham enters the picture. There was also a family line of King, hence the origin of Henry’s middle name. Ketcham mentions his parents as Weaver Vinson Ketcham and Virginia Emma King. Ketcham also mentions an older sister Joan, and younger sister, Virginia, and it is well worth for the Ketcham scholar to seek out this book, as the extensive details of Ketcham’s formative years and origins lie outside the scope of this book. Those interested are encouraged to pick up The Merchant of Dennis for more details of Ketcham’s life.


    However, a few excerpts are worthy of note. “My mother had been a fastidious writer. She sold several short stories to magazines and kept a diary from the day she entered high school. As I was only 12 when she died, her collection of daily happenings and thoughts has given me insight, understanding and appreciation of from whence I came and the nature of the cast of characters involved.”


    Art was introduced at an early age to young Hank. In Comics Scene #10, July 1983, Ketcham recalls, “When you’re about six years old, you get turned on. In my case, my father was entertaining an art director friend who, to keep me amused, produced a pencil and paper and drew some cartoons. I thought, ‘Gee, this guy must be using a magic pencil!’ I went to the corner of the room and traced the drawings and copied them. Then, I started tracing newspaper characters and became quite proficient.”


    Ketcham continues in his autobiography, The Merchant of Dennis, “The two men sure came up with a good way to get rid of me in a hurry. I moved over to a rolltop desk, found some thin sheets of paper, and remained there until dinner, slavishly tracing the visitor’s sketches, quite sure the pencil was magic. During the weeks to follow, I copied every single comic in both the Seattle Times and the Post Intelligencer, and soon had them all memorized. Not very creative, but certainly persistent!


    “As the years ticked by, I signed up for whatever art courses the schools offered, did regular drawings for the school paper, and accepted most any request for a funny drawing.” For these drawings, Hank was billed as “Henry ‘King’ Ketcham,” and he would sign his name “King Ketch” or simply “Ketch.”


    Back in Comics Scene, Ketcham adds, “What happens is when enough attention is given to a child, his ego is satisfied, and you pursue it even more because people will pay more attention to you.


    “As I became more involved with drawing, every time someone had a drawing problem, they would come to me. The more that I found out that you didn’t have to go out there and break your nose on the football field in order to get the girls’ attention, the happier I was.”


    Ketcham graduated from Queen Anne High School in 1937 and enrolled in the University of Washington in the fall of that year.


    Pre-Dennis, Ketcham went to work for Walt Disney Productions, as he explained in Comics Scene #10, July 1983. “When Disney released The Three Little Pigs (1933), it turned the entertainment world upside down. I zeroed in on my target. I wanted to work for Walt Disney. I quit the University of Washington, went south to Hollywood, and ended up working at Universal with Walter Lantz, learning the craft. I eventually went over to Disney to help clean up Pinocchio (1940) and then on to Fantasia (1940) and Donald Duck. When people ask where I went to school, I say the University of Walt Disney. Then, the war started.”


    According to Brian Walker in his Introduction in Hank Ketcham’s Complete Dennis the Menace: 1951-1952 (Volume 1), “In 1938, after a year at the University of Washington, he left for Hollywood to get a job in the animation industry. He spent 14 months at Universal Studios working as an in-betweener for $16 a week on the Andy Panda series for Walter Lantz, before moving on to the Walt Disney Studio.”


    Ketcham adds from Merchant of Dennis: “Disney recruiters were placing ads in the newspapers and magazines to seek out young cartoonists who were interested in joining the industry. This was April 1938, smack in the middle of my first year at the University of Washington. I was an art major and a drama major, had pledged to Phi Delta Theta, and was just settling into campus life with every intention of graduating with the Class of ‘41, but apparently Disney’s offer was one I couldn’t refuse.


    “I jumped at the opportunity and immediately wrote for an application, which, after three weeks’ of waiting I thought was surely lost in the mail. By the time the big envelope with Mickey Mouse on the cover finally arrived, I was reaching the end of my tether. In it was a form letter of regret that my application had not been accepted.” Ketcham decided to go to Hollywood regardless and see if he could change their minds.


    Ketcham continues, “Early the next morning, Uncle Al dropped me off in Hollywood, and I took the bus out to Disney’s Hyperion Boulevard studio and marched straight into the personnel office, which was housed in a dinky wooden shack across the street from the main cluster of buildings. I asked to see the employment director, but was told that he was not taking interviews. I explained that I had just come down from Seattle, expressly to study the art of animation at the feet of the world’s greatest talent, the almighty Walt, and could I then at least have an appointment for a more appropriate time?” Ketcham was told no. “Mercifully, the following week I stumbled onto an offer at Art Service, Inc., a small group of artists and designers whose clients were advertising agencies in downtown Los Angeles. They needed someone to organize the stockroom, make deliveries, and sweep out the joint. I instantly accepted the $12 per week assignment.”


    However, it was not long before Ketcham changed jobs to work for Walter Lantz Studios. “I remembered hearing earlier that a Queen Anne grad, Vernon Witt, was in Hollywood working for the Walter Lantz Animation Studio at Universal. I don’t know why this sudden brainstorm hadn’t struck earlier, but I quickly got him on the phone.


    “He sounded pleased to hear from a former neighbor and when I blurted out my hope of getting a start in animation, he asked me to drop by the Inbetween Department the next day for an interview. The Inbetween Department, where Vern worked, was situated in a high-ceilinged, windowless room, in which the artists sat in the dark at animation desks, bathed only in the light shining from beneath their glass-covered drawing tables. It was dank, eerie, and blue with cigarette smoke, but I was fascinated.


    “Witt made a cursory inspection of the sketches I had sweated over the night before, ignoring the splotches of perspiration, and smiled, ‘Could you start Monday morning?’”


    “Sure! You bet, sir,” I stammered, with nary a thought of giving suitable notice to my current employer, nor to my landlady, or to the immediate need of finding another pad closer to my new job. Vern put a friendly hand on my shoulder and apologized that Lantz had him on a very tight budget, and the job only paid $16 a week. A 30% raise overnight! Hollywood, here I come!”


    Soon, Ketcham was making $20 a week as an inbetweener, but was almost tempted to make another move. “Max Fleischer was starting Gulliver’s Travels, an ambitious, full-length animated feature, and if you were interested in moving to Florida, they were offering inbetweeners $85 to $100 per week. A few were tempted and packed their bags, but I passed, hoping to find an opening soon at Disney.


    “I had spent 14 delightful months with Walter Lantz, learning the wondrous art of animated cartoons and what makes ‘em move— drawing more Andy Pandas, rabbits, squirrels, and monkeys than I care to remember. Now I felt ready for the ‘Big Time’ and made an appointment to see the personnel director at Disney.” Unfortunately for Ketcham, the 14-month experience did not produce a different result. He was not only turned down, but also told “to not waste your time trying to break into the animation business, that you should look around for another kind of job.”


    Fortunately, fate struck Ketcham shortly after that when he received a phone call from Johnny Bond, who asked Ketcham if he would be interested in helping to finish up Pinocchio. It was supposed to be a temporary job, but it paid $25 a week. Of course he accepted. This “temporary” role lasted through Pinocchio, Bambi, Wind in the Willows, Fantasia, and dozens of Donald Duck shorts.


    “They moved me into the animation unit headed by Ward Kimball and Fred Moore, where I alternated as an assistant to Bernie Wolf, doing inbetweens and pencil clean-ups, and similarly helping David Swift and Walt Kelly.” Things finally looked rosy for Ketcham as he worked at Disney until October 1941.


    Ketcham explains, “In October of 1941, the bubble burst. Art Babbitt, John Hubley, Sam Cobean, and a handful of dissident artists organized a group of unhappy employees and, with the gleeful assistance of the Teamsters Union, Disney was presented a list of grievances, demands for restitution, and an ultimatum. To no one’s surprise, a general strike was called.


    “Most of the men in my unit were recently married, just starting a family and scratching to make monthly mortgage payments, barely making ends meet. They had every reason to join the picket line at the gate.


    “To me, the Teamsters were a bunch of heavy-handed spoilsports interrupting my ‘life of Riley,’ but I could easily empathize with my older colleagues, so I became one of the marching sign carriers. As serious as the issues were, it all struck me as infantile behavior. After only a few days, I had had enough. I went back to work. But they spotted me and I instantly became ‘King of the Finks’ and the target of other creative terms of outrage and venom. The loudest insults seemed to come from those whom I once considered very good pals.


    “Years later the stigma remained and all concerned were still labeled. The years of innocence had ended. We were now card-carrying memebers of the Screen Cartoon Guild, Local 852.”


    Then the next blow came. “By the fall of 1941, the European conflict was going full tilt and many of my older friends had already joined the Merchant Marines or had enlisted in the National Guard, successfully avoiding the Army draft. I had hay fever, bad eyes, skinny legs, and the thought of being a gun-toting doughboy gave me the creeps, so I hustled down to the Federal Office Building and applied for enlistment in the Navy.” Ketcham was sworn in on January 2, 1942.


    “Less than a month after the Japanese attack on Pearl Harbor on December 7, 1941, Ketcham enlisted in the U.S. Naval Reserve as a photographer’s mate third class. From Bremerton Navy Yard on the Puget Sound, he was transferred to Washington D.C., where he designed posters and animated training films and other materials for the War Bond program.”


    During World War II Ketcham contributed to magazines. As Blake Bell and Dr. Michael J. Vassallo explain in their book The Secret History of Marvel Comics, “Hank Ketcham is one of the most famous and successful artists to make a contribution to Martin Goodman’s non-comics publications. Ketcham wasn’t even close to being famous when he did; almost 10 years before the advent of his signature newspaper strip, Dennis the Menace. Ketcham contributed illustrations to two of Goodman’s magazines: Gayety and Male Home Companion in 1942.”


    Walker continues, “During this time, he also supplemented his military income by selling freelance cartoons to the magazine market and created a diminutive sailor character Half Hitch, who appeared regularly in The Saturday Evening Post.” This same Half Hitch character and idea was revamped as a successful newspaper comic strip drawn by Dick Hodgins from 1970-1975.


    Also during this period, Ketcham met Alice Louise Mahar of Malden, Massachusetts, and they were married on March 10, 1942, after a six-week courtship, according to an article in Coronet magazine, and in November 1946, Dennis Lloyd Ketcham was born.


    After the war, Ketcham and his family migrated to New York and he began a successful career as a magazine gag cartoonist and advertising illustrator, rather than return to a guaranteed job with Walt Disney, having tasted some success in the freelance markets. Ketcham explains his work week then in The Merchant of Dennis: “The high point of the week began each Wednesday morning when I boarded the 8:11 train to Manhattan. It was a ritual performed throughout the greater New York City area by perhaps 40 or more cartoonists (mostly men), hopeful of getting some ‘holds’ and making some sales, while dropping off batches of their rough drawings to various cartoon editors who would respond by mail the following week.”


    His various cartoons appeared in such magazines as Collier’s, The New Yorker, and The Saturday Evening Post. Ketcham elaborates with Jud Hurd in Cartoonist PROfiles #49, March 1981. “There are still a few survivors from the old magazine days— a bunch of us who would be around every Wednesday on Madison Avenue, going to see Gurney Williams at Collier’s, Marione R. Derrickson at The Saturday Evening Post, Lawrence Larier at Liberty, dropping stuff off at The New Yorker as a ritual, and so on.


    “Looking back at my old stuff that people paid money for makes me shudder. If I got samples from youngsters like that, I’d tell them to go back to school to learn to draw and get some more experience.”


    Many selections from his magazine cartoon period appear in the book Where’s Dennis?: The Magazine Cartoon Art of Hank Ketcham by Shane Glines and Alex Chun in 2007.


    Ketcham continues from Comics Scene: “After three years, I asked, ‘Who the hell needs New York with the heat and cold?’ I remembered a place called California. So, I put the family in a car, drove to California, and settled in Carmel. After settling in, I got the idea for Dennis.


    “I found Route 66 and motored west to Monterey, where the pungency of freshly netted sardines permeated the foggy morning air, and where rubber booted maidens clomped down the hills to the bay at the first toot of a factory whistle. It was then that I became good friends with Harlan Watkins, Eldon Dedini, Arch Garner, Gus Arriola, Al Parker, and other colorful natives that hung out at the Pacific Biological Laboratories and met regularly to exchange tall tales, sip liberally, and pig out on hairy-chested buffets.”


    He was in the vicinity of Monterey’s Cannery Row, the subject of John Steinbeck’s novel. Ketcham was one of many who hung out at Doc’s Lab in Cannery Row in the 1950s as detailed in the book Doc’s Lab: Myth and Legends of Cannery Row. According to cartoonist Eldon Dedini, “That group included Joe Turner, Gus Arriola, Fred Fry, Hank Ketcham, Harlan Watkins, Ed Larsh, and myself; seven guys— to eat, drink, and hear jazz tracks.”


    People such as Duke Ellington, Miles Davis, and Dizzy Gillespie performed there. According to Ed Larsh, “The parties were real. John Steinbeck’s fiction made us believe that Doc’s famous party at the end of the book Cannery Row really happened. It probably did— Steinbeck just put four or five parties together.


    “Very early on, Gus brought Al Parker to the lab, who was, from then on, a member forever. Harlan gave us both Gus Arriola and Carlin Arriola. Arch Garner brought Hank Ketcham. On December 28, 1994, I invited Hank Ketcham, Gus Arriola, and Eldon to meet at the Lab one more time to discuss seeing Duke Ellington.”


    Hank Ketcham said, “I was on the ship, SS United States, on my way to Europe in 1958, and one night, late, I heard a piano, so I went down to the lounge and there was the Duke at the piano all by himself. So I sat there and listened for an hour or so to my own personal Ellington concert.”


    Ketcham continues in Cartoonist PROfiles, “I used to like to hang around with my colleagues and chew the fat and talk shop. Now, even though I live in a colony of artists and cartoonists, we don’t talk shop, even though we’re good friends. I guess by the time we get through the day, we’re kind of tired of thinking shop, and don’t seem to want to talk it any further.”


    Larsh continues, “Creative artists such as Ketcham, Dedini, and Arriola see with a different eye. They can see the fine detail, but they can also see how the detail fits a much larger canvas. They can draw, but they have to first be able to ‘see.’


    “Before the Lab was sold to the City of Monterey in the early 1990s, there were approximately 19 or 20 members. The group picture, taken in 1983, hangs behind the bar next to photos of Louis Armstrong, Dizzy Gillespie, Ed Ricketts, and Earl ‘Fatha’ Hines.” Hank Ketcham and Bruce Ariss are among those in the photo of 1951-1995 Lab members. Arch Garner is among those not in the photo. The Cannery Row building had been the Laboratory for John Steinbeck’s friend, Ed Ricketts.

  


  
    Dennis the Menace— The Comic Panel


    


    In Dennis the Menace: His First 40 Years, Ketcham explained his reasons for wanting a syndicated comic panel or strip. “Freelance cartooning had proved to be easy, fun, and most profitable for me, but I still yearned to have a syndicated newspaper feature. Instead of selling a drawing to one client for one fee, it seemed more appealing to sell its reproduction rights to hundreds of newspapers at a single clip. Even though each paper would contribute only a modest sum, the aggregate could prove to be substantial, and I wouldn’t be risking all my goodies in one basket.


    “In June of 1950, I was part of a group from the National Cartoonists Society attending the annual Newspaper Publishers Convention, and I took the opportunity to find out more about the mysterious business of newspaper syndication. Allen Saunders, the talented writer behind Mary Worth, Kerry Drake, and other huge successes was there and kind enough to act as my mentor. He was familiar with my magazine work and gave generously of his time to explain the technical details with encouragement.


    “However, Allen clearly stressed two important traps to avoid: 1. Do not submit a single-panel feature to a syndicate. It is too easy for an editor to drop it and generally panels don’t bring the fees enjoyed by the strips. 2. Under no circumstances even consider featuring the antics of a small child; this kind of humor is already a glut on the postwar market.”


    The stock quote as taken from the back cover of the first Dennis the Menace anthology book published by Henry Holt and Company in 1952 about the panel’s origins is, “One evening a couple of years ago, Hank Ketcham’s wife, Alice, said with the resignation only a parent can have, ‘Hank, our son Dennis is a menace.’ That was the beginning. Hank and Alice laughed together, realizing they had found a perfect title for something.”


    Brian Walker elaborates in his Introduction for Hank Ketcham’s Complete Dennis the Menace: 1951-1952 (Volume 1). “One afternoon in October 1950, Hank Ketcham was working on a cartoon for The Saturday Evening Post, when he heard a commotion coming from the bedroom area of his new home in Carmel, California. His wife Alice suddenly burst into the studio and exclaimed, ‘Your son is a menace!” Four-year-old Dennis Lloyd Ketcham, who was supposed to be napping, had just demolished his room.”


    Ketcham thought about this exclamation from his wife no matter how it was actually worded, “Dennis…a menace?” Ketcham mused. “Let’s see, there’s Tillie the Toiler and Felix the Cat. Why couldn’t there be Dennis the Menace?! Wow! Why not!”


    Although his first effort to break into syndication, Little Joe, was a comic strip, it was more natural for him to design Dennis the Menace as a panel. “That’s what I’d been doing all those years in magazines,” he explained. “I wasn’t doing strip stuff— my mind was not geared that way. I wanted to do an eye-catching single panel in which the reader would give you only 10 seconds of his time.”


    Ketcham continues in The Merchant of Dennis, “This was my initial effort to get into newspaper syndication. King Features held Little Joe for several weeks and finally rejected it. I was told that for years they kicked themselves, thinking they had seen and rejected Dennis.”


    Walker resumes, “The main characters in Ketcham’s creation, Dennis, Henry, Alice, Mr. and Mrs. Wilson, and Ruff, were all fully developed by the mid-1950s. Joey, Margaret, and Gina took a little longer to evolve into their definitive form, but once in place, the core cast changed very little in appearance and temperament over the years.”


    In Hank Ketcham’s Complete Dennis the Menace: 1951-1952 (Volume 1), Scott Walker describes the basic cast:


    “Dennis Mitchell, who is an only child, has always been a spunky ‘five-and-a-half’ years old. He has an unruly shock of blond hair, a freckled face with a smudged nose, and button eyes. His favorite outfit is a striped shirt, worn with overalls and crepe-soled saddle shoes. Dennis’ constant companion is Ruff, a big fluffy mutt who doesn’t mind being bossed around.


    “Henry Mitchell is a 32-year-old W.A.S.P. who was born in a bustling mill town in central Minnesota. He is six feet tall, weighs 162 pounds, wears horn-rimmed glasses, suffers from allergies, and is an avid weekend golfer. After a stint in the US Naval Reserve, he majored in business administration in college. He now earns a decent income from an aeronautical engineering company, which enables Alice Mitchell to stay at home and take care of their rambunctious offspring. The former Alice Johnson studied diet and nutrition at the state university, was a good tennis player, and manages to maintain her trim figure and perky good looks. She also works hard to keep the house clean and her family fed.


    “George Wilson is a retired US Post Office worker who collects stamps, plays the ukulele, and putters in the garden. George and his wife Martha don’t have any children of their own so Martha more than makes up for it by doting on the neighborhood kids and pets. Dennis’ next-door-neighbors are among his closest friends and provide him with an endless source of wisdom and conversation. He never has any qualms about making himself at home in their house.


    “Joey McDonald is like the younger brother Dennis never had. He follows Dennis everywhere, like a shadow, and is convinced that has mentor has the right answer for every situation. Dennis’ nemesis, Margaret Wade, is attracted to him because she thinks she can mold him into her ideal of a respectable young boy. Although her curly red hair, good grades, clean room, accomplished piano playing, and ballet dancing do not impress Dennis, she never gives up. The constant rejection only encourages her unshakable self-confidence and bossy nature.


    “Gina Gillotti, who was named after the famous Italian actress and the Gillotte #170 pen that Ketcham used, has the warmth and charm of her European ancestors. Unlike Margaret, she accepts Dennis for who he is and their relationship is one of mutual attraction. Dennis remains blissfully unaware of the competition between Margaret and Gina for his affections.”


    Ketcham descibes the development of his cast in The Merchant of Dennis. “At this moment, all I had was one character, Dennis, so I quickly had to come to grips with other members of the cast. The name ‘Mitchell’ had a nice Yankee ring to it, and looking through the San Francisco telephone book, I discovered several Dennis, Alice, and Henry Mitchells. I felt more secure and completed the needed christenings without hesitation.


    “The name ‘Wilson’ came from my Sunday school superintendent. ‘Margaret’ was my schoolboy crush and ‘Wade’ was the last name of our kindly neighborhood grocer. ‘Gina’ was inspired by the pert Italian actress and ‘Gillotti’ was chosen as her family name in honor of the Gilotte #170 penpoint I use in inking the drawings. ‘Joey,’ ‘Tommy,’ and ‘Dewey’ just fell into place as we needed them.


    “Aware that Dennis must have someone besides his teddy bear to play with and listen to his problems, I came up with an unlikely looking dog— big and fluffy and with the gentle disposition needed to cope with an exuberant five-year-old. I sat at the drawing board, and with my son on my lap, made a sketch of this hairy hound, then asked Dennis what we should call him. Without hesitation, he pointed at the drawing and said, ‘Ruff.’ I’m not sure whether he was giving me a sound effect or a name, but it was just what I wanted.”


    Ketcham continues the story for Jud Hurd in Cartoonist PROfiles #70, June 1986. In it, Ketcham elaborates that the conversation that he had with Saunders was actually at the Shriners Children’s Hospital in San Francisco. Ketcham added, “The panel approach was, of course, a natural for anyone who was brought up on magazine cartooning. I simply thought in those terms and breaking a joke into three parts merely weakened the gag in my estimation. Except for special cases of timing, I still feel the same. I much prefer to have all the space to myself.


    “John Kennedy [Ketcham’s agent, not the U.S. President] trotted over to see Bob Hall with my penciled roughs in October of 1950. Bob had just started the Post-Hall Syndicate and he was looking for new material. He wanted to see two more weeks of samples before offering me a contract. Dennis made his debut on March 12, 1951, and I have been happily in chains ever since.”


    According to Walker in his Introduction, “10 days later, he received a telegram: BOB HALL NEW PRESIDENT OF POST SYNDICATE WANTS TO SEE ANOTHER TWELVE SAMPLES— STOP— LOOKS LIKE WE MIGHT HAVE A SALE— JOHN.”


    There are differing published “facts” about Dennis the Menace. Some sources claim that the first strip appeared on March 14, which is also Hank Ketcham’s birthday. Traditionally, comic strips have debuted on Mondays. Since March 12, 1951 was a Monday, it is the accurate debut date despite Ketcham claiming the 14th as the start in The Merchant of Dennis. In fact, there is an ad reprinted in that very book stating “Watch out! He’s coming Monday!” dispelling the myth that Dennis the Menace began on the 14th.


    In The Merchant of Dennis, the cartoon featuring Dennis and his dad holding a gun on an intruder with the caption “Go ahead, Daddy— Squirt it right in his eye!” is shown bearing the legend “No. 1. Drawn Oct., 1950.” However, in Hank Ketcham’s Complete Dennis the Menace: 1951-1952 (Volume 1), the first panel is shown as one where a police officer has pulled over the family with Dennis yelling from the back seat window, “You didn’t catch us! We ran outa gas!” with the one shown in Merchant as number one running as number 13. In fact, the first 36 panels in Hank Ketcham’s Complete Dennis the Menace: 1951-1952 (Volume 1), are numbered, with number 37 bearing the date of April 23. Probably the panel described as number one in Merchant was the first one drawn, but for reasons unknown, it didn’t run until the 13th day, or March 26, 1951.


    Also, sources vary as to how many papers Dennis the Menace debuted in. Some sources say 15, Walker and Ketcham have said 16, other sources say 18. Regardless, what is true is that the panel appeared in over 100 papers by year’s end and a Sunday page was added on January 13, 1952. The feature currently appears in over 1,000 papers in 48 countries.


    This led to the first of many book compilations, with the first, published by Henry Holt, selling 120,000 copies in six months according to Walker. Ketcham also won the Outstanding Cartoonist of the Year award from the National Cartoonists Society in 1952, also called the Reuben Award.


    In the October 1959 issue of Coronet, Lee Edson observes, “Dennis’ enormous popularity has not only made Ketcham a wealthy man at 39, but it has created problems.” “People are always asking me questions about child behavior or misbehavior,” Ketcham says with a sigh, “but when it comes to my own real-life child, I am just as confused, frustrated, and red-faced as any parent.”


    Ketcham attributes some of his early success to his first assistant, Bob Harmon, in The Merchant of Dennis. “Bob Harmon was the writer most responsible for breathing fresh humor, warmth, and uniqueness into the feature during the early days. We worked entirely by mail and didn’t meet in person until many years later. Bob was an active 17-year-old when stricken with progressive muscular dystrophy, and since then has spent most of his life in a wheelchair. Unable even to shave himself, he did have just enough energy to operate an electric typewriter— thank the good Lord. Although we never discussed it, I have a feeling that this tragic disability made him more sensitive to a child’s world and the sheer physical challenges faced every day by little citizens.


    “When Bob is with adults, he looks up with the same perspective a five-year-old does. When he leaves the house, someone must help him into the car and drive him to his destination. When there is something out of his reach, he must ask for help or concoct some clever way to retrieve it himself, much as Dennis might do in the case of the cookie jar.


    “Mr. Harmon retired from the daily Dennis merry-go-round several years ago, but his influence is still intact, as is my deep appreciation for his amazing contribution.” Harmon did get writer’s credit on the Baby Sitter’s Guide by Dennis the Menace (1954). He was alive and lived in Oceanside, California as of 1990, but passed away on December 17, 1992.


    In Hank Ketcham’s Complete Dennis the Menace: 1951-1952 (Volume 1), Brian Walker stated about Dennis, “Although the style of Dennis the Menace was fairly consistent over the years, Ketcham tried many different tools and techniques. ‘I went through an experimental phase where I vacillated from pencil-and-ink to brush only, to pencil only, to inking finishes directly with no preliminary pencil guide whatsoever,’ he recalled. He eventually settled on the Gillotte #170 pen and the #3 Winsor and Newton sable brush, both popular with cartoonists.”


    Frank Hill adds, “That’s right, we never had pencil marks on the finished art. Hank liked the Gillotte #170 pen, which is no longer available, but that was his baby. Before that, when I first started out with Short Ribs, I did it all with a brush.”


    


    Here are some Dennis the Menace “Firsts”:


    


    First panel with first appearances of Dennis, Henry, and Alice Mitchell— March 12, 1951


    First appearance of unnamed girl resembling Margaret Wade— March 15, 1951


    First appearance of unnamed boy resembling Tommy Anderson (but similar looking boys had the names of Billy, Freddy, and Larry in days and months to come.)— March 24, 1951


    Dennis’ first hair cut— April 5, 1951


    Dennis’ first dental appointment— April 30, 1951


    First panel at church— May 8, 1951


    First appearance of Ruff the dog— July 16, 1951


    First appearance of unnamed Mr. and Mrs. Wilson— August 2, 1951


    Dennis’ first babysitter— September 1, 1951


    First appearance of Tommy Anderson— November 9, 1951


    First Christmas panel— December 18, 1951


    First appearance of the “Is this all?” Christmas panel— December 25, 1951


    First Sunday page— January 13, 1952


    First appearance of Mrs. Wilson— March 12, 1952


    First appearance of Dennis’ grandfather— March 26, 1952


    First appearance of Mr. Wilson— July 3, 1952


    First appearance of Margaret Wade— January 23, 1956


    First appearance of Joey McDonald— January 7, 1957


    First appearance of Jackson— January 6, 1970


    First appearance of Hot Dog the cat— July 21, 1975


    First Bicentennial panel— June 6, 1976


    


    For the most part, Ketcham penciled and inked every daily Dennis the Menace panel from 1951-1994, when he announced his retirement. He sometimes had extra help with inking and touch-ups by his staff.


    In addition to writer Bob Harmon, Ketcham employed many people who also helped write the dailies, the Sunday strips, and various other Dennis projects. A lengthy list of gag writers is mentioned in The Merchant of Dennis. Exactly what they worked on and when is virtually unknown, but an attempt to introduce them will be made here.


    Bruce Ariss, Jr. (August 10, 1911-September 11, 1994) was an American artist and writer who lived in Monterey, California. Ariss also assisted Ketcham with Dennis the Menace, worked on various movie sets, as well as being the set director for the I Love Lucy show. It appears that he assisted Al Wiseman and Fred Toole directly as evidenced by an article that appeared in the November 14, 1959 issue of Peninsula Life in the Monterey Peninsula Herald, titled “Artistry of Two Men Creates Dennis Comic Books.”


    “Meanwhile, the two men who write the script and draw the wispy-haired, freckled Dennis encased in comic books, will have completed another 100- page book, Dennis in Hollywood, that is to delight readers the world over during the summer of 1960. And, in all probability, when the Christmas book hits the newsstands, the two artists will be in Mexico, writing a new script and drawing new Dennises for the edification and entertainment of Menace fans in a book designed for the later part of 1960.


    “The artists: Al Wiseman (born on August 25, 1918), who failed his high school art course, and Fred Toole, who wrote gags in his spare time from long ago jobs with the phone company and on a chicken ranch. Creation of Dennis the Menace comic books is a serious, time-consuming profession in which Al and Fred insist upon maintaining a standard that has won them Congressional Record mention (‘wholesome interest and entertainment value’), outstanding citation award from the Boys Club of America, a seven year record of never having had a single page rejected by the Comic Code Authority for containing any objectionable material, innumerable and enthusiastic endorsements from educators, the Spanish translation, ‘Daniel El Travieso’ is used for extra reading material by the Spanish department at the Army Language School, Dennis in Hawaii gets classroom perusal by sixth graders at La Mesa School, plus grateful letters from hundreds of parents.


    “One of their prize possessions, though, is the letter from an 18-year-old in Santa Fe, New Mexico, who describes himself as an avid comic book reader. ‘I was amazed,’ Norman Van Tubergen wrote, ‘that all this educational material included without sacrificing any of the characteristic wholesome humor that I always expect (and receive) in a Dennis comic…It is publications such as this that raise the comic book in the eye of the public from a level of indifference or disgust to one of esteem and admiration.’


    “Al, who draws the comic book Dennis (the daily cartoon continues to be done by Dennis’ originator, Hank Ketcham), works in his Carmel studio-home. A stickler for accuracy, Al works early (sometimes at 4 or 5 o’clock in the morning) AND late to translate into drawings the Dennis antics described in the script written by Fred Toole.


    “Al’s interest in cartooning began at just about the same time Al did. it’s been a life-long passion and that bit about failing art in high school resulted from the fact that his instructor wouldn’t let him draw cartoons. ‘Uncle Al’ (that’s how he is known to his fans) now probably has more of his work viewed by the public than almost any other artist, with the exception of Dennis’ creator, Hank Ketcham.


    “Al’s teammate, Fred Toole, came west from Brooklyn at the instigation of Bob Barnes, now a Carmel Valley-ite turning out his own comic strip, but then owner of an advertising agency in Santa Cruz. When Bob went east to sell his syndicated feature, Fred took over the agency and he and Al, its art director, began an association that continues successfully today.


    “Fred has his home in Del Rey Oaks but works from the 61-acre Carmel Valley ranch that houses Hank Ketcham’s home and the cabana-studios, in which Fred turns out scripts and handles public relations and correspondence. (Lee Holley, who does the Sunday Dennis cartoon strip, and Arch Garner, who devises the Dennis toys, games and puppets, also worked on the ranch.) Since he and Al conceived the Dennis comic book idea in 1953, Fred has accepted only two outside suggested stories for use in the books. The 40th has just been published and Fred has No. 43 practically completed.”


    The Wiseman-Toole team turns out six 36-page Dennis comics every year, several 100-page “extras” each year, plus occasional specials (such as the book campaigning for safety at the behest of the national Safety Council and one entitled Dennis and Dirt for the Soil Conservation Society of America).


    The two-man team was recently upped to three when Bruce Ariss joined Al at the Carmel studio. Artist, writer, editor— Bruce’s career has covered every phase of the arts. Bruce has written, edited, and illustrated magazines; served as art director for advertising agencies in San Francisco, designed and written for radio and TV, and written, directed, and acted in plays. And he has done production designing for the movies in Hollywood— work that he finds closely parallels his present job with Al Wiseman.


    “While his uncles Al, Fred, and Bruce bend over their steaming typewriters and drawing boards, Dennis capers through colorful pages in all corners of the world, emitting his embarrassingly honest observations in French, Afrikaans, Spanish, Swedish, Danish, Finnish, Italian, Dutch, German, Portuguese, Japanese, and English.”


    Al Batt started writing gags for Dennis the Menace in 1975, and even wrote the 1993 live-action Dennis movie starring Walter Matthau. He learned the basics from the book by cartoonist Jack Markow called Cartoonist’s and Gag Writer’s Handbook (1967).


    Ralph W. Bess was born on November 4, 1919. He resided in Connecticut. In The Hour newspaper of February 16, 1985, it claimed that “he has sent an envelope of a dozen gags to the Pebble Beach, California, studio of Ketcham, every week for years.” A graphic on the same newspaper page shows that he has submitted gags since December 1966. He also sold gags to Bil Keane for The Family Circus as well as many local cartoonists in the Connecticut area. He passed away on February 16, 1992.


    Leonard Bruh was born on August 4, 1913 and died on April 16, 2005. He was a veteran and lived in Kissimmee, Florida.


    Jerry Bundsen was born on October 2, 1914 and was columnist Herb Caen’s long-time assistant for 36 years. In the September 7, 2000 San Francisco Chronicle, Bundsen was described as “A witty man who loved to laugh, Mr. Bundsen supplied captions, punch lines, and gags for several comic strips, including Bobby Sox, Dennis the Menace and Little Iodine. He also contributed humor pieces to Glamour magazine.” He lived in San Carlos, California and died on September 3, 2000.


    Hugh Burr wrote for the 1967 book Reader’s Digest Fun & Laughter, featuring gags written for the magazine. Little information is known outside of this fact.


    Steve Dickenson was born in 1950 and according to Lambiek, “He created the newspaper comic strips Dillon, Tar Pit, and Nest Heads. He has been working extensively with Todd Clark since 1994, and together they created Military Brats for the Air Force Times, and the syndicated comic strips My Brother’s Keeper, Lola, and Retro Geek.”


    Herb Gochros was born on March 5, 1918. He was the original writer on Half Hitch in 1970, before being replaced by Bob Saylor. He also wrote gags for Dolls & Gags. He lived in Bridgeport, Connecticut, and was profiled as a gag writer in the April 7, 1957 issue of The Sunday Herald. He passed away on February 22, 1995.


    Don Horrigan was born on April 12, 1921 and died on October 25, 2013, and was a World War II fighter. He started writing for Dennis the Menace in 1960. He was also a writer for the 1996 DiC Dennis the Menace animated TV series and had lived in Pittsfield, Massachusetts.


    Byron Langenfeld was born on May 31, 1909, and lived in Racine, Wisconsin. He was profiled in an article in the Racine Sunday Bulletin on November 10, 1963. According to the article, “His ideas have been used by nearly 250 cartoonists, including Chon Day, Hank Ketcham, Al Kaufman, Peter Arno, and Fred Thomas. Langenfeld says he prefers free association when trying to create an idea, rather than working for a specific artist or panel. An exception is the Dennis the Menace panel to which he has contributed since its inception 11 years ago.” Langenfeld was a cartoon gag contributor to The Saturday Evening Post, Collier’s, The New Yorker, Family Weekly, Look, Esquire, McCall’s and Ladies’ Home Journal. He passed away on March 10, 1996.


    Phil Leeming was born in 1914 according to his headstone. He also assisted Brad Anderson on Marmaduke from 1955-1962. He died on June 10, 1962 in Washington, DC. His death was reported in the June 12, 1962 Tucson Daily Citizen.


    Jeff Monahan was a regular Saturday Evening Post gag writer, but little information is known beyond that.


    Ira Nickerson, Jr. was also a gag writer for Bob Hope. Beyond that, little is known about him.


    Born in 1918, Art Paul was featured in the October 19, 1975 Toledo Blade. He supplied gags to Peter Arno, Otto Soglow, Playboy, Penthouse, Jackie Gleason, Morey Amsterdam, Henny Youngman, Will Jordan, Gus Edwards, Jack Paar and Paul Winchell. The article stated that he had sold over 75,000 gags over 40 years. He lived in New York. It is uncertain when he died.


    According to Roy Delgado’s blog, Bob Rafferty worked on the book Cruising is Amusing in 2009. “This brand new book (144 pages) of cartoons on the subject of cruising will be scheduled for release on July 2009. The softcover was written by Bob Rafferty and illustrated by Roy Delgado. Over 100 side-splitting laughs in the book.


    “Bob Rafferty’s gag-writing career goes back to the very early days in the 50’s when Hank Ketcham’s Dennis the Menace was catching fire and spreading into comic books, Sunday strips, and on to Hollywood where his movies are still being produced to this day. The latest Mr. Wilson is played by long-time popular film actor Robert Wagner.


    “Just returned last night from a three-day trip to Florida. Visited Bob Rafferty, one of America’s great long-time successful gag-writers. Bob and his lovely wife Loys have written 10 books. Mostly travel guides in large well known resort areas and cities throughout the U.S. They are avid travelers and go on a cruise about once a year. Bob was one of Hank Ketcham’s main gag-writers in the early years and is mentioned in The Merchant of Dennis, Hank Ketcham’s story of Dennis and himself.”


    Rafferty has also worked for Cracked magazine and wrote gags for other cartoonists, and authored nine books. He was born on June 22, 1929, lived in Sun City Center, Florida, and he passed away on January 21, 2012.


    Bob Saylor was born on August 19, 1919. Ketcham seemed to adore him as a writer, as evidenced in The Merchant of Dennis book. He was the second writer after Herb Gochros on Half Hitch, and was also instrumental in coming up with the bicentennial Dennis the Menace comic panel series in 1976. Lambiek has a 1960s comic strip posted called Ollie! credited to a person named Saylor, but it is unknown if this is the same Saylor. Ketcham said Saylor lived in California and claimed that Saylor died a year after Half Hitch was canceled, which would make it in 1976, but records show that he passed on February 25, 1979.


    Extensive research has not really uncovered any information about gag writers Bob Bloomer, Gene Butts, Irv Cohen, Kathy Deiter, Virginia Ebright, Harold Emery, C.C. Foster, John Harold, Eddie Hughes, Arch Moen, and Jennie Roberts, and little is known at all about Keith Bambury, Frank Drake, Harold Lohrand, and David Webb.


    Also mentioned in conjunction with Ketcham over the years was Mark McCormack (November 6, 1930-May 16, 2003), who was an American lawyer, sports agent, and writer. He was the founder and chairman of International Management Group, now IMG, an international management organization serving sports figures and celebrities, including being Ketcham’s lawyer.


    Bob Hall was born on September 27, 1909. He started his career at United Features Syndicate. In 1944 he left to form Post Syndicate with the New York Post, which soon became Post-Hall Syndicate, which was the name of the syndicate that picked up Dennis the Menace as a daily comic panel.


    Hall founded Hall Syndicate in 1955 after buying out the rest of the Post shares. Hall also syndicated Andy Capp, Pogo, and Mark Trail, among many other strips and features. In 1967, the company was sold to Field Enterprises, who merged it with the previously acquired Publishers Syndicate to form the Publishers-Hall Syndicate. The comic book during the years 1956-1964 was published by Hall-Den then Hallden which is a hybrid of the name Hall and the first three letters of Dennis and distributed by Fawcett.


    Publishers-Hall Syndicate would become Andrews McMeel Universal in 1970 and then later renamed Field Newspaper Syndicate. It was renamed News America Syndicate after the company was purchased by News Corporation in 1984. Hearst bought the syndicate in 1986 and renamed it North America Syndicate. It is now part of Hearst’s syndication division, King Features Syndicate. Dennis the Menace is now syndicated by King Features Syndicate.


    Hall passed away on December 21, 1998. The company is now called Hall Communications and is run by his son and is exclusively involved in broadcasting.


    Ira Emerich was Executive Vice President for Hall Syndicate, and was Ketcham’s first agent. He lived from April 11, 1894-October 22,1975.


    Hank Ketcham retired in 1994 and the daily comic panel duties were transitioned to Marcus Hamilton, but more on that later.

  


  
    The British Dennis the Menace


    


    An interesting curiosity came about at the same time of the debut of Dennis the Menace in the United States. In the United Kingdom, weekly, not monthly comic books were the tradition. On December 4, 1937, a weekly comic called The Dandy Comic (later shortened to The Dandy) debuted. It ran for 3,610 issues until December 8, 2012. The Dandy’s sister magazine, The Beano Comic (later shortened to The Beano), debuted on July 30, 1938 and is still running today, with over 3,800 issues published by 2016. The Beano is published by D.C. Thomson & Co., of Dundee, Scotland.


    Nothing was terribly significant about this comic book until The Beano cover dated March 17, 1951. This issue featured the debut of Dennis the Menace, but this was not a blond Dennis the Menace with red and white striped shirt, overalls, and a slingshot. This Dennis had black curly hair, a black and red striped rugby jersey, and black shorts, and not by Hank Ketcham. He is also supposed to be 12 years old, unlike Ketcham’s five-year-old.


    So popular was this Dennis, that the strip graduated from a half-page black and white strip to a two-color (usually red and black) full page by 1953. On April 14, 1962, Dennis was promoted to the back cover of The Beano and was presented in full color. On September 14, 1974 (#1,678), Dennis knocked the long-running Biffo the Bear from the front cover spot, where he remains to this day. Dennis previously appeared on the cover of a 1972 issue in a Biffo strip, commenting that he wanted the cover spot. Dennis is also the longest-running strip in The Beano, running over 65 years.


    This Dennis also has a dog, but instead of the white sheepdog-ish Ruff, it’s a small, black, Abyssinian wire-haired tripe hound dog by the name of Gnasher, who debuted on August 31, 1968. Gnasher proved so popular in his own right that he was granted his own strip in 1977.


    Then, strangely, on May 5, 1979, Dennis introduced his pet pig, Rasher! Rasher, too, proved popular and he also received his own strip from 1984 to 1988. Dennis also got a pet spider named Dasher in 1987.


    David Law (1908-1971) was the original artist and creator of Dennis the Menace. According to Wikipedia, “His most famous creation, Dennis the Menace, first appeared in The Beano issue 452, dated 17 March 1951. Due to British comics being printed several days before distribution to newsagents (bearing the date of the following week to give them a longer shelf life), it seems beyond dispute that the UK Dennis saw print before Hank Ketcham’s identically named Dennis the Menace, which began syndication in the USA on March 12, 1951. It is possible that— at the very latest— the British version could have made his public debut on the same day as his stateside counterpart, although it seems likely that he preceded him even in that. However, it is still unknown which character was actually created first.” It is known, however, that Ketcham was working on his version in fall of 1950 and in the pre-internet days, was totally unaware of Law’s version and vice-versa.


    Law took ill in 1970 and was replaced by David Sutherland. Law briefly came back before his death in 1971. Sutherland drew the strip from 1970 to 1998, and David Parkins drew it from 1998 to 2003. Jimmy Hansen and Tom Paterson worked on the strip from 2004 to 2009, and Barrie Appleby from 2011 to 2012. Nigel Parkinson started drawing Dennis in 1999 and has been Dennis’ sole and official artist since 2012, and has been the principal designer for Dennis merchandise since 2005. Nigel Auchterlounie handles the writing and has done so since 2012.


    Like Ketcham’s version, the British Dennis has become more mild over the years, with a dramatic toning down in 2009. This change lasted until 2012, when a conscious effort was made to make him more like the original “menace” he is supposed to be. Other characters were redesigned at this time as well.


    Over time, to avoid confusion with Hank Ketcham’s Dennis the Menace, the British Dennis the Menace has been renamed Dennis or Dennis and Gnasher. Dennis has also been published in annuals (1956-2011) and the Dennis the Menace and Gnasher Magazine. Dennis also appeared in The Weekly News in the UK from 1953 to 1957.


    There was also a Dennis the Menace and Gnasher animated TV series from 1996-1998, which lasted 26 episodes. A newer animated series called Dennis and Gnasher aired for 52 episodes from 2009-2010, and a new series of Dennis the Menace and Gnasher aired for 52 more episodes in 2013. Dennis’s first regular TV appearance was in the puppet series The Beano’s Dennis the Menace and Gnasher Show that aired in 1990 and 1991.


    To avoid confusion over the years, the US Dennis the Menace has popped up in the UK as Just Dennis (the name for the live-action TV series starring Jay North), Dennis (1986 US animated series), Incredible Dennis the Menace (1993 US animated series), Dennis the Demon (the US comic book), and The Pickle (the name for Ketcham’s panel)!


    Karen Matchette was asked if Hank knew about the British Dennis the Menace. “Oh yeah. Yes, he was annoyed, but he really couldn’t do anything about it.”

  


  
    Dennis the Menace— The Sunday Strip


    


    As the popularity of Dennis the Menace expanded, Hank Ketcham was not shy about adding talent to the roster to help him write and draw the panel. A Sunday page for Dennis was added on January 13, 1952. Ketcham drew the Sundays for the first few months, but soon he needed help. Ketcham explains why in Comics Scene. “Sundays tell a different story. There’s drawing-to-drawing continuity involved and it must fit different formats: a half-page, a third-page, a tabloid. It’s a Chinese puzzle to work with and you actually only have four panels to tell your story. It becomes a terrible problem.”


    Despite the Sunday strip contributing to half his income, Ketcham soon brought on Al Wiseman to take care of it. With a few exceptions, Ketcham never drew a Sunday again. Wiseman became Ketcham’s first major art assistant on Dennis and soon took over the Dennis the Menace Sundays in strips appearing around March 1952.


    Wiseman also drew the Dennis the Menace comic book that debuted in August 1953, as detailed in the next chapter. Ketcham, unlike Charles Schulz, needed help. Or, more accurately, unlike Schulz, he wanted help. According to the October 1959 issue of Coronet, here is who Ketcham established as his original team. “Dennis is the product of a cluster of cabana-studios bordering the swimming pool of Ketcham’s islolated 61-acre ranch in Carmel Valley, California.


    “This idyllic setup is shared by three members of Ketcham’s staff of five. Lee Holley, a former Warner Bros. animation artist, does the Sunday cartoon strip. Fred Toole, Ketcham’s right-hand man, writes the scripts for the Dennis comic book series, and also attends to the mail and public relations matters. Arch Garner, an accomplished sculptor, works on the development of new puppets, toys, and games which bear the Dennis imprint.


    “In addition, Al Wiseman, a former freelance cartoonist, is in charge of turning out the complete comic books at his home studio in nearby Carmel, and Bob Harmon, a gag writer, contributes the bulk of the ideas for the daily panels and Sunday pages from his home in Southern California. Harmon’s sense of humor and keen insight into the minds of children are especially remarkable because he has no children of his own and has been a wheelchair-ridden victim of muscular dystrophy for years.


    “Ketcham, the maestro of this talented company, generally begins the day at 8am, when a bell rings in the kitchen of his thick-walled, 10 room Spanish adobe home, announcing that his electronic gate has admitted staff members. Ketcham finishes his coffee and ‘commutes’ 50 feet down a sloping lawn to his studio. The staff gathers around the coffee pot beside the swimming pool and discusses the day’s work.


    “Ketcham, who tries to keep about eight weeks ahead of publication, rifles through a dozen or so cartoon suggestions which come in every 10 days from Bob Harmon. Some he tosses aside, others make him grin and he quickly draws a rough, preliminary pencil sketch. If he sets his mind to it, he can do a full week’s roughs and finished cartoons in one day. By the end of the day, the cartoons are ready to mail to the Hall Syndicate in New York.”


    Unfortunately, few if any interviews with Al Wiseman exist, but his son Jim discusses what his father was like. “My dad was always into cartooning. I have cartoons and drawings he did as a child as well as a copy of a letter he sent to Walt Disney when he was a kid asking about job opportunities as a cartoonist. His artwork showed incredible talent at an early age.


    “My father’s first professional job was most likely as a draftsman. Then he went into advertising. He was always able to apply his talent to advertising. You can still find some rare matchbook covers from the 50s (hillbillies, I think). Sometimes he would put in extra hours to complete the deadline for a comic, so he could go fishing for a week or two. If he ran out of money, sometimes he would draw small posters for a cafe or bar in whose debt he may be.


    “I don’t know the specifics, as my dad and Hank were friends and/or colleagues before I was born. I have pictures of my dad, my mom, Hank, and his first wife, Alice, when they were all in Connecticut before they moved to California where I was born.


    “I used to go over to play with
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