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1. Introduction

Some would say that a person should to learn to
draw before learning to paint. Interestingly enough, a person may
develop such a passion for drawing that they might not want to try
painting at all. Such is often the case when people discover the
wonderful world of colored pencils. This may come as a surprise,
but with the proper instruction and practice, just about anyone can
learn to create a colored pencil drawing that easily rivals painted
art. That’s why colored pencil art has recently gained the
attention of those attuned to the art world.

A wide range of portrait styles is possible
using colored pencils, varying from impressionistic to
photo-realistic. The quality and realism of portraits rendered in
colored pencil can be quite impressive, especially when a painterly
effect is achieved. Although this book concentrates on realistic
portraits, the included techniques can be applied to any style. So,
when you are finished reading the material and hopefully have
followed the examples and tutorial, go ahead and experiment. After
all, your style is what makes you unique as an artist.

You are reading this book because you are
interested in portrait art and want to learn how to create a
realistic portrait with colored pencils. Maybe you have already
tried to create a colored pencil portrait, but have not achieved
satisfactory results. Perhaps you have not attempted a colored
pencil portrait yet. In either case, this book will show you the
possibilities and get you started on your way.

Before I go on, let me say that creating a
colored pencil portrait in a realistic style is not a fast process.
There are many time consuming steps and patience is a prerequisite.
Accordingly, once you learn the techniques and apply them, you will
find the process pleasurable and that the end result is well worth
the effort.

Unless you are an artist that is exceptionally
gifted or highly trained, you may have gone through many trying
phases as a portrait artist. I am self-taught and began by reading
as many drawing books as I could get my hands on. I did every
example and was able to learn something from each one. Eventually I
started getting a reasonable likeness and my renderings gradually
improved. The examples on the following pages show some phases of
my development. The earliest examples are not shown for obvious
reasons. My first respectable portraits were vignettes drawn with
graphite pencils. Subjects were taken from photographs of family
and friends. The example on the next page came at a time when I was
becoming relatively satisfied with my progress and I thought I was
ready to try my hand at colored pencils. As I soon discovered,
drawing with colored pencils would turn out to be a challenging but
fun and rewarding experience.

I discovered that there are many brands of
colored pencils. I searched the Internet and found that Prismacolor
Premier pencils are one of the most widely used. Prismacolor
pencils are famous for a wide array of colors and for the smooth
velvety way the pigments adhere to the paper. They have a soft and
waxy consistency that produces good results no matter what pencil
pressure is used.
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“Luke”

Private Collection

(9 in. x 12 in. (22.5 cm. x 30.0
cm.) Cranson 65 lb. paper)

In retrospect this drawing of Luke would have
benefited from a little more contrast, but at the time was good
enough and I decided to begin using colored pencils. It is done
with a mechanical pencil using HB lead. Blending is accomplished
with tissue paper and tortillons.

Next, I needed to learn what paper worked best
with colored pencils. Again through several Internet searches, I
discovered that Stonehenge Rising Paper is the paper preferred by
many colored pencil portrait artists. Stonehenge paper is smoother
on one side than the other and it is suggested that the smoother
side be used for portraits. Even though I would advise that you
start out by using Stonehenge paper, don’t hesitate to discover
other types of media on your own. I had good results early on with
several other brands/types of paper, but now tend to stay with the
Stonehenge paper.

I progressed quickly and developed a somewhat
realistic kind of a style. My family and friends were quick to
complement me, but I felt that I needed a critique from a
well-known colored pencil artist. I found a mentor and although the
comments were mostly positive, I was told that I needed more layers
of pencil to achieve a more realistic painterly effect. My style
was considered a loose style and that is perfectly fine if that is
the style you like, but it was my desire to create a more realistic
style. More layers? I tried and tried, but I was just not getting
it. Most books talk about the use of many layers, but there just
wasn’t enough material presented for me to get it through my head.
I finally learned by doing. The more portraits I did the better I
got at it. I suppose you may have had or will have the same
learning experience. Now, we have a little saying in our house. I
say “When you think you’re done” and I get the response “Your not.”
This is simply a reminder for me to take another look to see if my
drawing can benefit from more layers of color. More often than not
it can. So, how does one know when one’s portrait is finished?
Nothing will suffice here except for experience. If you do enough
colored pencil drawings you will eventually know when they are
finished.
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“Ashley”

Private Collection

(9 in. x 12 in. (22.5 cm. x 30.0
cm.) Cranson 65 lb. paper)

This is an early attempt at realism. It is in
what I call a loose style and would need many more layers of pencil
in order to portray a painterly look

The material in this book is presented in a
different way than other books you may have or might read. After
some quick examples it progresses to a complete step-by-step
portrait tutorial. This may seem a bit odd and of course it is done
with the risk of loosing the reader due to too many technical
details. But, I felt it was better to provide a complete
step-by-step tutorial rather than to provide several incomplete
examples. I still remember how I struggled to get the effect I was
looking for and a complete step-by-step tutorial is the best way to
convey the required techniques.

Second, two time elements are associated with
each step. The first is the time taken for that step (ST) and the
second is the total running time (RT). This way you will obtain
first hand knowledge of the time it takes to do a portrait of this
type. For your own portraits, I would suggest you keep times in the
same manner (at least initially). As a result, you should find the
whole process more pleasant and enjoyable.

Lastly (and sometimes not presented in books), I
point out where you might run into trouble and how to fix mistakes.
The sequence of material may not be as pragmatic as you might
expect. In fact, it may sometimes seem to jump around a bit. But,
there is a method to this seemingly madness and it does all work
out in the end. So as you work through the material, have patience,
take your time and have fun. One last note - the terms
render and paint are used interchangeably throughout
this book. This is to keep the idea that we want to end up with a
drawing that does indeed look like a painting. The next two
examples are representative of the goal of this book. That is, to
teach you how to render a realistic painterly like portrait using
colored pencils.
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“Dalton”

Private Collection

(9 in. x 12 in. (22.5 cm. x 30.0cm.)
on white 140 lb. Stonehenge Rising paper)
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“Luke” at 2 ½ years old.

Private Collection

(9 in. x 12 in. (22.5 cm. x 30.0
cm.) on white 140 lb. Stonehenge Rising paper)

2. Materials – Care and Organization
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This chapter covers materials, including care
and organization of such. You don’t need a lot of materials to do
colored pencil portraits and the materials you may need to acquire
are not that expensive. Once you acquire what you need try to
dedicate a workspace that allows you to store your materials in one
place. This way you can let your work sit when your are not
drawing.

Pencils

First, you need a graphite pencil with 2H, H or
softer lead for sketching. Either a wood or mechanical pencil is
acceptable.

As mentioned in the introduction, Prismacolor
Premier pencils are what I use. If you need to buy a set, get one
containing 48 or 72 pencils. If you want to add more or need to
replace some, you can buy them from open stock at most good art
stores or you can order them from an art catalog. Online stores or
auctions are also good places to look. I have found some great
deals this way. Make sure your set comes with a colorless blender.
If not, go and buy a couple because you are going to need them.

In addition to the Premier pencils, it is nice
to have (but not required) the Prismacolor Artstix and Verithin
pencils. Artstix are large square woodless pencils. They are great
for doing backgrounds since coverage can be accomplished much
quicker than with regular size pencils. The Verithin pencils have a
thinner and harder core than the Premiers and are used for fine
detail and certain background work.

Storing and organizing pencils is not a major
issue until you accumulate a large supply. Nothing is more
frustrating than to have to stop drawing to look for a certain
pencil. It kind of puts a damper on the creative process if you
know what I mean.

The original containers are ample for storage,
but as you acquire more and more pencils you may want to find
another way to store and organize them. Many types of pencil
organizers are sold online and in art stores. I found a nice old
oak silverware box at a garage sale and converted it into a pencil
storage box. I built several trays to go inside and now have all my
pencils in one place, all organized by color and type.

Another valuable tool for organizing and keeping
an account of your pencils is a log containing every pencil color
and quantity. A log really comes in handy when you looking to see
if you have a certain color or if you have another when your pencil
is getting short. This is easily accomplished if you are familiar
with and have a spreadsheet program on your computer. Otherwise,
you can simply create a log on an 8 ½ in x 11 in sheet of paper.
Below is a sample of the format I use. Each dot represents a pencil
and when one is used up it is simply crossed out. Empty color
samples indicate that those pencils have not been sharpened
yet.
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Some portrait artists like to have an extra set
of pencils that are kept together for skin tones. This is
beneficial, since skin tones are created from several colors and
again you don’t want to be looking for a color if you can help
it.

Eventually your pencils will get so short that
you will not be able to handle or sharpen them anymore. Companies
make pencil holders and/or extenders, but to work they still need
enough pencil to grip on to. I like to use up the whole pencil and
after a little research I found a way to do just that.

Once a pencil gets too short to handle the stub
can be glued to the end of a new pencil using superglue. It is a
bit tricky to get the glue to work effectively sometimes, but there
is a way to get good results. First, spread some glue on the ends
that are to be assembled and let the glue dry on each pencil
separately. The reason for this is that the glue needs to soak into
the pores of the wood and seal them. Once the glue dries add more
glue to either the end of the pencil stub or the end of the new
pencil. Rub them together for a second or two and then press
together for 30 seconds or so. Finally, lay the assembled pencils
down and let the glue dry for a couple more minutes. The assembled
pencils now can be sharpened right through the glue joint without
any consequence.

Pencil Sharpener

You’ve probably used hand held or crank type
pencil sharpeners at one time or other. Those sharpeners are ok for
occasional use, but believe me when I tell you that they just won’t
do for colored pencil drawing. The continuous use of a sharp point
is required and the only worthwhile option is an electric pencil
sharpener. Electric pencil sharpeners are relatively inexpensive
and can be purchased at any office supply store. Do yourself a
favor and buy the type that plugs into a wall outlet and not the
type that uses batteries. A pencil sharpener that runs on batteries
is more portable, but frequent pencil sharpening required for
colored pencil drawings can wear out batteries quickly. Also, try
to find one with suction cups on the bottom. This will allow you to
sharpen your pencil with one hand and have a tissue or rag ready to
wipe away the



















































3. Pencil Drawing Techniques






















































4. Realistic Skin Tones









Color Palette




































5. Contrast and Value Ranges
















































6. Preparation





























7. The Sketch


































































8. Portrait Tutorial


































































































































































































































































































































































































































9. Final Thoughts
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