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Series Preface

When the British Museum decided in 2012 to redesign Room 68, the hall containing objects from its Department of Coins and Medals, its curators made a bold departure from how numismatic material had conventionally been displayed. Rather than cases filled with rows upon rows of gold, silver, and bronze coins of European antiquity, the new gallery design featured all manner of objects, not limited to coin or paper currency, capturing the history of transactional artifacts and infrastructures from shells to mobile phones. Each case had a theme: cases on one side of the gallery spotlighted money’s institutional supports and issuing authorities, while cases on the other underscored all the myriad ways people use money, not just for exchange or payment but for ritual or religious observance, political contestation, adornment, and storytelling.

The intention in preparing these six volumes was to provide readers with a similar experience, inviting them into the wonder-cabinets of money in all its variegation, multiplicity, and complexity. What emerges is money’s irreducible plurality, the multiple stories it tells. Money opens windows into plural economic and moral worlds, too, worlds of value and evaluation, wealth and worth. Never merely coin, cash, or credit rendered in strictly economic terms, money is so much more than the old couplet would have it: “Money is a matter of functions four: a medium, a measure, a standard, a store.” Instead, money is always also a medium of communication, a set of instruments with which people exchange messages with one another—about price, to be sure, but also about political conviction and authority, fealty, desire, or disdain. And money is a method of memorializing the past so that relations established among people, institutions, the gods, and the ancestors can be carried forward through the present and into near, distant, and imaginary futures.


Money is in this sense both irredeemably “cultural” and “historical,” and so it is apt that this six-volume Cultural History of Money should spotlight money’s relation to religion, technology, the arts and literature, everyday life, metaphysical interpretation, and a wide variety of issues of the age. While many contributors to the first several volumes are numismatists and archaeologists, trucking in the material evidence of coin and bullion, the volumes also contain contributions from scholars of digital infrastructures, literary and legal historians, and science fiction scholars, sociologists and anthropologists, economists and artists.

Archaeologists have long bemoaned the fact that the great majority of ancient coins in museums and private collections today were unearthed without any data having been collected on their surrounding context, rendering much of the ancient and even more recent past a mystery. Even where the context for a particular find is present, its interpretation is always ambiguous. In the contemporary period, money is surrounded by context—cables and wireless signals, data protocols and computer servers, lobbying groups’ and legislators’ voluminous writings, television soap operas and online social media. Yet just as with ancient hoards, we have difficult escaping our own assumptions about what money is, what people do with it, and the style with which they do so.

Take a basic plastic credit card transaction at a physical till. How many users of this everyday payment device would be able to explain how it works? How would a museum curate this technological assemblage? Moving from the simple act of paying to more involved interactions with money, how might an archaeologist of the future deduce, for example, the practice in some central Asian Muslim immigrant communities known as the “Imam Zamin,” which consists of wrapping of a coin in a piece of cloth tied about the upper arm to protect a traveler? Or the practice from around 2005–2009 of what people called “doing tuning”(튜닝하다) to a transit card in Seoul, Korea—dissolving the plastic payment card with acetone so as to remove the radio-frequency identification (RFID) antenna and chip, and creatively stitching it into one’s pocketbook, bracelet, or the elbow patches of one’s blazer, so you can breeze through the turnstile, with style?

Trapped in our own “coin consciousness,” we assume money has to be, or that its value should be found in, a tangible thing, despite the fact that our own interactions with it are increasingly dematerialized in digital networks. We hold on to bullionist conceptions of money’s worth, despite our bearing continuous witness to its fluctuations based on prevailing political whims. We think of money as abstract, even as we use it in the most concrete and interpersonal relations. We believe money equilibrates values, rendering goods and services commensurable with one another measured on one scale of value, even as we use money to demarcate difference—national difference, religious difference, intergenerational difference, differences in class, race, and gender.


The periodization of these volumes is somewhat arbitrary but still Eurocentric. The selection of authors and themes is intended to help disturb this Western-oriented history by globalizing it and insisting on bringing into the frame its political, imperial, and often racial dynamics.

The chapters in these volumes capture money’s complexities in both substance and form. In substance, insofar as they attempt a cross-cultural, transhistorical survey of money technologies and cultures that will illuminate its variability and complexity. In form, in that each volume takes up the same thematic areas, but in reading across the volumes one will discover that these themes are themselves complicated by having different eras’ understandings of said theme juxtaposed with other eras’ often incompatible understandings. Like a ledger book, then—one of the most basic manifestations of money’s record-keeping devices—the volume can be read “down,” reading the chapters within one historical period, and “across,” reading the affiliated thematic chapters from volume to volume. What emerges is an affirmation that money itself is a cultural history.

Bill Maurer, General Editor

University of California—Irvine






Introduction

Monetary Landscapes of the Nineteenth Century

Federico Neiburg and Nigel Dodd

The Age of Empire does not refer to a steady state but to a time of huge global transformations. The emerging world system gained new modulations and intensities. Empires existed long before, but nineteenth-century Imperialism was a new worldwide assemblage that implied new geographies of power, new technologies of domination, and a new configuration of colonialism. At the same time, the nation state, an entirely new political unit, was developing almost everywhere, first in the ancient colonies of the Americas and the Caribbean, later in Europe and Asia, and later still, falling under the scope of the next volume in this collection, in Africa. As a result, there emerged new frontiers, fluxes, landscapes, and new “sociability thresholds” to use the concept proposed by Georg Simmel at the end of the period (Simmel 1910 [1945]).

Besides large-scale geopolitical transformations, technological innovations were also important. These included new technologies to govern the monetary flows, to store money, to identify and separate true money from false. They made it possible to unify markets and global monetary exchanges, and ultimately, to attain the “Enlightenment utopia” of the doux-commerce (Hirschman 1982) and a single, worldwide system of measures (Darnton 1989). This made it possible to imagine a universal monetary standard: the gold standard, implemented, albeit partially, in diverse metropolises and colonies between the second quarter of the nineteenth century and the First World War. Technological changes that were crucial to the development of money in the nineteenth century included electricity and oil, photography and cinema, the telegraph, telephone, bicycles, cars, trains, balloons and airplanes, “universal exhibitions.” These were accompanied by an intellectual infrastructure that consisted of new, rational scales of measurement, and novel—increasingly homogenous—perceptions of space and time.1 Technological innovations also made it possible to standardize coinage and more importantly, for the first time in a generalized form, to print money: paper currencies founded purely on trust without any intrinsic metallic value. The principles of monetary production and exchange increasingly became a technical task for the emerging “science” of economics: “Currency is to the science of economy what the squaring of the circle is to geometry, or perpetual motion to mechanics,” wrote Jevons in his mammoth Money and the Mechanism of Exchange (Jevons 1896: vi).

In terms of “progress” these massive transformations were inevitably ambivalent in their consequences. On the one hand, acceleration, fluidity, and communicability gave fresh impetus and meaning to liberal utopias of a laissez-faire world characterized by the “natural” rhythms of free trade. In Britain, John Stuart Mill’s On Liberty (1859) championed the cause of the individual over and against the “tyranny of the political rulers” (Mill 2015: 5), and argued that “both the cheapness and the good quality of commodities are most effectually provided for by leaving the producers and sellers perfectly free, under the sole check of equal freedom to the buyers for supplying themselves elsewhere” (Mill 2015: 92). On the other hand, these vast changes gave rise to dystopian images of a world without















































BLOOMSBURY ACADEMIC

Bloomsbury Publishing Plc

50 Bedford Square, London, WC1B 3DP, UK
1385 Broadway, New York, NY 10018, USA

BLOOMSBURY, BLOOMSBURY ACADEMIC and the Diana logo are trademarks of Bloomsbury Publishing Plc

First published in Great Britain 2019

Copyright © Bloomsbury Publishing, 2019

Federico Neiburg and Nigel Dodd have asserted their right under the Copyright, Designs and Patents Act, 1988, to be identified as Editors of this work.

For legal purposes the Acknowledgments on pp. 13 and 71 constitute an extension of this copyright page.

Series design: Raven Design

Cover image: The OP Spectacles, pub. 1809 (hand coloured etching), Cruikshank, George (1792–1878) (© Private Collection/The Stapleton Collection/Bridgeman Images)

All rights reserved. No part of this publication may be reproduced or transmitted in any form or by any means, electronic or mechanical, including photocopying, recording, or any information storage or retrieval system, without prior permission in writing from the publishers.

Bloomsbury Publishing Plc does not have any control over, or responsibility for, any third-party websites referred to or in this book. All internet addresses given in this book were correct at the time of going to press. The author and publisher regret any inconvenience caused if addresses have changed or sites have ceased to exist, but can accept no responsibility for any such changes.

A catalogue record for this book is available from the British Library.

A catalog record for this book is available from the Library of Congress.

ISBN: Pack:  978-1-4742-3739-0

    HB:  978-1-4742-3740-6

Series: The Cultural Histories Series

Typeset by RefineCatch Limited, Bungay, Suffolk

Printed and bound in Great Britain

To find out more about our authors and books visit www.bloomsbury.com and sign up for our newsletters.




OEBPS/html/images/cover.jpg
A CULTURAL HISTORY OF MONEY

Edited by Federico Neiburg and Nigel Dodd






OEBPS/html/nav.xhtml






		Cover



		Half Title



		Series Information



		Title Page



		Contents



		List of Illustrations



		Notes on Contributors



		Series Preface



		Introduction: Monetary Landscapes of the Nineteenth Century



		1 Money and Its Technologies: Inventing the Future through Money—Images of Monetization in Nineteenth-Century American Patents



		2 Money and Its Ideas: Colonial Currencies, Money Illusions



		3 Money, Ritual, and Religion: Reason, Race, and the Re-Enchantment of the World



		4 Money and the Everyday: Paper Money, Community, and Nationalism in the Antebellum US



		5 Money, Art, and Representation: “T’was only a balloon”—Seeing and Satire in the Cultural History of Money



		6 Money and Its Interpretation: The Century of Mobility and Acceleration and Its Money



		7 Money and the Issues of the Age



		Notes



		Bibliography



		Index



		Copyright Page











OEBPS/html/images/logo.jpg
BLOOMSBURY ACADEMIC





