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FOREWORD

It’s been nearly three years since Jacob sent me a message on Instagram asking if I’d be open to having my Game Changers series adapted. It was the easiest “yes” ever. I had never for a moment believed my books would ever be optioned for film or television. I couldn’t even imagine it. But after one call with Jacob, I could see the whole show. It felt real, and possible, and exciting.

Jacob came to me with such a deep understanding of my characters and my story, it was almost shocking. I didn’t think another person could understand my characters the same way I do. He knew what was important about the story, and what couldn’t be sacrificed. He made it very clear, right away, that sex was integral to the story, and that he had no interest in toning it down. He understood Shane’s complicated hero’s arc, and the way Shane’s biggest battles are against himself. He understood that Ilya is a caretaker who secretly feels things more deeply than any of my other characters. He knew that Scott and Kip’s story had to be included, because it was integral to Ilya and Shane’s. Possibly most important, at least to me, Jacob appreciated the comedy in my writing. We have very similar senses of humour, and that has made it easy not only to work with him, but to be friends with him.

He’s also an incredible writer. When Jacob sent me the first script a few months later, I read it immediately and I know I had the biggest smile on my face the entire time. It was faithful, it was sexy, it was funny, and, again, I could see it. I still couldn’t imagine a network or streamer taking a chance on a very queer, very sexy, and very Canadian love story about hockey players, but I desperately hoped someone would. I probably could have lived with the disappointment before, but not after reading that script. I needed to see this show brought to life.

Fortunately, Bell Media and Crave very enthusiastically took that chance. I’d never been involved in a film production before, but I’ve been told by many people who know the industry that the timeline between getting the green light and the show airing was lightning fast. It felt lightning fast. My head was still spinning from the fact that this show was actually going to get made, and suddenly there were actors being cast, and locations being scouted, and a filming schedule.

It didn’t truly feel real until I visited the set for the first time in May 2025. When I was in the car, en route to a mysterious building where I would see actors portraying my characters, and sets made to replicate locations from my books, I felt nearly sick with nerves. I was bracing myself for how surreal the experience would be, and reminding myself to manage my expectations as I prepared to see everything, and meet everyone, for the first time. I was worried that I’d be in the way, that it would be uncomfortable for the actors to have the author on set, that watching scenes being filmed would feel weird for me. I told myself to try to be cool, because I was about to meet a bunch of cool, interesting people and I wanted them to like me.

All of those feelings stayed with me throughout the day, but my anxiety was quickly overshadowed by excitement and, if I’m being very honest, relief. Because the thing I realized right away was that this show was going to be so good. Not only was the quality of the show obvious—the writing, the acting, the beautiful photography, the attention to detail—the vibes on set were amazing. I could tell how liked and respected Jacob was by everyone. It’s been over a year since that day, and so many people who worked on the show have told me it’s the best project they’ve ever been a part of, and that Jacob is the best director they’ve ever worked with. I’m always so happy to hear it.

I get asked a lot what it was like “meeting” Ilya and Shane for the first time. I’ve often used the word “surreal” to describe it, but here’s a better answer: I didn’t meet Ilya and Shane that day; I met Connor Storrie and Hudson Williams, two incredibly talented young actors who were passionate and thoughtful about the characters they were playing. They were excited about the project, fearless about how they approached it, and they also cared so much about each other. I also met François Arnaud, who I was, frankly, starstruck by and probably babbled nonsense at, but I think I’ve managed to redeem myself since.

I visited the set again at the end of May, when hockey scenes were being filmed in the arena in Guelph. I was honestly hoping to see the actors flail around the ice and fall a lot, but they disappointed me by being surprisingly decent skaters. It was still very fun to be there, and I got to watch some iconic scenes get filmed. It also gave me a chance to meet more of the cast and crew, babble more nonsense at François, and generally be very awkward. But I did get a chance to sit down and talk to both Connor and Hudson individually, away from set, and have great conversations about the characters and the show.

I just want to point out that during all of this—from the moment Jacob first reached out to me to visiting the actual set—I had to perform the Herculean task of keeping this whole thing a secret. The show hadn’t been officially announced yet, and if anyone suspected it was happening, I had to pretend to not know about it. Do you understand how hard it is to keep something you’re this excited about a secret? For years? I deserve a medal. Except for the times I slipped up, which we don’t need to talk about.

In September 2025, I watched rough edits of all six episodes. I watched them with my husband, one episode per day so we could savour them and so I could frantically text Jacob after each one, telling him all my favourite parts. I probably annoyed poor Connor and Hudson by telling them my favourite scenes, because they hadn’t watched the episodes yet. Sorry, guys, but if you didn’t want giddy texts from me, you should have done a shittier job.

If you’re reading this book, I’m guessing you had a pretty strong reaction to watching the show. You were probably blown away by the incredible acting, and by how beautiful every single shot is. If you were a fan of my books, you were likely delighted by how perfectly realized my characters were. So imagine how I fucking felt. Not only was it far beyond my wildest dreams of how good this show could be, it was beyond how good I thought an adaptation of anything could be. This show, I was sure, was going to change the way romance gets filmed. It was perfect. I couldn’t wait for fans to see it.

I know a lot of you are here to hear about Connor and Hudson, so I’ll also say this: I love them. Fans ask me about them all the time, wanting to know what they’re like, and the earnest answer I give is that they are both exactly as wonderful as you want them to be. I’m awed by their talent, but I think I’ve been even more impressed by how well they’ve each handled being rocketed into the highest levels of fame. I had the pleasure of getting to know them a little bit in the months before the show came out, when we were all excited and our lives were still normal. I had no doubt the world was about to fall in love with them, because they’re genuinely lovely, and funny, and humble. I’m so glad they auditioned for this show because they love Ilya and Shane like I do, and like Jacob does, which makes me the luckiest author in the world. I highly recommend having people that brilliant and talented be so invested in your characters.

Writing novels is a lonely pursuit. It takes me a long time to write a book—close to a year, usually—and that time is largely spent in the company of imaginary friends. And the entire time I’m with those imaginary friends, I’m anxious about introducing them to the world. I’m not present when people read my books, and I generally avoid fan spaces and reviews, so there has always been a disconnect between what I create, and how it makes people feel when they consume it. By the time they’re reading it, I’ve moved on to write the next book, with new imaginary friends.

The success of Heated Rivalry has changed my life in many obvious ways, and I’m grateful for all of them, but the absolute best change has been the simple fact that I no longer feel that loneliness. When I was in Toronto a few days ago for the Canadian Screen Awards, I got to talk to a lot of people who made Heated Rivalry, cast and crew, and everyone was so proud of the show, and so excited to get started on Season 2. It was good to hear I’m not the only one who can’t wait for filming to start. What an incredible thing to have to look forward to, especially as I’m hard at work on the latest book about Ilya and Shane. My imaginary friends are loved and cared for by so many people now, and I’m lucky enough to have become friends with some of those actual, real people.

Sometimes I like to be whimsical and talk about the magical and cosmic way we all found each other to make something really special. But the truth is that the show is special because Jacob, and his wonderful production partner, Brendan Brady, expertly assembled an incredible team of people. It’s special because everyone worked hard to make it special. Everyone bought into it and believed in it, and you can see it in every frame of the show. Heated Rivalry is a beautiful, joyful show about love and courage, and it took love and courage to make it. The ripple effect of this show—the way it’s positively impacted the lives of not only the cast and crew, but also of so many people beyond—has been my favourite part of the entire experience. It feels wonderful to be a part of something so positive, and I’m so happy we get to do it again soon.

Everyone say, “Thank you, Jacob.”

Rachel Reid

June 2026






HOW TO READ THIS BOOK

Hi! Welcome back to the cottage and the scripts that I never thought I’d share with the world.

I first read (actually, listened to) Heated Rivalry during the pandemic lockdown. It was one of maybe five romance novels I’d ever read, and I was immediately hooked. I remember thinking, Oh, these are dirty. I loved it, and so I listened to the whole series, but I kept coming back to Shane and Ilya’s story. I reached out to my friend, longtime collaborator, and business partner Brendan Brady to see what he thought.

Then I panicked. I kept seeing the book everywhere, and I knew that if somebody else got the chance to adapt it to film, I would be so upset. It can be hard to option projects for film, especially without a ton of money. You’re either too late or you can’t afford to compete with massive studios, but I thought, Maybe if we are quick and smart and thoughtful, we can get this.

I followed Rachel Reid on Instagram and was so happy when she followed me back. I immediately sent her the now infamous Instagram DM where I asked to adapt her series.

One of the first promises I made to her at the beginning of our partnership was to take her characters seriously. To me, the book was an epic queer romance. I loved Shane and Ilya and their love story, and I didn’t want to adapt it in a way that felt campy or frivolous. Rachel’s story was emotionally rich, full of yearning and longing and tenderness—and, of course, smut. I wanted to do the show as well as I possibly could. I always imagined it as a premium drama. It’s a good book, and it deserved that treatment.

Too many people cast aside the romance genre as cheap or unserious. That’s not what interested me here. I wanted to do this at the top of my game. It was a promise I was hell-bent on keeping.

In the pages that follow, I’ll share that process with all of you. You can read the scripts straight through, but you’ll notice that some lines are also underlined in blue. These underlines correspond to sidenotes that give behind-the-scenes details on everything from what I imagined the characters thinking at a given moment; to how the entire Accent Aigu team came together to craft lighting, costumes, sets, and more; to fun anecdotes about our amazing cast and crew.

What has continued to amaze and shock me is how much love and attention all of you have paid to absolutely everything in the books and show. Every detail, every decision, every little thing we put into this show. Thank you for taking Ilya, Shane, Scott, and Kip as seriously as I had set out to do. My biggest hope is that this book can be yet another example of how queer love stories and artistry can have real, lasting, and far-reaching impact.

So come into the sunshine. At this point, I’ll believe in anything.
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EPISODE 1: ROOKIES

So much of how I wrote this show comes back to the idea of memory. Moving at the pace of memory was extremely important to me in capturing the boys’ romance. Especially with this first episode, the scenes where Shane and Ilya first meet, first see each other naked, first kiss, first go down on each other, they are all shot in real time. Every second of these experiences is filmed, rather than editing together pieces of each experience and skipping moments.

Ilya would remember exactly what Shane said to him and how charmingly polite he was outside at the International Prospect Cup. Shane would remember exactly how Ilya touched his face before kissing him. These moments were significant in each of their memories, and so I wanted to slow down the pace to show just how it would have happened in their minds.

You’ll see this across all the episodes. When Shane and Ilya have penetrative sex for the first time, the scene flashes between their most memorable moments. It doesn’t focus on every single second because kissing Ilya wouldn’t have been as memorable to Shane in that moment as being entered for the first time. In moving the story at the speed of memory, I wanted the viewer to experience their romance how Shane and Ilya experienced their romance.



Note to the reader: while intimate scenes may be explicitly described, they will not be explicitly filmed. Rated R, not X

I didn’t want to be prudish in how I described the show because it’s so important for actors to know what they’re doing. They have to do those things. It doesn’t mean we have to see every detail of it.

1 OMITTED     1

2 INT. NEW YORK–KINGFISHER TAVERN–NIGHT     2

We are staring at a TV (at a pub we’ll come to know as the Kingfisher Tavern–but that’s for later). The faint sound of a bar hum can be heard. We start flipping channels and land on a commercial–it’s SHANE HOLLANDER (25, very athletic, half Asian, and very, very hot) in a fancy suit, showing off a watch on his wrist in black and white slo-mo.

Initially, I thought it would be interesting to use the Kingfisher as a sports bar, a place for people to watch the hockey games, but we ended up cutting it because it risked too many questions about where we were and who was watching. We aren’t fully introduced to the Kingfisher until episode 3, but I wanted to find another way to use the device of watching hockey on TV. There’s a sense of being watched and in the public eye throughout the show that I wanted to convey.

COMMERCIAL VOICE OVER

They call it a classic for a reason.

Abruptly the channel changes again. Now it’s TSN, showing that night’s Major League Hockey (MLH) game–Montreal v Boston. Boston scores. The crowd at the game goes silent.

MONTREAL ANALYST 1 (V.O.)

Hollander on the ice for both of Rozanov’s goals tonight.

CUT TO:

BLACK

SUPERIMPOSE: MONTREAL, 2016

The book opens halfway through Shane and Ilya’s love story, and at first I was attached to that conceptually. But what we discovered was that the focus of the show was on the evolution of the boys and their love story, and it wanted to move in chronological order. Some of the back-in-time elements were screwing with the timeline too much, so we couldn’t keep them in.

3 INT. MONTREAL–ARENA–EARLIER     3

We’re ON THE ICE now. Shane–the hottie from the commercial–doused in sweat, looking miserable, is at centre ice waiting to take a face-off. He glances up at the scoreboard: MTL 1, BOS 3. He tries to shake it off. We’re still tight on Shane when a WHISTLE blows.

Into the face-off circle skates ILYA ROZANOV (also 25, huge, blonde and very, very hot). His thick, charming Russian accent drawls quietly to Shane over the din of the anxious crowd:

ILYA

Having a good night?

Shane doesn’t answer.

ILYA (CONT’D)

Still time for a hat trick, I think? Should I do it now, or wait til last minute?

Shane still says nothing.

ILYA (CONT’D)

Last minute is more fun, but…

Another WHISTLE. As the ref drops the puck, Ilya WINKS at Shane. Shane freezes.

CUT TO:

4 INT. NEW YORK–KINGFISHER TAVERN–NIGHT     4

Back to staring at a TV, we see Ilya on the screen, he’s just scored another goal. Shane skates, livid and defeated, back to his bench. It’s 4–1 Boston. The crowd boos like only a Montreal crowd can.

MONTREAL ANALYST 1 (V.O.)

Hollander’s really gotta want that last one back.

MONTREAL ANALYST 2 (V.O.)

The Montreal captain wants this whole night back.

MONTREAL ANALYST 1 (V.O.)

What I love about watching Hollander and Rozanov go at it, is that they both still play like they’re fighting to get drafted first over all–

MONTREAL ANALYST 2 (V.O.)

They both still play like it’s the International Prospect Cup in Regina in 2008–

“Éther” by Peter Peter begins playing as score.

Initially, a lot of the music in episode 1 was from Peter Peter’s album Éther. For a variety of reasons, we ended up going with brand-new music, but I wrote almost all of these scripts to that album. I love that album. There’s a sincerity and a romance to his stuff that is inescapable.

BLACK

5 EXT. REGINA–STOCK NEWS FOOTAGE     5

We see STOCK NEWS FOOTAGE of Regina, circa 2008. Massive winter storm, streets getting plowed, maybe even their arena covered in snow.

SUPERIMPOSE: INTERNATIONAL PROSPECT CUP, REGINA, 2008

REGINA ANALYST 1 (O.S.)

It may be cold in Saskatchewan, but hockey fans are hoping for something hot on the ice. And it could happen–

REGINA ANALYST 2 (O.S.)

It’s almost like they arranged the bracket so it would happen.

REGINA ANALYST 1 (O.S.)

A Canada-Russia final showcasing the two hottest hockey prospects in the world. Canada’s Shane Hollander and Russia’s Ilya Rozanov.

REGINA ANALYST 2 (O.S.)

Now there’s no question they’re going number 1 and number 2 at the draft, the only question is who goes first?

REGINA ANALYST 1 (O.S.)

And I still think that’s gonna have a lot to do with which team gets that number 1 pick.

REGINA ANALYST 2 (O.S.)

And I think if you’re the team that gets the second choice there you thank your lucky stars.

REGINA ANALYST 1 (O.S.)

I agree with that.

REGINA ANALYST 2 (O.S.)

Because either way, you’re getting a generational centre.

6 OMITTED     6

7 OMITTED     7

8 INT. REGINA–JUNIOR HOCKEY ARENA/ON ICE–DAY     8

The Canadian team is practicing, running drills. We freeze on the 17 year old face of Shane Hollander, intensely listening to one of the coaches.

REGINA ANALYST 1 (O.S.)

First you’ve got Ottawa’s own Shane Hollander. From everything we’ve seen and heard, he may not be the most sociable, but this is the kid with the highest hockey IQ out there.

Hudson Williams and I talked a lot about Shane’s personality, and we really wanted to focus in on what Shane was like as an individual. He’s very focused, he’s very literal, he’s very driven. He likes to feel in control of things. It was about finding what Shane felt like and following the book as a guide and thinking about what those choices mean.

We see QUICK SHOTS FROM THE ICE of Shane as he:

- Dekes and steals a puck.

- Scores from an insane angle.

- Whizzes past, and then through, opposing players.

REGINA ANALYST 2 (O.S.)

Incredibly smart, incredibly dedicated to the game. And incredibly fast.

REGINA ANALYST 1 (O.S.)

And that shot. Hoo boy.

REGINA ANALYST 2 (O.S.)

He’s not the biggest out there–

REGINA ANALYST 1 (O.S.)

But neither was Jonathan Towes.

REGINA ANALYST 2 (O.S.)

Exactly.

Shane, back on the ice, unfreezes and looks up to the stands. Standing alone is another young man, watching intently. It’s 17 year old ILYA ROZANOV. They’re too far apart to know if they’ve made eye contact.

CUT TO:

9 INT. REGINA–JUNIOR HOCKEY ARENA/ON ICE–LATER     9

The Russian team is practicing, just like the Canadians did–running drills and listening to coaches. We freeze on the face of Ilya Rozanov.

REGINA ANALYST 2 (O.S.)

Then you’ve got Ilya Rozanov. And he’s a big kid.

We see QUICK SHOTS FROM THE ICE of Ilya as he:

- Slams an opposing player into the boards.

- Easily wins a face-off against a smaller opponent.

- Talks shit to a goalie who completely loses his cool.

REGINA ANALYST 1 (O.S.)

Huge kid.

REGINA ANALYST 2 (O.S.)

Strong on the puck, strong skater–

REGINA ANALYST 1 (O.S.)

And from everything we’ve heard, he really gets under other players’ skins.

Both analysts chuckle.

REGINA ANALYST 2 (O.S.)

Good in his own room, not exactly liked in his opponents’ room.

REGINA ANALYST 1 (O.S.)

My kind of player.

REGINA ANALYST 2 (O.S.)

Boston’s kind of player too.

REGINA ANALYST 1 (O.S.)

Very true.

Ilya, back on the ice, unfreezes and looks up in the stands and sees Shane, standing with his parents (YUNA and DAVID, she’s Asian, he’s white, they’re both in their 40s). It’s too far away to know if they’ve actually made eye contact, but…



	COACH

(in Russian)

Rozanov! Is there something more important going on?

	COACH *

(Russian translation) *

Розанов! У тебя есть что-то более важное? *





Ilya shakes his head and listens to his coach.

10 INT. REGINA–JUNIOR HOCKEY ARENA/LOBBY–DAY     10

Shane and his parents are walking through the lobby, towards the exit.

YUNA

He’s ok, but–

SHANE

He’s good.

Yuna looks at him.

YUNA

He is. But you’re–

SHANE

He’s very good, mom.

YUNA

I know. But so are you. And I may be biased, but I think you’re better. And so does Montreal.

Shane blushes.

DAVID

Yuna!

Yuna puts her hand over her mouth and locks her secret away.

YUNA

I know.

DAVID

Honestly.

YUNA

Oh, it’s just us.

SHANE

It’s a secret, mom.

They’ve paused in the middle of the lobby. Shane looks like he might get mad at his mom, but then he spots Ilya sneaking out an exit door, an unlit cigarette in his mouth. Shane can’t take his eyes off the Russian as he says:

SHANE (CONT’D)

I’ll meet you at the car, I just saw someone I wanna say hi to.

11 EXT. REGINA–JUNIOR HOCKEY ARENA/BACK PARKING LOT–DAY     11

We got the boys to look younger mostly just through acting, through tracking the story and remembering. I would remind Connor Storrie and Hudson how old they were at this point, or more importantly how long they’ve known each other.

Ilya is standing against a wall trying to light a cigarette in a wind tunnel. He hears a door open and turns around.

Shane is there. Shane pauses, but then bucks up the courage and just walks right over to him.

SHANE

Ilya Rozanov?

Ilya nods.

SHANE (CONT’D)

Shane Hollander.

He extends his hand. Ilya nods again, kind of staring at him, before shaking his hand.

SHANE (CONT’D)

I wanted to introduce myself.

Ilya nods and goes back to lighting his smoke. Shane notices they are standing under a No Smoking sign.

SHANE (CONT’D)

I’m not sure you’re supposed to smoke here.

His butt finally lit, Ilya looks at Shane, who nods up to the sign. Ilya looks at it and exhales. He’s gonna smoke.

SHANE (CONT’D)

I’m surprised.

Shane gestures at the cigarette. Ilya shrugs.

ILYA

Ok.

Pause. Shane can’t help it.

SHANE

You’re an awesome player to watch.

ILYA

Yes.

Shane laughs a little, almost against his own will. Ilya smiles, it’s almost sly. Shane waits for Ilya to say it back. It’s not happening. Then Shane decides something. He leans against the wall too, keeping his distance, but staying.

SHANE

Are your parents here?

Some of this dialogue was cut during the edit. This was shot exactly as scripted, and then we cut it down. Our editor Arthur Tarnowski would present an option of what a scene looks like at a minute and a half, or three minutes, six minutes, or whatever it was.

ILYA

No.

SHANE

Oh. That must suck. With Christmas and all.

ILYA

Christmas is later in Russia.

SHANE

Oh. Cool.

Another long, cold moment. Shane shivers.

SHANE (CONT’D)

It’s cold, right?

ILYA

Yes.

Shane can barely look at him, but Ilya can’t help but keep glancing at Shane. Silence. Shane tries yet again but:

SHANE

Ottawa next year.

This was quite a long scene as it was originally scripted, and then Arthur and I decided together how to cut back.

He looks at Ilya, Ilya looks at him, but says nothing.

SHANE (CONT’D)

My hometown. And the International Prospect Cup. I mean, next year the International Prospect Cup will be in my hometown. Which is Ottawa.

Ilya can’t help but smirk a bit at Shane’s nerves.

ILYA

Is Ottawa more exciting?

Shane looks at him and laughs, relieved, a bit off the hook.

SHANE

Than here? I don’t know, not really. It’s just as stupid cold too.

They both kind of smile at each other.

ILYA

Your parents are here?

SHANE

Yeah, they try to come to most of my games.

ILYA

Nice for you.

SHANE

My mom is–kind of my manager, or something? Like with endorsements and that stuff.

Ilya raises his eyebrows–it’s hard to tell if he’s fake impressed, or really impressed. Shane blushes.

SHANE (CONT’D)

I’m sure you have all the same people coming at you these days.

Ilya nods and takes a long drag of his smoke.

SHANE (CONT’D)

Yeah, my parents are great.

Another long pause.

SHANE (CONT’D)

Anyway, I should probably go, they’re waiting for me. Good luck in the tournament.

They shake hands again.

What I wanted to show in this first scene especially was that there is a charming formality to Shane—that he’s trying to be a good sport and wants to introduce himself, and he has a bit of awkward-dad energy.

ILYA

You will not be so nice when we beat you.

SHANE

That’s not happening.

They’re both grinning at each other.

I wanted people to watch Ilya go from suspicious to quite playful, to show that the playfulness would come. It would be a hallmark of his personality.

ILYA

See you in finals.

12 INT. REGINA–JUNIOR HOCKEY ARENA/ON ICE–DAY     12

“Éther” returns as score.

There’s no commentary this time, because none is needed. At one end of the ice is a Canadian team, holding back tears, waiting to line up for the handshake ceremony.

At the other end of the ice is a jubilant, over the top Russian team celebrating.

CUT TO:

13 INT. REGINA–JUNIOR HOCKEY ARENA–ON ICE–MOMENTS LATER

It’s time for the handshake lineup, now that the Russian team has calmed down. The players move through. Shane finally meets Ilya. He puts on a brave face.

SHANE

Good game.

ILYA

Great game.

Shane attempts to end their handshake–Ilya squeezes his hand tighter, pulls him in a bit.

ILYA (CONT’D)

See you at the draft.

Ilya WINKS.

BLACK

14 EXT. LOS ANGELES–STOCK NEWS FOOTAGE     14

We see STOCK NEWS FOOTAGE of LA in the early summer. Venice Beach, the Hollywood sign, maybe even the Staples Centre.

SUPERIMPOSE: MAJOR LEAGUE HOCKEY DRAFT, 2009, LOS ANGELES

15 INT. LOS ANGELES–ARENA–DAY     15

Standing at a photo shoot in front of an MLH backdrop are the three top-drafted players of the year–Shane, Ilya and another guy. Ilya, wearing a jersey with a “raider” on it, is beaming; Shane, wearing a jersey with an “M” on it, is trying to look happier than he is. The third guy’s jersey is a hammerhead shark. A photographer calls out:

Our art department spent a lot of time figuring out the team colors. We didn’t want them to be too close to the real teams, but we also wanted to maintain the energy of the original six teams.

In terms of logos, I told everyone to feel free to make dick jokes because if we can’t do that here, when can we do it? What is the point of any of this if we can’t make a dick joke?

PHOTOGRAPHER

Let’s see those numbers boys.

The boys flash their numbers like gang signs. The shark is 3, Shane is 2 and Ilya is 1. Ilya throws his arm around Shane’s shoulder, bringing him closer. Shane shoots him a look. Then Ilya grabs the other guy too. Flashes go off.

“Éther” cuts out.

16 INT. LOS ANGELES–CONVENTION CENTRE–DRAFT PARTY–NIGHT

A packed convention centre. Everyone dressed in suits etc. Shane and his parents are in one area of this large party, chatting with the brass from his new hockey team, the Montreal Metros. His folks seem more excited than Shane–still shocked he didn’t get drafted first. Yuna does most of the talking.

MONTREAL GM

I can’t tell you how excited everybody in Montreal is about this. We don’t care he’s number two, they’re popping champagne all over Quebec.

Yuna beams. The GM goes on:

MONTREAL GM (CONT’D)

And just to be very clear here–we are thrilled that Shane is–Asian. Or Asian Canadian. Just thrilled. We’ve historically broken barriers and we’re doing it again. So nothing to worry about there.

I was very aware that we’re telling a story with an Asian lead in a sport in which there are not a lot of Asian players. And I wanted to acknowledge that in key moments without turning it into an unsustainable topic. To me, this scene shows how people mishandle these moments, like the GM complimenting Shane on his race. I did not want to let Shane’s race go unmentioned. It had to be addressed in a way that reminded the audience that he is different in multiple ways, and the pressures he is facing are multiple.

In this scene, I felt like the GM is thrilled with himself for checking off a diversity box. He wants the credit.

Yuna swallows, but resists looking at Shane. She soldiers on:

YUNA

You certainly have. And I mean, to be a part of the most legendary franchise in hockey, oh my.

She looks at Shane–he’s a million miles away. His mother nudges him. Shane focuses, forces a smile.

SHANE

It’s, uh, I think I’m still in shock a little bit. But I’m so excited.

David subtly squeezes his son’s shoulder. Yuna forges on, her genuine glee deftly mixing with her politicking:

YUNA

I know this came up in Shane’s interview, but I am the world’s biggest Metros fan. It’s part of how I came to feel Canadian. My dad used to sit us all down in the living room on Saturday nights…

Shane looks across the room. He catches Ilya’s eye. Ilya looks away.

CUT TO:

17 INT. LOS ANGELES–CONVENTION CENTRE–DRAFT PARTY–NIGHT

And then we’re with Ilya, standing with his father, GRIGORI (60, severe, thick Russian accent) and the brass from the Boston Raiders, who are all chuckling like they’ve heard a bad joke they have to laugh at.

BOSTON GM

We’re not passing on a kid this big and with those hands, not in Boston, Mr Rozanov. He’s a very natural number one pick. Congratulations again, Ilya.

Ilya nods. But he looks deeply uncomfortable. His father continues:

GRIGORI

He is big, yes, but he needs discipline. He can be–how do you say–lazy?

Ilya tries not to cringe. So does the Boston brass.

BOSTON GM

I have a hard time believing that, the way he plays.

ILYA

I promise to work very hard for you.

BOSTON GM

And I have no doubt you will, son.

Grigori says something clearly unkind in Russian. Ilya, trying not to shrink, looks back over at Shane–who thankfully, isn’t looking at him, witnessing this. Ilya looks back the Boston brass, an unconvincing smile plastered to his face.

18 INT. LOS ANGELES–HOTEL ROOM–NIGHT     18

Shane can’t sleep. He’s lying in bed, wired, staring at a TV he’s not paying any attention to. Shane looks at the alarm clock next to his bed–12:45 am. Suddenly, he turns off the TV and quietly gets out of bed. He puts on work out clothes, grabs his room key and leaves.

19 INT. LOS ANGELES HOTEL GYM–NIGHT     19

The gym is empty. Shane gets on a treadmill. He starts up at a medium/hard speed. He very quickly zens out, closing his eyes.

BLACK

The decision to make this scene largely silent is very deliberate. Physicality is so important and interesting in telling a story, especially knowing that we were arcing their love story over so many years and that sex and intimacy are the ways that these guys are going to get to know each other.

20 INT. LOS ANGELES–HOTEL GYM–LATER     20

Shane’s eyes pop open. Who knows how much time has passed. But Ilya is on the machine next to him. Shane glances over quickly. Ilya glances back. They don’t make eye contact.

Shane checks out Ilya’s speed and incline. Same as his. A second later–he doesn’t want to seem desperate–he increases both of his own. A second later, Ilya increases both of his.

CUT TO:

21 INT. LOS ANGELES–HOTEL GYM–MOMENTS LATER     21

Shane and Ilya are sprinting now, covered in sweat. They have been going way too fast for way too long. Shane breaks first and stops. He gets off the machine and slinks down to the floor, resting against the wall.

Ilya stops too and also slinks down to the floor on the opposite wall. Shane looks down to see that their feet are almost touching. They both pant. Ilya runs his hands through his long, wet hair. Shane stares.

ILYA

What a fucking day, huh?

SHANE

Yeah, totally.

ILYA

Everything you dreamed of?

They finally make eye contact.

SHANE

Almost.

They’re both trying to challenge each other, but also almost smirking.

The boys don’t know their own feelings here, and so they don’t talk about them. Even when they do know how they feel later, talking is very hard. What they are good at is being physical with each other.

ILYA

Sorry.

SHANE

No you’re not.

The smirks remain. After a moment:

ILYA

Montreal is nice, yes?

SHANE

Yeah, it’s awesome.

ILYA

Is Boston nice?

SHANE

I think so, people like it there.

Ilya nods.

ILYA

We will see each other a lot.

Shane freezes, then recovers.

SHANE

Yeah, Montreal and Boston play against each other a lot.

Shane gulps hard. Ilya doesn’t notice cuz he’s reaching over for his water bottle. He brings it to his mouth and drinks. Shane stares at Ilya’s Adam’s apple. Ilya stares at Shane.

I loved the idea of shooting this scene with mirrors. Mirrors are great. You get to see people from more angles than you do if they’re not there. It expands the space and makes it feel less claustrophobic. And a mirror is kind of a cheap and easy metaphor, and I’m not going to run from those.

When he’s done drinking, he sees Shane has no water bottle. He reaches out to Shane with his. Shane shakes his head, almost blushing. Ilya shakes the bottle at him–take it.

Shane does. Ilya makes sure their fingers touch during this exchange.

Shane looks away as Ilya watches him drink intently. When Shane is done, he looks at Ilya again and reaches out, offering the bottle back. Ilya accepts. This time they both make sure their fingers touch.

I wanted my version of Shane to surprise himself. To me, the act of him accepting Ilya’s touch here and replying is a way to do that—his body is leading and saying yes before his mind knows what’s happening.

22 INT. LOS ANGELES–HOTEL ROOM–NIGHT     22

Shane enters his room hot, flustered. Why is he still out of breath? He holds up against the door. After a moment, he goes to the bathroom and we can hear him start the shower.

He comes back out into the room, still dazed and slowly starts to take off his clothes. In just his underwear now, he heads into the bathroom.

The camera–which hasn’t moved–starts a slow push in on the bathroom door, left ajar. We can hear him get in the shower. We can hear him sigh. Steam starts hazing the part of the bathroom we can see. Shane moans. Then nothing for a moment. Then a hushed but frenzied finish:

SHANE (O.S.)

Fuck.

BLACK

23 EXT. OTTAWA–STOCK NEWS FOOTAGE     23

We see STOCK NEWS FOOTAGE of Ottawa. Horrible winter, the Rideau Canal, Parliament.

SUPERIMPOSE: INTERNATIONAL PROSPECT CUP, 2009, OTTAWA

24 INT. OTTAWA–HOTEL ROOM–NIGHT     24

Ilya is lying on his bed, clearly stressed. His phone is in his hand–there are three missed calls from a contact called Colonel in his phone. We can hear the New Year’s Eve countdown happening in the background. Fireworks start lighting up the room from the outside. At the big cheer his phone rings again. This time it says Alexei. Ilya answers.



	ILYA

(in Russian)

What the fuck is going on? Why is dad calling me?

	ILYA *

(Russian translation) *

Что за хрень? Почему папа мне звонит? *





We begin to intercut with:

25 INT. MOSCOW–ALEXEI’S APARTMENT–MORNING     25

ALEXEI ROZANOV (23, not as hot as his brother, but still quite hot) is in his shitty apartment with a bunch of other folks, partying, all wrecked.

In all honesty, Alexei’s name is changed from the book because I forgot his name was Andre. That’s the real thing. And I will add that so did Rachel. It was a big joke on set.



	ALEXEI

(in Russian)

Oh my god, baby brother happy new year for you right?

	ALEXEI

(Russian translation)

Госпади с Новым годом братишка.




	ILYA

(in Russian)

Happy New Year, Alexei, but–

	ILYA

(Russian translation)

С Новым годом, Алексей, но…




	ALEXEI

(in Russian)

How’s it going handsome boy?

	ALEXEI

(Russian translation)

Как дела, красавчик?




	ILYA

(in Russian)

What is going on with dad? What’s happening?

	ILYA

(Russian translation)

Что с папой? Что с ним?




	ALEXEI

(in Russian)

What the fuck are you even talking about? Dad is fine.

	ALEXEI

(Russian translation)

Ты чё несёшь?
Папа в порядке.




	ILYA

(in Russian)

He keeps calling me.

	ILYA

(Russian translation)

Он всё время мне звонит.




	ALEXEI

(in Russian)

Yeah you lost a fucking hockey game, idiot.

	ALEXEI

(Russian translation)

Да ты придурок проиграл гребаный матч.





Ilya sighs.



	ILYA

(in Russian)

What the fuck do you even want from me, Alexei?

	ILYA

(Russian translation)

Какого хрена ты от меня хочешь, Алексей?





Alexei looks at his friends and puts on a comical baby voice.



	ALEXEI

(in Russian)

Can I have more money please?

	ALEXEI

(Russian translation)

Можешь кинуть мне ещё денег? пожалуйста?




	ILYA

(in Russian)

I don’t have any more money, Alexei! My bonus is done, man, you snorted most of it!

	ILYA

(Russian translation)

У меня больше нет денег, Алексей! Мой бонус закончился братан, ты почти весь его вынюхал!




	ALEXEI

(in Russian)

Whah whah, you whiny faggot -

	ALEXEI

(Russian translation)

Ну ты, унылый педик





Another call is coming in. It’s the Colonel. Ilya sighs.

He’ll have to take it.



	ILYA

(in Russian)

Go fuck yourself.

	ILYA

(Russian translation)

Иди на хер.





Connor came into the audition with a very good accent, and he told me early on in the process that he loved languages and that he’d been Duolingo-ing Russian anyway, which was kind of a coincidence.

He hangs up. Then picks up the Colonel.



	ILYA (CONT’D)

(in Russian)

Hello, father.

	ILYA (CONT’D)

(Russian translation)

Привет, отец.




	GRIGORI (O.S.)

(in Russian)

And so he answers.

	GRIGORI (O.S.)

(Russian translation)

Вот он, отвечает.




	ILYA

(in Russian)

I’m sorry, father.

	ILYA

(Russian translation)

Прости, отец.




	GRIGORI (O.S.)

(in Russian)

Apologize to Russia. Losing to the Czechs. Disgusting.

	GRIGORI

(Russian translation)

Извинись перед Россией. Проиграть чехам. пазорище.





We worked with Kate Yablunovsky, our wonderful Russian expert, and she and Connor went off and did their own thing together. I was amazed by what they accomplished.

Ilya stays quiet. His silence is noted.



	GRIGORI (O.S.)

(in Russian)

Tomorrow–

	GRIGORI (O.S.)(CONT’D)

(Russian translation)

завтра–




	ILYA

(in Russian)

We will beat Sweden, father.

	ILYA

(Russian translation)

мы сделаем шведов, папа.




	GRIGORI (O.S.)

(in Russian)

You will have to! Otherwise you will–

	GRIGORI (O.S.)

(Russian translation)

Придётся! Иначе ты–




	ILYA

(in Russian)

Not play for gold, I know father. We are all trying.

	ILYA

(Russian translation)

Я знаю. Мы уже не играем за золото. Но мы все сделаем.





Ilya is trying very hard. The camera hasn’t left his face since he hung up on his brother.



	GRIGORI (O.S.)

(in Russian)

I don’t care about the we! You! You will not lose to him!

	GRIGORI (O.S.)

(Russian translation)

Мне плевать на “мы”! Ты! Ты ему не проиграешь!





Ilya is acutely aware that he’s going to go either one or two in the draft, and the other person will be Shane. They’ve been pitted against each other from the very beginning in a very competitive way, and nobody is more competitive than his father.

Ilya breaks a bit, bows his head. The lights from the fireworks stop. In the dark, Ilya lets out a deep breath.

26 INT. OTTAWA–ARENA–NIGHT     26

It’s insane here. Clearly the home team won. The Canadian team is at one end of the ice celebrating their victory, and at the other end of the ice are the Russians, crushed, skating aimlessly.

27 INT. OTTAWA–ARENA–NIGHT–MOMENTS LATER     27

The handshake lineup is happening. A grinning, but trying to be chill, Shane finally shakes Ilya’s hand. Before Ilya can open his mouth, Shane says:

SHANE

See you in October.

Shane WINKS. Ilya can’t help it. He smiles.

BLACK

28 EXT. TORONTO–STOCK NEWS FOOTAGE     28

We see STOCK NEWS FOOTAGE of Toronto. The CN tower, Trinity Bellwoods Park, Yonge Street.

SUPERIMPOSE: JULY, 2010, TORONTO

29 OMITTED     29

30 INT. TORONTO–GTA ARENA–COMMERCIAL SET–DAY     30

Shane and Ilya both skate into a face-off at centre ice. The lights seem very hot, and they are both pancaked in makeup. They are shooting a commercial for a hockey equipment brand we will see throughout the show (think CCM).

The boys both had skating training. They each began their processes of training in their hometowns, and then when they arrived in Toronto, they began working with our hockey coordinator, Cam Fergus. We wanted to get them comfortable on skates, even though we would be using doubles.

ASSISTANT DIRECTOR

Great, those are the marks, that’s perfect. Give us a second and we’ll be good to go.

The boys relax, but barely look at each other. Ilya finally tilts his head up.

ILYA

You look pretty.

SHANE

You’re wearing makeup too.

ILYA

Yes but I don’t look pretty.

Shane blushes. Ilya grins.

ASSISTANT DIRECTOR

Ok boys, let’s do this. Let’s skate in and see some intensity.

They do as asked. Flashes. Intense stares. They skate in and do it over and over.

ASSISTANT DIRECTOR (CONT’D)

Great guys we’re just gonna reload.

They









31 INT. TORONTO–GTA ARENA COMMERCIAL SET DAY–LATER     31















32 OMITTED     32

33 INT. TORONTO–GTA ARENA–COMMERCIAL SET–STANDS–DAY     33





























34 INT. TORONTO–GTA ARENA–LOCKER ROOM SHOWERS–DAY–LATER


























35 INT. TORONTO–GTA ARENA–LOCKER ROOM–DAY–MOMENTS LATER





























36 INT. TORONTO–HOTEL–ROOM 1410–NIGHT     36






37 INT. TORONTO–HOTEL–ROOM 1410–NIGHT–MOMENTS LATER     37





38 INT. TORONTO–HOTEL–ELEVATOR–NIGHT–SAME     38













39 INT. TORONTO HOTEL–HALLWAY–NIGHT–MOMENTS LATER     39


40 INT. TORONTO–HOTEL–HALLWAY–ROOM 1410–NIGHT     40


41 INT. TORONTO–HOTEL–ROOM 1410–NIGHT     41


























































































































































































	


	



























42 EXT. MONTREAL–STOCK NEWS FOOTAGE     42



43 INT. MONTREAL LOCKER ROOM–MORNING     43


44 INT. MONTREAL METROS TRAINING ARENA–MORNING     44










































45 INT. MONTREAL–SHANE’S CONDO–MORNING     45























46 INT. MONTREAL–RESTAURANT–DAY     46





















































































47 INT. MONTREAL–METROS ARENA–NIGHT     47



















48 INT. MONTREAL–METROS ARENA–SAME     48











49 INT. MONTREAL–HOTEL ROOM–NIGHT     49


50 INT. ALEXEI’S APARTMENT/MOSCOW–DAY     50





	


	





	


	





	


	





	


	










	


	





	


	





	


	





	


	





	


	





	


	





	


	









	


	










	


	









	


	









	


	





	


	







51 INT. MONTREAL–HOTEL–HOTEL ROOM–LATER     51




	


	









	


	





	


	





	


	





	


	









	


	





	


	









	


	





	


	








52 EXT. NASHVILLE–STOCK NEWS FOOTAGE     52












53 OMITTED     53

54 OMITTED     54

55 OMITTED     55

56 OMITTED     56

57 OMITTED     57

58 OMITTED     58

59 OMITTED     59

60 INT. NASHVILLE–PRESS CONFERENCE–DAY     60



61 INT. NASHVILLE–PRESS CONFERENCE–DAY–LATER     61














62 INT. NASHVILLE–PRESS CONFERENCE–DAY–LATER     62






















63 INT. NASHVILLE–ARENA–DAY     63

























64 INT. NASHVILLE–ARENA–LATER     64













































65 INT. NASHVILLE–HOTEL–ROOM 1221–NIGHT     65



















66 INT. NASHVILLE–HOTEL–ROOM 1221–NIGHT–MOMENTS LATER






























































































67 INT. NASHVILLE–HOTEL ROOM 1221–NIGHT–LATER     67






















68 EXT. BOSTON–STOCK NEWS FOOTAGE     68



69 INT. AIRPORT–BOSTON–DAY     69

























70 EXT. MONTREAL–STOCK NEWS FOOTAGE     70


71 INT. MONTREAL–METROS ARENA–LOCKER ROOM–DAY     71













































72 INT. BOSTON–ILYA’S PENTHOUSE–NIGHT     72





	


	





	


	





	


	





	


	





	


	





	


	









	


	





	


	









	


	









	


	








73 INT. HAYDEN’S HOUSE–NIGHT–SAME     73



74 EXT. LAS VEGAS–STOCK NEWS FOOTAGE     74





75 OMITTED     75

76 OMITTED     76

77 INT. LAS VEGAS–HOTEL BAR–NIGHT     77





78 INT. LAS VEGAS–HOTEL BAR–LATER     78




























79 OMITTED     79

80 INT. LAS VEGAS–HOTEL BAR–LATER     80




























81 EXT. LAS VEGAS–HOTEL ROOFTOP–NIGHT     81
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