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NEOLITHIC PERIOD	 {CA. 8000–CA. 2000 BCE}

EARLY DYNASTIC CHINA
XIA PERIOD (protohistoric)	 {CA. 2100–CA. 1600 BCE}
SHANG DYNASTY	 {CA. 1600–CA. 1100 BCE}
ZHOU DYNASTY	 {CA. 1100–256 BCE}
	 Western Zhou	 CA. 1100–771 BCE
	 Eastern Zhou	 770–256 BCE
	       Spring and Autumn period	 770–476 BCE
	       Warring States period	 475–221 BCE

DYNASTIC CHINA
	 QIN DYNASTY	 {221–207 BCE}
	 HAN DYNASTY	 {206 BCE–220 CE}
	 Western Han	 206 BCE–8 CE
	 Xin (Wang Mang Usurpation)	 9–24
	 Eastern Han	 25–220

PERIOD OF DISUNITY	 {220–589}
	 THREE KINGDOMS	 220–265
	 WESTERN JIN	 265–316
	 SOUTHERN (SIX) DYNASTIES
	 Wu	 222–280
	 Eastern Jin	 317–420
	 Liu Song	 420–479
	 Southern Qi	 479–502
	 Liang	 502–557
	 Chen	 557–589
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	 NORTHERN DYNASTIES 
	 Sixteen Kingdoms	 304–439
	 Northern Wei	 386–535
	 Eastern Wei	 534–550
	 Western Wei	 535–557
	 Northern Qi	 550–577
	 Northern Zhou	 557–581
	 Sui (rule the North only)	 581–589

SUI DYNASTY	 {589–618}
	 Yang Jian, Emperor Wen	 r. 581/9–604
	 Yang Guang, Emperor Yang	 r. 605–618

TANG DYNASTY	 {618–907}
	 Li Yuan, Emperor Gaozu	 r. 618–626
	 Li Shimin, Emperor Taizong	 r. 626–649
	 Li Zhi, Emperor Gaozong	 r. 649–683
	 Gaozong’s Empress	 r. 684–705
	 Li Xian, Emperor Zhongzong	 r. 705–710
	 Li Dan, Emperor Ruizong	 r. 710–712
	 Li Longji, Emperor Xuanzong	 r. 712–756
	 Li Heng, Emperor Su	 r. 756–762
	 Li Yu, Emperor Dai	 r. 762–779
	 Li Shi, Emperor De	 r. 779–805
	 Li Song, Emperor Shunzong	 r. 805
	 Li Chun, Emperor Xianzong	 r. 805–820
	 Li Heng, Emperor Muzong	 r. 820–824
	 Li Zhan, Emperor Jingzong	 r. 824–827
	 Li Ang, Emperor Wenzong	 r. 827–840
	 Li Yan, Emperor Wuzong	 r. 840–846
	 Li Chen, Emperor Xuanzong	 r. 846–859
	 Li Cui, Emperor Yizong	 r. 859–873
	 Li Xuan, Emperor Xizong	 r. 873–888
	 Li Ye, Emperor Zhaozong	 r. 888–904
	 Li Chu, Emperor Ai	 r. 904–907
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FIVE DYNASTIES	 {907–960}
LIAO DYNASTY	 {916–1125}
SONG DYNASTY	 {960–1279}
JIN DYNASTY	 {1115–1234}
YUAN DYNASTY	 {1279–1368}
MING DYNASTY	 {1368–1644}
QING DYNASTY	 {1644–1911}



Timeline of the Six Stone Horses 
and Related Events

599	
• Li Shimin (Emperor Tang Taizong) was born (name unrecorded) 
near Chang’an (now Xi’an), second son to the Li family; parents were 
[Li] Yuan and Lady Dou.

601	
• Given the name Shimin, which means rescuing the world and paci-
fying the populace.

ca. 614	
• Married Lady Zhangsun.

615–616	
• Followed his father to Shanxi.
• Responded to a call for rescuing Emperor Yang of the Sui from the 
Turkic encirclement.
• Rescued his father who was ringed by the Turks on another occasion.

 
617

• Followed his father to Taiyuan, Shanxi.
• Assisted his father in launching a revolt and forming an alliance with 
the Turks.
• Led the Left Army Division in the capture of the Sui capital, Chang’an. 

618	
• Given the title Prince of Qin and his elder brother, Crown Prince, 
after their father took over the power from the Sui.



xxviii	 Timeline

• Commanded the campaign in subduing Xue Renguo from Gansu, the 
first of the four campaigns in consolidating the new Tang. 
• The warhorse in service: Baitiwu.

619	
• Commanded the second campaign, defeated Song Jingang and 
brought downfall of Liu Wuzhou in Shanxi. 
The warhorse in service: Telebiao.

620–621	
• Commanded the third campaign and vanquished two adversaries, 
Wang Shichong in Henan and Dou Jiande from Hebei. 
• Three warhorses in service: Saluzi—hit by one arrow at the chest; 
Qingzhui—wounded by five arrows, all from the front; and Shifachi—
pierced by five arrows, four from the front and one from the back.
• Returned to Chang’an as a savior of the nation and received enor-
mous rewards including a title above all princes second only to the 
Crown Prince.

622	
• Commanded the fourth campaign and suppressed Liu Heita in 
Hebei. 
• The warhorse in service: Quanmaogua wounded by nine arrows 
from both the front and the back.
• Power struggle with the Crown Prince surfaced, escalated, and 
turned deadly in the next several years.

626	
• In early July, launched the “Xuanwu Gate Incident,” killing the 
Crown Prince and forcing his father’s abdication in his favor. 
• Ascended the throne, the second emperor of the Tang, posthumously 
Taizong, and conferred upon his wife, the title Empress Zhangsun.
• Galloped out of the Xuanwu Gate to the bank of the Wei River 
to face the incursion made by the Turkic Khan Xieli of the Eastern 
Khaganate. 
• Returned within days to sign a peace treaty, but conflicts with the 
Turks continued.
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630	
• Ordered the Tang army to launch decisive battles against the Turks, 
resulting in the capture of Khan Xieli and dissolution of the Eastern 
Khaganate. 
• Several tribal states northwest to China came to the Tang capital 
to offer Taizong the title, tiankehan 天可汗 (the Heavenly Khan, or the 
Khan of the khans), becoming subject to the Tang’s rule for many 
years.

635	
• Buried his father in Xian Ling with a man-made mound in Sanyuan, 
Shaanxi.

636	
• Selected Mount Jiuzong in Liquan, Shaanxi by taking its high peak 
as the mound to construct a mausoleum for the newly deceased Em-
press Zhangsun and eventually himself.
• Ordered realistic images of the six warhorses that he had ridden in 
the four victorious campaigns to be carved in stone and flank his tomb.
• Composed texts for the first two steles of the mausoleum: one in 
honor of his empress (The Empress Stele) and the other in praise of 
his six warhorses with eulogistic verses for each of them (The Eulogy 
Stele).
• Ordered Ouyang Xun to provide his calligraphic script for inscribing 
these texts onto the two steles.
• Erected the two steles at the back of Mount Jiuzong, Empress 
Zhangsun’s provisional burial site.
• Appointed Yan Lide to supervise the construction of the mausoleum 
but stripped him of the title shortly after criticizing him for not work-
ing hard enough.

639	
• Restored Yan Lide to his original position resuming the mausoleum 
project including the carving of the images of his six warhorses. 

642	
• Composed laudatory verses for the 24 meritorious officials and 
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ordered Yan Liben to paint their portraits to be hung in the Lingyan 
Pavilion of the Palace City. 

644	
• Completion of the mausoleum and the Six Stone Horses.
• Empress Zhangsun was relocated to the Mortuary Palace around 
that time (specific date unknown), leaving behind the Empress Stele at 
her temporary burial site.
• The Six Stone Horses, carved in relief, were erected on the three-
tier plinths at the 3rd terrace of the mausoleum in front of the que gate 
towers. Instead of inscribing the horse eulogy in the upper corner of 
each relief in a space reserved for the purpose, they were accompa-
nied by the Eulogy Stele relocated from the temporary burial site of 
the Empress.
• Ordered Yan Lide to the Korean Peninsula to prepare for a war 
against Goguryeo.

 
646–648	

• Ordered Yan Lide, who had just returned from Korean Peninsula, 
to supervise the renovation of two imperial palaces consecutively and 
Emperor Taizong spent time in the second palace.

 
649	

• Emperor Taizong died. The Tang court asked Yan Lide to return to 
oversee the interment. Emperor Taizong was buried in the Mortuary 
Palace of the mausoleum, prefixed by an honorific word “Zhao” (illu-
mination), hereafter, the Zhao Mausoleum or Zhao Ling.
• Taizong’s successor and son Emperor Gaozong ordered the portraits 
of the 14 foreign leaders be carved in stone, with the name and title of 
each inscribed by Yin Zhongrong on the statue plinth. These statues 
were completed shortly thereafter and placed inside the 14 terraced-
pavilions at the 5th terrace of Zhao Ling. 

669	
• Emperor Gaozong ordered Yin Zhongrong to inscribe the horse 
eulogies on the Stone Horses’ plinths (presumably on the top tier), 
making the inscription style in line with that of the 14 statues of 
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foreign leaders for relocation of the Stone Horses from the 3rd terrace 
to join the 14 stone statues in sharing the 14 terraced-pavilions at the 
5th terrace.
• With eulogies carved on the individual horse plinths, the Horse-
Eulogy Stele did not follow the Six Stone Horses to the 5th terrace 
and eventually sank into oblivion (mostly likely repurposed beyond 
recognition).

910s–920s	
• Wen Tao, the military leader in charge of the Shaanxi area, pillaged 
the Mortuary Palace, tunneled deep from the south cliff, by removing 
portable treasures from inside, but did not seem to have gone to the 
north side to harm the Six Stone Horses.

1089	
• You Shixiong, a scholar official, erected the Image Stele by incising 
in line the Six Stone Horses in miniature preserving each horse’s name, 
coat color, eulogy, and campaign with arrows hit (if any) (see Fig. 2.14).

 
1094	

• You Shixiong erected the Map Stele illustrating the layout of Zhao 
Ling including auxiliary tombs (see Fig. 2.2). 

14th c.	
• The Empress Stele was recorded standing alone at the back of 
Mount Jiuzong.

17th c.	
• The inscribed top tier of the horse plinths was recorded missing. 
• The Stone Horses were found standing on the bottom tiers con-
nected by metal clamps.

18th c.	
• Local gazetteers recorded that the Six Stone Horses had mostly been 
fragmented, likely being the victims of the severe earthquakes of 1556, 
causing damage to and toppling many stone monuments in the Shaanxi 
region. 
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1907	
• Édouard Chavannes, a French Sinologist, photographed the Six 
Stone Horses in situ at the 5th terrace of Zhao Ling

1909	
• In Paris, Chavannes published his monumental work on Chinese 
sculpture including the Six Stone Horses. 

 
1912	

• Paul Mallon, an antiquities dealer of Paris, initiated the first attempt 
on the business dealing of the Six Stone Horses. He hired an interme-
diary in Beijing, A. Grosjean, who sent his field agent, Marcel Galenzi, 
to Shaanxi to strike a deal.

1913	
• In May, these French dealers arranged the first attempt to remove 
the Six Stone Horses. The shipping crew members deinstalled the 
horses from where they had been standing, but were blocked by the 
local people, leaving the horses lying on the 4th terrace, still within the 
core area of Zhao Ling. 
• Late in the year, a different group of French dealers instigated the 
second attempt on purchasing the Six Stone Horses. They mutilated 
several Stone Horses into multiple segments for easy transport, but 
were still unable to remove them from Zhao Ling.

1914	
• Before February, Zhang Yunshan, a Shaanxi military leader, removed 
two of the Six Stone Horses from Zhao Ling to his office at the Shaanxi 
Governmental Compound (Offices) in Xi’an.
• In early February, a local dealer, an intermediary for the local offi-
cials, spread the news about the sale of the Six Stone Horses, claiming 
to raise funds for building local schools. C.T. Loo’s associates in China 
heard the news and got interested, but Loo did not take any action be-
cause his business in Paris was in lowest ebb due to WWI.

1915	
• In March, Loo moved his business to New York. After a successful 



	 Timeline	 xxxiii

first several months, Loo revived the sale of the horse reliefs. Loo’s 
associates in China headed by Wu Qizhou implemented the plan by 
involving agent Zhao Hefang to engage Yuan Kewen, a son of the then 
President Yuan Shikai. Yuan Kewen telegraphed the Shaanxi Military 
Governor, Lu Jianzhang, to send the two horse reliefs, already in Xi’an, 
to Beijing, for which, Lu dispatched the local army. Yuan followed with 
the second telegraph asking Lu not to release the horses to Zhao.

1916	
• Yuan Kewen held the two Stone Horses at the entrance of an antiq-
uities store in Beijing for months before receiving financial benefits 
and releasing them to Zhao. Loo completed the purchase of the these 
two Stone Horses in Beijing and then shipped them to New York.
• By late September, Wu Qizhou arrived in New York. 

1917	
• In early February, Wu Qizhou left New York for Shanghai.
• In March, the two Stone Horses became available on the art market. 
Langdon Warner saw them in New York and engaged the Cleveland 
Museum of Art for their purchase, but it did not work out.
• The French dealers who engaged in the first incomplete sale re-
turned to Shaanxi to pursue the remaining four Stone Horses. They 
were able to remove them out of Zhao Ling, but not Shaanxi. The 
Shaanxi local forces intercepted them in transit and entrusted the four 
horse reliefs to the local museum for safe keeping.
• Carl Bishop, heading the Penn Museum’s two research trips to China 
between 1915 and 1917, arrived in Xi’an in mid-October and stayed for 
two weeks where he saw the four Stone Horses newly installed in a 
gallery and returned the following day to conduct a special study.
• In November, the Penn Museum terminated its China research and 
recalled Bishop.

1918	
• In early January, on his way back to America, Bishop met with Lang-
don Warner in Tokyo. They likely exchanged information about the 
four horse reliefs in Xi’an and the two in New York, respectively. 
• Bishop returned to Philadelphia but did not seem to have a meeting 
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with the Museum Director George Gordon until late February or even 
early March. He left the Museum in the fall.
• On March 9 (Saturday), Gordon saw the two Stone Horses at Loo’s 
warehouse in New York and expressed interest. Loo agreed to loan 
them to the Penn Museum with an option to purchase.
• Loo made molds out of the two reliefs.
• On May 7, the two Stone Horses departed New York by motor 
truck(s).
• On May 8, the two Stone Horses arrived at the Penn Museum in 
Philadelphia.
• In late November, the Museum of Fine Arts, Boston requested to buy 
one of the two Stone Horses. The Penn Museum’s Board approved fun-
draising towards their purchase and Gordon promised Loo payment by 
January 31, 1919.

1919	
• The Penn Museum made special arrangements twice with Loo for 
extending the loan with option to buy until April 1, 1921. Loo agreed in 
writing not to negotiate with other individuals or institutions for the 
sale of the two horse reliefs. 
• Loo offered a set of plaster casts made from the molds taken in 1918 
to the Cleveland Museum of Art.

1920	
• Late in the year, the Penn Museum secured a major donor and 
settled the price with Loo for the two Stone Horses at $125,000 (from 
original asking price of $150,000). 
• The Penn Museum made the first of the three installments in 
December.

1921		
• The balance was made in two installments in January and March.
• With the Penn Museum’s permission, Loo presented the two sets of 
plaster casts to the British Museum and the Musée Guimet. 
• News spread of the Penn Museum’s purchase of the two horses, and 
Loo’s distribution of their casts to European museums aroused more 
schemes on the remaining four stone horses in China, but any attempts 
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were to no avail because of the local government’s firm stand on the 
horses’ preservation. 
• Paul Mallon, the French dealer who initiated the first attempt in 
purchasing the Six Stone Horses, wrote to the Penn Museum disclos-
ing his role and related events.

 
1927	

• Loo wrote to Charles Harrison, Chairman of the Penn Museum Board, 
about having troubles (being placed on the list for arrest) with the Chi-
nese government for the alleged “illegal sale of the two Stone Horses.” 

 
1935–1936	

• The Penn Museum refused to loan Saluzi to the International Exhi-
bition of Chinese Art, London due to C.T. Loo’s fear of being arrested 
resulting from the alleged “illegal sale of the two Stone Horses.” With 
assurances from Chinese government representatives in London 
for not raising any questions, Saluzi was loaned to and exhibited in 
London for eight months.

1949–1950	
• The four Stone Horses remaining in China were transferred to the 
independent Shaanxi Provincial Museum, which is now the Beilin 
Museum, Xi’an and remain there.

2001	
• One of very first two steles of Zhao Ling, the Empress Stele, repur-
posed into a Ming imperial stele, was discovered onsite. It remains 
eight characters from the original inscription, naming Ouyang Xun’s 
official title and his involvement (inscribing the texts for the two 
steles), attesting the accuracy of the historical texts and the existence 
at a time of the Eulogy Stele.

2002	
• Chinese archaeologists excavated the North Gate area of Zhao Ling 
and yielded new evidence in facilitating the study concerning the loca-
tions of the Six Stone Horses at the North Gate area, including upon 
their completion in 644 and subsequent relocation in 669.
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2009–2010	
• The Penn Museum launched a major conservation project on the 
two Stone Horses with the last of the four phases completed in col-
laboration with Chinese counterparts from Shaanxi.
• Chinese conservators brought plaster casts of stone horse fragments 
excavated from Zhao Ling in 2002 and matched one to Quanmaogua’s 
saddle.



Introduction

The Story of the Six Stone Horses

Upon entering the Rotunda Gallery of the Penn Museum—a magnifi-
cent hall with a high arched ceiling exhibiting Chinese works of art—

visitors are soon met by two large stone reliefs (Fig. 0.1). Their prominence 
comes not from their imposing size and presence, but because they are 
unlike any of the other Chinese objects in the gallery. 

The Rotunda showcases a selection of Chinese art objects, featuring 
early sculptural works from periods pre-Song (960–1279 [unless noted, all 
dates CE]), which are—except ritual bronze vessels—largely divided into 
two broad categories, Buddhist art or mortuary art. The Buddhist sculpture, 
epitomized by Buddhist imagery, reached its zenith in China from the 5th 
to the 9th centuries. These pieces are free-standing and carved in the round 
or carved in relief (against a plain ground), following standardized rules. 
The mortuary stone sculpture, on the other hand (outside of burial fur-
nishings), is typified by figures of humans (i.e., civil or military officials) or 
animals (factual or mythical creatures), placed aboveground and carved in 
the round in stereotypical forms (Fig. 0.2a,b). Exceptions include a realistic 
group of carvings represented by the statue of a horse trampling a human 
figure from the 2nd-century BCE tomb of Huo Qubing 霍去病 (140–117 BCE) 
in Shaanxi (see Fig. 2.12). 

The two large stone reliefs under discussion in this volume belong nei-
ther to the category of Buddhist art nor the family of mortuary sculpture 
with carved images of stereotypical animals. Dating to the mid-7th century, 
they are close-to-life size portrayals of two equines, fully tacked in a pos-
ture of heading off to or galloping into battle. In contrast to Huo Qubing’s 
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0.2a,b Pair of stone animals. 
Niuqiu county, Hebei province; 
Han dynasty, ca. 200; stone; H: 
1.52 m; L (top): 2.08 m; L (bottom): 
2.13 m. Penn Museum collection, 
C656, C657 (Images 299148; 
299152)


