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      Preface

      
      
      Soon after Professor Amritjit Singh, Langston Hughes Professor of English at Ohio
         University, arrived in India in September 2014 as a Fulbright-Nehru Visiting Professor
         of English at the University of Delhi, a few of us became aware through informal conversations
         that he would soon complete half a century in the academy and also turn seventy in
         October 2015. Some friends of his in New Delhi and elsewhere in India thought this
         was the right moment to celebrate Professor Singh’s caring and generous mentoring
         of hundreds of scholars and creative writers around the globe; his impressive and
         wide-ranging contributions to scholarship across disciplines; as well as his extensive
         academic travel across continents. Gradually through a couple of brainstorming sessions,
         we decided that it would be appropriate to honor Professor Singh by bringing out a
         volume of essays on the idea of crossing borders in life, literature, and culture.
         We felt that more than anything else, border-crossings have defined Professor Singh’s
         life and lectures, writings and editorial projects, as well as his organizational
         leadership along with his engaging, even demanding mentorship ways since the mid-1970s.
         We feel gratified that so many others we approached in India, North America, and around
         the world felt the way we did. Gathered in this volume are twenty essays involving
         twenty-two contributors who have worked closely with us since Fall 2014 and we are
         grateful for their thoughtful contributions and for their sense of involvement in
         this project.
      

      
      Crossing Borders is a fresh attempt to engage with the still expanding circles of meaning and significance
         in the exciting field of Borders Studies in relation to North America, South Asia,
         and the transnational spaces they continue to embrace. While conventional multicultural
         theory tends to emphasize individual cultures, Border Studies examines the intersection
         of cultures and the resulting effects. Critical paradigms such as empire, postcolony,
         diaspora, legal or illegal alien, exile, and refugee, have, among others, altered
         the ways in which we think today of nations, communities, and identities—making it
         possible for us to recognize them as more culturally and politically heterogeneous,
         more spatially unbounded, more fractured and fissured by the constant flows of the
         global and the transnational. We are happy to present these twenty probing essays
         on culture, memory, and literary expression from major scholars, young and old, in
         Multi-Ethnic American Studies, African American Studies, Postcolonial Studies, and
         South Asian Studies.
      

      
      No such project can be accomplished without the support of many individuals.  At home,
         our spouses, Rekha Basu and Nihal Ansari, have been incredibly supportive. We are
         especially grateful to all our contributors for their support, patience, and cooperation.
         They not only found the time in their busy schedule to complete and sometimes revise
         their essays, but also to answer sundry questions, including information on Professor
         Singh’s friends and former students who might contribute essays or “Amrit Stories”
         for inclusion in our volume. Among the contributors, Martha Cutter, Robin E. Field,
         and Catherine Rottenberg have been particularly generous with their time and attention.
         We thank Professor Singh’s current and former students who have been supportive in
         wonderful ways: Aaron Babcock, Jessica Cogar, Allison Combs, Rahul K. Gairola, Susanna
         Hempstead, Bruce G. Johnson, Nitin Luthra, Kelly Masterson, Sean Merz, Sachidananda
         Mohanty, R. Radhakrishnan, Barbara A. Silliman, Spencer Smith, and Elizabeth Tran.
         Other friends and colleagues who deserve special mention include Alok Bhalla, Ellen
         Bigler, Carolyn Fluehr-Lobban, Nibir K. Ghosh, Fred Gardaphe, John C. Hawley, Zubeda
         Jalalzai, Prafulla Kar, Vijay Lakshmi, Malashri Lal, Chandra Mohan, Marco Portales,
         Sumanyu Satpathy, Carol Shelton, and Daniel M. Scott.
      

      
      Finally, Zachary Nycum and Darren Williams of Rowman & Littlefield have been amazingly
         helpful in dealing with the production details under great pressure. Harry Keyishian,
         Director of Fairleigh Dickinson University Press, was enthusiastic about our project
         from the very beginning and we would like to thank him for his unwavering support
         and guidance. Professor Amritjit Singh, whom we honor in this volume, has been very
         gracious in countless ways and we thank him for being always there when we had a question
         or needed a clarification. 
      

      
      
   
      Introduction

      
         
         
         Tapan Basu and Tasneem Shahnaaz

         
         
      

      
      We often come across claims that globalization and technology have gifted us a “borderless
         world.” However, recurrent crises over migrants trapped and dying in international
         waters and elsewhere demonstrate that borders are real and that the material existence
         of individuals, living within and between borders, is fraught with problems. Such
         tragic situations remind many of us of the power of passports and visas, bureaucratically
         mandated rites of passage, which have to be negotiated each time national boundaries
         are crossed. Nations are much more than “imagined communities” (Benedict Anderson)
         and the boundaries between nations have real impact on people’s lives even though
         they may also be interrogated as fictional inventions, what Amitav Ghosh calls “shadow
         lines.” For example, Jhumpa Lahiri’s Unaccustomed Earth (2008) explores the experience of privileged migrants from India to the United States,
         “legal aliens” with papers that open doors of economic opportunity, in contrast to
         the lives of undocumented workers limned in novels such as Monica Ali’s In the Kitchen (2009). Beyond the hardship and near-impossibility of migrating without required
         papers, immigration can often result in a life of fear, poverty, and deprivation,
         as depicted in “One Out of Many,” the opening short story in V. S. Naipaul’s In a Free State (1971). 
      

      
      Borders of course exist within countries as well, and are in many cases the legacy
         of the very processes of globalization that have resulted in the movement of individuals
         and groups of people from one destination to another, within one national border and
         in different unfamiliar parts of the world. The flip side of the resultant cosmopolitanism
         is often the longing for what Salman Rushdie has memorably called “imaginary homelands,”
         translating, sooner or later, into the acknowledgment of spaces of diaspora and trans-nation
         that both extend and undercut the power of narratives based on nation and its borders.
         At the same time, the United States, the fabled melting pot of ethnicities, finds
         itself contending time and time again with the internal obduracy of the “unmeltable
         ethnics.”[1]   Racial tensions are a persistent reality in the “post-racial” United States, intersecting
         with class schisms within the city and between the city and the suburbs. Since the
         horrific events of 9/11, the already existing strains of Islamophobia have been accentuated
         in the United States and Europe, matched by a variety of religious fundamentalisms
         in several locations around the globe—including Hindu chauvinism in India, the world’s
         largest democracy. Perhaps the greatest casualty of such brands of religious extremism
         has been the rights of women and sexual minorities, with patriarchy and gendered violence
         taking center-stage in many social contexts. At the same time, the rights of women
         and sexual minorities have become the litmus test for how progressive Western states
         are. In other words, the West holds up women and gay rights in order to demonstrate
         how fair and enlightened they are, while they participate in aggression and atrocities
         across the globe in the name of freedom, democracy, and human rights. 
      

      
      This collection of original essays by scholars in multi-ethnic U.S. and South Asian
         Studies, many of whom lean on postcolonial theory, centers on the idea of “crossing
         borders,” a paradigm that is critical to discourses on modernity, diaspora, exile,
         and trans-nation, as well as to the formation of nations, communities, and identities.
         The term “borders,” in the context of cultural and political history, refers to the
         construction, mobilization, and negotiation of difference(s), within or without constitutional
         or legal parameters. “Borders,” in this sense, signify both internal hierarchies within
         an ethnicity, community, or nationality, as well as the ways in which cultural differences
         may be used to define intra-group and transnational differences and gradations. According
         to Donna Niday and Dale Allender, Border Studies emerged as an academic discipline
         when colonial discourses and post-colonial theorists explored the complex political
         and cultural exchanges occurring along the U. S.-Mexican border,[2]   articulated among others by Gloria Anzaldúa in Borderlands/La Frontera: The New Mestiza (1987), a mixed-genre semi-autobiographical work that explores the invisible borders
         that divide men and women, Hispanics and whites, heterosexuals and homosexuals. As
         a Chicana lesbian of mixed racial background, Anzaldúa narrates a short history of
         the Mexico region, and complicates the idea of borders through her poems and prose
         pieces in Borderlands. She hopes that the oppressors who create and police borders would instead nurture
         an interest in the oppressed to shake the power of borders in ordinary people’s lives.
         While cultural identity is very important to Anzaldúa, she recognizes the egregiously
         patriarchal nature of culture: “Males make the rules and laws; women transmit them.”[3]   In Anzaldúa’s view, Chicana literature lends a voice to the people of the borderlands,
         to Mestiza, by functioning beyond the limits of either U.S. or Mexican culture. 
      

      
      In the “Borders” essay that forms the opening section of their co-edited book, Postcolonial Theory and the United States: Race, Ethnicity and Literature (2000), Amritjit Singh and Peter Schmidt modify and extend Anzaldúa’s “Borderlands”
         theory to generate their own productive categories of Post-ethnicity and Borders Schools
         to focus on the interstices and parallels between Postcolonial Theory and U.S. Studies.
         “Post-ethnic,” like the more recently fashionable “post-racial,” suggests a narrative
         of successful assimilation, a supposedly “open” society for all those who work hard,
         and a largely unchanging dominant culture in the United States. The Borders School,
         in contrast, resists that breezy narrative of a relatively “open” social structure
         that it implies. In addition, Borders School underscores the notions of hybrid culture
         and their contradictions as against the assumption of acculturation into a dominant
         norm. As some essays in this volume demonstrate, these categories from Singh and Schmidt,
         although inspired by studies of U.S. culture and history, could also apply to other
         democratic societies with deep-seated majoritarian attitudes—including ones as different
         as India or Germany. In their Preface, Singh and Schmidt remind us that to “think
         transnationally about literature, history, and culture requires a study of the evolution
         of hybrid identities within nation-states and diasporic identities across national
         boundaries.”[4]   Thus, colonial discourse studies, postcolonial studies, migration studies, and
         ethnic studies can learn much from one another, as they all focus in distinctive ways
         upon the border-charting and border-crossing defined by difference(s) of color, race,
         gender, and class as well as the sub-national, the national, and the transnational.
         In an interview with Dave Castle for the British magazine, Red Pepper, Chantal Mouffe avers, “we must always allow for the possibility that conflict may
         appear and . . . provide an arena where differences can be confronted.”[5]   
      

      
      Crossing Borders engages with the still expanding circles of meaning and significance in the exciting
         new field of Borders Studies, particularly in relation to North America, South Asia,
         and the transnational spaces they continue to embrace. This field of study has clearly
         grown to encompass the dialogue and transactions among groups of people from different
         ethnic, racial, national, and cultural backgrounds. Theories surrounding Border Studies
         have further developed what James Banks refers to as “multiple acculturation,”[6]   the incorporation of different heritages into the identity formation process. While
         much conventional multicultural theory tends to emphasize specific and individual
         cultures, Border Studies examines the intersection of cultures and the resulting effects
         of this interaction. 
      

      
      While a majority of essays in the book examine multi-ethnic American/Canadian literature
         and African American literature, a few others explore the idea of border-crossings
         in South Asian and Postcolonial literatures, or they work on the cusp of Postcolonial
         Theory and U.S. Studies in line with the ideas explored in the aforementioned “Borders”
         essay by Singh and Schmidt. We have included a broad range of essays on topics as
         distinctive as America’s multicultural heritage in relation to issues of race, gender,
         and ethnicity, as well as immigration and internal migration. In several essays, the
         politics of identity and difference are invoked in relation to territories beyond
         the U.S. borders, including Canada, United Kingdom, South Asia, and Israel/Palestine.
         Other essays explore complexities surrounding the related notions of diaspora and
         trans-nation as well as the interface between U.S. Studies and Postcolonial Studies.
         Most generally, however, the volume is concerned with the excitement and challenges
         of how ideas, individuals, and peoples migrate across space and time—issues that find
         a more personal expression in the two interviews at the end of the volume. 
      

      
      Our collection is thematically eclectic but it retains a disciplinary commonality
         and we expect it to become an important new contribution to the field. This volume
         simultaneously serves to honor Professor Amritjit Singh, who in 2015 completes 50
         years of his illustrious career as a scholar, teacher, and mentor. Over the last four
         decades Professor Singh has contributed energetically to Borders Studies discourses
         in relation to India, South Asia, and North America, especially with reference to
         immigration and internal migrations. Yet, our volume is not just a festschrift but indeed a gathering of cutting-edge global scholarship on the theory and history
         of border-crossings in several specific contexts. 
      

      
      We believe that the short personal section entitled “Reflections and Stories” on Professor
         Singh’s career, is an indispensable and integral part of the book. In fact, it extends
         and reinforces the theoretical and historical perspectives expressed in the other
         six scholarly sections of the book through the personal voices of several poets, novelists,
         and academics. We view the short pieces in this section as the McLuhanian extensions
         of the essays, possibly creating a polyphonic carnivalesque in the Bakhtinian mode.
         For us, many of these testimonials establish how Singh’s contributions as a teacher-scholar,
         activist, and leader of national and international organizations are in sync with
         his ongoing work as scholar, editor, public intellectual, and global speaker, underscoring
         the organic and holistic nature of what we all do as cultural workers both within
         and outside the academy.
      

      
      The Essays

      
      The twenty essays in the volume have been categorized under six broad headings: “Multiculturalism
         and Its Discontents,” “Nation and Sub-Nation,” “Diaspora and Trans-Nation,” “Gendered
         Identities,” “Art: Between the Popular and the Populist,” and “Journeys across Life
         and Art.” However, true to the spirit of the book, the categories are not intended
         to demarcate rigid boundaries, but instead admit of and even invite overlaps and intersections
         among their concerns.
      

      
      The volume’s opening section on “Multiculturalism and Its Discontents” begins with
         Silvia Schultermandl, who addresses the issue of borders by foregrounding it in the
         title of her essay, “Out of Line: Shifting Border Paradigms in Cooper, Morrison, and
         Yamashita.” Schultermandl, whose primary critical interests lie in Asian American
         literature, focuses upon three American novels, located in different parts of the
         United States and separated from each other by substantial spans of time. She argues
         that borders do not necessarily conform to the image and idea of division and separation,
         but may also be polyvalent and contradictory spaces in line with the complex realities
         of specific historical eras. Peter Schmidt makes a similar point with respect to space
         in his comprehensive analysis of Ruth Ozeki’s novel, A Tale for the Time Being (2013) set in two archipelagos: Japan and Desolation Sound on the west coast of North
         America. The novel is narrated from the disparate linguistic-cultural perspectives
         of two very distinctive characters: Nao, a troubled Japanese teenager who has assembled
         a set of multilingual texts into a Hello Kitty lunchbox and lets it drift into the
         sea, and Ruth, a middle-aged woman who finds this plastic container on a beach. This
         chance event makes possible a linguistic-cultural interconnection, which, regardless
         of its limits, provides a model for one kind of people to become acquainted with the
         experience of others. Ozeki’s novel demonstrates the way that prolonged contact and
         interaction between people from distinctive ethnic, social, and national backgrounds
         is likely to manifest itself in the production of hybrid identities. Borders are,
         therefore, not only porous, but sometimes indeed admit of the possibilities of syncretic
         intersections. Yet the production of a hybrid identity is often fraught with peril,
         as Martha Cutter, who until 2014 was the Editor-in-Chief of the journal MELUS, demonstrates in her critical examination of what she calls the trope of the “tragic
         Eurasian.” Analyzing the short stories of Chinese American/Chinese Canadian writer,
         Sui Sin Far (Edith Eaton) and contemporary texts featuring mixed-race characters by
         invoking the theories of hybridity developed by Homi Bhabha, Carolyn Rody, and Leslie
         Bow, Cutter proposes that what she calls the “interstitial model” can represent either
         an undermining of binary structures of racial identity, or alternatively, the place
         where difference is made to conform to social norms. Likewise, Fred Gardaphe reads
         an African American novelist, Willard Motley, who is receiving fresh attention as
         part of the renewed scholarly interest in the Black Chicago Renaissance. Gardaphe,
         a major name in Italian American Studies, views Motley’s unusual propensity to weave
         stories around Italian American protagonists as an attempt to explore the liminality
         of boundaries between whiteness and blackness as evident in the historical trajectory
         of working-class Italian Americans. 
      

      
      The next section entitled “Nation and Sub-Nation,” explores similar issues of hybridity,
         syncretism, and the arbitrariness of boundary lines with reference to two distinct
         regions of South Asia. Like Ajay Raina’s documentary film, Tell Them the Tree They Had Planted Has Grown (2002), Meena Arora Nayak’s novel Endless Rain (2006) challenges the binaries that continue to bedevil the political situation in
         Kashmir. In her essay, Robin E. Field, an Americanist with strong scholarly interests
         in South Asian Studies, bemoans the straitjacketing of difference into discordance
         as she examines the notion of Kashmiriyat, the now-threatened syncretic identity of
         all Kashmiris, the one that transcends religious and communal polarities. Similarly,
         the mounting of barriers between a hitherto harmoniously integrated population in
         Baluchistan, a Pakistani province, is the focus of Americanist Zubeda Jalalzai’s essay
         on the role of the Durand Line in the policing of borders between nations otherwise
         inhabited by people of the same ethnic-tribal stock. These two essays represent, at
         least by implication, excellent examples of how critical paradigms learned in U.S.
         Studies may be valuable in South Asian Studies, casting a long and skeptical shadow
         on the claims to the sanctity of disciplinary borders. Borders of several kinds are
         crossed again as Catherine Rottenberg offers an interpretation of James Baldwin’s
         novel, Giovanni’s Room, in the specific context of teaching it to a mixed student population of Jews and
         Arabs of diverse backgrounds at Ben-Gurion University of the Negev in Israel. Rottenberg
         discovers in this candidly homoerotic novel an interrogation not only of sexual norms,
         but also of the notions of privilege more generally—that undergird the ideological
         world-order against which the novel’s overtly transgressive plot is set. As Rottenberg
         puts it, “Giovanni’s Room exposes how privilege is brought into being through a subject’s position in relation
         to regulatory schemes. These schemes spawn hierarchies of being based on violent exclusions
         that, in turn, produce subjects whose lives are likely to be, in varying degrees,
         on the margins.” Rottenberg’s essay also demonstrates the close relationship between
         pedagogy and scholarship for many of us who work in multiethnic and postcolonial literatures.
         
      

      
      In the next section, “Diaspora and Trans-Nation,” both Nalini Iyer and Rahul K. Gairola
         help us move from regions and borders in South Asia to diasporic and global perspectives
         in relation to South Asia. Against bureaucratic-official narratives of nationhood,
         such as have been responsible, for example, for the Durand Line, Gairola advocates
         trust in the wisdom of alternative narratives in his essay on Partition fiction. Gairola
         proposes that Partition literature—that responds to old and new borders as well as
         the challenges of memory at both the personal and collective levels—may be read as
         what he calls a “fictive witness” to the dominant versions of the tragedy that justified
         the division of India. In arguing that the departing British colonizers strategically
         produced such meta-narratives, Gairola proposes that the neighborly relations in Anita
         Desai’s Clear Light of Day (1980) and the romantic intimacy in Khushwant Singh’s Train to Pakistan (1956) provide alternative points of view. For Gairola, “fictive witness” literature
         can supply learning moments for those shackled by Western accounts of the Partition
         even as it opens up the possibility of healing through an imaginative engagement with
         memory and culture. For Iyer, the notion of “home” becomes fraught in contexts of
         migration and exile, informed as they are by a sense of dislocation and loss of familiar
         territory. After all, home is where the heart is; this is a truism that Nalini Iyer’s
         essay on “diasporic subjectivity” explores in relation to autobiographical works by
         two early South Asian expatriates in North America: Dhan Gopal Mukerji and Sadhu Singh
         Dhami. In both Mukerji’s Caste and Outcast (1923) and Dhami’s Maluka (1978), “home” continues to resonate in the minds of immigrants long after they have
         left their native homes for alien shores. With a heightened awareness of the need
         to acquire fresh theoretical perspectives on social identities in general, Auritro
         Majumder’s essay seeks to adjudicate between the contemporary privileging of certain
         brands of “identity,” for instance, race and caste politics as against an erstwhile,
         almost exclusive, preoccupation with the politics of class by students of social movements
         and social activists. In reexamining the work of M. N. Roy and other “radical humanists,”
         Majumder suggests that the two kinds of politics, one broadly Marxian and the other
         professedly non-Marxian, and sometimes even anti-Marxian, should not be regarded as
         mutually antagonistic in their aims and purposes.
      

      
      In the section on “Gendered Identities,” two revisionist essays by established black
         feminist scholars—Cheryl Wall on Jessie Fauset and Thadious Davis on Nella Larsen—explore
         the issues of space and fraught borders in distinctive ways in relation to these two
         major women novelists of the Harlem Renaissance. In problematizing the historiography
         of the Harlem Renaissance by highlighting its almost deliberate neglect of women writers,
         Wall reclaims critical space for Fauset and other women writers who confronted not
         just the “racial mountain” Langston Hughes proclaimed in his well-known essay, but
         also the borders created by familiar sexism among critics and reviewers as well as
         the personal biases of homosexual mentors such as Alain Locke. Davis offers a very
         different meditation on the importance of spaces, private and public, in both the
         constitution of identities, personal and social, as well as in confronting the limits
         placed on identity formation. In relating these issues to known and unknown elements
         in the Larsen biography, Davis reorients our sense of the tangled relationships among
         the genres of fiction, memoir, and biography. As the biographer of Nella Larsen, Davis
         wonders if she had missed “an opportunity to delve into the spatial concerns apparent
         in the fiction that would have helped to illuminate how space contributed to forming
         and transforming Larsen’s life. While the collapsing of a novelist’s life with that
         of her protagonists is dangerous, observing the pressure a writer places on particular
         concerns and experiences is justifiable. In Larsen’s case, the geographic is everywhere
         important and nowhere unobservable.” The two essays together complicate our sense
         of the vital but elusive borders that both Fauset and Larsen experienced and negotiated
         in their lives and in their works of fiction. The intangibility and, yet, the intransigence
         of borders is also borne out, in another way of course, by Ayesha Hardison’s deconstruction
         of the fictional world created by Felice Swados’s novel, House of Fury (1941). In her analysis of this text, Hardison locates, on the one hand, a laudatory
         attempt on the part of the author to demythologize the white male hegemonic culture
         in the world Swados represents, and, on the other hand, an inexplicable diminution
         of black female agency by the circumscription of the erotic and homoerotic subjectivities
         of black women.
      

      
      In the section entitled “Art: Between the Popular and the Populist,” two seasoned
         scholars wrestle with issues of orality, reception, and perception in relation to
         two very different cultural locations. Very much like the concept of home, the idea
         of the popular can have multiple, even incompatible, nuances and borders that have
         to do with social hierarchies and/or literary taste. After an elaborate exercise in
         defining the popular in the literary domain and contesting its equation with anti-intellectualism,
         Arnold Rampersad sketches poet Langston Hughes’s long and variegated career as a major
         20th-century American writer and concludes that the secret of Hughes’s mass appeal
         was not his populism but rather the fact that he drew his literary resources, including
         an oral vernacular, from the souls of real-life black folk. Jasbir Jain too engages
         with the politics of the reception of texts in South Asian contexts. In her examination
         of the narratives of two contemporary Indian novels—G. Kalyana Rao’s Antarani Vasantam (2000) [English translation Untouchable Spring (2010)] and Sarah Joseph’s Gift in Green (2011), translated from Telugu and Malayalam respectively—Jain investigates the efficacy
         of telling stories in South Asian regional languages through the deployment of techniques
         from the oral tradition and then making the same stories available to a larger national
         and international audience through English translations. The concern with multiple
         readerships and multiple media is to be found in Stepto’s essay as well, as he tracks
         the mobility of Romare Bearden between the art of verbal forms and the art of visual
         forms in his “illustrated” storybook for children, Li’l Dan the Drummer Boy, a tale of African American heroism set in the American Civil War between the Northern
         and the Southern states that involved multiple forms of border-crossing.
      

      
      Our final section of essays is appropriately entitled “Journeys across Art and Life,”
         evoking as it does the heritage-walks undertaken by two well-known but distinctive
         figures in American Studies: Werner Sollors’s “literary stroll” through the cultural
         pasts of the United States and Charles Johnson’s meditation on the meaning—for him
         and for us—of Ralph Ellison’s iconic novel, Invisible Man. “One’s self I sing, a simple separate person;/Yet utter the word Democratic, the
         word En- Masse,” wrote Walt Whitman in the middle of the 19th century. According to novelist Charles
         Johnson, in the middle of the 20th century, Ellison not only affirmed the Whitmanic
         credo on the sanctity of individual identity, but he also upheld it as the only way
         for individuals to build pluralist bridges across parochial group definitions. At
         the same time, Johnson’s essay is a backward glance at his own literary journey vis-à-vis
         Ellison’s, just as Sollors, in his essay, re-visits several paradigms of American
         Studies that he has grappled with in his own influential scholarship on ethnicity
         and identity.
      

      
      We close this final section with thoughtful and wide-ranging conversations regarding
         two life journeys—those of Elleke Boehmer and Amritjit Singh—that exemplify in distinctive
         ways the idea of border-crossings central to our volume. Boehmer and Singh, both experienced
         and skillful academics, have throughout their illustrious careers been engaged in
         researching and teaching theories and literary texts centered on border-crossings.
         In an extended interview with fellow writer-scholar Lynda Ng, Boehmer, novelist and
         postcolonialist critic, seeks to adjudicate between her twin roles as a fiction writer
         and critic. The enterprise of border-crossing, according to her, is above all an attempt
         at identification, of “working your way through to the other’s position, to the extent
         that one can. It’s a process that’s never entirely finished, never completely achieved,
         and as soon as we feel that a stage has been achieved, it slips away and the whole
         process has to start all over again. Yet that commitment to crossing a border, or
         trying to enter the grey-zone of the border, is, I think, always worth undertaking,
         even if never quite complete.” The interview with Amritjit Singh focuses on borders
         that he, like Boehmer, has actually crossed in terms of both physical locations and
         evolving intellectual interests that have become his passion. Nibir K. Ghosh, who
         knows Singh and his published work well, starts by asking him a question that addresses
         Singh’s border-crossings in both senses of the term: “How did a good Sikh boy from
         a small town in North India end up as a well-known teacher and scholar of what we
         now call African American Literature?” The rest of the interview builds upon this
         question, laying particular stress upon Singh’s readings of the Harlem Renaissance
         cultural production as quintessentially American—in terms of issues explored or literary
         models and influences imbibed by novelists from the period. The interview eventually
         moves forward toward a clarification of Singh’s current book project on the “minority
         psyche” in both India and the United States that explores the significance of the
         South Asian as a global citizen since the 1940s through personal and historical reflections
         on four dates—1948, 1968, 1983, and 2001—that have resonance in both Singh’s own life
         as well as in the transnational spaces embraced by the world’s two largest democracies.
         This mixed-genre scholarly book, when finished, will deploy, among other devices,
         elements of witness-narrative to suggest the outline of a life-journey—a book that
         Singh views as more “personal” than “autobiographical.” 
      

       

      With its focus on the phenomenon and consequences of crossing borders, this volume,
         both literally and figuratively, offers a variety of viewpoints on how social identities
         are produced, experienced, confirmed, challenged, and transformed. The essays gathered
         in Crossing Borders will enliven and enrich debates about the self and the other in the spheres of philosophy,
         politics, and literature, while also potentially facilitating a reexamination of laws
         and policies governing migration across borders, challenging the often fraught relationships
         between the global North and South. Diversity, bolstered by democratic institutions,
         is a valuable asset within national borders but it also serves to expand the exchange
         of ideas and cooperation between societies based on shared values. An active engagement
         with cultural and religious diversity across geographical borders has the potential
         of undercutting the binaries of constitutive categories of identity, such as of race
         and caste, gender and class. The opening-up and dismantling of borders—in specific
         regional and transnational contexts—could lead to a less contentious and a more interactive,
         cooperative world. At least that is our hope as scholars, teachers, and cultural workers.
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      Part I

      Multiculturalism and Its Discontents

      
         
         
      

      
      
      
      Chapter 1

      Out of Line

      
         
         
         
         Silvia Schultermandl

         
         Shifting Border Paradigms in Cooper, 
Morrison, and Yamashita
         

         
         
      

      
      When Robert Frost’s poem “Mending Wall” postulates that “good fences make good neighbors,”
         it envisions borders as lines of separation and division.[1]   This idea of the border is based on a binarity which, in the geopolitical and cultural
         context into which borders are inserted, does not adequately describe the multiple
         dynamics of the border, both as a socio-cultural and as a discursive paradigm. Fences
         are, as the fence along the U.S.-Mexico border, for instance, shows, only one form
         of materialized manifestations of border politics. On an epistemological level, borders
         manifest themselves in the discursive division between identities imposed on people
         and their self-defined, agential sense of self. When, for instance, a Turkish-Austrian
         cab driver in my home town of Graz, Austria, told Amritjit Singh in 2007 that he was
         “so American,” Amrit’s baffled but amused response “Nobody in America ever says that
         to me, especially not since 9/11,” highlighted the discursive and dialectic nature
         of borders. They cannot be defined as lines between the insider and the outsider,
         but are always reflections of the circumstances in which these borders are drawn.
      

      
      In my chapter, I would like to pursue this idea of borders that do not conform to
         the image and idea of the line in three American novels: James Fenimore Cooper’s The Pioneers (1823), Toni Morrison’s Beloved (1987), and Karen Tei Yamashita’s Tropic of Orange (1997). All three novels spatially center on a concrete borderline—the American frontier,
         the Mason-Dixon Line, the U.S.-Mexico border—but the novels depict borders as anything
         but clear-cut materializations of social differences: while the frontier in Cooper’s
         The Pioneers demarcates the line between wilderness and American society in upstate New York, the
         novel’s narrative follows a shifted temporality which blends impressions of the pre-
         and post-contact American society. Similarly, crossing the Ohio River enables Sethe
         in Morrison’s Beloved to escape the slave-holding economy of Kentucky, but the racial injustice and violence
         prevalent in the post-Civil War United States catches up with her even on the so-called
         free side of the Mason-Dixon Line. And finally, the U.S.-Mexico border is at the center
         of the Yamashita’s Tropic of Orange’s spatial logic but only until the cosmic order of the setting gets realigned by
         the mysterious shift of the Tropic of Cancer. 
      

      
      Set in distinct historical contexts in which America’s dual role as postcolonial and
         neocolonial state becomes tangible, these three novels depict borders as polyvalent
         and contradictory spaces in which hegemonic biopolitics are epitomized. In Cooper,
         the reader realizes that the annexation of land of the Natives only ends in the exploitation
         of natural resources, a savagery the novel positions as contradictory to the settler’s
         enlightened dogma of civilizing the North American continent; in Morrison, there is
         no freedom for Sethe as long as prevalent patterns of racialization cast African Americans
         as “Others”; and in Yamashita, all geopolitical logic of the global North and the
         global South become exposed as arbitrary once the geographical setting of the novel
         warps in order to adjust to the new cosmic alignment. All three novels treat borders
         as out of line, that is, as a problematic and ambiguous concept which fails to capture
         the complex power dynamics which impact a person’s sense of self, both self-defined
         and super-imposed, his or her rights to citizenship, and the pursuit of happiness
         so fundamental to discourses of American exceptionalism. 
      

      
      My essay builds on conversations I have had with Amrit about border epistemologies
         in Toni Morrison’s work. In particular, I return with this contributing essay to a
         2007 workshop he led in collaboration with Austria’s Young Americanists (AYA) in the
         form of a retreat which brought graduate students from several European universities
         together to share their insights on Morrison’s Beloved from many different theoretical angles. As faculty host of the event, it was my task
         to assemble the scholarly readings for the workshop, and my choice for a text for
         our opening discussion—the opening chapter Amrit co-authored with Peter Schmidt for
         their seminal essay collection Postcolonial Theory and the United States: Race, Ethnicity, and Literature—sets the premise through which I want to tie together Cooper, Morrison, and Yamashita
         in this essay. 
      

      
      By delineating the impact of postcolonial theory to the study of American literature,
         Amritjit Singh and Peter Schmidt’s essay “On the Borders between U.S. Studies and
         Postcolonial Theory” emphasizes the ubiquity of borders in the social, ethnic, racial,
         gender, and religious imagination of the United States. In this vein, the border is
         a theme which connects America’s internal heterogeneity to its transnational and diasporic
         genealogies, presently and historically. That the border is all-too-present in much
         of everyday life with/in the U.S. is their starting point, and thus their reason to
         depart from previous studies which cast America as a post-ethnic product of successful
         European American immigration. The mundanity and the ideological charged-ness of the
         border in American culture become clear in their poetic meditation on the significance
         of the border in a multi-ethnic and postcolonial American context:
      

      
         Borders. To connect and to divide. Not a frontier, its deadly imagination of a line
            between the savages and the civilized. Not exodus, with its mirage of a promised land
            to end the wandering, and not simply exile and diaspora, with its involuntary sense
            of never-never-home. But borders. A part yet apart, home and not-home, neither “here”
            nor “there.”[2]  
         

      

      Because of these multiple confrontations with internal as well as international borders,
         whether they seem rigid or porous, borders ultimately always also imply a confrontation
         with American hegemony: they are a constant reminder of who can call himself or herself
         American, and whose American national identity wins credibility from the part of the
         wondering onlooker who might picture American identity to be more WASPy. Such subtle
         but no less harmful forms of racism and xenophobia, such as expressed in the not-so-innocent
         question “where are you really from,”[3]   are indicative of the underlying racial politics which inform the American dream,
         from the colonization of Native American people and lands, to the institutionalized
         racism of the slave economy and the various forms of racial injustice since the legal
         abolition of slavery, to the neo-imperialist exploitation of the global South through
         unilateral market treaties which re-instill colonial power asymmetries in an era of
         global capital. While the borders in Cooper’s, Morrison’s, and Yamashita’s novels,
         respectively, evoke historical lines which divide civilization from wilderness, the
         abolitionist North from the slave economies of the South, the so-called First World
         from the so-called Third World, they also show that the social status quo on both
         sides of these borders persists as if there were no borders. 
      

      
      Let me be clear—my argument is not that these three novels depict border-less societies
         where racial, class, ethnic, religious, and gender differences are rendered irrelevant
         by a harmonious, progressive, and tolerant world order. Nor do these novels anywhere
         depict a sense of self-complacency akin to the borderless-ness of elitist cosmopolitanism
         and free-flowing capital, a new form of colonialism only much more “active now in
         the form of transnational corporatism.”[4]   On the contrary, Cooper, Morrison, and Yamashita prompt their readers to accept
         the border as a manifestation of social difference, much in the sense of Henri Lefebvre’s
         understanding of space as “social morphology: It is to lived experience what form
         itself is to the living organism, and just as intimately bound up with function and
         structure.”[5]   The borders these novels center on are materialized markers of difference; they
         are interstitial spaces which designate the collision of two different social realities
         whose differences are historically and ideologically rooted. While larger areas are
         affected by this collision, the border is the place where it becomes most tenuous,
         where its effect becomes most intense and leaves a “scar”[6]   or where “before a scab forms it hemorrhages again.”[7]   But while these borders run through concrete physical spaces, the social realities
         on either side of these spaces are largely similar, and the ideologies which draw
         the borders in the first place apply to both sides, extending border paradigms to
         include regional, national, and global phenomena of social injustice.
      

      
      Borders and Emerging American Hegemony in James Fenimore Cooper’s The Pioneers

      
      The line around which James Fenimore Cooper locates his series of Leatherstocking
         Tales, of which The Pioneers is the first installment, is the American frontier, which Frederick Jackson Turner
         has famously described as “the line of most rapid and effective Americanization” and
         as “a steady movement away from the influence of Europe, a steady growth of independence
         on American lines.”[8]   Cooper’s depiction of the early American Republic of the 1790s abounds with instances
         in which an American hegemony emerges in the face of debates about the legal, moral,
         and ethical use of Native American lands. The novel privileges the position of those
         protagonists who conceive of American society as a one-dimensional succession of a
         progressing civilization at the expense of the receding wilderness. The protagonists
         who refute such politics of colonizing the American continent are given a prominent
         voice in the novel’s critique of Westernization but little symbolic power within the
         fictional setting of Templeton, a model society synechdochical with the new American
         nation. In The Pioneers, as throughout the Leatherstocking series, we see different aspects of Mary Louise
         Pratt’s notion of a contact zone, that is, an “interactive, improvisational”[9]   space of colonial encounters, concur with and challenge the dominant, Turner-like
         idea of a linear progression of American culture in particular and Western civilization
         at large. While the frontier figures prominently as a line of progress throughout
         this novel, the temporality of its narration always casts a dual image of a pre-and
         post-contact upstate New York, the area in which the novel is set.
      

      
      One such pivotal moment in the novel’s concurrence of linear and interactive concepts
         of the border can be found in descriptions of the trip Judge Marmaduke Temple takes
         his daughter Elizabeth on to show her the accomplishment he facilitated as one of
         the first settlers of the Otsego region in upstate New York. When Temple explains
         that creating the very paths on which they travel (and where his daughter wants to
         showcase her masterful equestrian skills), entailed traveling “a passage not only
         difficult, but dangerous,”[10]   he also refers to the settlement history of the United States. This prompts Elizabeth
         to inquire into the circumstances and conditions of colonial settlement, which pits
         the novel’s present time
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