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“Communism must always consider that of all the arts the motion picture is the most important.”

—V. I. Lenin
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Preface

The first question that readers, whether professional historians, movie buffs, or general history enthusiasts, must ask when considering another book on the communist issue in Hollywood is: Why? The answer is, of course, nuanced and deep. First of all, one must consider the outsized effect that Hollywood, or, more specifically, the motion picture industry has on the public and on the shaping of American and world popular culture. This effect was understood as far back as the silent film age, when observers noted the public fascination with the movie “actors” who neither sang nor spoke, but almost hypnotically charmed viewers. Naturally, the true actors on the Broadway stage disdained the picture stars as human mannequins who were simply dressed up and shoved before the cameras, and that was certainly true, to an extent. Nothing, however, could stop the growing popularity of the motion pictures. Other forms of early 20th-century popular entertainment fell before the onslaught as the Wild West Show, the circuses, and ultimately, vaudeville expired while the movies grew more powerful. This strength was exemplified by the fact that many of the stage actors migrated to Hollywood, probably mindful of the old adage that if you can’t beat them, then join them!

The place of the movies in popular culture was firmly established by the late 1920s, and the introduction of the “talkies” inaugurated a new period in the history of American popular entertainment. This new work will not delve into the development of the raw materials necessary for a new popular culture, but, instead, will simply note that by the end of World War II over 75,000,000 Americans saw at least one movie each week, and most believed what they saw on the screen. The capture of this industry offered limitless possibilities for the dissemination of propaganda and the creation of reality, or at least an approximation of such for those who controlled the medium. That fact will be the focus of this work.

This subject has been taken on by historians before. Many of the standard works on this topic have, however, been rendered questionable, and dated, by newer work and the changed historical landscape. Much of the newer scholarship that emerged as a result of the opening of Soviet and American communist (CPUSA) archives has challenged the consensus that built up during the 1965–1990 period. The view that the American communists were simply left-wing reformers in the progressive tradition has been largely exploded. The works of Harvey Klehr, John Earl Haynes, and others have changed the equation, and defenders of the old consensus are admitting that this is, in fact, the case. How do these events impact a study of Hollywood communism?

Certainly, a study of communism in Hollywood is one of immense cultural significance. As noted above, Hollywood’s importance as the popular culture capital of the United States, and most likely the world, illustrates the importance of the infighting for the direction of the motion picture industry. Also, regardless of the pendulum swings of academic history, and the fads contained therein, the facts are important. This work will explore the ties between Soviet agents, CPUSA leaders, American communists, screenwriters, actors, studio moguls, and other colorful figures, which makes for a cracking tale! It is a serious work of history, but one that contains a dollop of suspense, intrigue, and romance worthy of the Golden Age of Hollywood.
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CHAPTER ONE

Origins of the Hollywood 
Communist Party

In order to make sense of the following volume, we must clearly define our terms, so as to provide a background and a means for understanding the essentials of the work. First of all, communism is a far left–wing materialistic political ideology dedicated to the overthrow of noncommunist systems, and the abolition of the private ownership of means of production and its replacement with “collective ownership” of the world economy. Modern communism was based on the ideas and works of Karl Marx, the nineteenth-century German-Jewish philosopher, critic, and social reformer. While a number of revolutionary ideologies claimed to have sprung from Marxist thought, only Soviet-style communism took power in any nation and held it for a significant period of time.

The Communist Party of the United States of America (CPUSA) was established in 1919 and, like all of the national communist parties, sought and accepted direction from the Communist International movement, known as the Comintern, based in Moscow. While the CPUSA never com­­­manded large numbers of members, it became a fairly significant force in American society from the mid-1930s to the late 1940s. Through expert organizing and tireless proselytizing, the party became a force in labor, among immigrant groups, in the nascent civil rights movement, on certain college campuses, and for a time in Hollywood. CPUSA, while a legal political entity, generally chose covert activity over openness, with many members operating under cover of hidden identities, and with their activities






























OPS/images/cover.jpg





OPS/images/logo.jpg
(O PRAEGER..

An Imprint of ABC-CLIO, LLC
Santa Barbara California » Denver. Colorado





OPS/images/infin.jpg





