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Don’t Be Swindle




33 1/3 Global

33 1/3 Global, a series related to but independent from 33 1/3, takes the format of the original series of short, music-based books and brings the focus to music throughout the world. With initial volumes focusing on Japanese and Brazilian music, the series will also include volumes on the popular music of Australia/Oceania, Europe, Africa, the Middle East and more.

33 1/3 Japan

Series Editor: Noriko Manabe

Spanning a range of artists and genres – from the 1970s rock of Happy End to technopop band Yellow Magic Orchestra, the Shibuya-kei of Cornelius, classic anime series Cowboy Bebop, J-Pop/EDM hybrid Perfume and vocaloid star Hatsune Miku – 33 1/3 Japan is a series devoted to in-depth examination of Japanese popular music of the twentieth and twenty-first centuries.
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Joe Hisaishi’s My Neighbor Totoro: Soundtrack by Kunio Hara

Shonen Knife’s Happy Hour by Brooke McCorkle

Nenes’ Koza Dabasa by Henry Johnson

Yuming’s The 14th Moon by Lasse Lehtonen
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Toshiko Akiyoshi-Lew Tabackin Big Band’s Kogun by E. Taylor Atkins

S.O.B.’s Don’t Be Swindle by Mahon Murphy and Ran Zwigenberg

Forthcoming Titles:

Yellow Magic Orchestra’s Yellow Magic Orchestra by Toshiyuki Ohwada

33 1/3 Brazil

Series Editor: Jason Stanyek

Covering the genres of samba, tropicália, rock, hip hop, forró, bossa nova, heavy metal and funk, among others, 33 1/3 Brazil is a series devoted to in-depth examination of the most important Brazilian albums of the twentieth and twenty-first centuries.

Published Titles:

Caetano Veloso’s A Foreign Sound by Barbara Browning

Tim Maia’s Tim Maia Racional Vols. 1 & 2 by Allen Thayer

João Gilberto and Stan Getz’s Getz/Gilberto by Brian McCann

Gilberto Gil’s Refazenda by Marc A. Hertzman

Dona Ivone Lara’s Sorriso Negro by Mila Burns

Milton Nascimento and Lô Borges’s The Corner Club by Jonathon Grasse

Racionais MCs’ Sobrevivendo no Inferno by Derek Pardue

Naná Vasconcelos’s Saudades by Daniel B. Sharp

Chico Buarque’s First Chico Buarque by Charles A. Perrone

Forthcoming titles:

Jorge Ben Jor’s África Brasil by Frederick J. Moehn

33 1/3 Europe

Series Editor: Fabian Holt

Spanning a range of artists and genres, 33 1/3 Europe offers engaging accounts of popular and culturally significant albums of Continental Europe and the North Atlantic from the twentieth and twenty-first centuries.

Published Titles:

Darkthrone’s A Blaze in the Northern Sky by Ross Hagen

Ivo Papazov’s Balkanology by Carol Silverman

Heiner Müller and Heiner Goebbels’s Wolokolamsker Chaussee by Philip V. Bohlman

Modeselektor’s Happy Birthday! by Sean Nye

Mercyful Fate’s Don’t Break the Oath by Henrik Marstal

Bea Playa’s I’ll Be Your Plaything by Anna Szemere and András Rónai

Various Artists’ DJs do Guetto by Richard Elliott

Czesław Niemen’s Niemen Enigmatic by Ewa Mazierska and Mariusz Gradowski

Massada’s Astaganaga by Lutgard Mutsaers

Los Rodriguez’s Sin Documentos by Fernán del Val and Héctor Fouce

Édith Piaf’s Récital 1961 by David Looseley

Nuovo Canzoniere Italiano’s Bella Ciao by Jacopo Tomatis

Iannis Xenakis’s Persepolis by Aram Yardumian

Vopli Vidopliassova’s Tantsi by Maria Sonevytsky

Amália Rodrigues’s Amália at the Olympia by Lila Ellen Gray

Ardit Gjebrea’s Projekt Jon by Nicholas Tochka

Aqua’s Aquarium by C.C. McKee

J.M.K.E.’s To the Cold Land by Brigitta Davidjants

Taco Hemingway’s Jarmark by Kamila Rymajdo

Forthcoming Titles:

Tripes’ Kefali Gemato Hrisafi by Dafni Tragaki

Silly’s Februar by Michael Rauhut

CCCP’s Fedeli Alla Linea’s 1964–1985 Affinità-Divergenze Fra Il Compagno Togliatti E Noi Del Conseguimento Della Maggiore Età by Giacomo Bottà

33 1/3 Oceania

Series Editors: Jon Stratton (senior editor) and Jon Dale (specializing in books on albums from Aotearoa/New Zealand)

Spanning a range of artists and genres from Australian Indigenous artists to Maori and Pasifika artists, from Aotearoa/New Zealand noise music to Australian rock, and including music from Papua and other Pacific islands, 33 1/3 Oceania offers exciting accounts of albums that illustrate the wide range of music made in the Oceania region.

Published Titles:

John Farnham’s Whispering Jack by Graeme Turner

The Church’s Starfish by Chris Gibson

Regurgitator’s Unit by Lachlan Goold and Lauren Istvandity

Kylie Minogue’s Kylie by Adrian Renzo and Liz Giuffre

Alastair Riddell’s Space Waltz by Ian Chapman

Hunters & Collectors’s Human Frailty by Jon Stratton

The Front Lawn’s Songs from the Front Lawn by Matthew Bannister

Bic Runga’s Drive by Henry Johnson
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Ed Kuepper’s Honey Steel’s Gold by John Encarnacao
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Hilltop Hoods’ The Calling by Dianne Rodger
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The Clean’s Boodle Boodle Boodle by Geoff Stahl
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Soundtrack from Saturday Night Fever by Clinton Walker
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Forthcoming Titles:

INXS’ Kick by Ryan Daniel and Lauren Moxey

Sunnyboys’ Sunnyboys by Stephen Bruel

Eyeliner’s BUY NOW by Michael Brown

silverchair’s Frogstomp by Jay Daniel Thompson

TISM’s Machiavelli and the Four Seasons by Tyler Jenke

The La De Das’ The Happy Prince by John Tebbutt
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Introduction

In 1982, Kanda Takayuki, a working-class youth out of Kyoto’s less affluent neighbourhoods, dropped out of high school. There was nothing unusual about this decision.1 Kanda was one of many youths in his neighbourhood who found Japan’s rigid and conformist education system too much to bear. He did not wish to continue his education and become a company salaryman. Most of his cohort found jobs in factories or joined a bōsōzoku (bike gang). But Kanda wished neither to join the proletariats nor to ride one of the bike gangs’ customized motorcycles, waving imperial banners; he needed something else. This was not about politics or class. Although the speed of their motorcycles appealed to him, what he found repulsive about the bōsōzoku was their lame (dasai) sense of fashion, and even more so, their taste in music. He could not abide by the saccharine-filled ballad-pop songs they liked. Instead, he turned to punk, as it seemed to offer what he was looking for: a music that spoke to him, presented a way to become autonomous and provided a community of like-minded peers whom he could join. On New Year’s Eve, 1982, he shaved his hair into a mohawk and dropped out of school, dedicating himself to the punk lifestyle. Kanda started to hang out around Kyoto’s punk clubs, going to shows in places like Takutaku or the legendary Seibu Kōdō, an event space affiliated with Kyoto University. As a 14-year-old in 1983, he and some
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Punk in history









Global punk/Japanese punk










Don’t Be Swindle: Argument and structure










1Japanese names are written according to Japanese convention, surname first, followed by given name. We make exceptions if an individual works outside Japan is published in non-Asian languages or prefers to go by nickname.
2The Peel Sessions helped to launch the careers of a number of artists, such as the Undertones.
3Do-It-Yourself (DIY) is a core defining feature of punk culture. Per Kevin Dunn and other punk scholars, DIY entails a rejection of the status quo and capitalist modes of cultural production. It ‘provides individuals and local communities with resources for self-empowerment and political resistance’ (Dunn 2016, 112, 121).
4In agreement with Kato Hopkins (2020) we prefer the term ‘noizu’ over ‘Japanoise’.
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