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Time Line
by Alan Leeds
1933
May 3:James Joseph Brown Jr. born to James Joseph and Susan Brown in Barnwell, South Carolina.
1937
James’s parents split up, leaving the youngster in his father’s custody. He is primarily raised by an aunt in nearby Augusta, Georgia.
1949
Convicted of breaking and entering, James Brown is imprisoned at the Alto Reform School near Toccoa, Georgia.
1952
June 14:Brown is paroled and settles in Toccoa, Georgia, where he works as a janitor and sings with pal Bobby Byrd’s Gospel Starlighters.
1953
The Gospel Starlighters form the Avons, a companion group to perform secular music. Brown marries Velma Warren of Toccoa.
1955
The Avons are renamed the Famous Flames and move to Macon, Georgia, after Little Richard recommends them to his manager Clint Brantley.
November:The Flames record a demo of their song “Please, Please, Please” at a Macon radio station.
1956
January:Record producer Ralph Bass signs the Famous Flames to Federal Records, a subsidiary of King Records in Cincinnati, Ohio.
March:“Please, Please, Please” becomes a national R & B hit and the Flames begin touring the Southeast, often appearing on bills with the likes of Ray Charles, B. B. King, Guitar Slim, The “5” Royales, and Hank Ballard and the Midnighters.
December:The Flames sign with Ben Bart’s Universal Attractions, a major New York talent agency.
1957
March:Unable to duplicate the success of their first record, the group goes home. By October, Brown has resumed performing with a new set of Famous Flames.
1958
September 18:Faced with being dropped by Federal Records, Brown records “Try Me” in New York, and the record becomes his first No. 1 disc.
October:On the strength of “Try Me,” road bookings increase and Brown picks up a full-time combo led by saxophonist J. C. Davis.
1959
April 24:Brown, his band, and a third group of Flames make their debut at Harlem’s Apollo Theater in support of Little Willie John.
October:Frustrated that King Records has no interest in recording his band, Brown cuts “(Do the) Mashed Potatoes” under the name of drummer Nat Kendrick for Dade Records in Miami. The disc becomes a surprise hit and King has a rapid change of heart.
1960
February:Brown spends a couple of weeks as part of an all-star tour that includes Fats Domino, Jerry Lee Lewis, Hank Ballard, and B. B. King.
December 2:Brown opens his first Apollo Theater engagement as a headliner.
1961
February 9:A marathon recording session produces three hits, “Lost Someone,” “Night Train,” and “Shout and Shimmy.”
March:A press release announces James Brown’s debut as an organist and band leader on his spring tour of Texas and California.
October 19:Brown and the Flames make their national television debut on Dick Clark’s popular American Bandstand.
1962
October 24:Brown records his show at the Apollo Theater.
1963
March:“Prisoner of Love” becomes Brown’s first Top 20 single on the pop charts.
May: James Brown Live at the Apollo is released and spends a year near the top of both the pop and R & B charts. Brown’s tour itinerary skyrockets from the “chitlin’ circuit” to concert halls and college bookings.
August:Brown signs an agreement to produce protégés Bobby Byrd and Anna King for Smash Records of Chicago. Smash expresses interest in acquiring Brown as an artist when his King contract expires.
September:Brown headlines the Biggest Show of Stars, thirty days of one-nighters with a cast that included Marvin Gaye, Martha and the Vandellas, and the Drifters.
October 4:Brown encounters creative differences with King Records while recording “Oh Baby Don’t You Weep” in Cincinnati. He vows to cut ties with the label.
1964
March:Brown forms the Fair Deal Record Corporation to produce Showtime, an album he then leased to Smash Records. King Records claims Brown violated their agreement and begins legal action.
April 2-5:Brown makes his first “downtown” New York appearance at the Paramount Theater for pop radio’s WMCA Easter show that costarred the Four Seasons.
July:Brown continues recording for Smash Records while his contractual status is in limbo. The single with “Out of Sight” and “Maybe the Last Time” is a two-sided hit. In October, a New York District Court grants King an injunction prohibiting Smash from distributing any further James Brown recordings. Brown refuses to record for King.
October 28:James and the Flames film The T.A.M.I. Show, an all-star pop music extravaganza featuring the Rolling Stones, the Beach Boys, Marvin Gaye, the Supremes, Smokey Robinson and the Miracles, Gerry and the Pacemakers, Jan and Dean, and Chuck Berry. The film is rushed into theatrical release in December.
November 5:The James Brown Show breaks the Apollo Theater house record.
December:James and the Flames make a cameo appearance in the Frankie Avalon teen film Ski Party, introducing a new song, “I Got You (I Feel Good).” Due to the ongoing legal battle between Smash and King, the song is unavailable on record.
1965
February:Brown schedules an impromptu, all-night recording session while on tour in Charlotte, North Carolina. He holds on to the tape of “Papa’s Got a Brand New Bag,” unsure what label will release it.
June:After a year without a new record, Brown reluctantly agrees to give “Papa’s Got a Brand New Bag” to King Records. The revolutionary record becomes one of 1965’s biggest hits, holding the No. 1 position on the R & B charts for a staggering eight weeks and reaching No. 8 on the elusive pop charts.
August:Suddenly in demand by teen-aimed TV shows, Brown tapes guest appearances on Shindig, Where the Action Is, Shivaree, and The Lloyd Thaxton Show.
October:King releases “I Got You (I Feel Good).” The record bolts to No. 3 on the pop charts and tops the R & B charts for six weeks.
November 4:Brown breaks his own house record at the Apollo Theater in New York.
1966
March 10-17:Brown takes his show to Paris and the UK for the first time. London’s influential Ready, Steady, Go! devotes an entire TV program to Brown. The Paris show is filmed and telecast throughout France.
March 19:Brown’s debut at New York’s Madison Square Garden draws 14,000 fans.
April:Brown leases a sleek six-passenger Lear Jet with which to navigate his hectic schedule of concerts, TV appearances, recording dates, and business obligations.
“It’s a Man’s Man’s Man’s World” is released and quickly becomes Brown’s third No. 1 R & B record and his third Top 10 pop single.
May 1:Brown, the Flames, and his entire band perform a ten-minute medley on CBS TV’s prime-time Ed Sullivan Show.
May:Brown is presented with a lifetime membership by the NAACP.
June 25:Brown breaks from his tour schedule to perform at a civil rights rally on the campus of Tougaloo College in Jackson, Mississippi, alongside Sammy Davis Jr., Tony Bennett, Harry Belafonte, and Dr. Martin Luther King Jr.
July:Los Angeles civic leaders and social workers lead Brown on a tour of the Watts area, which had suffered a major civil disturbance during the previous summer.
August 16:Brown records “Don’t Be a Drop-Out” and chairs a national media campaign encouraging youngsters to stay in school.
August 25:Brown befriends Vice President Hubert H. Humphrey at an Urban League rally and enlists his support for the “Don’t Be a Drop-Out” campaign.
September:Brown signs new exclusive recording and production agreements with King Records under markedly improved terms. He is afforded complete creative control and the authority to sign and produce other artists. King agrees to provide James Brown Productions with office space in its Cincinnati complex.
October 30:Brown returns to the Ed Sullivan Show but is denied the opportunity to perform “Don’t Be a Drop-Out” when the host deems the song too political for an entertainment program. Brown never again appears on the show.
November:New York governor Nelson Rockefeller and Senator Jacob Javits visit Brown for an impromptu photo op onstage at the Apollo Theater. Brown commends the pair for “recognizing the voters in Harlem” but stops short of any political endorsements.
1967
May:Brown records “Cold Sweat.” The innovative disc introduces funk to the R & B canon and reinvents popular music along the way. It’s also his fourth No. 1 single.
June 8:Brown hits the late-night talk show circuit with the first of many appearances on NBC TV’s The Tonight Show Starring Johnny Carson.
June 24-25:Brown records his entire show for Live at the Apollo, Volume II. The two-record album includes a landmark, side-long version of “There Was a Time” that establishes his inventive band as the template for several generations of R & B musicians.
July 20-August 9:In his first major booking in the mainstream entertainment world, Brown plays the main show room at the Flamingo Hotel in Las Vegas.
September-October:The James Brown Show’s first extensive tour of Europe includes appearances in Berlin, Copenhagen, Amsterdam, Stockholm, Paris, and London.
1968
January:Brown forms James Brown Broadcasting and purchases WJBE Radio in Knoxville, Tennessee, the first of three stations he would own.
Brown tapes TV appearances on The Hollywood Palace, Happening ’68, The Woody Woodbury Show, and American Bandstand.
March 5:King Records owner and Brown mentor Sydney Nathan dies in Miami.
March 27:Brown tapes a syndicated TV special at the Apollo Theater. James Brown: Man to Man airs in various markets throughout the summer.
March 29:At the invitation of the president of the Ivory Coast, the James Brown Show flies to Abidjan via charter jet for its first performances in Africa.
April 4:Dr. Martin Luther King Jr. is assassinated in Memphis. Threatened by fears of civil disturbances, Brown arranges for a Boston concert to be telecast and encourages fans to stay off the streets and enjoy the show from home. His efforts are credited with minimizing unrest in the Boston area. On April 6, Brown walks the riot-torn streets of Washington DC, personally urging youngsters to return to their homes. Brown’s influence doesn’t go ignored by the media; newspaper editorials commend his activities during the days of national unrest.
May 8:Brown and his second-wife-to-be, Deidre Yvonne Jenkins, attend a State dinner at the White House. A handwritten inscription on Brown’s place card reads, “Thank you for what you’re doing for your country—Lyndon B. Johnson.”
June:After two years of frustrating negotiations, Brown takes his show to Vietnam for a series of wartime performances for the troops. The trip also marks first-time visits to Japan and Korea.
June 22:Brown attracts an audience of 40,000 to Yankee Stadium in New York. The show is cut short when adoring fans lose control and rush the stage.
July 29:Brown endorses Vice President Hubert Humphrey’s presidential campaign at a rally in the Watts section of Los Angeles.
Summer:Brown becomes an increasingly frequent guest on the busy talk-show circuit, often guesting on the shows of Merv Griffin, Pat Boone, Joey Bishop, Donald O’Connor, Mike Douglas, and Steve Allen.
August 7:Brown records “Say It Loud—I’m Black and I’m Proud.” The disc is rushed into release and quickly becomes the anthem for young black America and James Brown’s sixth No. 1 hit.
August 12:Brown’s father figure and longtime manager Ben Bart dies suddenly of a heart attack on a golf course in New Rochelle, New York. While mourning the death of his beloved “Pops,” Brown couldn’t help but appreciate that he was now his own manager—with complete authority over every aspect of his career.
September 14-19:Brown spends several off days, taking business meetings and visiting old pals in Macon and Augusta. He begins to consider selling his home in New York and moving back to Georgia.
1969
January 18:Despite having supported Hubert Humphrey, Brown accepts an invitation to perform at President Richard Nixon’s inaugural ball in Washington DC.
March:King Records releases “I Don’t Want Nobody to Give Me Nothing (Open Up the Door, I’ll Get It Myself),” a self-explanatory doctrine sung to a captivatingly creative musical arrangement by Brown bandleader Alfred “Pee Wee” Ellis.
April:Brown assumes ownership of WRDW, the Augusta radio station in front of which he hustled shoe shines as a youngster. He also announces his intention to buy a home and settle in Augusta.
May 25:Brown receives the 1969 Humanitarian of the Year Award from the Music and Performing Arts Lodge of the B’nai B’rith in New York.
June 23-26:Brown tapes a week of programs as cohost of the Mike Douglas Show.
July 11:Brown storms out of Los Angeles City Hall empty-handed when Mayor Sam Yorty delegates an underling to present a James Brown Day proclamation. The next day a humbled Mayor Yorty meets with Brown and apologizes.
August 21:The National Business League presents Brown with its Businessman of the Year Award in Memphis.
September 2:Brown presides over the grand opening of his first Gold Platter restaurant in Macon, Georgia, an ambitious but short-lived chain of soul food restaurants.
November 20:Brown and his band record “Funky Drummer.” The single is just a minor hit when it’s released but Clyde Stubblefield’s drum break would live to become the most sampled beat in all of hip-hop.
1970
January 9-25:The James Brown Show follows Elvis Presley into the main show room of the sparkling new International Hotel in Las Vegas.
March 8:In Jacksonville, Florida, disgruntled members of the road-weary James Brown Show present an ultimatum. Unless their demands are met, they will consider refusing to perform the next night in Columbus, Georgia.
March 9:Not to be intimidated, Brown sends for a teenage band that he has been producing in Cincinnati. Beginning with their show in Columbus, Bootsy Collins and the J.B.’s replace suddenly unemployed veterans like Maceo Parker.
April 25:Brown and his new band, whipped into shape by his old sidekick Bobby Byrd, record “GET UP I Feel Like Being a SEX MACHINE.” Brown’s new sound transfers the emphasis from his horn section and to his dynamic young rhythm section. The record is a runaway hit.
May 12-13:Broadcasting over his WRDW, Brown plays the role of peacekeeper when a racial disturbance erupts in Augusta following a police shooting. Controversial Georgia governor Lester Maddox, elected as an avowed racist, met with Brown at the WRDW studios to offer his appreciation.
October 22:James Brown marries longtime sweetheart Deidre Yvonne Jenkins in Barnwell, South Carolina.
November 28-December 15:Brown tours Africa, including first-time visits to Nigeria and Zambia.
1971
March 18:Brown opens at the posh Copacabana in New York. The shows are sold out, but the two-week booking is cut in half when Brown and Copa management bump heads. Placed on half pay for their unexpected week off, several band members, including Bootsy Collins, give notice.
May:“Hot Pants” is the first release on Brown’s own People Records. He also starts Brownstone Records, a partnership with Henry Stone of TK Records in Miami.
July:Brown signs exclusive long-term recording and production agreements with the German-owned Polydor Records. Polydor assumes distribution of the People and Brownstone labels and acquires the masters of all Brown’s King recordings. Brown moves his recording operations to Polydor’s New York offices and transfers his other businesses to a new headquarters in Augusta.
July 13:“Make It Funky” is Brown’s debut single for Polydor and quickly reaches No. 1.
1972
February:Brown records “King Heroin,” an antidrug song written by Stage Deli counterman Manny Rosen while imprisoned for defaulting on alimony payments. The unlikely pair plug the hit record on several television shows including Johnny Carson’s Tonight Show.
March:Jazz legend Miles Davis intently watches a James Brown performance from backstage at the RKO Albee Theatre in Brooklyn, New York. Davis’s fascination with the J.B.’s reportedly influenced his On the Corner recordings in June and inspired him to add rhythm guitarist Reggie Lucas to his own band.
May 11:Brown is recognized for his work against drug abuse by Georgia governor Jimmy Carter at the State Capitol in Atlanta.
August:“Get on the Good Foot” becomes Brown’s third No. 1 single since moving to Polydor Records.
October:Brown visits President Richard Nixon at the White House and agrees to endorse his reelection campaign. Soon thereafter, Brown’s appearances begin to attract picket lines of sign-carrying protesters.
December:Brown begins recording the soundtrack album for the Fred Williamson action film Black Caesar.
1973
January 29:Saxophone whiz Maceo Parker is welcomed back to the James Brown band with the recording of “Doing It to Death.” The party anthem is released under the name Fred Wesley and the J.B.’s on People Records and becomes a No. 1 record.
February-March:The James Brown Show makes first-time visits to South America.
April-May:Brown and arranger Fred Wesley record the soundtrack to another blaxploitation film, Slaughter’s Big Rip-Off.
June 10:Brown meets teenage preacher Reverend Al Sharpton after a concert in Newark.
June 14:Brown’s eldest child, Teddy Brown, is killed in an auto accident in upstate New York. Overwhelmed with grief, Brown buries his son in Toccoa but wills himself to go immediately back on the road.
1974
February:Brown completes a third soundtrack album, for a film called Hell Up in Harlem. A film executive rejects the music as “not funky enough.” Brown quickly releases it as The Payback. The single is his biggest seller in two years, and the album his most successful Polydor effort to date.
Summer:The James Brown Show maintains a barnstorming schedule of one-nighters although attendance fails to keep pace with previous years.
September 6:Brown performs at the Ann Arbor Blues and Jazz Festival along with John Lee Hooker, B. B. King, Sun Ra’s Solar Arkestra, Cecil Taylor, and Gil Evans.
September 22-23:Brown headlines an all-star music festival in Kinshasa, Zaire, in conjunction with the Muhammad Ali vs. George Foreman heavyweight title bout. The concert is filmed and portions later appear in the film When We Were Kings.
October 25:Rolling Stone Mick Jagger and Atlantic Records mogul Ahmet Ertegun visit the James Brown Show at the Apollo Theater. Jagger joins Brown onstage for an impromptu performance of “Night Train.”
1975
January:Brown returns to Africa for first-time performances in Gabon and Senegal. While in Dakar, Brown and his wife solemnly tour the slave-deportation point on Gorée Island.
March 24:Brown sings the national anthem and then contributes color commentary for the telecast of Muhammad Ali’s title bout with challenger Chuck Wepner.
October:WTCG TV in Atlanta premieres Future Shock, a weekly television music series hosted by James Brown. The show is syndicated across America.
1976
January:Brown performs at the private birthday party of President Omar Bongo in the West African nation of Gabon.
June:Polydor issues “Get Up Offa That Thing.” A comeback on the charts, the hit disc does little to improve Brown’s fortunes on the road. Unable to sustain a prudent schedule of one-nighters, he accepts bookings in nightclubs like Atlantic City’s Club Harlem and Fort Lauderdale’s Bachelors III.
1977
January:Brown attends President Jimmy Carter’s inaugural ball in Washington DC.
January-March:The James Brown Show musters more lucrative offers abroad than in the United States. Brown tours Europe and Africa with increased frequency.
November:Struggling for bookings, Brown takes his band off payroll.
1978
January:Mired in tax problems, James Brown Broadcasting sells off WJBE. The company is also behind on payments to the previous owner of WEBB in Baltimore. Brown ignores a subpoena to appear at a court hearing.
July 13:Brown is arrested while performing at the Apollo Theater and taken to Baltimore to answer charges regarding the financing of WEBB Radio. He is released following the hearing and completes the Apollo engagement.
1979
March:James and Deidre Brown separate.
March 10:Brown becomes the first R & B entertainer invited to perform at the Grand Ole Opry in Nashville. The controversial appearance is championed by country music legend Porter Wagoner but protested by many of the Opry faithful.
April:With his record sales at an all-time low, Brown appeases Polydor officials by recording with an outside producer. The Original Disco Man spawns a mild hit, “It’s Too Funky in Here.”
September:Brown loses his suburban Augusta home over a property-tax dispute. He soon buys a new property in nearby Beech Island, South Carolina.
October:Brown is baptized at St. Peter’s Baptist Church near Williston, South Carolina.
November:Flanked by high-profile attorney William Kuntsler, Brown holds a press conference in New York leveling discrimination charges at the Internal Revenue Service, Polydor Records, and advertising agencies that didn’t support his radio stations.
November-December:Brown ends the year with tours in Europe and Japan. He views a live album recorded in Tokyo as completing his obligations to Polydor Records.
1980
April:Brown films a cameo role as a preacher performing a gospel song for John Belushi and Dan Aykroyd’s motion picture The Blues Brothers. Brown’s zesty performance is noted as the film’s highlight by countless critics.
September:Brown records a new album for TK Records. A single, “Rapp Payback” draws some attention. Thanks to the new record and The Blues Brothers Brown is suddenly embraced by the rock-club circuit patronized by young whites.
December 13:The James Brown “renaissance” continues with a dynamic guest appearance on NBC TV’s widely viewed Saturday Night Live.
1981
Bookings increase and Brown visits Europe three times in 1981. Back home he sells out rock clubs and special events like the New Orleans Jazz and Heritage Festival.
November 12:Brown is scheduled to perform at Madison Square Garden in New York with the Rolling Stones but cancels when promoter Bill Graham refuses to send a charter jet to ferry Brown and his band to and from Augusta.
1982
March 20-23:Brown begins work on an album for Island Records with Jamaican producers Sly and Robbie at Compass Point Studios in Nassau. Creative differences abort the project.
July 12:Brown makes his first appearance on Late Night with David Letterman.
October-November:Brown and soul star Wilson Pickett team up for a successful tour of theaters and concert halls.
December:Brown films a cameo appearance for Dan Aykroyd’s Doctor Detroit.
1983
March:Brown performs to more than 500,000 people at L’Humanité festival outside Paris.
August 20:Firmly reestablished on the U.S. concert trail, the James Brown Show sells out two shows at the Beverly Theatre in Beverly Hills, California. Contemporary superstars Michael Jackson and Prince make cameo appearances. The shows are taped for cable TV and eventually issued on home video.
1984
June:Brown records “Unity,” a one-off project with hip-hop guru Afrika Bambaataa for rap label Tommy Boy Records.
September 9:Despite career revival, Brown’s tax problems continue. The IRS seizes his Beech Island home. Augusta attorney Buddy Dallas later buys the property at auction and leases it back to Brown.
September 21:Brown weds Adrienne Modell Rodriguez, his third marriage.
September 23:The Black Music Association pays tribute to Brown at its annual convention in Washington DC. The festivities include performances by George Clinton’s P-Funk All Stars with Bootsy Collins and film star Eddie Murphy.
1985
August:Brown records writer-producer Dan Hartman’s “Living in America” for the motion picture Rocky IV. His elaborately staged performance of the song is a highlight of the hit film. The single becomes Brown’s biggest hit in nearly twenty years and leads to a recording agreement with Scotti Brothers Records.
1986
January 23:Brown joins Elvis Presley, Fats Domino, Chuck Berry, Jerry Lee Lewis, Little Richard, Ray Charles, Buddy Holly, the Everly Brothers, Sam Cooke, Sam Phillips, Alan Freed, Jimmie Rodgers, Jimmy Yancey, and Robert Johnson as the inaugural inductees to the Rock and Roll Hall of Fame.
May:James and Adrienne Brown are received by Pope John Paul II at the Vatican during a stop on Brown’s two-month European tour.
June 28:The City of Augusta proclaims James Brown Day.
October:Brown’s autobiography, The Godfather of Soul, is published by Macmillan Books.
1987
January 10:Brown tapes a Cinemax television special in Detroit with guests Aretha Franklin, Robert Palmer, Wilson Pickett, Joe Cocker, and Percy Sledge.
July 5:Brown escapes injury when he wrecks a car he’s driving in Augusta.
September 12:Brown is arrested for speeding and reckless driving in Augusta. Rumors of erratic behavior and substance abuse leak from the Brown inner circle.
November 8:Brown is arrested in Aiken, South Carolina, following another traffic mishap.
1988
January:Brown completes an album for Scotti Brothers produced by the hip-hop group Full Force. The LP spawns “Static,” a mildly successful single.
April 3:A domestic dispute at the Brown home elevates to violence. Police are called and James Brown is charged with assault and battery. Following his release, Brown flies to South America for several tour dates.
May 18:Brown is charged with resisting arrest after a traffic incident in Aiken.
July:Brown inexplicably cancels some shows in Europe. His band is stranded in Italy.
August-September:Brown undergoes a series of dental procedures for which he is treated with prescription pain medications.
September 12:Brown is arrested in Augusta for speeding.
September 24:Brown invades an insurance seminar, brandishing a shotgun and threatening those who might use his office restroom next door. Police are called and Brown screeches off in his pickup truck, leading officers on a wild two-state chase. His tires are shot out, his truck stalls, and he is arrested. He is indicted on charges by both Georgia and South Carolina. Released on bond, Brown spends four days in an Atlanta drug treatment center.
December 15:A South Carolina court sentences Brown to six years in prison. Rev. Al Sharpton holds a Christmas-week Free James Brown vigil outside the prison.
1989
January 11:Brown is transferred to the State Park Correctional Center in Columbia, South Carolina.
February-March:Led by Rev. Al Sharpton and Rev. Jesse Jackson, many in media and the music industry express dismay at the perceived unfairness of Brown’s sentence.
July:Otherwise described as a model prisoner by prison officials, Brown is disciplined when $40,000 in cash is discovered in his cell.
1990
October 28:Credited for good behavior, Brown is placed in a work-release program that affords him the opportunity to travel to and from prison for work-related purposes.
December:Brown receives an unusual four-day Christmas “furlough” in exchange for performing two shows for soldiers and their families at nearby Fort Jackson, South Carolina.
1991
February 27:Brown is paroled and officially released from prison.
March 6:Brown tapes an HBO TV special with hip-hop superstar MC Hammer.
April:Brown’s freedom captures the attention of the media. In the first months after his release he tapes appearances on Today, the popular sitcom Amen, The Tonight Show, and The Arsenio Hall Show.
June 10:Brown’s first comeback concert is a pay-per-view TV special telecast from the Wiltern Theatre in Hollywood.
July:Brown resumes full-time touring, attracting bigger audiences than ever.
1992
January 27:Brown makes an appearance at the American Music Awards in Los Angeles.
February 25:Brown receives a GRAMMY Lifetime Achievement Award in New York.
1994
May 3:Brown hosts his own sixty-first birthday gala at the Augusta Civic Center. Guests include actress Sharon Stone, Bootsy Collins, and rapper Hammer.
December 7:Brown is arrested in South Carolina for assault and battery resulting from a domestic dispute.
1995
May 14:Adrienne Brown is briefly hospitalized after overdosing on prescription drugs.
June-July:Brown spends half of the summer touring Europe, including performances at the Montreux, Pori, and North Sea jazz festivals.
September 2:Brown performs at Cleveland Municipal Stadium for the grand opening of the Rock and Roll Hall of Fame.
1996
January 6:Adrienne Brown dies from a drug reaction following surgery in Los Angeles.
1997
January:James Brown is honored with a star on the Hollywood Walk of Fame.
January 26:James is the featured performer in the Super Bowl half-time show.
August:Brown’s tour itinerary includes first-time performances in Beirut and Moscow.
1998
January:Brown spends most of the month in his office, where his associates note his increasingly odd behavior. On January 14, he has an altercation with a longtime employee. Later that day, Brown’s daughter finds him standing outside his home in a robe, holding a shotgun. She and Brown’s attorney arrange to have him admitted to a care center for evaluation. A week later, he is arrested in Aiken for unlawful possession of marijuana and a weapon without a permit.
March 13:An Aiken court finds Brown guilty of the January charges and retroactively sentences him to the rehabilitation therapy he had voluntarily sought in February. A day later, the James Brown Show resumes a full touring schedule.
1999
November:Brown undergoes successful prostate surgery.
2000
June 15:Brown is inducted into the Songwriters Hall of Fame at a banquet in New York.
June 25:Brown performs with friends and former protégés Bootsy Collins, Bobby Byrd, Fred Wesley, Vicki Anderson, Marva Whitney, and Maceo Parker at the grand opening of Paul Allen’s Experience Music Project in Seattle, Washington.
October 20:Brown performs with rock star Lenny Kravitz for the VH-1 /Vogue Fashion Awards at Madison Square Garden in New York.
December 31:Fans and media report strange behavior during Brown’s concert at the Blue Note in Las Vegas.
2001
March:Brown is hospitalized in Augusta for “treatment of exhaustion.”
June 29:Brown meets President George W. Bush at the White House to commemorate Black Music Month.
November:Brown films a cameo for the film Undercover Brother.
December 14:Brown marries Tomi Raye-Hynie in Beech Island, South Carolina.
2002
April 24:Brown receives the Jean Laney Harris Folk Heritage Award from the South Carolina Arts Commission.
May 28:Brown performs with opera legend Luciano Pavarotti at a televised charity concert in Modena, Italy.
August 6:Brown receives the BMI Icon Award at the annual BMI Urban Awards dinner in Miami.
2003
June 24:Brown is presented with the BET Lifetime Achievement Award by Michael Jackson at the annual BET Awards show in Hollywood.
December 7:Brown receives the esteemed Kennedy Center Honor for the performing arts in Washington DC. A national telecast of the ceremonies airs on December 26.
2004
October 3:Brown attendes the fiftieth birthday celebration for Rev. Al Sharpton at the Apollo Theater in New York.
December 14:Brown undergoes successful surgery for a recurrence of prostate cancer.
2005
February 13:Brown performs with R & B star Usher at the annual GRAMMY Awards in Los Angeles.
May 6:A life-size statue of James Brown is ceremoniously unveiled in Augusta.
September:Brown makes his first appearances ever in Hong Kong and Kuala Lumpur.
November 21:Brown hosts a Thanksgiving turkey giveaway for the poor in Augusta.
2006
April 6:Brown receives the Martin Luther King Jr. Award from the Keepers of the Dream foundation in New York.
September 6:Brown performs songs from his 1969 Soul on Top jazz album at the Hollywood Bowl, with a big band led by bassist Christian McBride.
October 16:Appearing weakened from a year of steady touring, Brown attends the dedication ceremonies for the James Brown Arena in Augusta.
November:Brown’s second European tour in six months closes with his induction into the UK Music Hall of Fame and a brief performance. The ceremonies in London are telecast around the globe.
December 23:Brown hosts his annual Christmas toy giveaway at the Imperial Theatre in downtown Augusta.
December 24:Brown drives to Atlanta for dental surgery and is instead hospitalized with pneumonia.
December 25:At 1:45 a.m., with longtime manager Charles Bobbit at his side, James Brown dies at Emory Crawford Long Hospital in Atlanta.

A Few Words About James Brown
by Nelson George
One of the many remarkable things about James Brown was how his long, eventful life mirrored the journey of African Americans in the last century. His childhood and early career were defined by the restrictions of segregation. It was the Jim Crow time, the early decades of the twentieth century, when stifled dreams, cruel barriers, and institutional racism were the American way. Brown was just another dirt-poor Negro boy dancing for money in a redneck town, yet somehow cultivated strong self-esteem within a system devised to quell just such a quality. Not surprisingly, young Brown bumped up against the barricades of whiteness, entering the penal system, an enduring destination for self-satisfied black males who didn’t know their place.
In the middle of the twentieth century, Brown was a member of a historic generation of entertainers who pushed the boundaries of American song, dabbling in gospel, blues, jazz, country, and the emerging sound of rock and roll. From barrelhouses and tent shows, from bars and churches, a new attitude toward performance was concocted, just as the civil rights movement was stepping onto the national stage. Brown would become one of the many to embrace “soul” as a style, making secular salvation his stock in trade. Along with impassioned vocalizing, he developed a flamboyant onstage persona—part street dancer, part boxer, part preacher— that would redefine showmanship for his generation, and which resonates to this day.
In the early sixties Brown (and all aspects of Negro life) existed in a parallel universe to the white entertainment world: a legend on one side, an obscurity to the other. The Negro press treated him with amazing reverence, but it wasn’t until 1962, with the shocking sales of his Live at the Apollo, that he appeared on the radar screen of white media. Alongside the civil rights movement, Brown’s career skyrocketed to prominence in the midsixties, becoming one of the ways white America came to understand the suddenly “black” experience. As soul became the all-purpose catchphrase for all things black, the entertainer (known as Mr. Brown to all in his orbit) was annointed Soul Brother No. 1.
The heightened sociopolitical atmosphere of the times emboldened Brown to release “Say It Loud—I’m Black and I’m Proud,” an anthem for a generation, which placed Brown squarely in the vanguard of black leadership. With Dr. Martin Luther King Jr.’s assassination, blazing urban riots, and the conflicting philosophies that marked the black nationalists era, Brown’s vision of economic self-reliance and his naive politics were respected and even envied. It didn’t hurt that as a record maker / bandleader Brown had exploded the restrictions of soul, turning the singer-oriented music on its ear, creating a stripped down, intensely rhythmic music like nothing before it. Everything in the James Brown band became about rhythm, with melody an occasional, but far from defining, aspect of his work. “Funk,” as it was labeled, changed popular music forever; its influence can be heard in every remix, every sampled snare drum, every time the beat drops.
Brown’s rise from victim of Southern segregation to musical/cultural giant is stunning in its single-mindedness. His descent from that peak is equally memorable, as the ghosts of his innovations and power haunted him, maybe driving him a little mad. Just as quickly as Brown’s innovations became absorbed (and expanded upon by a raft of freaky young inheritors), his Booker T. Washington-like, up-by-his-own-bootstraps narrative became viewed as exceedingly square and old-fashioned. The once undiluted praise Brown enjoyed gave way to critiques from inside his organization and ridicule from outsiders.
By the midseventies, Brown was struggling for relevance (The Original Disco Man) as black culture began its long descent into fragmentation along class, geographic, and aesthetic lines. In the articles and reviews of his work from this time forward there’s a sense that Brown is a living symbol of a lost world, a landscape of noble striving obscured by the upward mobility of integration and the wreckage left for those who couldn’t escape. Hip-hop, a musical aesthetic reliant on Brown’s recordings for its essence, brought a slight return to respectability for him. His ego, by then not just outsized, but damaged, was somewhat soothed by the attention and, eventually, the revenue stream the sampling of his songs generated.
Still, Brown chafed at no longer being at the center of the culture and remained a man out of time. Tragically, drug addiction, an evil he railed against so passionately as a young star, ensnared him. In fact Brown became sadly contemporary again, since entrapment by crack made his just one of thousands of African American lives wrecked by “beaming up to Scotty” in the nineties.
After jail, rehab, and ugly romantic entanglements, Brown reclaimed his lost dignity by going home (aka back on the road). In the last section of his life, Brown found himself hailed as an aging icon, soldiering on night after night, grinding out bits of the old spark, his mere appearance conjuring ancient “chitlin’ circuit” rituals for those who were there (or have seen the T.A.M.I. Show tape).
Brown played for so long that generations of grandmas, mothers and fathers, and grandchildren watched him shout, shake, and shimmy for their edification. Entire forests have fallen to build the newsprint mountain that recounts his exploits, declarations, and influence. Though his fortunes rose and fell, though he was ghettoized, deified, parodied, and reclaimed, Brown himself was a remarkably consistent man. His core values and views—sometimes inspiring, usually self-involved, and on occasion wacky— flowed from a dogged determination to be true to himself. Back when Jim Crow reigned and death by lynching was a daily threat, Brown saw that all a black man had to count on was who he thought he was, not what others did. Self-definition meant survival. It was no accident that so many of his songs were sung in the first person. James Brown was at the center of his universe, a universe he allowed us, happily, to dance in.

PART I
1960s

"Apollo, N.Y. ”
author unknown December 16, 1959 • Variety
Little Willie John, Drifters (4), Flames (9), Laura Johnson, Stan Kirk, Reuben Phillips Band (12); “Return of the Fly” (20th Fox).
Little Willie John is not only the star-singer of this Apollo session but the m.c., and in both capacities attempts valiantly to make something cohesive out of what is otherwise a haphazard collection of acts. Young performer has an easy, winning way and provides show’s best moments when he takes over the mike next-to-closing and belts out four numbers ranging from rock ‘n’ roll to pop to blues. He’s an energetic but disciplined performer with a lot of the rhythmic drive that marks Johnnie Ray’s delivery, especially in the sweet-tempoed “Talk to Me” and the bluesy “Anytime, Anyplace, Anywhere.”
Laura Johnson opens the bill nicely singing three numbers each of which starts in soft, lazy style and quickly upbeats to a gutty conclusion that is a mixture of early, raffish blues and r & r. Thrush goes off to a good if not overly enthusiastic hand—the audience clearly impatient for the rockers to follow.
The four-man Drifters whet the r & r apetite a little more, providing four solid if almost identical numbers, with the Flames coming on for the show’s climax.
Latter group, led by James Brown, almost blows out the walls to the obvious delight of audience. It isn’t so much a group as collection of performers—singers and musicians—who seem just to have happened onstage at the same time. They use two mikes with three harmonizers deployed at one while leader Brown backed by two electric guitars, drums and two saxes occupies the other. The result is near-anarchy, with each man rocking in his little “big beat” world. Some stage direction to simplify all the movement, and mikes more carefully adjusted to the noise, might improve the act, but Apollo audiences probably couldn’t love them more, no matter what.
Bill’s comedy portion is handled in strictly so-so fashion by Stan Kirk, a young comic suffering acutely from lack of material. Imitations of Mortimer Snerd, the Kingfish, Liberace and Elvis drew only a few snickers. Reuben Phillips band gives good support to the entire bill. Can.

"James Brown Boasts New Tune And Dance”
author unknown September 27, 1960 • Chicago Daily Defender
Curious individuals who so often seek “what goes” answers in their hope to discover how name of a dance like "The Madison” came into being occasionally come up with correct answer.
Frankly, there is no record at hand to explain why the latest dance craze is called “The Madison.” However, in most cases the dance stems from tune of same name after it reaches the top in recordings. Such was the case with “Trucking” that produced both a dance step and a song. Later, the “Jersey Bounce,” became a popular dance after someone had heard the song by the same name that made the late Tiny Bradshaw a top orkster.
Certainly old timers will remember that a song called “The Charleston” induced dance experts to come up with a dance routine by same name. “The Continental” was a top tune long before Hollywood chose to introduce Fred Astaire and Ginger Rogers in a dance by same name. And there have been countless others that can be catagoried likewise.
Now comes James Brown, a lad from Macon, Georgia introducing a song titled “Mashed Potatoes.” Difference here is that Brown also introduced the dance by same name and at same time he came forward with the tune, a successful disc attempt for 1960.
Brown, at 27, is no stranger to disc circles even though a new comer to the dance introduction field. His previous discs on Federal label, including “Think,” “Please, Please, Please” plus “Try Me” and “You’ve Got The Power” have already hit the top for the season.
While James Brown has gone places as a single he is perhaps best known to music lovers as founder of the “Famous Flames” back in his hometown several seasons ago. The “Famous Flames” have become national favorites and to James Brown goes much of the credit for the spot they occupy in the national spotlight.

“Dick Clark Spotlights James Brown’s Flames”
author unknown October 29, 1960 • Chicago Daily Defender
Dick Clark, the nationally known producer of ABC-TV’s popular "American Bandstand” show, is making arrangements to spotlight James Brown and his Famous Flames on his nation-wide television program within the next month.
Clark, ABC-TV’s standout talent show producer, became interested in Brown shortly after he first heard him sing his recordings of “Think,” “Try Me” and “This Ole Heart.”
Known for bringing the nation’s top entertainers to his “American Bandstand” show regardless of race, color or creed, Dick Clark’s presentation of an artist on his top-rated video program is widely considered as an indication that a performer has arrived at the “big time.”

"James Brown: Vitality, Humility, Soul, Talent”
Eva Dolin
June 13, 1964 • Chicago Daily Defender
The name James Brown is easily the terse answer to the question, “What is talent?”
The amazing talent of Brown stands out from all the rest. He weeps the blues into a flaming torch and in a breathless change of pace swings his magic into a bouncing, rollicking song explosion of the power and blaze of an atomic blastoff.
An accomplished musician, he plays with startling brilliance the organ, drums, bass guitar and piano. A brilliant composer, his self-penned songs and arrangements rank with the world’s great songwriters. There is no end to the James Brown talent. Year after year, Brown produced records score on the national pop and rhythm and blues hit charts, making him the record industry’s ace producer. His instinct in seeing star potential in new performers has led to his discovery of such talents as Anna King and Bobby Byrd, and successful productions of their Smash Records chart-riding platters.
On stage, he is producer and star of the famous James Brown Show, the biggest and most successful road show in all America. He is Mr. Showbusiness—dancing out all the excitement that surrounds him. His incredulous versatility includes, too, leadership of one of the most powerful, most explosive bands in the nation.
Grossing well over a million dollars each year, the Brown show is big business and big talent. James has won national acclaim not only for his exciting performances, but for unbelievable endurance on stage— unmatched in the world of showbusiness.
He has been known to sing and dance a single routine or song for over forty minutes, electrifying not only the audience, but the musicians in his band. Millions of fans across the nation wonder how one person can have so much drive and energy and talent.
When asked why he stays on stage for repeated encores, why he will sing 12 or 14 songs in one set compared to six by other performers, James replies: “Because the people who come to see me are the ones who put me where I am today and satisfying them is the only way I can thank them.”
James Brown has not forgotten that not too many years ago he hustled nickels and dimes on street corners as a shoe shine boy in Augusta, Ga., where he was born. Nor has he forgotten that his father, a talented blues singer and guitar player, had to move his family from town to town, looking for the “break” that was never to come.
Brown is grateful to millions of fans, for he learned early the lessons of hard work and showmanship, selling newspapers after school and far into the night, to help his father support the family.
Although James inherited his father’s musical ability, plus his own special God-given singing talent, he was far more interested in pursuing a career in sports during his early youth. Perhaps his father’s defeat in the entertainment world that refused to recognize him as a star, was responsible for James’ own lack of enthusiasm for showbusiness.
Instead, the youth turned to the neighborhood gym and an intense interest in boxing. In Macon, Ga., where the family had moved, James met Beau Jack, former boxing great, while working out in the gym. Impressed with the youngster’s boxing skill and amazingly fast footwork, Jack offered to help the boy and encouraged him to become a professional boxer.
However, destiny was reaching out for the hand of talent and without reason, James suddenly lost interest in boxing. He turned next to another sport in which he excelled—baseball. He was at his peak on the baseball field as a pitcher with a professional baseball team when he suffered a severe leg injury and was forced to give up his sports activities. It was then that destiny won her battle with talent and James turned seriously to his musical gifts and a career in showbusiness.
However, today, he gives credit to his early boxing training, footwork drills and swinging pitch on the baseball diamond as being responsible for his unique dancing style on stage, and unbelievable endurance.
Encouraged by his parents, James formed his own musical group and called them, “The Famous Flames.” Singing jobs for groups were scarce in Macon, but the talented leader managed somehow to pick up enough odd jobs to keep The Flames working regularly.
Leaning toward gospel and spirituals, he built his early reputation in this field. But slowly, the musical excellence of the group caught the attention of local critics and rave reviews began appearing after each local appearance.
In January, 1956, James decided his group would get nowhere unless the world outside of Macon could listen and judge. So he arranged to cut an audition record in a local radio station without musical accompaniment. He found that after the quartet pooled their resources for the waxing their depleted funds amounted to a one-way bus fare home! Immediately after the recording session he hurriedly wrapped the freshly waxed dub and rushed to a disc jockey friend, pleading that he play it on the air. As a favor, the song went on the air. The tune was “Please, Please, Please.” Minutes after it was aired the station’s switchboard was ablaze with calls and requests for airplay of the sensational recording. The James Brown success story had begun.

“James Brown Just ‘Sings His Heart Out’ ”
author unknown September 4, 1965 • Chicago Daily Defender
James Brown, his orchestra and new stage revue appear in person at the Regal theatre starting September 24 for one week. What makes James Brown go? What is he like? "He’s a business man. He sings his heart out.” These two qualities have made Brown the most consistent rock and roll seller since the first record in 1956.
How did he break in: “Well I’d have to say it was a very hard thing; and it still got a long way to go”, Brown said. “I started, actually, at a talent show in Augusta, Ga., this was sometime ago; I won’t say when because I can keep my age that way, but it was kind of a luck thing, because at that time I was a prize fighter. I had won three professional fights and I had a chance to play pro baseball. At this talent show they were short of contestants and needed another. Just for kicks, I went up and started “screaming” also winning my first singing prize. From that day to this one I’m still “screaming.”
Bobby Byrd, who is the only original member of Brown’s singing group, the “Flames” described how Brown made his first hit. “We recorded “PLEASE, PLEASE, PLEASE”, which James wrote and arranged for an Augusta radio station. A talent scout for a record company was passing through and heard it. He had us cut our first album, “PLEASE” and “TRY ME”. We didn’t know it was a hit. About the time we cut our first album, “PLEASE” the Army had drafted the other Flames.
“The Flames have been reorganized twice since then but, I’m still around. James started me as a star four years ago and Anna King also. Lloyd Price and Bobby Bennett are the other Flames. Both will cut records for James Brown Productions soon.”
Brown described his early years of singing: “We started out with a guitar and no drums. We use to stomp on the floor for time. Well, I’ve worked many nights earning one quarter, 25 cents a piece . . . after we paid our expenses, worked all night long, just like I’m working now . . . way before “PLEASE”.
Brown has helped establish not only Bobby Byrd and Anna King. “We have another kid from Georgia—James Crawford. He’s a good entertainer and he’s going to be very big.
Remember the Five Royales, from Winston Salem, N.C.? I’ve just re-recorded them through Try Me Music, which he owns.
“Now I’m getting ready to do a movie the last of this month for Warner Brothers. I intended to be an actor, just anything that means entertainment; I want to be able to do it. Brown can play any instrument on the stage. “I’ve never taken music in my life. I learned on the road.
“I’m lucky to have following of teenagers, adults—everybody. I’m appreciative of the fact, and I don’t mean to brag but, we’re the only act that can and does work seven days a week, 365 a year . . .”
What makes him “the hardest working man in show business?” Two things. As a kid my family was very poor. Being poor will make you more determined.” Second: “I try to please the people. What they want, I try to give. If I’m not able to do so I’ll have to step back and give it to the younger ones”.
Although Brown is in great demand as the acknowledged “King of Rhythm and Blues,” he has not slowed the nightly, year-round pace he started 10 years ago. “I probably could select the shows and towns I want to play but, I don’t want to feel that big. It’s up to them to select the artist they want. If it’s me, I’ll be there. . . .”
Brown has written and arranged most of his material. It is this that has made him the most consistent record seller in eight years “. . . I want to tell you something I pity the cat that has to write it . . . you’ve got to feel everything you do.
“Go beyond me. Even when I arrange for the cats and girls in my stable, as we call it. I try to find their soul. Of course, you’s got to give up some of yourself but, I still try to find what this cat or this girl feels.”
Brown, today, has the biggest group act in the United States. Along with: Bobby Byrd, James Crawford, Elsie Mae (TV MAMA), and The Famous Flames.
The James Brown show includes an eighteen piece band. Five recently added members from North Carolina, and two: Melvin and Messeo, were with a local combo, the Bluenotes.
Commenting on the group’s success, Brown said “I don’t know how long this will last. I’ll be doing my utmost to keep it in the same place but, you can’t ever tell . . . I accepted stardom, I’ll accept defeat.”
“James Brown Meets the Nine Nobles”
Ron Courtney
May 9, 1986 • Goldmine
The period from 1960 to 1964 was a desperately poor time for rock ’n’ roll music. By 1960 virtually all the ’50s originators were either dead, in jail, or had become emasculated "pop” singers like Bobby Vee or Bobby Rydell, and it wasn’t until the Beatles blew it all away in 1964 that real rockers began to appear again on Top 40 radio. The only way to hear any music with feeling was to turn your radio dial to the black R&B station and keep it there. That’s where you could hear Bobby “Blue” Bland, Ike and Tina Turner, and the “hardest working man in show business,” James Brown and the Famous Flames.
Three friends and I had a four-piece garage band in Richmond, Va., in 1960, known as the Confusion Combo, named after “Coffee and Confusion,” a Washington, D.C. beatnik hangout. By the beginning of 1963, we had grown into a nine-piece R&B band with two tenor saxophones, a baritone sax, and a trumpet on top, and were known throughout the area as the Nine Nobles. We were nine middle-class white boys by day, but when those horns started gleaming in the spotlight, in our hearts we became blacker than a midnight alley in Harlem.
We bought our band uniforms from a little shop in the black section of downtown Richmond. They were a slightly iridescent beige with a black stripe down the outside of each pants leg, and short little waist-length coats with about 40 buttons down the tiny lapel. We looked like nine white porters in a run-down hotel.
At first we modeled our band on the local black bands in the Richmond area, doing a wide variety of R&B in a somewhat mild manner. But early in 1963, something happened that gave us a specific direction and made us one of the most popular white bands in the area: King Records released the James Brown Live At The Apollo LP and our lives suddenly acquired purpose and meaning!
Like Otis Redding and Little Richard, James Brown spent his early years kicking around on the streets of Macon, Ga. After spending a few years in boxing and semi-pro baseball, he began singing and playing drums with a group called the Famous Flames, and in 1956 they signed with King/Federal Records of Cincinnati and released “Please Please, Please,” the first of a long string of R&B singles. In the late ’50s, James became the star of the group and eventually eclipsed the other members completely and began to build a musical organization that became by far the most impressive one in black show business.
Fats Domino and Little Richard had superb touring bands but they basically just stood behind the star and played. James Brown’s orchestra was part of a carefully choreographed show, fully integrated into the act and designed to have the maximum impact on an audience. Brown’s every move was planned and rehearsed endlessly with the band so that it all worked so smoothly that it looked totally spontaneous. I once managed to get into an afternoon rehearsal at the Richmond Arena, where Brown was working out with his band. Dressed in a sportshirt and slacks, he mercilessly worked on a single routine for over an hour until he and the band were perfectly synchronized. An extraordinarily demanding taskmaster, he pushed his men to the limits of their ability, threatening to fire them on the spot if they didn’t get it right. The result of this kind of precision drilling was the finest, tightest band and show in the business.
One day in early 1963, I walked into the Globe Record Shop, a small R&B oriented record store where I had worked the year before, and saw, prominently displayed on the wall, a copy of James Brown Live At The Apollo. There was a wonderfully moody watercolor of the Apollo Theatre marquee on the front cover, with some dark and mysterious figures moving through the mist. Just as I imagined life in the ghetto must be! The back of the LP had a small close-up photo of a very sweaty James Brown pleading into the microphone (got to be doing “Please, Please, Please!”), his shirt drenched with perspiration, his coat long since discarded with a great flourish, and his tie whipped off in furious abandon, but you can still see one of his cufflinks so you know the show is not quite over!
My parents nearly went into shock when I brought the album home and played it; they had never heard anything so black before. This wasn’t just sepia or mahogany or burnt umber, this was darkest ebony, midnight on the Congo, kill-the-missionaries jet black! I thought it was wonderful.
The album was recorded with a piercing intimacy: you feel as if you’re in the first row or even right up on the stage with James, prancing and grunting along with him, matching him step for step. The recording technique is a little uneven by today’s standards perhaps, though this is probably due to poor mixing, but it is by far the best live rock or R&B LP done up to 1963, and it captures the electricity of a live performance as well as any live LP I’ve ever heard.
Side One starts off with Luke Gonder, Brown’s rotund organist, introducing James Brown while the band plays half tones up the scale, punctuating each phrase that Gonder utters. Brown dances onto the stage as the band riffs on two frantic verses of “Hold It,” the updated Bill Doggett song that James used as a theme at the time. Brown’s opening words are “You know, I feel all right,” the guitar hits the intro to “I’ll Go Crazy,” and they all take off in a mad frenzy from song to song without a letup. Brown croons a swaying “Try Me” and then jumps into a manic “Think” done
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