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Eighth Air Force Bomber Group in England, 

March 1945




Heavy Bombardment was transcribed, edited and 

published by Graham M. Mott, son of Grenville Mott. 



Heavy Bombardment, is dedicated to the Officers and enlisted men of the Eighth Air Force, 466th Bombardment Group and the citizens of England…whom we mildly confused. 
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Eighth Air Force, 466th Bombardment Group
Standing L to R: 
Harlan Oakes (only his arm is showing), Grenville Mott, Martin Kern, Babcock, Everett D, Elkins, Ed Lightle, and Josiah Child
Kneeling L to R:
Harmon, Ernest W, Hursh, L. Lloyd, Russell Socall, Alexander Daniels, Warren VanOssenbruggen, John McFall, and Einar I. Eikram
Captain Grenville Mott was the PR man for the 466th.  After the war, Mott started a public relations firm in El Paso, Texas.  John McFall joined him as a partner.  Martin Kern also moved to El Paso.
Thanks to Martin Kern and Gerard Dieffenbach who provided the information about the photo above.
All the guys in the photo were S-2 personnel, and the photo was taken in the rear of S-2 building on June 4th, 1944.  Josiah Child was the S-2 Chief and was later transferred to France.  Everett Elkins became the Chief.
:







  
  Dedication




by Graham M. Mott, transcriber, editor, publisher, and son of Grenville Mott 



First to my mother, Aimee. G. Mott, who kept a bound copy of this play, Heavy Bombardment, and saved it for me. 
To my father and co-author, Grenville Mott, who was an intelligence and public relations officer for the466th Bombardment Group of the Eighth Air Force in England during World War II. 
To the co-author, Martin Kern, who was a close friend of my father.  He was also stationed in England with the 466thBombardment Group of the Eighth Air Force.  Thanks to his daughter, Suzan Kern, and son, David Kern, and their family members for helping add some information and photos to this book. 
And last to all the men and women of the 466th Bombardment Group of the Eighth Air Force who were stationed in England during World War II.
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by Graham M. Mott 



My mother, Aimee G. Mott kept my father’s bound copy of the play, Heavy Bombardment, for me.  I feel so lucky to be the one who is publishing and bringing this wonderful piece of writing to life.  
Both co-authors, Grenville Mott, my father, and Martin Kern were stationed together in England during World War 11.  They wrote this play during the latter 1940s. 
My sister, Sheridan, told me that she remembers Martin when he moved to El Paso, Texas after the War and spent a couple of months living at our house until he found a place to live.  I was only two years old.  She believes that is when our father and Martin wrote Heavy Bombardment.  Sheridan also remembers Martin playing his piano on numerous occasions.
I contacted Suzan Kern, Martin’s daughter, and she provided me with some more information and the 466thGroup photo which she and her family had found on Ancestry.com.  I can’t thank her enough for helping make this book more complete.  
I also talked to Suzan’s twin brother, David, who offered some valuable insights about his dad, my dad and their play.  His dad told him in the 1970sthat they hoped to sell Heavy Bombardment to Hollywood as a screenplay but found someone else had beat them to it with a similar storyline, so gave up that idea.  This gem has laid dormant for over 75 years. 
I couldn’t help laughing when I read parts of Heavy Bombardment.  This play is both so dramatic, funny, and creative.  It is a masterpiece and offers insights into the dysfunction within the military and its various characters.   The setting captures a time, March 1945, during World War II at an Air Force base in England.  I am so proud to finally publish, Heavy Bombardment, for everyone to read and enjoy.


















  
  The Cast




In the order of their appearance: 






Staff Sergeant Sigmund Cutler, Intelligence Clerk
 
Corporal Anthony Capriano, Communications Specialist
 
Nancy Snavely, Red Cross Girl
 
Major Chance, Intelligence Officer
 
Lieutenant Colonel Arthur Reardon, B-24Deputy Group Commander
 
Captain Roberts, Weather Officer
 
Captain Joe Brody, Public Relations Officer

Captain David Bertram, Pilot

Lieutenant Keats, Co-Pilot

Lieutenant Sorenson, Navigator

Lieutenant Goldfarb, Bombardier

Technical Sergeant Elwood, Engineer

Technical Sergeant Podolsky, Radio Operator

Staff Sergeant O’Malley, Gunner

Staff Sergeant Mueller, Gunner

Staff Sergeant Robinson, Gunner

Staff Sergeant Chavez, Gunner

Marjorie Mattison, Red Cross Girl

Major Durwood, Adjutant

Brigadier General Reginald Crowell, B-24 Combat Wing Commander

First Staff Officer

Second Staff Officer

Pierre, A Small Donkey

Sergeant Standish, Photographer

Sergeant Gaston. Photographer

Two Chemical Company Enlisted Men






  
  Act One



Scene: 


The curtain will open on the WarRoom of a B-24 Liberator Heavy Bomber Group of the Eighth Air Force in East Anglia, England, very early one morning in March 1945. 
To the Laymen, it is a striking set.  The entire left wall is occupied by the Group’s operational map.  On it are posted the front lines of the Western Allies and of the Russians as they close on Germany.  German urban and manufacturing areas are covered by red cellophane indicating flak defenses.  Thick black circles surround friendly flak positions.  Small black stars indicate German fighter airfields. On the North Atlantic above Ireland is posted a detailed LEGEND in type visible throughout the War theater.  On a map below Ireland is a large piece of beaverboard containing hooks on which are hung red and black string, cardboard miniatures of the Spitfire, P-51, P-47,and P-38 aircraft and other cabalistic symbols: arrows marked P (primary target of last resort), S (secondary target), LR (target of last resort), IP (initial point), RP (rally point), etc.  On the beaverboard are inserted numerous pins with large heads of many colors.  All these items are used in posting the route of a combat mission. 
Facing the map is a row of five or six easy chairs.  More wooden and canvas camp chairs are scattered throughout the room. 
At center is a wooden wall to a height of five feet.  Against this are some ordinary military tables and chairs.  Above the wood, one looks into three offices and through offices to windows leading outside.  The floors of these offices are three feet above the War Room.  Offices right and left have a window with a single immovable pane of glass. The center office can only be reached by passing through either one of the other two offices and has two side windows and a double center window which can be raised to communicate with the War Room. It is the most elaborate and largest of the three and belongs to the commanding officer, Lieutenant Colonel Reardon. Both outer offices have doors leading to the stage wings so that in moving from either office to the War Room, one disappears off stage for a moment.  In the office to the right is a teletype machine chattering as the yellow paper field order flows out.  Sergeant Cutler is watching it and waiting for a break so he can tear it off and begin posting the latest information on the map.  The Public Relations Officer, Captain Brody, occupies the office on the left. 
At the right are two more maps between which is located a door leading out on to the airfield.  One map shows the German Air Force order of battle.  It, too, is full of symbols and carries an appropriate legend.   The other is a large-scale map of France, the Low Countries, and Western Germany on which is listed the current bomb line behind which is a line drawn where under any circumstances the Eighth Air Force must not bomb.  Over the North Sea on this map is the legend, “THIS IS YOUR BOMB LINE, KNOW IT AND NEVER BOMB BEHIND IT!”  Posted and written below by Sergeant Cutler on the cellophane by grease pen are the words, “0100 March 4, Sgt. Cutler.”  From time to time during the play, Cutler appears with the teleprint in his hand and brings the bomb line up to date by posting the time and signing it each time. 
Over the door is a drawing of “The Big-Assed Bird,” a symbol of the Group.   It is a chicken with a large rump carrying a bomb in its claws, and the chicken is looking back with an amused look on its face. 
Sergeant Cutler remains a moment at the teletype machine.  Then he tears off a four-foot length of paper and disappears for a couple of seconds until he enters the stage from the corridor on the right.  As he walks to the map at stage left, he reads the Field Order on the teleprint and emits a low whistle.  Reaching the map, he begins to put up the bomb route as he reads the Field Order. 
Let it be said at once that Sergeant Cutler is not the soldier’s soldier. His choice of uniform attests to a vivid imagination.  He is seen in various combinations of military apparel which should never be worn. His hats are more ridiculous than anything else.  All of Sergeant’ Cutler’s entrances are marked by a different and entirely new, and to say the least, interesting uniform combinations. Sergeant Cutler is from the South. His speech doesn’t specifically localize him below the Mason-Dixon line.  Cutler is known in the Army as a “character.”  His dress and his slowness of speech and movement are counter-balanced by his quick mind and complete disrespect for everything military. Cutler is a rugged individualist who has been caught up by the flow of events.  He doesn’t like it but lets the whole situation disturb him as little as possible.  Right now, he’s feeling cold which explains why he is wearing a heavy flying jacket and a knit cap. 
Sergeant Cutler posts the latest bomb route: (Attlebridge, Cromer, Great Yarmouth, Ostend, Liege, Duren (IP),Target, Mayen (RP), Liege, Ostend, Great Yarmouth, and Base on the map. 
Corporal Capriano enters from the right carrying radio equipment which he is going to install in the WarRoom.  The Corporal is a model soldier ina splendid uniform: battle jacket with ribbons (ETO, American Defense and Good Conduct), well-pressed trousers, a cocky hat angle on too much hair, shined shoes, etc.  The Corporal is a Chicagoan who really tries hard and is not dumb which makes it only more difficult for him to explain why he is still only a Corporal. Capriano’s entrance distracts Cutler who looks up.  He starts installing the radio while Cutler posts the route on the map throughout this scene.
 
 
 Director or actor: 

He/she stands on the stage in front of the curtain speaking to the audience: 
“Ladies and gentlemen, let me set the scene for all three acts of Heavy Bombardment.   This play takes place in the WarRoom of the 466th Heavy Bombardment Group of the Eighth Air Force in England one day in March 1945 during World War II.  It is adjacent to the airfield where B-24Liberators take off on missions to bomb Germany.  The War Room has maps of Europe and bomb routes, and a teletype machine in an office chattering away from time to time.  Enjoy the play.”
Curtain Opens 


Sergeant Cutler: “What are you doing here?” 
Corporal Capriano: “Who wants to know?” 
Sergeant Cutler: “I do, we’re working on a mission.” 
Corporal Capriano: “So what?” 
Sergeant Cutler: “Only authorized personnel are allowed in this War Room.” 
Corporal Capriano: “So, I’m authorized personnel.”
Sergeant Cutler: “Who said so?”
Corporal Capriano: “Colonel Reardon said so.  That’s who!”
Sergeant Cutler: “Colonel Wilson would never let you in here.”
Corporal Capriano: “Except Colonel Wilson is in the hospital and Reardon’s the boss now.”
Sergeant Cutler: “Nobody told me you could come in.”
Corporal Capriano is very satirical: “Excuse me, General, I’ll call that to the Colonel’s attention right away.”
Sergeant Cutler: “Did the M.P. check you in at the door?”
Corporal Capriano: “I’ll say he checked me in.”
Sergeant Cutler: “Well, I can’t say how you slipped by.”
Corporal Capriano: “Slipped by my ass. He gave me everything but a short arm.”
Sergeant Cutler: “Well, I guess it’s all right, but Major Chance won’t like it. You know how he is hell on security.”
Corporal Capriano: “Nuts to Major Chance.  Just another brass hat.”
Sergeant Cutler: “Aw, you’re sore because he doesn’t allow you communications tramps to wander around the intelligence section trying to understand things you couldn’t catch onto in a thousand years.”
Corporal Capriano: “Well, I’m in the War Room.  Here I am, whatcha gonna do about it?”
Sergeant Cutler “You’re installing that radio in here?”
Corporal Capriano: “That’s the general idea, smart boy.”
Sergeant Cutler: “Something really hot must be brewing tonight.”
Corporal Capriano: “Whaddya mean?”
Sergeant Cutler: “They never put a radio in this room before.”
Corporal Capriano: “And for my money, they’ll never have to again.”
Sergeant Cutler: “It’s a rough war.”
Corporal Capriano: “Brother, you just don’t know.  Getting out of a warm sack in the middle of the night, nothing makes me sadder.”
Sergeant Cutler: “You’ll live.”
Corporal Capriano: “Skip the corny jokes.  You get paid for it.  You’re a Staff Sergeant, aren’t you?”
Sergeant Cutler: “At’s right.  Haven’t they promoted you yet?”
Corporal Capriano: “Hell no!  I’ve been a lousy corporal for eighteen crud-eating months.”
Sergeant Cutler: “T.S., see the chaplain and get your card punched.”
Corporal Capriano: “Blow it outy our barrack’s bag.”
After this flurry of talk, they work in
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