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How to use this book

The aim of this book is to help you to have the most positive possible experience of performing duologues, from choosing ones that suit your skills to supporting your rehearsals and trouble-shooting common problems. At the very least, this book offers support and structure to you and your acting partner on your journey.

Features of the book

WHAT JUST HAPPENED?

A short summary of the setting and action of the play to help you understand the duologue.

CHARACTERS

A brief description of the characters involved in the duologues.

CW/TW

Content and trigger warnings – for the scene or whole play – which you need to be aware of, such as swearing, sensitive themes or distressing events.

TASKS

Practical activities to improve your performance skills.

NOTES AND QUESTIONS

Detailed guidance to aid you in understanding and breaking down the scene.

DOWNLOAD ICON

Directions to charts and grids for you to download from www.illuminatepublishing/duologues, for use with your rehearsals and note-taking.
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RESEARCH

Suggestions for where to ﬁnd out more, such as online resources or published materials, to enhance your understanding of the scene or play.

REHEARSAL TECHNIQUES

Speciﬁc exercises to help you explore the duologue during the rehearsal period.

CONTEXT AND STYLE

Details about when the play was written and set or ﬁrst performed, and other key contextual and style points.

SETTING AND USE OF STAGE SPACE

Ideas about the setting of the piece and how to use the stage space to maximum effect.

INTERPRETATIONS

Prompts on how the characters could be interpreted and, when appropriate, how they have been previously interpreted.

OTHER POSSIBLE SCENES FROM THE PLAY

Selected monologues, duologues and/or scenes from the same play that might be suitable for study and performance.

KEY TERMS

Challenging vocabulary, which is deﬁned in the Glossary at the back of the book.

TIP

Quick advice on how to make the most of your duologue.
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A duologue is an extended scene of dialogue between two characters.

For many performers, a duologue is an ideal performance opportunity. Each actor has enough stage time to shine, but also has another actor with whom to share support and responsibility.

There are opportunities to demonstrate your skills, such as in portraying conﬂict, interacting and using the stage space, as well as moments when your performance might involve silently reacting to the other performer. There are also challenges, however, in working with one other actor, as you will need to agree on the approach to the scene and you will have to be sensitive to each other’s methods of working. Together, you must create the world of the characters.

You will need to be conﬁdent of your character’s lines and moves and respond appropriately to the other actor. If you are ill-prepared, there is nowhere to hide, and you will be letting down another performer. When duologues work, it is because the actors have formed a solid partnership.

The many advantages of choosing duologues for your GCSE exam include:

You have the chance to choose characters and speeches that speciﬁcally play to your particular strengths as performers.

You have the opportunity to explore dynamic scenes with conﬂict and tension.

You are only sharing the stage with one other person, so you are less likely to be overshadowed by other performers.

You only need to coordinate rehearsals with one other person.

You can support and motivate each other.

You might ﬁnd that learning lines as a duo is easier than a monologue.You will have a wide choice of possible duologues as it is a popular dramatic form.

You might ﬁnd that the opportunities to explore movement in a duologue are greater and easier than in a monologue.

You can pool your ideas for technical and design issues in order to create the world of the play.

Choosing a duologue

This book provides a varied selection of duologues suitable for GCSE Drama students. If there are other characters on stage besides the two speaking, they will be silent characters or ones who could be omitted. The duologues in this book range from classical pieces to ones written in the past few years; from knockabout comedies to hard-hitting dramas. The duologues are from different genres and in different styles, with a range of roles suitable for student actors.

It is important to choose a duologue that will fully demonstrate your abilities in drama. This means that you need to be aware of your own strengths as a performer and understand how certain characters, styles and genres can help you to demonstrate those.

 You might want to try a couple of potential scenes in front of your teacher or other audience member to see how they come across.
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TASK

AThink back to roles you have played or enjoyed in drama. Can you ﬁnd a pattern to those that were the most successful?

BThen ask yourself some questions about your performing skills and interests:

Do you like roles that are highly physical?

Do you enjoy making an audience laugh?Are you comfortable with unusual language, such as period verse?Can you reproduce dialects?Are you a high-energy performer?Are you an introspective, quiet performer?Do you like roles that are believable?Do you like playing roles that you can relate to?Do you prefer to create characters who are very different from you?Do you enjoy roles that are larger-than-life?Are you comfortable in emotional roles?Are you interested in plays with serious messages?Do you enjoy plays that create new, unfamiliar worlds?

Very few actors would answer yes to all of these questions. You might ﬁnd that you are a physical actor who enjoys making people laugh, and are uncomfortable with serious, emotional roles. You might love believable drama, but don’t feel you can handle dialects. This isn’t to say that you should avoid a challenge, but self-knowledge like this might help you to narrow down your selection of scenes.

The duologues in this book

This book offers a range of monologues, from different genres and timeperiods, including:

Restoration-style comedy – The Rivals1920s thriller – Rope

Contemporary family drama – The Arrival

Contemporary horror – Let the Right One In

Contemporary fantasy comedy – Beauty and the Beast

19th-century comedy of manners – The Importance of Being Earnest

Contemporary drama – Hymn and Out of Love

Period social comedy – Pygmalion

 TIP

For this book, we have mainly chosen duologues that feature younger characters, as examiners have ﬂagged up the difﬁculties some students have in inhabiting older characters. When there is an older role, particular opportunities are offered for young actors who like to create characters very different from themselves.

Pygmalion, Williamstown Theatre Festival, 2013, with Heather Lind as Eliza and Robert Sean Leonard as Higgins.
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There are also speeches from a variety of settings, including:

Ancient Greece –Thebans

The bedsit of an obeah woman in England – Leave TakingScottish moors – The 39 Steps

The imaginary country, Illyria –Twelfth Night

A tenement yard in Trinidad – Moon on a Rainbow Shawl

Down a rabbit hole – Alice

Characters and genres

Before each duologue there are short descriptions of the characters involved. In the description, it may be indicated if the part is usually played by a male or female actor. However, do not let this restrict the roles you consider. There is a long tradition of male actors playing female roles and vice versa. In some cases, characters like the White Rabbit could be interpreted as any gender. What is important is to choose a role that best reﬂects your abilities to create a character.

For ease of reference, the scenes are roughly grouped into two categories: drama and comedy.

Within each genre, there are many sub-divisions and different challenges, such as dialects, emotional range and period or stylised movement. You might think of yourself as a comic actor, but discover that a particular role or situation in a dramatic duologue resonates with you. Some duologues contain aspects of both comedy and drama and you might enjoy that mix.

It is a good idea to consider several scenes. Try reading them aloud with your partner to get a sense of how the scene feels to you both. You might ﬁnd that you ‘click’ with a duologue immediately, or it could take a couple of days of exploring options before you are satisﬁed.

It may be obvious from a ﬁrst reading who should play which part, but it is worth exchanging roles in one early reading to make sure that you have the best ﬁt for you both.

The duologue within your course

You are required to experience a range of plays over your GCSE Drama course, so it is important that you and your teacher conﬁrm that your preferred scene is allowable under your exam board’s guidance. For example, most awarding bodies require your performance play to be different from the one studied as a set text for your written exam. They may also require you to choose a play from a different time period, playwright, genre and/or style from that of your set text. Choosing the correct combination of plays should ensure that you gain a wide experience of drama and meet the assessment requirements.

 Alexis German as Pamela in a dress rehearsal for A.D. Players’ The 39 Steps at the George Theater, Houston.

 TIP

Make sure that your performance duologue is acceptable to your awarding body before you spend time rehearsing it.
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