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Example - previous knowledge


This book is intended for slightly advanced players. Single notes and channel changes should already work, "bending" is not necessary. No music reading required.


Full tablature, audio and video of this example at: www.bluesharpschool.at/detailtab
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(1) the tablature (detailed explanation will follow)

(2) for comparison, the classic musical notation

(3) for comparison, the lyrics of the song




(2) and (3) are here for comparison only. 

For this book you need a "10 hole diatonic harmonica in Richter system" in the key of C. In this book for the instrument we use the short name "Bluesharp".


Prolog


Dear harmonica player,



you can be sure that the Blues Harmonica, or shortly Bluesharp is a very versatile instrument! It is traditionally used in German Folk, Irish Folk, Jazz and Blues. To this day the harmonica appears even in more recent musical genres like Pop and Hip-Hop music. 




If you decide to learn the harmonica you will start an exiting journey. The best thing is that you can "make something up" very quickly, especially with the right instructions. So particularly musical beginners will be encouraged to stick with this instrument.




Reynhard Boegl's ebook for slightly experienced players "Blues 1 - Chords, Shuffle, Crossharp" gives you exacly these information to start right away. Step by step, without any frills and detours the most important terms and playing techniques will be explained. So the player got essential information for further developing their musical skills on the Blues harmonica.

Especially helpful are the mp3, videos and pictures that are available for all excercises. This brilliant mix of media gives you the best chance to learn easily and effectively.




Have much fun with playing the Blues on the harmonica.



Dr. Bertram Becher

Production manager and player at SEYDEL Harmonicas



History of the Blues / Bluesharp player


The Blues emerged at the end of the 19th century in the southern United States. It is an instrumental and vocal music form from the afro american society of this days and contains elements of African, European and Caribbean music. Also early Spirituals, Work Songs and Field Hollers contributed to the development of these independent folk music.




In the early 20th century, the term "Blues" for this type of music was common. The black musician and composer W. C. Handy (1837 - 1958) contributed a lot to this development, many people at that time where interested in his "Memphis Blues" (1912) and "St. Louis Blues" (1914). Singers like Bessie Smith, Alberta Hunter or Ma Rainey made the Blues very popular especially among afro americans. Robert Johnson (1911 - 1938) and Charley Patton (1891 - 1934) became the central figures of the "Delta Blues".




In the 1940s the economic migration brought the Blues to the northern United States, where different varieties of Blues arose, among others the so called "Chicago Blues". The use of electric guitars and amplifiers dominated these new styles. Musicians like Muddy Waters, John Lee Hooker and Howlin' Wolf were the most famous and successful. The aspiring radio stations of these days brought the Blues to white musicians, a mixture of Blues and Country / Honkytonk music became the roots of Rock'n'Roll.




Through the social revolution of the 1960s and 1970s there has been a rediscovery of the Blues, which strongly influenced the new Folk music. Many white musicians were interested in Blues music, in the UK it came to the "British Invasion". The Blues became the base of many songs by rock bands like Led Zeppelin, The Rolling Stones and others.




Many highs and lows in the popularity of the Blues follows, but as a musical base you can find the Blues in almost every form of popular music.



The harmonica and the Blues


The Bluesharp became an important part in many Blues bands very early. Especially for the poor people the cheap and loud instrument was perfect. Also the small size and the possibilities of the instrument has made it very popular. The so-called "Bending" techniques and the "2nd position - Crossharp" arose.These playing techniques will be explained later in this book.



Using an guitar amp and special microphones boosts the popularity of the harmonica, so the Bluesharp became a main instrument and characterized the sound of many bands.




Bluesharp players


Famous Bluesharp player are Big Walter Horton (1918 - 1981), Little Walter Jacobs (1930 - 1968), Sonny Boy Williamson I (1914 - 1948), Sonny Boy Williamson II (1899 - 1965), Howlin Wolf (1910 - 1976), Sonny Terry (1911 - 1986).
Some modern player: Charlie Musselwhite (1944), James Cotton (1935), Kim Wilson (1951), William Clarke (1951 - 1996) and many more. Also a new generation of harmonica player became more and more famous. Often they are very virtuoso, using "Overblows" and "Overdraws". A well known musician of this generation is Jason Ricci (1974).





This list is of course not exhaustive...



Tablature - detailed explanation


The detailed explanation of the tablature, which is used in this book. As example we use the well known song "Oh Susanna": 



The tablature:
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(1) time signature

(2) bar line

(3) note line

(4) note value, length of the note / tone - details below

(5) channel number of the harmonica

(6) "draw symbol" - draw air through this channel. A number without this symbol means blow

(7) chord for the guitar / band - valid for a Bluesharp in C

(8) this symbol means "tone longer than a quarter note"




For comparison: this line with symbols of the classical notation:
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The note values and breaks:
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(1) eight note - one tone per half beat - for comparison: on the right side you will see the same symbol from the classical notation.

(2) quarter note - one tone per beat

(3) two eight notes - two tones per beat

(4) triplet - three tones per beat

(5) breaks: quarter break, eight break, half bar break (symbol on the line) respectively whole bar break (symbol under the line)




Look at video to the next tab to see the context "tablature symbol & melody & tone/channel".

The whole song "Oh Susanna" using this tablature:
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Video 1: Oh Susanna


Structure of the Blues - chords


Structure of a classical 12-bar Blues: 
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(1) number of the bars - from 1 to 12

(2) variables for this chords in other keys

(3) chords of a Blues in the key of C






Detail explanation


The classic standard Blues form is a twelve bar verse in the song form "AAB": two times there is a four-bar row repeat ("A", and amendments), a further four bar line ("B") complete this verse form.



The chords are the so called "Tonika", "Subdominante" and "Dominante". 

Easier and much popular are the use of roman numerals: "I" - "IV" - "V". This numbers - 1, 4 and 5 - are the description of the chords without naming the key of the song. Also this numbers shows the base note of the chords in the major scale: the first, fourth and fifth note names the three chords.



Example with the major scale in C: C - D - E - F - G - A - B - C 

The first, fourth and fifth note are: C - F - G

This are the three chords used in a Blues scheme in the key of C. Such a sequence of chords is named "progression".



A full 12-bar Blues scheme in the key of C is shown at the beginning of this chapter.




The three chords in other keys:


Using roman numerals as variables for the chords you can easily find the three chords for every key.

Look at the following table with the variables "I - IV - V". The "I" names the key of the song, "IV" and "V" are the other two chords of the Blues:



The three chords in every key:
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This table can be found as PDF download at our members area, right at the videos and mp3.



Is this only important for the band?



This chord scheme is not only important for the band or for the guitar player. For soloist its very helpful to know this structure and the moment of the chord change. Often a solo part should end with the right tone in the new chord, also the overall view helps to plan an improvisation.




Variants



This explained 12-bar form is the basic construction of the Blues. But there are many variants and enhancements, with other numbers of bars or more chords.



In this book we use such a variant. There only the last chord was changed, this helps to show the end of a verse.


Of course the guitar in the recordings will do some embellishment, but the basic scheme is always the same. Look at the next graphic, this is the structure of a Blues in the key of G we will use in this book:
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This is demonstrated at our download page in a video.

Video 2: " Blues G 12-bar shuffle - playalongs"




"Four bar parts"



The 12-bar Blues can easily divide in three parts with 4 bars in each part. 
This four bar parts are also used in the popular music (Pop, Rock, Funk,...), it is worth to deal with it.



A good an easy exercise is to listen to any song and count the bars. Start counting with the beginning of a verse and you will hear a change after four or eight or twelve bars - a multiple of four. There will be a chord change or a break, or only a small rhythm accent of the drums. This exercise helps to divide a song into four bar parts, and this is more comprehensive than 12 or more bars.  




"I - IV - V" in the popular music



Also the chords "I - IV - V" are often used in the popular music. Many songs can be played with this three chords, the other chords are often enhancements or embellishment. But some chords are important for the whole song too, so take care.




If you know this three chords and you can work with it you can also do improvisations in many music genres. Take a look at the other chords and choose the right style for this kind of music and you can easily start to play a free solo.



The shuffle rhythm - "Triple beat"


As you can hear in the mp3 and videos there is a special rhythm change often used in Blues - the "shuffle".



Example "straight" rhythm and shuffle:


Video 3: Shuffle - "straight" rhythm, shuffle, shuffle 2
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In this video, a classical Blues intro, you can hear the main change of the rhythm:
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(1) two equal eight notes (two tones per beat) will be changed into

(2) a triplet (three tones per beat).

There the first tone of the eight notes is also the first note of the triplet - in this example the note "C".

(3) Then skip the second note of this triplet, it causes a short break. The second (and last) tone of the eights will be the last tone of the triplet - "D" in this example.




Many musicians often play the first triplet note a little longer and shorten the break (second triplet note). So the melody sounds a little more mellow, listen to the Video "Shuffle", the second shuffle version

Zu hören im letzten Hörbeispiel "Video: Shuffle > Shuffle 2.





This is the tab used in the shuffle video:
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Also a little accent on the first note is usual. Feel free to use such accents, but it should be matched with the style of the song and the band.



Off course not all Blues styles are played with this shuffle rhythm, there are also Blues played straight...




The "Grundton- Blues":


We talk about the classical structure and the special rhythm of the Blues. In the next example both is used: there are many eight notes that will be played in the shuffle rhythm. The notes we play are the three notes of the three chords C - F - G. 
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Video 4: Grundtonblues in C
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