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    Introduction



    
    
        Born in 1940 in San Francisco, Bruce Lee spent his childhood in Hong
        Kong but became an adult in the United States. Lee brought his memories
        of the Japanese occupation of Hong Kong, his experiences fighting gangs
        on the streets, and his ambition for a better life with him on his long
        journey from east to west. Although driven and ambitious, Lee never
        excelled academically in the United States. Instead, he chose a
        different path and did no less than become an international martial
        arts superstar, breaking down racial prejudice as he did.
    



    By the time Enter the Dragon—one of the most popular kung fu
    movies in history—was released in the United States on July 26, 1973, Bruce
    Lee had already died. Lee’s short life, the many accomplishments he
    achieved during it, and his mysterious death are tied together in his
    memory. How could a young man at the peak of physical fitness, an actor
    whose star was rapidly rising, simply die? But as Lee’s wife, Linda Lee
    Caldwell, said, “All these years later, people still wonder about how Bruce
    died. I prefer to remember how he lived.”



    Through his movies, Lee showed the world that a Chinese man could be
    fiercely proud of his image, more powerful than any white opponent, and be
    a sex symbol too. From his first feature movie as an adult martial arts
    star, Fist of Fury (1972), to his last, Game of Death
    (1978) released after his death, Lee showed the world something it had
    never seen before. His on-screen presence was revolutionary.



    Off-screen Lee also blazed a new trail in martial arts practice, not only
    in the United States but around the world. With his signature Jeet Kune Do
    technique, Lee challenged the authority of traditional forms of martial
    arts and urged his followers to seek their own truth. His philosophical
    advice to “be like water” continues to inspire people in all aspects of
    their life. Lee urged, “Don’t get set into one form, adapt it and build
    your own, and let it grow, be like water. Empty your mind, be formless,
    shapeless—like water.” Following his own advice, Bruce Lee became an icon
    whose influence continues to adapt and grow, even after death.



Chapter One



    Growing Up in Post-War Hong Kong



    “There is no such thing as maturity. There is instead an ever-evolving
    process of maturing.”



    —Bruce Lee



    Bruce Lee entered the world marked with prophetic expectations. Born on
    November 27, 1940, Lee was a gift of the Chinese zodiac year of the Dragon.
    The other eleven zodiac symbols are represented by animals; the Dragon is
    the only symbol that is supernatural. The fifth zodiac sign, the mythic
    Dragon is believed to represent auspicious power, the gift of good fortune.
    Those born in the year of the Dragon are said to be potent, powerful,
    brave, and yet kind.



    Although Lee was Chinese, he was born in the United States. His father, Lee
    Hoi-chuen, was a famous opera singer and was performing in San Francisco at
    the time of his son’s birth. Bruce’s mother, Grace Ho, was the adopted
    daughter of prominent Hong Kong businessman Ho Kom-tong. The Kom-tongs were
    one of the most powerful clans in Hong Kong, and Lee grew up with the
    protection of wealth and high status surrounding him.



    Grace’s biological parentage has been the subject of speculation. It is
    thought that Grace was multi-racial, with a white European father and
    Chinese mother. Pregnant with Lee and already the mother of three children,
    Grace Ho joined her husband on his year-long opera tour of the United
    States. As a result, Lee entered the world at the Chinese Hospital in San
    Francisco’s Chinatown. The Lee family lived in the U.S. for the first few
    months of Lee’s life before returning to Hong Kong where he remained until
    he was 18.



    Lee’s siblings were Phoebe Lee, Agnes Lee, and Peter Lee. The final and
    fifth child, Robert Lee, was born after Bruce. The name Bruce was not given
    to Lee by his parents who gave him the traditional Cantonese name Lee
    Jun-fan. A dubious story about the origin of Lee’s name is that the America
    doctor attending to Lee’s birth first referred to him using the English
    name “Bruce.” As the other Lee family children also had English names, the
    Lee family chose to keep it.



    Cantonese naming practices can appear complex to outsiders. Lee had
    essentially four different names. His birth name, Lee Jun-fan, meant to
    “return again.” Grace had a deep respect for the power of destiny and chose
    this name because she believed it was Lee’s fate to return to the United
    States. Lee’s clan name was Lee Yuen-cham, but he also used Lee Yuen-kam
    during his studies and Lee Siu-lung as his Chinese screen name. Siu-lung
    translated to English means “little dragon.”



    The Lee family’s decision to return to Hong Kong in early 1941 was unusual.
    Many of Lee Hoi-chuen’s peers took the opportunity to remain in the United
    States, where they believed they were safe from the turbulent events taking
    place in East Asia during World War II. Within months of the family’s
    return to Hong Kong, Japan invaded the region which was a British colony at
    the time. The governor of Hong Kong officially surrendered the territory to
    Imperial Japan on December 25, 1941. The Lee family, alongside the one and
    a half million people of Hong Kong, spent three years and eight months as
    the colonial subjects of the Empire of Japan. The period of time, three
    years and eight months, written in Cantonese later became a metonym for the
    occupation itself.



    The Lees lived in the Kowloon district of Hong Kong. Kowloon is located at
    the southern tip of the Chinese mainland; the now more westernized main
    island of Hong Kong is accessible from Kowloon via Victoria Harbour. Lee
    grew up in a two-room apartment above a row of shops at 218 Nathan Road,
    Kowloon. During the Japanese occupation, a military base was located across
    the street from the home, and Lee spent hours insulting the forces from his
    balcony. The oppressive atmosphere of the Japanese occupation kept Bruce at
    home during his early years. As soon as the British again took control of
    Hong Kong, Lee jumped at the opportunity to explore his city.



    After the Japanese occupation, Lee’s father Lee Hoi-chuen was able to
    restart his career as an opera singer and actor. When he wasn’t touring
    with his opera company, Lee Hoi-chuen rehearsed and performed in music
    halls and opera houses around Hong Kong. Young Bruce would often go with
    his father to watch him rehearse. Hanging around the music hall, Lee met
    another young boy whose father was an actor. Siu Kee Lun, who later adopted
    the stage name Unicorn, was a few years older than Lee but the pair soon
    became close friends. It was around this time that Lee began acting.
    Introduced to the screen by his father, Lee performed in as many as twenty
    movies during his childhood and teenage years. His earliest performance
took place back in 1941 when he was featured as an infant in    Golden Gate Girl. From age six, Lee started appearing on screen
again, this time in small acting roles for films such asSai See in the Dream (1949), The Kid (1950), and    In the Face of Demolition (1953).



    At age 12, Lee began attending La Salle College. A product of his mother’s
    European ancestry, Lee was raised Catholic. Like many young teenagers, Lee
    bristled against authority and developed a reputation as a troublemaker.
    Ordinary territorial spats between Chinese boys at La Salle College and
    European boys at nearby King George V school escalated into street fights
    that Lee often found himself at the center of. In Hong Kong, street
    fighting was illegal but common. Lee’s acting background, relative wealth,
    and reputation for trouble made him the target of local gangs. In 1953,
    aged 13, Lee was badly beaten by a local street gang; an incident later
    referred to as the first and last time Bruce Lee lost a fight.



Chapter Two



    A New Life in America



    “A good martial artist does not become tense, but ready. Not thinking, yet
    not dreaming. Ready for whatever may come. When the opponent expands, I
    contract; and when he contracts, I expand. And when there is an
    opportunity, ‘I’ do not hit, ‘it’ hits all by itself.”



    —Bruce Lee



    Disturbed by the injuries their son was sustaining from street fighting,
    Lee’s parents enrolled him in to study martial arts. Lee began training in
    Wing Chun-style kung fu under master Yip Man’s tutelage when he was around
    15 years old. Under the direction of his father, Lee already knew the
    fundamentals of Wu-style t’ai chi chu’an, but it wasn’t until he studied
    under Yip Man that he began to see martial arts as his calling. During
    Lee’s classes with Yip Man, he learned the simple and streamlined nature of
    Wing Chun kung fu. Yip Man did not impose any set pattern to his classes.
    Instead, he encouraged his students to perform repetitive chi sao
    (sticking hands) drills and test each other in free-sparring sessions.



    The dangerous streets of post-war Hong Kong were ruled by street gangs. Yip
    Man knew that his students had to navigate these dangerous streets where
    violence could erupt at any moment and needed the skills to defend
    themselves. But to discourage his students from getting involved in street
    fighting, Yip Man organized fighting competitions. Wing Chun emphasized
    in-fighting at close proximity along an opponent’s center line. Students of
    Wing Chun learned how to use short kicks and rapid punches to overcome
    their opponents with as little effort as possible.



    Although Lee stood out from the other students for his superior speed and
    precision, he also pursued other interests during these years. In 1954, Lee
    had begun training as a cha-cha dancer









Conclusion



    Bruce Lee worked on a total of 46 movies during his career, only six of
    which were feature movies he starred in as an adult. Lee was in the
    earliest days of his stardom when he died. It took many years for the world
    to recognize the trailblazing influence Lee had, not only on martial arts
    and the movie industry but on the representation of Eastern culture around
    the world.



    Bruce Lee’s list of posthumous accolades is endless because it is being
    added to all the time. Lee was named one of the 100 most influential people
    of the twentieth century by Time magazine. His work has been
    recognized by the prestigious Asian Awards; Martial Arts Industry
    Association; the Hong Kong International Film Festival; Housing Boxing Hall
    of Fame; Ethnic Multicultural Media Academy and many others. Lee even
    received a congressional tribute from The United States House of
    Representatives.



    Lee’s obituary published in the New York Times on the day of his
    death demonstrates the high-brow condescension leveled at Lee’s work during
    his life. The eight-sentence obituary takes the opportunity to say that
    although Lee’s movies were successful in New York, they received
unanimously disproving reviews. The obituary also quotes Vincent Canby, aNew York Times film critic, saying “movies like    Fist of Fury make ‘the worst Italina (sic) Western look like the
    most solemn and notable achievements of the early Soviet cinema.’”



    The New York Times attempted to rectify this mean-spirited
    obituary in 2000 when they revisited Lee’s life and legacy and wrote
    another, fuller obituary. Referring to Lee as a “fighter’s fighter,” this
    obituary offers facts about his childhood and martial arts career saying,
    “Lee’s precise, powerful yet seemingly effortless grace and presence before
    the camera made him an international star.” Written almost thirty years
    apart, the disparity between these accounts of Bruce Lee’s influence shows
    what a huge mistake it was to underestimate Lee Jun-fan, the child whose
    name promised he would “return again.”


