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Chapter
1

 *Introduction*

 


 


The Beatles are, arguably, the
most successful band in musical history. They have sold around 800
million records worldwide and have pioneered the way popular music
is today. Chances are, you will know at least one of their songs,
and if you don’t, you are probably living under one very hard
rock!

The four canonical members of
of the band - John Winston Ono Lennon, Sir James Paul McCartney,
George Harrison and Sir Richard Starkey AKA Ringo Starr - were very
prolific musicians before, during, and after they were in The
Beatles, and they were never idle, always doing something in the
music and film industry throughout the decades. In my previous book
chronicling our fabulous foursome, The Beatles - Acting
Naturally, I
talked about their work in film and television, and how they
remained in the public eye through acting and performing in various
television and film appearances, as well as performing on stage. Of
course, they never quit their day jobs, and they all had successful
solo careers. As well as their own individual musical adventures,
they also helped out on other people’s records and projects. On
someone else’s recording, you may catch George playing slide
guitar, Ringo might be on drums, and John or Paul could be singing
backing vocals. Throughout the years, you may have been listening
to something by someone else, which has some sort of Beatle magic,
without you realising it!

As you will have gathered by now, this book
chronicles The Beatles’ collaborations with other artists, both
individually and collectively. For instance, did you know…

 


There are numerous Beatles/Rolling Stones
crossover records?

Ringo Starr once collaborated with Vera
Lynn?

The Beatles were secret pioneers of
hip-hop?

Paul McCartney had a drunken collaboration
with an obscure band from Portugal?

There are many numerous
Beatles “reunion” records?

 


If not, read on!

 


To quote our boy Ringo - Peace and Love,
Peace and Love!

 


Rory x

 



Chapter
2

 *John*

 


 


Some people say he was a dreamer, but he
wasn’t the only one. John Winston Ono Lennon
was the reason why The Beatles existed. He originally formed a
skiffle group called The Quarrymen in the summer of 1956, which in
1960 became the band we know and love as The Beatles. As well as
being a very talented musician and songwriter, he was a peace
activist, an artist, and a poet, and he had a wicked (but sometimes
cruel) sense of humour. He was also known for lending a helping
hand on a few of his friend’s tunes
(especially during his “lost
weekend” period, when he separated from Yoko Ono for 18 months and
made headlines with his wild, alcohol-fuelled behaviour). Here is a
selection.

 


 


Artist - Darren Young (AKA Johnny Gentle)

Title - I’ve Just Fallen
For Someone

Year - 1960 (released in 1961 and 1962)

Label - Parlophone

 


Johnny Gentle (real name John Askew) was born on
the 8th December 1936 and, like The Beatles, he grew up in
Liverpool. His connection with The Beatles was a very important
one, as he was partly responsible for the Fab
Four’s very first professional engagements
(when they were The Silver Beatles), backing Gentle during a May
1960 tour of Scotland. It was during this time that Gentle wrote
the song ‘I’ve Just Fallen
For Someone’. Assisting him
was none other than John Lennon, who, to this day, remains
uncredited. The very first professional recording of this song was
by the famous British teen idol, Adam Faith, in 1961; it appeared
on his self-titled album on Parlophone Records, making it the very
first composition co-composed by a Beatle to be put on wax
officially. It was arranged by the famous John Barry, who was best
known for composing the theme music to the James Bond
movies.

Gentle himself recorded his own version under the
alias of Darren Young, also on Parlophone Records, in 1962, as the
B-side to his single ‘My Tears Will
Turn To Laughter’. Despite
selling well, with 30,000 copies sold, the song failed to
chart.

 


 


Artist - The Jimi Hendrix Experience

Title - Day Tripper

Year - 1967

Label - Unreleased

NOTE – This is actually mislabeled as having
involvement from a Beatle, so it is here to set the record
straight.

 


Jimi Hendrix, in a nutshell, was a guitar god.
This afro-haired virtuoso was revered by all guitarists at the
time, and still is to this day. He also covered the opening title
track from Sgt. Pepper’s
Lonely Hearts Club Band in his live gigs, learning it almost immediately after the
song came out, something which, to this day, still amazes Paul
McCartney.

Apparently, John Lennon reportedly provided
backing vocals on Jimi’s cover version
of The Beatles’ classic ‘Day
Tripper’. Sadly, this
wasn’t the case: this was misinformation
provided by bootleg albums. In reality, this was a recording of a
studio session of Hendrix’s band, The
Jimi Hendrix Experience, for BBC Radio 1, and the man actually
providing backing vocals was Experience member and bassist, Noel
Redding.

 


 


Artist - Grapefruit

Title - C’mon
Marianne

Year - 1968

Label - RCA Victor

 


Grapefruit were a British psychedelic rock band
who were formed in 1967 and disbanded in 1969, then briefly
reformed in 1971. They were one of the first bands to openly use
the vocoder, preceding many of the famous acts to use it by several
years. The band were named by John Lennon, using the same name as
his future wife, Yoko Ono’s, book, which
was published in 1964, before she and Lennon met.

The song ‘C’mon
Marianne’
was originally written by L.
Russell Brown and Raymond Bloodworth, and was popularised by The
Four Seasons; it would later be covered by Donny Osmond in
1976.

Grapefruit’s version was
recorded in 1968 at Trident Studios in London, and the brass
section was arranged by an uncredited John Lennon. Despite the song
having lots of commercial potential, it was only a modest success,
reaching No.31 in the UK Singles Chart. ‘C’mon
Marianne’
would later be covered by The
Beatles themselves, as they played it during the
Get Back/Let It
Be sessions of
1969.

 


 


Artist - The Rolling Stones

Title - Salt Of The Earth

Year - 1968 (released in 1996)

Label - ABKO

 


That other massively successful group from the
1960s, still massive today, The Rolling Stones (or just simply, The
Stones) are pretty much the greatest rock band of all time not
named The Beatles. They were set up by their manager, Andrew Loog
Oldham, as the “bad boys” of
rock ’n’
roll and the antithesis to the
clean image of The Beatles. Their classic line-up included Mick
Jagger, Brian Jones (1942-1969), Keith Richards, Bill Wyman and
Charlie Watts (1941-2021) and their story is for another book! The
Stones and The Beatles were friends, and respected each other; in
fact, The Stones’ first major hit in 1963, reaching No.12 in the UK
charts, was their version of the Fabs’ ‘I
Wanna Be Your Man’.

1968 saw them release the album
Beggars
Banquet, and its finale
song was a little number entitled ‘Salt
Of The Earth’. This was also
the year of their TV concert special Rock and Roll Circus (which actually didn’t get shown in public until 1996) and, as with the album,
the concert ended with ‘Salt Of The
Earth’. For this rousing finale, a supergroup
was formed called Dirty Mac, featuring John Lennon on guitar and
vocals, Eric Clapton on guitar, Keith Richards on bass, Mitch
Michell of the Jimi Hendrix Experience on drums, Ivry Gitlis (who
had performed with the world’s top
orchestras) on violin and Yoko Ono providing “vocals”.

It was the closest thing to a supergroup with both
The Beatles and The Rolling Stones, and a classic tune in the
deeper cuts of The Stones’ extensive back
catalogue.

 


 


Artist - The Rolling Stones

Title - Is Winter Here To Stay?

Year - 1968 (released in 1996)

Label - ABKO

 


‘Is Winter Here to Stay?’ is a
lesser-known tune from The Rolling Stones’ discography. It was also played by the Dirty Mac supergroup
in the Rock
and Roll
Circus TV
special.

This blues-inspired song would later be revisited
in 1973 as a Yoko Ono solo tune from her album Approximately Infinite
Universe, which
coincidentally features Mick Jagger on guitar.

 


 


Artist - Bill Elliot and The Elastic Oz Band

Title - God Save Us

Year - 1971

Label - Apple
Records

 


The late Bill Elliot (July 28th 1950 - June 6th
2021) was a member of the musical duo Splinter, who worked with
George Harrison for his Dark Horse label. They were musically
compared to The Beatles. In 1971, Elliot released a solo single in
collaboration with The Elastic Oz Band, which was a pseudonym for
John’s Plastic Ono Band, entitled
‘God Save Us’ (initially
titled ‘God Save
Oz’ in a shout-out to the radical left-wing
magazine Oz, which was
then facing an obscenity trial). Lyrically, it’s very similar to Lennon’s protest songs
of the time, and John also played electric guitar on it. Initially,
this was going to be a Lennon solo single, but for contractual
reasons, the vocal was given to Elliot. Lennon’s version was released in the 1998 box set
John Lennon
Anthology.

The B-side actually didn’t
feature Elliot, and was a strange Lennon/Ono piece called
‘Do The Oz’, which was
designed to promote a dance craze that didn’t catch on. This track (as well as ‘God Save Us’) was produced
by the infamous Phil Spector.

Despite the Lennon connection and commercial
sound, the song failed to chart. As far as the magazine
Oz
was concerned, in both
Australia (its country of origin) and the UK, the creators were
prosecuted on charges of obscenity. They were later both acquitted
(after initially being found guilty) in two separate trials, one in
Australia in 1964 and the other in the UK in 1971.

More on Splinter later in the book…

 


 


Artist - Tibetan
Chants

Title - Tantric Llamas Parts 1 and 2

Year - 1971

Label - Apple Records (unreleased)

 


A very mysterious recording, which is said to have
stemmed from the sessions of the David Peel album
The Pope Smokes
Dope (read on later in
the book for more info on this). According to David Peel himself,
he brought 30 people off the streets of New York City to record
some Tibetan Chants. This session was recorded on the 16th December
1971 at the Record Plant (East) studios, and the producer for the
session was John Lennon, but according to John’s ex from the “lost
weekend” era, May
Pang, Lennon and Ono stamped their names onto many random things
that they didn’t actually have
hands-on involvement in producing, meaning that
Lennon’s involvement
may have only been superficial.

Artist - Elephant’s
Memory

Album - Elephant’s
Memory

Titles - Crying Blacksheep Blues/Gypsy Wolf/Wind
Ridge/Power Boogie/Local Plastic Ono Band

Year - 1972

Label - Apple
Records

 


Elephant’s Memory were a
New York-based American rock band which lasted from 1967 to around
1976, probably best known for backing John and Yoko Ono from late
1971-1973; in fact they were sometimes billed as The Plastic Ono
Elephant’s Memory Band.
Their sound is a tribute to 1950s rock ’n’
roll, but with a harder, contemporary edge. They got their initial
start when two of their songs (‘Jungle Gym at
the Zoo’
and ‘Old
Man Willow’) were used in
the soundtrack to the 1969 John Schlesinger drama
Midnight
Cowboy, starring Dustin
Hoffman and Jon Voigt (father of Angelina Jolie).

Naturally, they were signed to Apple Records, where
they released their self-titled album in 1972 (in an act of
confusion, they had also released another album with the same name
in 1969 on Buddah Records). The 1972 Apple Records incarnation of
this album was produced by John and his wife, Yoko Ono.

On the Kansas City-esque sounding song
‘Crying Blacksheep Blues’, John
provides backing vocals and also plays guitar. John also sings
backing vocals on the song ‘Gypsy
Wolf’ and so does Yoko (whose backing vox are
quite drowned out in the mix). Lennon also plays electric piano
on ‘Wind Ridge’ and
both he and Yoko sing backing vocals on ‘Power
Boogie’
(which features some guitar
work from John). The album closes with the song ‘Local Plastic Ono Band’, which has
backing vocals from both John and Yoko.

Elephant’s Memory would
later team up with Ono on the 1973 album Approximately Infinite
Universe, notable for
containing the song ‘Death of
Samantha’, which would
inspire the name of an American punk rock band.

 


 


Artist - David Peel & The Lower East Side

Album - The Pope Smokes Dope

Titles - The Ballad Of New York City/The Pope Smokes
Dope

Year - 1972

Label - Apple

 


David Peel (1942-2017, real name David Rosario)
was a New York-based “street rock”
artist, who was a hippie and stoner icon, and liked to sing about
‘Mary Jane’ and ‘Pigs’. He was also infamous for discovering the
controversial shock rocker GG Allin. The best way to describe his
music is that it’s basically
folk, but with almost punk-like vocals.

On April 17th 1972, Peel (backed by Manhattan
group The Lower East Side) released the album The Pope Smokes Dope
on Apple Records. It was
produced by John Lennon and Yoko Ono. On the song
‘The Ballad Of New York’, John
and Yoko provide backing vocals, and to promote the release, Peel,
Lennon and Ono appeared on the BBC TV series The David Frost
Show, performing it
live, with John playing tea-chest bass, skiffle style.

John and Yoko also provide backing vocals on the
album’s title track ‘The
Pope Smokes Dope’
- it’s a
good rhyme! The song also features a sample of a John Lennon
interview.

The album was a commercial flop, reaching only
No.191 in the US Billboard album
chart.

 


 


Artist - Phil Ochs

Title - Chords Of Fame

Year - 1972

Label - Unreleased

 


Phil Ochs was a transgressive poet,
singer/songwriter and peace activist from the USA, who was active
throughout the 1960s and 70s, until his tragic suicide in April
1976 aged only 35. He was known for his sharp wit and political
activism, and he took part in many protests and rallies of the
time. He unfortunately suffered from mental health issues,
including bipolar disorder, and a nasty bout of alcoholism.

A recording of him jamming with John Lennon
singing his Dylan-esque ditty ‘Chords Of
Fame’ has surfaced on bootlegs. The original
song was released in 1970 on Ochs’ album Greatest Hits (ironically an album of new material). It would later be
covered by Melanie, Teenage Fanclub, Daniel Johnston, Marianne
Faithful and Krysia Kocjan, who sang with my dad’s band, the Natural Acoustic Band, who played it in their
live sets.

This version was originally recorded from an
audiotape from around 1972 which was personally owned by Lennon
himself. While Lennon doesn’t contribute to
anything vocally, the recording begins with a fascinating
conversation between the two musical legends. Chords of Fame
was also the name of a 1984
documentary about Ochs.

 


 


Artist - Frank
Zappa

Titles - Scumbag/Well (Baby Please
Don’t Go)/Jamraa/Au

Year - 1972

Label - Apple
Records

 


Frank Zappa was a one-off eccentric, as well as
being an awesome guitarist, producer, songwriter, singer and film
director, who recorded 75 albums, and covered pretty much every
genre known to man and woman before his death in 1993. He also
named one of his children Moon Unit (nowadays Moon Zappa)!

On the 6th June 1971, Frank Zappa and his band,
The Mothers Of Invention, held a concert at the Fillmore East venue
in New York, and for a four-song encore, John and Yoko joined them
on stage for an improvised jam, which included ‘Scumbag’,
‘Well (Baby Please Don’t
Go)’, ‘Jamraa’
and ‘Au’.

This was later included on
Lennon’s
Sometime In New
York City compilation
album in 1972, as well as Zappa’s 1992
compilation Playground Psychotics

Artist - Crowbar

Title - Rocky Mountain Tragedy

Year - 1973

Label - Epic

NOTE - It is unknown if Lennon actually played on
this record.

 


Crowbar were a 1970s Canadian rock band from
Hamilton, Ontario, best known for their 1971 hit single
‘Oh What A Feeling’. They
were Ronnie Hawkins’ backup band
during the 70s, and still perform today, doing the odd sporadic
concert appearance.

1973 saw the band release their self-titled album
containing the song ‘Rocky Mountain
Tragedy’. Apparently,
John and Yoko contributed some vocal work alongside
Lennon’s
“lost weekend” flame,
May Pang, and Lou Reed. It was recorded at the Record Plant (East)
Studio A in New York City circa July or August 1973. It was
produced by Jack Douglas, who would later produce
Lennon’s final solo
album Double
Fantasy in 1980, as well
as the song ‘Move On
Fast’ for Yoko Ono for her 2016 LP
Yes,
I’m A
Witch Too, giving the
rumours of Lennon and Ono’s contribution
to this song a little more credibility.

 


 


Artist - Mick
Jagger

Title - Too Many Cooks (Spoil The Soup)

Year - 1973 or 1974 (not released till 2007)

Label - WEA/Rhino

 


The king of the chicken dance, Sir Mick Jagger, is
of course the charismatic front man for The Rolling Stones. He is
known for his incredible voice and stage presence, and is still a
cool guy, even though he’s nearly
80!

In 1973, during John Lennon’s infamous “lost weekend” period,
Lennon produced a very funky tune for Jagger - a cover version of
Willie Dixon’s
‘Too Many Cooks (Spoil The Soup)’. It was recorded in LA around the time of Harry
Nilsson’s
Pussy Cats
album, and a lot of
Lennon’s solo band
appeared on this tune (and others) including Jack Bruce (of Cream
fame) on bass, Al Kooper on keyboards, Jim Keltner on drums, Jesse
Ed Davis on guitar, Bobby Keys on sax and Nilsson himself on
backing vocals.

The song didn’t see a
commercial release until the 1st October 2007, when it appeared on
the compilation album The Very Best of Mick Jagger.

 


 


Artist - Elton John Featuring John Lennon And The
Muscle Shoals Horns

Title - I Saw Her Standing There

Year - 1974 (released 1975)

Label - MCA
Records

 


Sir Elton John, better known to his mother as
Reginald Dwight, is a legendary British singer/songwriter and
pianist who has sold over 200 million records worldwide, and to
this day he holds the record for the best selling song in UK
singles history with his 1997 remake of his tune ‘Candle in The Wind (Goodbye English Rose)’, which he performed in tribute at the funeral of the late
Princess Diana. It sold over 4 million copies in the UK and 33
million copies worldwide. In 1992, he established the Elton John
AIDS Foundation, which has raised over $600 million, with
programmes in 55 countries. On a lighter note, he is also known for
his eccentric and flamboyant dress sense, which would sometimes
even make Lady Gaga blush - that Donald Duck outfit springs to
mind!

On the 28th November 1974, John Lennon would join
Elton John for Lennon’s final live
concert appearance before his tragic assassination in 1980. Elton
had previously helped Lennon out with his single ‘Whatever Gets You Thru The Night’, and
in return, Lennon appeared in this show, which took place at the
gigantic Madison Square Gardens in New York City. One of the songs
they performed together was ‘I Saw Her
Standing There’, which, of
course, was the opening song to The Beatles’ debut LP Please Please Me in 1963. Lennon announced the track as one he had
originally performed “with an old
estranged fiancé
of mine called Paul”. They also
sang ‘Lucy In The Sky With
Diamonds’
from Sgt. Pepper, and the aforementioned ‘Whatever Gets You Thru The Night’.

This recording was released as the B-side to
Elton’s ‘Philadelphia
Freedom’
single, which came out in 1975,
and this live recording (as well as the two live songs mentioned
above) was released as a single in March 1981 on DJM Records (Dick
James Music) to capitalise on renewed interest in Lennon after his
death. It reached the lowly heights of No.40 in the UK Singles
Chart. It was the first time this tune made it into the
aforementioned chart.

Yoko Ono was in the audience for the concert in
1974, and had sent the orchids that Lennon and Elton John sported
on stage. She was backstage afterwards, but it was a little later
when she and John eventually reconciled again after
John’s infamous “lost
weekend”
period.

After this show, John Lennon would never perform
on stage again. When he came off stage, he said to journalists who
were waiting, “It was good
fun, but I wouldn’t like to do it
for a living.”

 


 


Artist - Elton John Featuring John Lennon And The
Muscle Shoals Horns

Title - Whatever Gets You Thru The Night

Year - 1974 (released 1981)

Label - DJM
Records

 


See ‘I Saw
Her Standing There’.

 


 


Artist - Elton John Featuring John Lennon And The
Muscle Shoals Horns

Title - Lucy In The Sky With Diamonds

Year - 1974 (released 1981)

Label - DJM
Records

 


See ‘I Saw
Her Standing There’.

 


 


Artist - Maschine
Nr.9

Title - Maschine
Nr.9

Year - 1974

Label - Phillips

 


Maschine Nr.9 was a German one-off sound-theatre
project headed by Wolf Wondratschek, Bernd Brummbär and Georg
Deuter. It is similar to the experimental records John made with
Yoko Ono with their infamous ‘Unfinished
Music’
series, featuring spoken word,
weird electronic sound effects, and heavy sampling. One of the
samples used was the Beatles (ahem, Lennon solo) experimental
piece ‘Revolution
9’ and the White Album closer ‘Good
Night’, and Lennon even receives an
acknowledgement in the record’s liner notes,
suggesting that the sample was officially cleared by him, making it
one of the few very rare instances of The Beatles being legally
sampled. It also contains samples of Ted Kennedy, Pink Floyd,
Timothy Leary, Donald Duck, and what sounds like an early use of
turntable scratching, preceding hip-hop pioneer Grand
Wizzard
Theodore’s claim of
inventing it by a couple of years.

If you like Lennon and Ono’s weird experimental tunes, then you may enjoy this. Also,
the name Maschine Nr.9 is very similar to Revolution
No.9.

 


 


 


Artist - Harry Nilsson

Album - Pussy Cats

Titles - Many Rivers To
Cross/Don’t Forget Me/Old
Forgotten Soldier/Save The Last Dance For Me/Rock Around The
Clock

Year - 1974

Label - RCA

 


Harry Edward Nilsson III, mostly just simply known
as Nilsson, was a singer/songwriter legend who was a good friend of
The Beatles, especially John Lennon. He was best known for his
hits ‘Everybody’s
Talkin’
(from the hit movie
Midnight
Cowboy) and
‘Without You’ (originally
written and recorded by Badfinger, famously covered by Mariah
Carey), and he was also known for his eclectic back catalogue,
covering everything from pop to rock and, with his amazing
effortless vocal range, even crooner music.

1974 saw the release of his album
Pussy Cats
and it was produced by John
Lennon during his infamous “lost weekend” era -
an 18-month period in which
Lennon was accompanied by Nilsson, May Pang (following his
temporary split from Yoko Ono) and various others. These months
seemed to consist of drinking, drinking and more drinking - and
some rather controversial behaviour from our Beatle
hero.

The opening track of the Pussy Cats album was a cover of a song by reggae legend Jimmy
Cliff entitled ‘Many Rivers To
Cross’. Lots of artists have covered this song
over the years including Joe Cocker, Percy Sledge, Cher, Desmond
Decker, The Animals, The Brand New Heavies, Linda Ronstadt, Annie
Lennox, Bryan Adams and many more.

Another notable tune on the album was
‘Don’t Forget
Me’, which is a beautiful ballad with
Nilsson’s trademark
crooning. Seriously, Nilsson should have been as big as Frank
Sinatra or Bing Crosby, his voice is that good (but perhaps his
stage presence wasn’t?)! Another
stand-out song was ‘Old Forgotten
Soldier’, featuring
Nilsson doing some more beautiful crooning. Why
haven’t more people heard of him outside of
hardcore Beatle nuts like myself and 1970s music aficionados? Maybe
it was his wild hedonistic lifestyle that didn’t get him that next level up?

There were also some more great cover songs on the
album including ‘Save The Last
Dance For Me’, a cover of a
classic song written by Doc Pomus and Mort Shuman and popularised
by The Drifters with Ben E. King on vocals, and a reworking of the
classic song ‘Rock Around The
Clock’, made popular by Bill Hailey and The
Comets, which has the so-called distinction of being the first
rock ’n’ roll song.

Speaking of first rock ’n’
roll songs, just for fun, check
out Virginia O’Brien’s
‘Rock-A-Bye Baby’ from the Marx
Brothers film The Big Store in
1941!

 


 


Artist - David Bowie

Title - Fame

Year - 1975

Label - RCA
Records

 


The late, great David Bowie (real name David
Jones) was one of classic rock’s finest. He
was one of the most acclaimed stars of the second half the 20th
century. This theatrical character performed under many pseudonyms,
and had a very eclectic (not to mention very good) discography, and
detailing his colourful career would take a book in itself to
cover. He also did ‘The Laughing
Gnome’, which he preferred to forget!

In 1975, he teamed up with none other than John
Lennon for the very funky ode to dissatisfaction at being at the
top - ‘Fame’. Bowie and
Lennon met in 1974 during the infamous “lost
weekend” period at a
party thrown by actress Elizabeth Taylor. The two of them became
good friends, and they jammed together in early 1975 at the
Electric Lady Studios in New York City, and during this jam
session, sowed the seeds of what would become the single
‘Fame’.

The main track was recorded at the Sigma Sound
Studios in Philadelphia, where many great soul records of the 1970s
were recorded. While John’s lyrical
contributions were minimal, he would provide backing vocals as well
as playing acoustic guitar with Bowie’s
guitarist, Carlos Alomar, coming up with the song’s iconic guitar riff.

Despite only reaching a somewhat modest No.17 in
the UK Singles Chart, it was a massive hit in America, reaching
No.1 in the US Billboard Chart,
and two remixed versions were released in 1990 - a house music
version and a hip-hop version with guest vocals from US rapper,
Queen Latifah. These new versions were a moderate success in
European countries. The original track is still loved by the
fashion industry, along with other Bowie hits.

 


 


Artist - Lori
Burton

Title - Answer Me, My Love

Year - 1975

Label - Collector’s Guide
Publishing

 


Lori Burton was an American singer, songwriter and
producer who wrote songs for Lulu among others, and she also
contributed backing vocals for Lennon’s solo
hit ‘#9 Dream’. Born
and raised in Connecticut, Burton came from a musical family, with
her brother, James Anthony, being a fill-in drummer for Karen
Carpenter of The Carpenters, and her father was a singer and
saxophonist who had a 15-piece band called the Jimmy Nichols
Orchestra (not to be confused with the temporary Beatles drummer,
Jimmie Nichol, from 1964). In January 1975, in the midst of
his “lost weekend” period, John was assisting engineer Roy Cicala
at his Record Plant East studio in New York City. One of the songs
that Lennon produced during this session was a disco cover of Nat
King Cole’s hit
‘Answer Me My Love’.

It sadly never saw a commercial release until
1998, when it was featured on the supplemental CD that came with
the book Beatles Undercover by Kristofer K. Englehardt. Another upbeat version of the
same song was a hit for Scottish singer Barbara Dickson in 1976,
reaching No.9 in the UK Singles Chart. Coincidentally, Dickson
performed the music for the 1974 successful Willy Russell West End
musical John, Paul, George, Ringo and Bert.

 


 


Artist - Lori Burton & Patrick Judd

Title - Let’s Spend The
Night Together

Year - 1975

Label - Collector’s Guide
Publishing

 


The second of the songs Lennon produced for Lori
Burton, this time a cover of The Rolling Stones’ classic ‘Let’s Spend The
Night Together’, which was met
by some controversy when it came out, due to its risqué lyrics. In
1973, the song would also be covered by David Bowie.

This was also a collaboration with a musician named
Patrick Judd.

 


 


Artist - Lori
Burton

Title - The Big Hurt

Year - 1975

Label - Unreleased

 


Another tune from the same sessions as
‘Answer Me My Love’ and ‘Let’s Spend The
Night Together’. This is a
cover version of the 1959 pop song ‘The
Big Hurt’
written by Wayne Shanklin,
which was a hit for Toni Fisher when it reached No.3 in the
Billboard
Top 100 in the US and No.30 in
the UK Singles Chart. Other versions of this song have been
performed by Del Shannon, Wes Montgomery, Scott Walker, Vikki Carr,
Nick Cave and others.

 


 


Artist - Dog Soldier

Title -
Incantation

Year - 1975

Label - White Label

 


Dog Soldier (not the hardcore punk band of the
same name) were a rock collective who were signed to United Artists
Records in 1975 and only had two records released - a self-titled
album, and a single entitled ‘Pillar To
Post’. They consisted of Derek Griffiths, Keef
Hartley, Mel Simpson, Miller Anderson and Paul Bliss. Their
song ‘Thieves and Robbers’ would later become a popular ‘breakbeat’
tune with hip-hop producers,
thanks to the open drum break at the beginning of the track.
Interestingly, their name was originally going to be Community
Apple, though this was probably changed so that it
wouldn’t get confused
with a certain record label.

On the 22nd January 1975, they recorded a session
at the Record Plant East in New York City, performing three cuts
- ‘Incantation’, ’April
Rainbow’
and ‘Everyday Living’. These
sessions were produced, alongside Roy Cicala, by none other than
John Lennon during his “lost
weekend” period.
According to Lori Burton, who was also present at the recording
sessions, the tune was originally going to be called
‘Jubilation’, but it was
Lennon who rewrote the lyrics and gave it its name of
‘Incantation’.

 


 


Artist - Dog Soldier

Title - April Rainbow

Year - 1975

Label - White Label

 


See ‘Incantation’.

 


 


Artist - Dog Soldier

Title - Everyday Living

Year - 1975

Label - White Label

 





Chapter
3

 * Paul*

 


 


Sir James Paul McCartney is a really nice
bloke, not to mention “the cute one”.
Having had the privilege of bring invited to meet this legend
backstage in 2018 (see my previous Beatles book,
Acting
Naturally), I can
confirm the above! Paul has music running through his veins, and is
probably the most eclectic of the Fab Four. He arguably
doesn’t get the recognition he deserves for his
wide ranging musical talents and collaborations; he was the first
one to explore the avant-garde scene, and experimental music. Not
many people can do both classical and hip-hop and succeed in
both!

 


 


Artist - Johnny Devlin & The Devils

Title - Won’t You
Be My Baby

Year - 1965

Label -
RCA

 


Johnny Devlin & The Devils were a rock
and roll band of the 1950s and early 1960s, based in New Zealand,
featuring their aforementioned lead singer and guitarist, who, at
the time, was hailed as New Zealand’s
answer to Elvis Presley (his haircut didn’t
help!). According to Johnny Devlin himself, he has sold over
200,000 singles and he still performs in New Zealand and Australia
today. He is probably best known for his 1958 cover version of
Lloyd Price’s
‘Lawdy Miss Clawdy’,
which was an iconic local one-hit-wonder at the time.

His 1965 single ‘Won’t You Be My
Baby’ was written in 1964 and, according to
Devlin, Paul McCartney helped with the writing process. This claim
has some credibility, as Johnny Devlin & The Devils were one of
the support acts on The Beatles’ 1964 tour of
Australia and New Zealand. The tune was recorded at AWA Studios in
Sydney, Australia, circa January 1965, and it was released later
that year. The song would be reissued again in 1979.

 


 


Artist - Cliff Bennett & The Rebel
Rousers

Title - Got To Get You Into My Life

Year - 1966

Label -
Parlophone

 


Straight outta Slough (you may remember it
from the hit UK TV sitcom The Office), Cliff Bennett & The Rebel Rousers are an R&B
group who were established in 1957 and had two top ten hits
- ‘One Way Love’ in
1964 and the tune we are covering in this book, ‘Got To Get You Into My Life’,
which reached No.6 in the UK Singles Chart in 1966. Brian Epstein
became their manager back in 1964, and they were also signed to
Parlophone Records, as were The Beatles.

As you would expect from the title,
it’s a cover of the Beatles track from
the Revolver LP, and
this is one excellent, critically acclaimed cover version. The
track was actually produced by none other than Macca himself! They
would later cover the White Album cut ‘Back In The
USSR’ in 1968, but sadly it
didn’t chart.

Interestingly, a recording of them
performing The Olympics’ track
‘Hully Gully’ is often
mistaken in bootlegs as a recording of The Beatles performing at
The Star Club in Hamburg.

The Rebel Rousers are still touring today,
minus Cliff Bennett.

 


 


Artist - The Escorts

Title - From Head To Toe

Year - 1966

Label -
Columbia

 


Not to be mistaken for the US group from
the 1970s and 80s, The Escorts were a fellow Merseybeat group,
lasting from 1962-1966. Members included John Kinrade, Mike
Gregory, Peter Clarke, and Terry Sylvester, who would later join
The Swinging Blue Jeans and The Hollies after leaving the band.
They were, in 1963, the 9th most popular group in Liverpool voted
by readers of Mersey Beat magazine (have a wild guess who No.1 was?) from a
competitive field of several dozen popular Liverpool groups from
the period. Looking at their publicity photographs, with their
hairstyle and dress code, they were obviously emulating a certain
Beatles.

1966 saw them release their final
single ‘From Head To
Toe’ on Columbia Records (they were previously
signed to Fontana) and playing uncredited tambourine is none other
than Paul McCartney who, according to others, helped the band in
the recording process. Not much documentation exists about this
session, other than that it was featured in an article for
Mersey Beat
magazine by Bill Harry. It was
recorded on a late afternoon at Maximum Sound Studios on Old Kent
Road in London, which was used by the likes of Manfred Mann, Ian
Dury, The Damned, Marmalade, The Heat, and Motorhead, and it was
where Musical Youth’s No.1
hit ‘Pass The Dutchie’ was
recorded. The studio subsequently burnt down, and was later
converted into an Asda supermarket in 2004.

 


 


Artist - Peter and Gordon

Title - Woman

Year - 1966

Label -
Columbia

 


Peter Asher and Gordon Waller were a
British pop duo who were pretty popular during the
“British Invasion” of the mid-1960s. Peter was, in
fact, the brother of the beautiful actress Jane Asher, who was
dating Paul McCartney at the time, making the Beatle connection
rather apt. Their debut single ‘A World Without
Love’ was a massive hit, and it was written by
the songwriting team of Lennon/McCartney (more on that later in the
book!).

Not to be confused with John
Lennon’s 1980 hit
single of the same name, ‘Woman’
was written by Bernard Webb,
which is a pseudonym for our good friend, Sir Paul McCartney. The
reason for Macca not being credited under his real name was to see
if Peter and Gordon could have a hit record without the crutch of a
Beatle (the publishing credit of Northern Songs was something of a
giveaway, though!).

It did pay off, however, reaching No.1 in
Canada and No.7 in New Zealand, though it did more modestly in the
US and UK, reaching No.14 and No.28 in those countries
respectively.

 


 


Artist - Chris Barber & His Band

Title -
Catcall

Year - 1967

Label - Marmalade

 


The late Chris Barber was a British
trad jazz icon whose career spanned seven
decades. He was a pioneer of the skiffle movement, which sowed the
seeds for acts like The Quarrymen (the proto-Beatles). He played
the trombone and the double bass, and in 1959, he had a hit record
with the single ‘Petite
Fleur’, which reached No.3 in the UK Singles
Chart. He and his band had previously covered Beatles hits
‘Can’t Buy Me
Love’, ‘From Me To
You’, ‘I Saw Her
Standing There’
and ‘She
Loves You’
in 1966 for French label
Disques Vogue for the EP ‘Joue Les
Beatles’.

1967 saw Barber release the single
‘Catcall’, which started
life as a Lennon/McCartney instrumental piece called
‘Catswalk’. It was
conceived around the end of 1958, and was a staple in the early
live shows of The Beatles.

McCartney gave the song to Chris Barber,
and Barber’s version was
recorded in late July 1967, and was eventually released as a single
on the 20th October of that year. Paul also provided uncredited
backing vocals, and it was also published by The
Beatles’
regular publishers, Northern
Songs. It would reappear in 1969 on Barber’s
album Battersea Rain Dance. The song sadly failed to chart.

The Beatles’ own
version of the song has surfaced on bootleg recordings which are
said to be rehearsals from the Cavern Club sessions around late
1962. Another bootleg version exists, this time from the
Get Back/Let It
Be sessions, said to
have been recorded circa 24th January 1969.

 


 


Artist - The Beach Boys

Title - Vegetables

Year - 1967

Label - Capitol

NOTE - There is no confirmation of this,
but evidence suggests that McCartney’s
involvement is very likely.

 


The brothers Wilson (and cousin Mike Love
and school friend Al Jardine) were America’s
de-facto rock band in the 1960s and are often regarded as the
US’s own rivals to our beloved foursome.
Their most famous member would have to be the incredibly talented
(and incredibly eccentric) Brian Wilson, and he pretty much became
the unofficial leader of the group by the mid-1960s. Like The
Beatles, they were pushing musical boundaries at the time, must to
the distaste of member Mike Love, who supposedly wanted Brian not
to “f**k with the formula.” 1967 saw the band
record their acclaimed album Smile,
which was scrapped because of Brian’s
mental breakdown, and didn’t get released
officially until 2011.

The Smile project wasn’t completely
abandoned, and a watered-down version entitled Smiley Smile came out in 1967, and one of the tunes
featured was a song entitled ‘Vegetables’ (alternately
titled ‘Vega-Tables’), which was
about Brian’s obsession
with physical fitness. The song features the sound of chomping
celery, and rumoured to have contributed to the chomping sounds is
none other than Paul McCartney. There is still debate on whether
this is true or not, but one thing that is confirmed is that Paul
did indeed visit The Beach Boys during a vocal session in April
1967. During that time, he played ‘She’s Leaving
Home’ from the then-upcoming Sgt. Pepper album to Brian and his wife, and they both
cried, as they thought it was so beautiful.

 


 


Artist -
Donovan

Title - Mellow Yellow

Year - 1967

Label -
Epic

 


Donovan is a legendary singer-songwriter
from Scotland who was popular in the mid-late 1960s with hits such
as ‘Catch The Wind’ (his
debut single), ‘Sunshine
Superman’,
‘Atlantis’ and
‘Jenifer Jupiter’. He was an
icon of the flower power generation, and was known for his eclectic
genre splicing, as well as for being a guy who could imitate many
voices, as proven on his track ‘The Walrus and
the Carpenter’. He was often
referred to as the UK’s answer to Bob
Dylan.

He also infamously contributed to the
critically panned Sgt. Pepper movie with The Bee Gees, and appeared in an episode of the
famous futuristic sci-fi cartoon series Futurama, appearing in an informercial about the lost city
of Atlanta (spoofing his song ‘Atlantis’).

His most well-known tune would have to
be ‘Mellow Yellow’ (quite rightly), which young people today may know best as
the song that plays during the closing credits to the 2015 animated
film Minions. Donovan
was a Beatle buddy, being part of the inner circle in the Maharishi
days in India, and he made a small contribution to the lyrics of
the Fab’s 1966
classic ‘Yellow
Submarine’. In return,
Paul was one of the background revellers in ‘Mellow Yellow’. Paul also did
some uncredited bass work on the album of the same name.

Lyrically, the song is rumoured to be
about smoking dried banana skins, but according to Donovan himself,
this wasn’t the case. It
was also rumoured that Macca contributed to the song
‘Atlantis’ by singing
backing vocals, but Donnie responded to the rumour by saying
“No. [chuckles] Paul did the ‘Mellow
Yellow’
session and added the clap and
the giggle. The only thing we ever got close to doing was that Mary
Hopkin album.”

‘Mellow Yellow’ was a
hit, reaching No.2 in America and Canada and No.8 in the
UK.

On another note, Donovan’s hit tune ‘Hurdy Gurdy
Man’ was written in Rishikesh on a tamburg
given to him by George Harrison.

 


 


Artist - The Bonzo Dog Doo Dah Band

Title - I’m The
Urban Spaceman

Year - 1968

Label -
Liberty Records

 


The Bonzo Dog Doo Dah Band were a
surrealistic and comedic group who first came to prominence on the
Monty Python prototype show Do Not Adjust Your Set. They also appeared in The
Beatles’
infamous Magical Mystery Tour
film in 1967, and member Neil
Innes played the John Lennon role (Ron Nasty) in the wonderful
Beatles parody film The Rutles - All You Need Is Cash (see my previous book Acting Naturally).

Probably their most famous song would
be ‘I’m The Urban
Spaceman’
released on Liberty Records - a
delightful number written by Innes. The track even won an Ivor
Novello Award in 1968. Producing it was a bloke named Apollo C.
Vermouth, better known to you and me as Paul McCartney (with help
from Gus Dudgeon). The song would be featured on the
children’s sketch
series Do
Not Adjust Your Set as
well as Rutland Weekend Television and even in Monty Python’s live
shows. It reached No.5 in the UK Singles Chart.

“He [Vivian Stanshall of the Bonzos] asked
me to produce their next single ‘I’m The Urban
Spaceman’, which I did
at Chappell Studios,” recalls McCartney. “I went
down there, met the guys, and Viv had a length of brightly-coloured
plastic piping which made a noise when he swirled it around his
head. That was to be his contribution. We chatted a while and then
I produced the record. He suggested that I be credited as Apollo C
Vermouth, which indeed I am, still, to this day. It turned out to
be the Bonzos’ only hit, although hit singles is not what they were
about anyway. I’ll always
remember Viv and Keith Moon being a sort of double act, the two of
them playing very, very posh English gentleman. They did have their
crazy side, of course, but whenever I saw them together they were
perfect gentlemen. Over the following years Viv and I would see
each other, on and off, at functions, but I gradually lost touch
with him, so it was with particular sadness that I heard he had
died. He was a wonderful man and he’ll be
much missed.”

When the Bonzos (and later Innes with Monty
Python) performed the song live, a female tap dancer appeared to
perform an enthusiastic but under-rehearsed routine around member
Neil Innes. This role was sometimes performed by the legendary
Carol Cleveland, who, like Innes, was an honorary member of the
Monty Python team (she appeared in almost every Python project).
Sadly, Viv Stanshall died in 1995, and Neil Innes passed away in
2019. I had the very good fortune to meet Neil Innes in 2009, when
he performed in my home town, and he was a really lovely chap.

 


 


Artist - Mary Hopkin

Title - Those Were The Days

Year - 1968

Label - Apple
Records

 


Mary Hopkin was one of the first artists
to be signed to The Beatles’ very own
record label, Apple Records. She was born and raised in Pontadawe
in Wales, and joined the Beatle camp when the model, Twiggy, saw
her winning the ITV talent series Opportunity Knocks and recommended her to Paul McCartney. She
would end up selling millions of records, and in 1970 achieved
second place in the Eurovision Song Contest with the song
‘Knock, Knock, Who’s
There’
(written by John Carter and
Geoff Stevens), which became a worldwide hit.

Her debut single, and her biggest hit,
was ‘Those Were The Days’, which was the second single to be released on Apple
Records (the first being ‘Hey
Jude’). It’s an English
reworking of the romantic Russian composition, ‘Dorogoi Dinnoyu (By The Long Road)’, and it was produced by
Paul McCartney. The earliest recordings were made circa 1925 and
1926 by Tamara Tesereteli and Alexander Vertinsky. Another version
was performed in the 1953 Gordon Perry movie Innocents in
Paris, sung by Ludmila
Lopato.

The recording of Hopkin’s version was made circa late July 1968 at the famous EMI
(Abbey Road) studios, and it is said that McCartney played acoustic
guitar as well. The Beatles’ regular studio
engineer, Geoff Emerick, was the engineer for the session, and also
included were Richard Newson as orchestra arranger, Gilbert Webster
on cymbals, and on backing vocals, the Aida Foster
Children’s
Choir.

Hopkin’s version was a
huge commercial success, reaching No.1 in various charts around the
world, and selling an outstanding 8 million copies worldwide,
making it one of the biggest selling singles of all time. Hopkin
even rerecorded the tune in different languages, including Spanish,
German, Italian and French.

 


 


Artist - Paul Jones

Title - And The Sun Will Shine

Year - 1968

Label -
Columbia

 


And The Sun Will Shine’ was originally a single by the brothers Gibb AKA The Bee
Gees, back when they were singer/songwriter types with beautiful
harmonies, rather than the falsetto voiced disco superstars they
would be best known as, when they performed the music for the
film Saturday Night Fever in 1977. Despite The Bee Gees’ original song
only charting modestly in France, reaching a paltry No.66, it would inspire a cover version
by Paul Jones, a member of the popular 60s group Manfred Mann, who
are still performing live shows today.

The musical line-up of
Jones’
version could be considered
something of a mini-supergroup, as we have Jeff Beck on guitar,
Paul Samwell-Smith of The Yardbirds on guitar, Nicky Hopkins on
piano, and Paul McCartney on drums! It was recorded at Abbey Road
Studios’
Studio 2, and was produced by
Peter Asher of Peter and Gordon fame.

Jones’ version failed
to chart, but third time
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