
	
		
	





The Vault of Walt: Volume 3

Even More
Unofficial Disney Stories Never Told

Jim Korkis

Foreword by Didier Ghez
Editor, Walt's People series

Theme Park Press





 2014 Jim Korkis

All rights reserved. Except as permitted under the United States Copyright Act of 1976, no part of this publication may be reproduced or distributed in any form or by any means, or stored in a database or retrieval system, without prior written permission of the publisher.

Although every precaution has been taken to verify the accuracy of the information contained herein, no responsibility is assumed for any errors or omissions, and no liability is assumed for damages that may result from the use of this information.

Theme Park Press is not associated with the Walt Disney Company, the Disney Family, or any of the individuals or companies associated with either or both of them.

The views expressed in this book are those of the author alone.

Theme Park Press publishes its books in a variety of print and electronic formats. Some content that appears in one format may not appear in another.

Editor: Bob McLain
Layout: Artisanal Text

Theme Park Press | www.ThemeParkPress.com

Address queries to bob@themeparkpress.com





Praise for The Vault of Walt: Volume 3

All I can say is thank goodness for Jim Korkis. For me, understanding the creative process of Walt Disney and his team is one of the most fascinating aspects of the man. If it were not for Jim, many of these stories would be lost. After his diligent research, they are now here for all of us to enjoy.

— Sam Gennawey
Author, The Disneyland Story and Universal vs. Disney

Jim’s masterful control of the written word, meticulous research, and thoughtful attention to detail puts his works above all others. Sharing unique Walt Disney stories is what Jim does best, and he brings history to the pages with enthusiasm and gusto.

— Jerry Johnson
Assistant Professor Digital Media, Buena Vista University

When I think of someone who is knowledgeable in the history of Walt Disney, there is one person that immediately comes to mind: Jim Korkis. Jim is the “go-to guy” for Disney History. I have always thoroughly enjoyed his stories of Walt and the Walt Disney Company, and I am absolutely certain you will, too.

— Keith Michael Mahne
Owner & Editor, DisneyAvenue.com

Disney historian Korkis has once again penned another masterpiece you won’t be able to put down. Chockful of new facts about the most honored man in animation, this is an easy and fascinating read and definitely should be in every Disney aficionado’s bookcase.

— Bill Iadonisi
Staff writer, MickeyNews.com

Imagine “Disney” is an actual world: Jim Korkis is your expert travel guide, and his Vault of Walt series is the detailed map that takes you to every corner of that world, including places you never knew existed. Fascinating, surprising, and eminently readable, Volume 3 is a welcome addition to the Korkis canon.

— Chris Strodder
Author, The Disneyland Encyclopedia

With so many books available about Disney history, it’s difficult to find one that tells new stories, backed up by extensive research and interviews, that’s also engaging and enjoyable to read. Jim Korkis consistently delivers just such stories in his books every time. I know many storytellers and Disney historians. Jim is among the best of the best in both categories.

— Randy Crane
Author, Faith and the Magic Kingdom






	This book is dedicated to Bob McLain, whose integrity, passion, and hard work has allowed many authors, myself included, to preserve and share Disney history.

	Bob’s love of Disney and devotion to quality has enriched both the worlds of the Disney scholar and the casual fan.
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Foreword

All Disney roads lead to Jim Korkis.

I have been conducting research about Disney history for over twenty five years and this truth is unavoidable: Whatever the subject matter that you are investigating, Jim Korkis has already written about it.

At some point, I became interested in understanding more about the highly stylized commercials that the Disney Studio produced in the 1950s and soon discovered that Jim Korkis had already discussed this obscure subject in one of his essays. Reading Jim’s article led me to interview artist Bob Carlson in order to learn even more about those odd cartoons.

A few months later, I was trying to get a better sense of who Walt’s secretaries had been. You guessed it: Jim had written about this, too, which helped me understand several internal Disney memos I was reading at the time.

And then there were instances in which Jim made me aware of a field of research that I never even knew existed, as was the case with the Disney comics drawn in the mid-1930s by artist Fred Spencer for the DeMolay youth organization. Thanks to Jim’s article, fellow Disney historian David Gerstein and I were able to locate, for the first time, a complete run of those rare comic strips.

What I find fascinating about Jim’s articles, aside from the tremendous scope of the subjects he explores, is the fact that they contain elements of interest both for in-depth historians and the casual fans. They are the best bridge between those two worlds, and this confers upon them a very unique value.

We desperately need new generations of Disney historians, and Jim’s highly readable essays are the perfect tool to intrigue, excite, and motivate enthusiasts who, through hard work, dedication, and focus, could become historians themselves. I know this is the case, since I once was one of those Disney enthusiasts.

Jim’s essays are critically important for another reason: They help preserve little-known nuggets of Disney history, rare interviews, obscure articles, and other gems that would be lost forever or extremely difficult to access without his efforts.

To top it all, Jim has been a friend for over ten years. He is the godfather of the Walt’s People book series, which saw the light of day thanks to a long exchange of emails between the two of us. And we have teamed up often to interview Disney artists and other Disney legends.

So there is joy when I hear that a new volume of The Vault of Walt is in the works, there is delight when I read Jim’s latest online column, and there is hope that The Vault of Walt series will one day fill a whole bookshelf.

For the time being, however, I am simply glad to be able to read a few pieces from this current volume which I know will fascinate me: “Letters to Ruth”, “Walt Disney Early Feminist”, “Saving Mr. Banks: Fact or Fiction”, “Voices of the Disney Theme Parks” and “Remembering Diane Disney Miller”, among others. I have a feeling they will motivate me to conduct still more research on rarely explored aspects of Disney history and that, while doing so, I will become aware once again that “all Disney roads lead to Jim Korkis”.

Didier Ghez
Author, Disney’s Grand Tour
Editor, Walt’s People series


Introduction

As I sit writing the introduction to this third volume in The Vault of Walt series of books, I can barely overcome my amazement.

When the original volume of The Vault of Walt was first published in 2010, both I and the publisher were positive it would be the only volume. 

After all, it was an oddball collection that included the stories between the stories, the stories that were squeezed out of other books about Disney because there wasn’t any room or because they didn’t seem significant compared to some of the other milestones.

Other than a small handful of Disney fans, who would possibly be interested in such obscure information?

Yet, four years later, here is a third volume.

It turned out that there was indeed an audience who was not only interested in Disney history but in those fascinating unofficial and unauthorized tales that appeared nowhere else. Those tales helped enrich and provide a broader perspective to the more familiar stories told over and over and over.

Walt’s older daughter, Diane Disney Miller, wrote the foreword for the first book and was very vocal about her appreciation that these “lost and forgotten” moments of Disney history were being preserved for future generations.

She was especially grateful that her father was being presented in a fair fashion so that readers could enjoy the “real” Walt and not be confused by the falsehoods that have recently surrounded his reputation. Walt had his flaws, as everyone does, but he was not the monster that some people have tried to portray him.

Since the publication of the original volume, I have had the opportunity to travel around the country sharing other stories in presentations and meeting people who were grateful that such a series of books existed.

They liked the fact that each story was self contained, deeply researched, and whenever possible, told in the words of the people who were involved. They liked the variety of stories, with sections focusing on Walt, the Disney films, the Disney parks, and the “other” stories about people and events that filled in the gaps left by other books.

My original reason for writing these stories still remains my primary motivation. I was fortunate enough to grow up in the Los Angeles area and to later work at Walt Disney World in Orlando, so I had the chance to meet and interview many of the people who worked directly with Walt and with his brother Roy.

As each year passes, more and more of these people have left us to work on whatever big project Walt is currently producing, wherever he is. I still feel a sincere obligation to let them all have one final opportunity to share their stories with new generations.

I realize that some of their memories may have been a bit hazy, especially on chronology, or that they may not have seen the bigger picture, so I have made every effort to confirm names, dates, and facts, to ensure that this book is an accurate reference.

I am especially pleased that no factual corrections have been found in the previous volumes.

In addition, I have scoured out-of-print newspapers, magazines, and other documents to retrieve quotes and facts that have appeared nowhere else.

I chose to present this information in a way so that it would not only appeal to academic scholars but be accessible to the casual Disney enthusiast whose love of Disney will hopefully be enhanced by these unique stories.

Just recently, Disney Legend Marty Sklar talked about how much he enjoyed my writing because “it brings back so many memories”.

On the following pages, I hope there will be things that will delight you, make you laugh, make you cry, make you think, and most importantly, provide you with a richer understanding of the people and things that were part of Disney history.

I am grateful to you all for giving me the opportunity to share these stories. I still have many more stories left to tell.

Jim Korkis
August 2014



PART ONE



Walt Disney Stories

Walt Disney was not anti-Semitic. Walt Disney was not racist. Walt Disney was not a Freemason. Walt Disney was not born in Spain. Walt Disney was not an alcoholic. He was never dishonorably discharged from the military.

Walt Disney was not scared of women nor did he hate them. Walt Disney was not cryogenically frozen after he died. Walt Disney was not an FBI informant. Walt Disney was not a Nazi sympathizer.

None of these false accusations, and more like them, ever appeared while Walt was alive. Just seeing Walt in action, it was clear that he was none of these things. It was only years after Walt’s death, when he was unable to defend himself, that writers tried to find major flaws in his character.

When I interviewed Walt Disney’s older daughter, Diane Disney Miller, she told me that her father used to laugh because he felt sorry for any writers who would try to write a biography about him after his death, since he felt that he had led such a dull life.

Unlike other movie studio executives, he had never been a womanizer. He was faithful for all the decades of his marriage. He did not use illegal drugs, get involved in shady deals, nor did he renege on his word. While he did some mild swearing, primarily “damn” and “shit”, he never did it in public nor in front of women. He contributed to dozens of charities anonymously.

Disney Legend Ward Kimball, in an interview for Walter Wagner’s You Must Remember This (Putnam Publishing Group, 1975), recalled:

Guys like L.B. Mayer, Jack Warner, and Sam Goldwyn [who ran other movie studios when Walt was alive] were despots. They were untouchables. You would have to speak to a guy who would speak to a guy who would speak to their secretaries in order to see them.

Walt wasn’t like that. He mixed with everybody. You’d didn’t say “Mr. Disney” like you said “Mr. Mayer” or “Mr. Warner”. If you called Jack Warner by his first name, he would fire you. Walt didn’t want anybody to call him anything but “Walt”.

He’d walk down the halls in his shirt sleeves, come into your office, and say, “Ward, I’ve got an idea that might improve this sequence.” In other words, it wasn’t beneath him to fraternize with his workers.

That was unheard of with the other big guys who sat in their offices, their throne rooms. You came to see them on your knees. Walt came to see you without giving a second thought to protocol and pecking order.

Richard Schickel was a well-known writer about films and filmmaking for LIFE magazine in 1966 when Walt Disney suggested over lunch that he contact Reader’s Digest, which was interested in doing a biography of Walt.

Schickel began his research just as Walt became noticeably ill and passed away. Schickel’s manuscript was critical of Walt and stressed underlying psychological aspects that seemed evident to Schickel in the Disney films.

Writer Bob Thomas commented in 1976:

Somebody was giving him wrong answers and then he was denied access to the [Disney] Studio. He decided to write an anti-Disney book. He went to all the ex-employees who were disgruntled. He dwelled on Freudian aspects, claiming the Disney films were obsessed with baby bottoms.

Denied official access to Disney employees, Schickel had to rely on former employees who had been let go from the company and had agendas to grind. When his book was released in 1968, it was the only Walt biography available to the general public for eight years and is still in print and widely referenced today.

Schickel’s book opened the door for the “re-evaluation” of Walt Disney and his achievements, emphasizing Walt’s real and imagined flaws. This trend resulted in the most error-laden and lurid book about Walt’s life, Walt Disney: Hollywood’s Dark Prince, by Marc Eliot, that was filled with claptrap about Walt’s psycho-sexual conflicts.

Today, the culture of reporting on public figures emphasizes the scandalous and embarrassing aspects of their lives. Apparently, there is an eager audience anxious to believe anything negative, whether it is true or not, about a historical figure or a celebrity, and ignoring all their many virtues and achievements.

“Everytime we saw grandpa in the public or on television, he didn’t seem any different than when he was in his own living room or watching us play in the yard,” stated Walt Disney’s oldest grandson, Christopher Miller.

Walt Disney was a human being, a remarkable human being, but still a human being with all the physical and emotional challenges of anyone else. Perhaps that is why his accomplishments were able to connect so deeply with audiences.

“Disney didn’t have a ‘dark side’. That’s literary nonsense,” said director David Swift, who worked with Walt on several live-action films. “He had a few quirks like you do and like I do. If there was a dark side, I never saw it.”

In this section, some chapters share the facts to contradict some of the lies and assumptions “that everyone knows must be true” about Walt Disney. Hopefully, this information may some day help extinguish the falsehoods.


World War I Walt

During World War II, many employees of the Disney Studio left voluntarily to join various branches of the Armed Forces, even though they had not yet been drafted.

When Card Walker, who was then a manager of the short subjects but would later rise to chief operating officer of the Disney Company, came up and told Walt that he was leaving the Studio to join the Navy, Walt first tried to talk him out of it because he was needed to keep things running, and then eventually said, “You’re a lucky guy. I’d like to go myself.”

Walt was either too young or too old when the United Stares went to war and, as a result, was never a member of any of the branches of the Armed Forces. However, Walt grew up in a time when it was an honor and an obligation as an American to serve your country.

Walt remarked, during World War II:

Once a man has tasted freedom he will never be content to be a slave. That is why I believe that this frightfulness we see everywhere today is only temporary. Tomorrow will be better for as long as America keeps alive the ideals of freedom and a better life.

All men will want to be free and share our way of life. There must be so much that I should have said and haven’t. What I will say now is just what most of us are probably thinking every day. I thank God and America for the right to live and raise my family under the flag of tolerance, democracy, and freedom.

Recently, I was invited to see a show on America, and as I sat there watching and listening I felt both proud and thrilled; thrilled with the voices, thrilled with the sounds, proud of the group of one hundred talented young Americans singing about our country, the songs that make me proud of being an American.

While Walt Disney never served in the military, he was always one of the strongest supporters of Americans in uniform even as a teenager in Kansas City, Missouri.

During World War I, Walt drew patriotic cartoons for his high school newspaper, The Voice, that displayed his passionate but somewhat naive support for the troops and included helpful suggestions, like buying war savings stamps or eating less so more food could be sent overseas for the troops.

Walt’s older brother Roy joined the Navy on June 22, 1917, and was assigned to the Great Lakes Naval Training Station outside of Chicago. He was eventually transferred to Charleston, South Carolina.

“He looked so swell in that sailor uniform,” remembered Walt. “So I wanted to join him.”

When Walt visited his brother, he was mistaken for a new recruit and was almost shipped off with Roy, until Roy stepped in at the last minute.

Roy served in the Navy from 1917 to 1919. In Charleston, he was assigned to ships escorting convoys across the Atlantic between New York and France to protect them from German U-boats and their torpedoes. Roy saw several ships blown up.

In 1920, after his discharge, Roy learned that he had developed tuberculosis as a result of his naval service and spent the next several years recuperating at military hospitals in New Mexico, Arizona, and finally California, where he reconnected with Walt in 1923 to start the Disney Brothers Studio.

Walt’s other two older brothers, Ray and Herbert, were both drafted and served in the Army in the newly formed American Expeditionary Corps (AEC).

Russell Maas, a friend of Walt’s who worked at the Chicago Post Office where Walt had worked briefly, discovered that the Canadian army would accept underage volunteers. Both Russell and Walt were sixteen years old, too young to join the American Armed Forces, and so they decided to sneak out and cross the border to Canada. Russell’s mother found her son’s packed suitcase and called Walt’s mother, and they stopped their sons from running away.

Russell was also the one who found out that the American Ambulance Corps, part of the Red Cross, would accept volunteers as young as seventeen.

“I will not sign any permission,” declared Walt’s father, Elias, who had seen his other three boys put their lives in peril. “It’s signing a death warrant for my son.”

Walt pleaded, “I don’t want my grandchildren asking me, ‘Why weren’t you in the war? Were you a slacker?’”

Walt’s mother, Flora, decided she would sign the passport affidavit for herself and forge her husband’s name, because she knew that the determined Walt would find some way to join up and she would rather know where he was.

In one of his first artistic endeavors, Walt altered his birth date on the passport affidavit from 1901 to 1900 so that he could go and serve his country.

The Disney Archives has that famous document.

The two boys received uniforms and reported to Camp Scott, a temporary tent encampment at a burnt-out amusement park near the University of Chicago. For two weeks, mechanics of the Yellow Cab Company taught them how to repair motors, assemble and disassemble cars, and drive vehicles over rough terrain. Then, the boys got two weeks of rough military drills.

Around this time, an influenza epidemic struck Chicago, and Walt became so sick that he was released to go home so his parents could take care of him, since many people who went to the hospital for treatment were dying. In fact, two of Walt’s close friends had been taken to the hospital, and both died the following day.

His mother, despite having a touch of influenza herself, lovingly nursed Walt and his sister, who was also sick with the disease, which killed hundreds in Chicago, back to health.

By the time Walt recovered and reported back to his unit, the war had ended. However, drivers were still needed overseas to help with evacuating the troops and chauffeuring the military brass and Red Cross officials.

Walt was sad because he felt he had just missed out on some great adventure.

At 3 am one morning, Walt was rudely awakened with the news that fifty volunteers were still needed in France. According to Walt, the fiftieth name called was “Walt Disney”.

Walt was sent off to France exactly seven days after the Armistice of November 11, 1918, on a rusting converted cattle ship called the Vaubin. He was sixteen years old, about to turn seventeen in less than a month.

Paris still looked like a city at war with uniformed soldiers patrolling the streets alongside rattling gun carts, and sandbags still in place to protect monuments and other important sites.

Walt spoke only positively of his time in France and told his daughter Diane:

The things I did during those eleven months I was overseas added up to a lifetime of experience. It was such a valuable experience that I feel that if we have to send our boys into the Army we should send them even younger than we do. I know being on my own at an early age has made me more self-reliant…

While overseas, he sent an illustrated letter filled with drawings of soldiers and prisoners of war to his high school magazine. He created a cartoon character of a young “doughboy” (an informal nickname for an American soldier) and drew it on the canvas sides of ambulances. In World War II, the term “doughboy” was replaced by “G.I”.

Walt earned extra money by teaming up with a young soldier from Georgia who had a sideline enterprise of selling souvenirs to homeward-bound soldiers. While the other young man obtained German helmets, Walt used his artistic skill to transform them into very rare German sniper helmets by making them look battle-scarred with quick-drying shellac and some paint, and then banging them up, shooting a bullet hole into each, and attaching hair and dried blood around the hole. The pair made quite a lot of money to send home, charging five francs per helmet to eager buyers.

First, Walt was billeted in a chateau in St. Cyr that was so dank and chilly he wrapped himself in newspapers before going to sleep. The food was primarily pork and beans.

Later, he was transferred to an evacuation hospital in Paris and assigned to the motor pool. He spent his spare time drawing posters advertising hot chocolate and lodging for soldiers, creating caricatures for soldiers to send home, and painting cartoons on jackets, including replicas of the Croix de Guerre medal.

He mailed some cartoons to the top-humor magazines, Life and Judge, but only received polite form rejections in return.

For Walt’s seventeenth birthday, on December 5, 1918, a friend invited him to a nearby bistro to buy him a birthday drink of grenadine. The nearby café looked deserted, but as soon as the door closed behind him, Walt’s peers in the Ambulance Corps popped out from under tables and behind counters to shout, “Happy birthday, Diz!”

The younger members all ordered grenadine while the older fellows drank more expensive wine and cognac. However, there was one final birthday surprise for Walt. After his friends had drunk their fill, slapped his back, and congratulated him, they all disappeared.

Walt was left to pay the bill. He emptied his money belt, but it was still not enough. He had to sell his extra pair of Red Cross-issued boots for 30 francs to pay for all the drinks.

Walt spent much of his time chauffeuring army officers and special dignitaries, including General Pershing’s ten-year-old son, Warren. Walt gained quite a reputation as a top tour guide who was knowledgeable and entertaining. As a result, he was much in demand.

One of the many urban legends that surrounded Walt after his death was that he was dishonorably discharged. Walt was never in the military, so he couldn’t be discharged, either honorably or dishonorably.

The legend about Walt Disney’s dishonorable discharge seems to have begun with someone claiming that Walt purposely hung his release from the Red Cross upside-down behind his desk as a sign of his displeasure with his experience in France. For the record, nothing was hung upside down in Walt’s office.

The story was that Walt supposedly hung his dishonorable discharge on the wall of his office for everyone to see on his weekly television show. Walt’s office on the television broadcasts was just a set mocked up at the Disney Studio on either Stage 1 or Stage 2, depending upon availability.

As the error was repeated over and over (including being repeated on official tours of the Pentagon and shared with recruits in basic training because “everyone knew it must be true”), Walt’s volunteer duty with the Red Cross, a civilian organization, was mistaken for actual military service, and his release was transformed into a dishonorable discharge.

Some versions of the legend included the detail that an influential congressman had offered to “fix” Disney’s discharge and turn it into an honorable one, but Walt declined the favor.

Why people believe that Walt would have been proud of a dishonorable discharge or disliked his time in France is rather puzzling, considering all the evidence to the contrary.

However, most legends have some basis in fact and here is the true story, as told by Walt himself, that probably spawned the legend. In a lengthy discussion with Saturday Evening Post writer Pete Martin in 1956, Walt said:

It was in February… They sent me with a white truck. I was the driver and I had a helper. [In an interview with writer Bob Thomas, Walt could only identify the helper that he had chosen by his last name, “Johnson”, another young American volunteer.] A white truck loaded with beans and sugar to the devastated area in Soissons. Well, I went out of Paris and it started to snow. I got up part way and I burned out a bearing on the truck, close to a watchman’s shed… So the orders were never to leave your truck. Sugar and beans were gold. So the helper was supposed to go, and I’d stay with the truck.

There was this little watchman’s shed… And I sat with the watchman. I sat two nights and no help came. [Walt shared his emergency rations from the truck with the watchman and the watchman shared fresh bologna and bread. Walt stayed glued to the cold window of the shack, day and night, to keep an eye on the truck.] So the third day I was so tired, so sleepy, that I left my truck and walked up to this town and ordered a meal. Then I got a bed and I flopped into this French bed. And I slept clear around the clock. [Walt slept for roughly twenty-four hours and then awoke in alarm and raced back to where the truck was.]

And then I went back and my truck was gone… I didn’t know what had happened… I got a train into Paris. When I got into Paris, I found out the story. This helper got into Paris and went out that night before he reported to the headquarters…and got drunk and he was drunk for two days.

Then he finally reported and he came to find me. I was gone and he picked up the truck. So I was court-martialed. [Not actually court-martialed because he wasn’t in the military but he was removed from duty temporarily and brought up to a “board of inquiry” to determine any punishment.] They brought me up before this board, and…the greatest disgrace would be to be kicked out of the Red Cross, you know…

Then this fellow that I had worked for [a sergeant]…came to my defense… He was almost like my attorney. He said, “Look, this boy sat there for two nights.” He said “What happened to the helper?” He said, “Have you court-martialed the helper?” They said, “Yes.” He was in the brig. So they let me off.

So basically, Walt and his assistant drove a truck with beans and sugar, but the truck threw a rod in a deserted section and Walt sent the assistant for help. This action was considered proper procedure. Walt stayed with the truck for three days and finally stumbled into a village inn and fell asleep on a bed for 24 hours.

When he awoke, the truck was gone. He walked up the railroad track for miles and then finally hitched a ride on a train back to Paris. His assistant had gone off on a two-day drunk before reporting the breakdown. The disabled truck, with its cargo intact, had been towed back.

Walt faced serious charges of abandoning his vehicle because food was so scarce that people were stealing any food they could find. A friendly sergeant spoke on his behalf that Walt had done all that was physically possible by remaining with the truck for three days and that, after all, Walt was only seventeen years old! The review board of officers agreed and no discipline was imposed. Walt’s assistant landed in the local guardhouse.

One of the last things Walt did before he left Paris to return home was to have a photograph taken of himself in his khaki uniform and another of him in a battle helmet looking like a doughboy.

He had spent roughly a year in France and was not yet eighteen years old. He was eager to return home, He and his friend Russell Maas had agreed to build a raft and float down the Mississippi and have adventures with the two German shepherd puppies they had purchased in France.

Russell was discharged ahead of Walt, and he took both puppies back with him to the States. On the trip home, however, Walt’s puppy developed worms or some form of distemper and died. Walt never found out until after he returned.

Walt was offered relocation to Albania as an ambulance driver at a salary of $150 a month, nearly three times what he was making in Paris. He was tempted but he was also homesick, so he refused. He even sent a funny cartoon to his high school of a soldier moaning, “Oh! How I miss my Mama!”

Walt’s experience overseas only increased his affection and respect for the American men and women in uniform, and when U.S. involvement in World War II started almost two decades later, Walt committed all the resources of his Studio to helping the war effort.

Walt called his months in France a “lifetime of experience in one package” that helped focus him on achieving his goal of becoming a cartoonist and was more beneficial than a formal education.

After many delays at sea, Walt finally returned to New York on October 9, 1919. He was officially released from service the following day. The day after that, he returned to his hometown of Chicago.

He also found out about the death of his puppy and that Russell had married and decided not to go on the Mississippi River trip. In addition, Walt learned that the high school sweetheart he had been writing to while overseas had gotten engaged to someone else (not married, as Walt would later embellish the story).

“I think I got a greater education by [serving in the Ambulance Corps] than you can jam into anybody by going through this methodical business of going to school every day. You can’t force people to be scholars… There’s other ways that people get educated,” Walt told Saturday Evening Post writer Pete Martin.

While Walt had not served in the military nor during the war itself, he still considered himself a soldier who had contributed in some small way toward the American involvement in World War I.


Walt Disney Was NOT Anti-Semitic

On January 7, 2014, actress Meryl Streep sparked controversy during her National Board of Review presentation of a Best Actress award to Emma Thompson for Thompson’s portrayal of P.L. Travers in Saving Mr. Banks by repeating the inaccurate urban legend that Walt Disney disliked Jews.

Streep stated:

Disney, who brought joy arguably to billions of people was, perhaps, or had some racist proclivities. He formed and supported an anti-Semitic industry lobbying group…

There is a piece of received wisdom that says that the most creative people are often odd or irritating, eccentric, damaged, difficult; that along with enormous creativity comes certain deficits in humanity or decency.

Certainly that last sentence could also apply to certain award-winning actresses.

Streep must have known that these inflammatory comments about a man she never met would overshadow any compliments she had for Emma Thompson’s performance. These were not just thoughtless, casual outbursts like the rants of some actors, like Mel Gibson, but something that was studiously prepared in advance with a pre-set agenda.

Walt Disney was NOT anti-Semitic. Period. These false charges were never brought up during his six decades of life but only many years later. If a man is to be judged by his actions, then the actions of Walt Disney clearly show he was not anti-Semitic.

Anti-Semitism means a strong prejudice and hatred of people of Jewish heritage, resulting in discrimination against them. It is a form of racism and has been going on for centuries.

Walt Disney was a strongly religious man who had a great respect for all religions, including Judaism.

“He [Walt] was a very religious man,” said his younger daughter, Sharon, “but he did not believe you had to go to church to be religious... He respected every religion. There wasn’t any that he ever criticized. He wouldn’t even tell religious jokes.”

“Walt was very religious but he never went to church himself. He loved every religion and respected them, although he got upset with overly pious ministers,” recalled his wife Lillian.

When I interviewed Walt’s older daughter, Diane Disney Miller, she told me:

Dad drove us to Sunday School every Sunday for some years. I attended a small Christian Science school up through third grade, and then went to [Catholic] Immaculate Heart, which I loved. I think that dad thought that I might want to become a nun. He always remained accessible to the sisters there, just as he was to the sisters of St Joseph’s across the street from the studio.

I do know that he had great respect for all faiths. Rabbi Edgar Magnin [rabbi and spiritual leader of Congregation B’nai B’rith/Wilshire Boulevard Temple, and considered the “Rabbi to the Stars”) refers to him as “my friend Walt Disney” in his book titled 365 Vitamins for the Mind.

He was the B’nai B’rith Man of the Year for the Beverly Hills Chapter in 1955. My sister dated a Jewish boy for awhile with no objections from











































	Animator Friz Freleng (dating back to the Alice and Oswald cartoons)

	London Merchandise Representative William Banks Levy (dating back to 1930)

	Storyman/Animator Dick Huemer (dating back to the early 1930s)

	Lead Merchandising/Licensing Representative Kay Kamen (dating back to 1932)

	Head of Merchandising in Europe George Kamen (dating back to the mid-1930s)

	Nordic Representative Robert Hartmann (dating back to 1934)

	Editor of Mickey Mouse Magazine and Publicist Hal Horne (dating back to 1935)

	Suzanne Claire Kaufmann, who worked in the Disney Office in Paris (dating back to the mid-1930s)

	Storyman/Artist Joe Grant (dating back to Snow White)

	Storyman Otto Englander (dating back to Snow White)

	Animator Art Babbitt (dating back to Snow White)

	Animator Dave Hilberman (dating back to Snow White)

	Production Manager/Producer Harry Tytle (dating back to Snow White)

	Animator Marc Davis, who later worked in WED/WDI (dating back to Snow White)

	Animator Berny Wolf (dating back to 1938)

	Animator/Layout Jules Engel (dating back to 1938)

	Art Director/Layout Zack Schwartz (dating back to the late 1930s)

	Writer Dave Detiege (who also married into the extended Disney family)

	Storyman Ted Berman (dating back to 1940)

	Publicist Irving Ludwig, who also worked in Film Distribution (dating back to 1940)

	Storyman/Animator Mel Shaw (Bambi)

	Writer Maurice Rapf (So Dear to My Heart, Song of the South)

	Disney Represntative in Europe Armand Bigle (dating back to 1947)

	Head of Buena Vista Distribution Leo F. Samuels (early 1950s)

	Animator Lou Apett (1950s)

	Animator Ed Solomon (1950s)

	Composers/Lyricists Richard and Robert Sherman (Mary Poppins, etc.)

	Composer/Lyricist Mel Levin 

	Marty Sklar, who worked in WED/WDI

	Director Sid Miller (Mickey Mouse Club)

	Mouseketeer Doreen Tracey 

	Mouseketeer Judy Harriet

	Mouseketeer Eileen Diamond

	Actor Ed Wynn (Mary Poppins, Alice in Wonderland)

	Actor Keenan Wynn (Herbie Rides Again, The Shaggy D.A.)

	Composer William Lava (Zorro)

	Songwriter/Scriptwriter Larry Orenstein (Mickey Mouse Club)

	Director Richard Fleischer (20,000 Leagues Under the Sea)

	Writer David Swift (Pollyanna, The Parent Trap)
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