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  introduction


  Papercraft is an exciting and absorbing pastime that offers a simple and effective way to express your creativity, without having to learn complicated skills or buy lots of expensive tools. You may not believe that you are very artistic, but the range of possible papercrafts is so wide that there is bound to be one that will appeal. You don’t need extensive crafting experience or expertise to begin – a willingness to try out simple techniques and a little confidence is all that is really required.


  Paper is a really great material to use; it is readily available, inexpensive and very adaptable – but also quite satisfying to work with. It comes in so many types, weights, colours and textures that it’s unlikely that any two projects will look the same, even if they use the same techniques. And the range of stickers, punches, stamps and accessories that can be used is so wide that it is always possible to find something new. Some of the techniques in this book only need simple measuring and cutting skills, others require adhesive, colouring or the addition of other items. If you make a mistake you can often easily change it or cover it up, although many ‘accidents’ can turn out to be great design ideas!


  This book covers a full selection of different papercrafts, from cardmaking to origami, decoupage to quilling. At the beginning you will find a chapter on general tools for working with paper and basic techniques, followed by a chapter of decoration ideas that will be used again and again in many of the following pages. The chapter on Cardmaking covers all types of cards, from simple designs based on colouring or sticking down motifs to more complex pop-up cards – and includes useful sections on batch cards and invitations. The following chapter is related – it covers envelopes, gift boxes, giftwrap and tags.


  After this we move on to the popular craft of scrapbooking, with a collection of tried-and-tested techniques to record your precious memories – as well as decoration ideas for covers and how to make your own scrapbook pages. This chapter also includes techniques for mounting and using photographs, and other artworks, in both standard and some more unusual ways.


  Papercutting is a traditional folk art that appears across history and in many cultures; this chapter covers several different types of papercutting from around the world. It is followed by a short chapter on origami techniques with some simple models to put them into practice. The final chapter features several types of papercraft: papier mâché, paper flowers, tissue paper and wire, decoupage, quilling and making three-dimensional items in paper. It also includes paper making techniques, so you can make your own hand-made paper.


  The best thing you can do is just dive in and enjoy yourself – what could be more fun than to spend the afternoon surrounded by colourful paper and accessories as you bring your creations to life? And if you are making something as a gift, I am sure the time and effort you have spent in making something unique and personal will be appreciated.


  Good luck!
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    getting started


    This first chapter covers general tools, materials and basic techniques that are used in most types of papercraft – you will also find a few specialized tools and techniques at the start of a few other chapters. There are so many materials available for papercrafts that it would be impossible to cover all the different types here, but you will find the basic materials used all the time, plus handy tips and tried and tested short cuts that will save you time and effort.

  


  


  measuring, folding and cutting tools


  Many of these tools you may already have, but if you do need to purchase them they are widely available in craft stores. You don’t need to invest in everything right at the start – make a few projects with what you have already and only buy more equipment as you find you need it.
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    An adjustable set square is much more expensive, but is worth the investment if you will often be drawing lines at many different angles.


    The leads for propelling or mechanical pencils not only come in different grades like ordinary pencils but also in different thicknesses. The most common are 0.3mm for very fine work, 0.5mm for ordinary marking, and 0.7mm for heavy lines. Each pencil is marked with the thickness of lead it is designed to take – don’t use the wrong size because either the lead will not drop into place properly, or it will keep breaking.


    If you don’t have a bone folder, the back edge of a table knife makes an acceptable substitute.


    When buying a cutting mat, choose a reasonable size – A3 is fine for most papercrafts. The small A4 ones are handy if you want to carry your work with you, but are likely to prove too small for many projects. A very big cutting mat is great – as long as you have the space to leave it out, or a suitable place to store it.

  


  


  stamps and punches


  Stamps print a motif of some sort and are generally used with inkpads, which are available in various types and many colours. You can also stamp paint or embossing ink (see here and here). Punches are used either to punch holes through sheets or to set eyelets (see here).
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    Always protect your work surface properly when using the punching or piercing tools – it is very easy to cause damage without realizing.


    A single punch is quite likely to leave deep indentations in the mat itself, so it is better to use it with the special setting mat or a spare old mat and reserve your main cutting mat just for precision work.


    Always keep the fingers holding the item being punched well out of the way.
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  decorating tools


  The items in this section are used to add colour or additional decoration to papercraft projects. Only a few of the basics are shown here – if you check out a craft or hobby store you will find a very wide range of options to choose from.
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  paper and cardboard


  Choosing the right paper or cardboard for your papercraft project is the first and most important step; it can make the difference between a stunning item and one that is just OK. Paper can be hand- or machine-made and there is an impossibly wide selection of both, so it will help if you know a little about paper characteristics.


  Hand-made paper can be made of different materials and may have inclusions, such as flower petals, grasses, newsprint, plant fibres or metallic flecks. Sometimes the surface can be quite inconsistent due to the hand-made process, which is part of this paper’s charm. Hand-made paper is usually not structurally strong, but can add a whole new decorative dimension to your projects. You can even make your own paper – see here.


  Even though machine-made paper is made industrially, different processes can give a very different look or feel. However, machine-made paper does have one important characteristic; it has a grain and working with the grain will give better results. As an experiment, take an ordinary sheet of photocopy paper and fold it first lengthways, then open it out and fold in widthways. Now check the creases – one of them will look cleaner and sharper; this is the one in the direction of the grain. With experience, you will be able to establish the grain without creasing the paper; hold the paper by one edge, then try bending the edge at right angles – if it bends more in one direction that is the direction of the grain. Alternatively, apply gentle pressure and the fold with least resistance is running with the grain.


  Cardboard is almost invariably machine-made; the surface may be smooth, textured, metallic, matte or glossy and cardboard can be single-sided (with a good finish on only one side) or double-sided (finished on both surfaces). Working with the grain is just as important with cardboard; if it is torn you will achieve a much straighter tear in the direction of the grain.


  
    Common paper/cardboard sizes


    A5210 x 148mm (8.3 x 5.8in)

    A4297 x 210mm (11.7 x 8.3in)

    A3420 x 297mm (16.5 x 11.7in)

    A2594 x 420mm (23.4 x 16.5in)

    A1841 x 594mm 33.1 x 23.4in)

    A0 1189 x 841mm (46.8 x 33.1in)


    

    US letter 11 x 8½in (279.4 x 215.9mm)
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    Hand-made paper


    A selection of hand-made papers, including samples with inclusions (second, fourth and fifth from left) and papers with long fibres (first left, third from right).
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    Information about the thickness of paper or cardboard is confusing. In Europe, paper thickness is generally indicated by gsm (gram weight per square metre) but cardboard thickness can be given in microns (1000 microns = 1mm), gsm or number of sheet (no of paper sheets thick). In the US, point size or calliper size may used; 8pt is .008in calliper. Thickness is also sometimes indicated by weight, but cardboard and paper are weighed using different parameters, so similar numbers may indicate different thicknesses. One or both sides may be coated, which can make the material appear thicker and stiffer than it really is. The only rule of thumb that is fairly constant in all these systems is that a higher number indicates a thicker material.


    Rough conversions and suitable uses for each thickness are:


    120 microns/90gsm/4.8pt Thickness of basic photocopier paper


    160 microns/130gsm/6.2pt A good quality letter paper


    200 microns/150 to 160gsm/2-sheet/7.3 to 7.4pt


    Very thin cardboard that can be fed through a photocopier


    230 microns/170 to 180gsm/3-sheet/8pt


    A thin and flexible cardboard or a very thick paper


    300 microns/210 to 240gsm/4-sheet/9.5 to 10pt


    A good all-round cardboard weight, ideal for most cardmaking and scrapbooking


    500 microns/385gsm/8-sheet/18pt


    Thick cardboard, good for mounts and framing

  


  


  adhesives and tapes


  For adding applied decoration, construction of projects and even a few creative uses. There are many different types of adhesive and it will save you both time and heartache if you choose the correct one for what you want to achieve.
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  embellishment materials


  This section has details of a few general materials that you will probably use time and again across different projects. If you see something really interesting that could be used as an embellishment it is often worth buying it even if you have no specific project in mind at the time – it may even spark off a new idea.
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    – Store paper and cardboard flat – rolling paper up can damage the fibres. An artists’ portfolio is ideal to protect your stock.


    – If you want to add lettering to projects but are not confident in your handwriting, a stock of standard sticker messages will be useful.


    – Inexpensive stickers are an eye-catching way to seal an envelope.


    – A gilding pen is ideal to add fine metallic details or for freehand designs.


    – A plastic storage case with drawers – of the type sold in DIY stores for storing nails and screws – is ideal for keeping small embellishment items tidy. – Recycle interesting ribbon, lace and buttons from old clothes.


    – If there is not a good hobby store nearby, you can find everything you need on the Internet – a list of suppliers to begin with is given on here.
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  measuring, cutting and folding


  These basic techniques will be used time and again so they are gathered together here where you can find them easily. Technique types are grouped together so if you are looking for a method of sticking something, for instance, the alternative techniques are easy to evaluate.


  Scoring


  Scoring fold lines before you fold thin cardboard or thick paper gives a much neater and crisper fold. Experiment with different scoring techniques on a scrap piece of the material first.
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    When marking measurements, use light pencil marks so they can be rubbed out easily later. For many projects you will need to begin with at least two edges straight and at right angles to each other. Use a set square to check; draw a guideline and trim one edge if necessary.


    For the cleanest cut, use a steel ruler and a craft knife with a new blade. Don’t use a wooden or plastic edge to cut against as it will soon become damaged and will no longer be straight.


    When cutting, you have the most control when cutting towards yourself. Press the blade firmly and evenly as you move the knife along the line.


    You can also use a guillotine or paper trimmer to cut straight lines, but test it out on a piece of the same material first to see how it reacts. Hold the paper in position firmly with the other hand to avoid it moving as you cut.


    When cutting shaped openings, draw the outline carefully in pencil first. Place the item on a cutting mat and cut around the outline with a sharp craft knife. Keep the blade as vertical as possible while you cut – take your time and try to achieve a smooth shape first time. Rub out any remaining pencil when you have finished.
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    1 Mark the ends of the fold line on the cardboard or paper lightly with a soft pencil. Place a ruler between the marks as a guide and score the line along it by pressing down firmly with the point of a bone folder. Rub out the pencil marks.
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    2 A scoring board can save time if you have many folds to make. Use the markings to align the piece of material to be scored, finding a groove that matches your fold position. Holding the material securely in place, run the tip of the bone folder firmly down the groove.

  


  Folding


  You will usually achieve a much crisper fold if you score the line first, although some materials will fold easily without scoring.
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    1 After scoring the fold line if necessary, fold the cardboard or paper over. Most materials will fold better with the scored ‘valley’ on the inside, but vellum folds better with it on the outside. For a sharp crease, flatten the fold with the broad side of a bone folder.

  


  
    [image: Illustration]


    2 The design may call for the material to be folded several times – for instance an aperture card may have an integral backing that folds to the inside. To create a double fold card, score both lines on the same side then trim 3mm (⅛in) off the outer edge of the right-hand panel, which will fold in to cover the back of the middle panel. The left-hand panel folds the same way to make the back of the card.
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    3 For a concertina design, make the first score line on one side of the material and the second score line on the reverse side. Form the concertina by folding one panel forwards and one panel backwards.
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    Test folds on a piece of scrap material first if possible, to see how well the techniques work. Materials with loose or obvious fibres, or with inclusions, may not fold very cleanly.


    Remember, it is easier to fold the paper in the direction of the grain.

  


  


  decorative edges


  Creating a decorative paper edge is quite easy to do but can add that extra touch to your scrapbook pages or to a card design. Some techniques just add some form of embellishment to the existing edge but others will shape a new edge and therefore make the paper size smaller, so it is important to decide on which way you wish to go right at the beginning of the project.


  Cut edges


  Possibly the easiest way to achieve a shaped edge is to use decorative edge scissors, which are available in many simple designs.


  Cut the pattern close to the original edge of the paper. Open the scissors completely when beginning the cut, but don’t close the blades completely at the end of the cut – the last segment of the pattern may not be a perfect repeat. Realign the pattern on the blades carefully with a matching repeat in the cut design and cut again. Repeat until the whole edge has been cut.
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  Torn edges


  High-quality hand-made papers often have a distinctive deckle edge, and these tearing techniques will give a similar look. Note the direction of the grain; if the paper is torn across the grain the result can be quite ragged.


  Tearing edges


  This technique is ideal for most standard paper types and also for light- to medium-weight cardboard.
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  Lay a steel ruler around 1cm (½in) in from the existing edge of the paper. Holding the ruler firmly in place with one hand, tear off the edge of the paper with the other hand, moving your hand down as you work on short sections at a time.
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    If you tear towards yourself, it creates a rougher edge. Tearing away from yourself creates a smoother, less dramatic deckle-edge effect.


    Remember the paper grain here as well – tearing across the grain will give a more ragged result.

  


  Tearing edges with water


  This technique works well on the thicker, less supple papers and also on papers with long, uneven fibres.
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    1 Lay a steel ruler around 1cm (½in) in from the existing edge of the paper. Using a fine-tipped artist’s brush, paint a line of clean water along the edge of the ruler. Make the paper wet enough so the line soaks right through to the back.

  


  
    [image: Illustration]


    2 Tearing a short section at a time, gently tear the paper along the wet line by pulling the edge of the paper away sideways. Move your hands down the ruler as you work, pulling any loose fibres out of the paper as you go.

  


  Coloured edges


  Adding colour to the edge of paper or cardboard is a simple and quick way to add extra interest. The colour will be more visible and dramatic if you create a torn edge first (see above and opposite).


  Using an inkpad
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    Inkpads offer a clean and simple way of applying edge colour; just gently rub the inkpad down the torn edge. Alternatively, you can dab a sponge applicator onto the inkpad and use this to apply the colour to the paper – the sponge makes it easy to achieve soft, blended shades.

  


  Using a pen
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    Run the end (if it is thick) or the side (if it is fine) of a coloured felt-tip pen along the edge of the paper. Try to move at an even speed and with a constant pressure. Coloured pencils are also a good option; build up the colour so it is deepest at the edge and fades to a lighter shade. If it is a watercolour pencil, soften and blend the edge of the colour with a little water using a fine brush.
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    inkpads are mess-free and offer a good opaque colour. There is an enormous range available in many colours, and they are useful in several different ways.

  


  Different colour edges
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    1 For the most dramatic effect with the two-colour technique, first score and fold down one of the corners of the material so both colours will be seen at the same time on one side.
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    2 Using your chosen method of applying the colour, add one colour along the outside edge and a contrasting colour along the inside edge. Be careful not to let the colour bleed over onto the wrong side.

  


  Pierced edges


  A decorative pierced pattern is an unusual way to add interest to an edge. The holes can be left as they are, used as a guide for tearing the edge, or as the basis for a hand-stitched design.
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    1 There are many different border punches available, some of which have guides incorporated so you can create a continuous pattern. Start punching from the bottom of the page, aligning the punch with the bottom edge.

  


  Perforated edge


  A perforated pattern can easily be made along the edge of the paper by using a punch or one of the automatic embroidery stitches on a sewing machine.
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    2 If the punch does not have a built in guide, work with it upside down so you can see where you are punching each set of holes. Align the last hole on the punch with the last hole stamped previously as you work up the edge.

  


  
    [image: Illustration]


    3 Alternatively, choose one of the embroidery stitches on a sewing machine and set the machine up to stitch. Place the paper under the presser foot and stitch just in from the edge, using the guidelines on the plate to achieve a straight line.
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    4 The perforations will make a decorative band of pattern along the edge. You can experiment with different stitch designs or combine two different stitches to make a more complex pattern.
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    5 For a different effect you can tear the paper away along the perforations to make a new decorative edge. Hold the paper firmly and pull away the edge with the thumb and fingers of the other hand, working down short sections at a time.
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    Decorative edge punches


    Some punches are specifically designed to create an edge design – they usually have the design repeat shown on either side of the actual punch section, so it is easy to line up the punch to create a continuous pattern.

  


  Stitching and beading


  Many different embroidery stitches can be used to decorate the edge of paper or cardboard – for some more ideas, consult a stitch pattern book. Hand stitching can also incorporate beads or sequins, either to sit along the edge or on the front face.
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    1 Set the sewing machine to the desired decorative stitch – test on a spare piece of the material first to judge the effect. Place the material under the presser foot and stitch along the edge. Use the guidelines on the machine base plate to keep the stitching in a straight line.
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    2 To prevent the stitching from coming undone at the ends, pull the ends of thread at each end of the stitching through to the back and knot them firmly. Trim off the excess thread close to the knot.

  


  
    [image: Illustration] Keeping to the point


    Machine-stitching on materials other than fabric will quickly blunt the needle, so be prepared to change it quite often if you are doing much stitching. Always replace the needle before using the machine again for sewing fabric.


    Test the chosen stitch on a spare piece of the material you plan to use first, as mistakes on the final project will be impossible to erase.


    Keep the stitch length fairly long because if you over-perforate the paper or cardboard it may begin to fall apart.
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  Stitching and beading holding a panel to the front of a card.


  Hand stitching
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    1 Marking the paper or cardboard out before you begin will make it easier to achieve even stitches. Mark the width of the stitched border lightly in pencil and divide the length into even stitches, leaving an equal gap at top and bottom of the edge.
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    2 Use a sharp needle to pre-pierce the stitching holes – this will give a neater result than trying to push a threaded needle through solid paper or cardboard. When all the stitching holes are made, rub out all the remaining pencil marks before starting to sew.
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    3 Thread the needle with a length of embroidery thread long enough to complete the stitching. Knot the end, then bring the needle from back to front through the first hole and pull through until the knot sits against the back surface.
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    4 Work the first stitch, following the instructions for the stitch design you want to create. Repeat for the length of the edge, using the pre-pierced holes at all times.
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    5 To finish, on the back take the needle under the last stitch and through the loop formed and pull tight. Trim off any excess thread.
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    A selection of different hand stitches.

  


  Beading


  These instructions are for beaded blanket stitch, with the bead sitting along the edge of the paper or cardboard, but you can use any suitable decorative stitch.
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    1 Mark and pierce as described in steps 1–2 on here and thread the needle. Bring the needle up through the top hole leaving a long tail at the back. Go down through the second hole, but before pulling tight bring the needle through the loose stitch. Thread on a bead; take the needle down through the next hole, but before pulling tight bring it up through the loose stitch.
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    2 Carry on working blanket stitch (or whatever stitch you choose) to the bottom of the edge. To keep the last bead in position, bring the needle from back to front through the hole used for the final stitch. Take the thread vertically around the bottom of the sheet and bring the needle back through the same hole. Wrap it around to the back again and secure the end as described in step 5 on here.
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    3 Now rework the top to mirror the bottom. Undo the first stitch without a bead and thread the needle with the long tail of thread. Slide a bead onto the needle.
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    4 Take the needle through the end hole from front to back, around the sheet to the front again and through the loose stitch above the bead.
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    5 Anchor the beaded stitch by taking the needle from back to front through the same hole. Wrap the thread over the top edge and secure as described in step 2.

  


  
    [image: Illustration]


    Beads can be added along the very edge of the paper or cardboard, or so they sit on the surface.
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    Small beads are usually best for edge stitching – either groups of seed beads or bugle beads. Very large beads used on a card that is to be posted can easily wear a hole into the envelope.


    Make sure the hole in the bead is large enough to take the thread.

  


  


  sticking and fixing


  This section shows a few techniques for best results using different types of adhesive – always check the label for compatibility with your materials before selecting which adhesive to use. Badly applied adhesive can ruin the best project, so take care at this stage.
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    – Lay the item to be stuck face down on a scrap piece of paper – the scrap underneath will allow you to spread the adhesive over the edges so they will adhere firmly.


    – Be careful not to transfer adhesive from your fingers onto the face of what you are sticking.


    – Gel-type all-purpose adhesive is easy to apply and will not yellow over time.


    – Double-sided tape may show through very thin paper as a raised strip, so use spray glue instead.


    – Only use masking tape when it will be concealed later in the assembling process – it is not very attractive to look at.


    – Hold very small items with tweezers to apply the glue.

  


  Applying adhesives


  Always try to choose the most suitable adhesive for the project; consider the materials, the finished use of the item and how long it will take the adhesive to dry.


  Liquid adhesive
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    Apply a thin layer of your chosen adhesive to the reverse of the piece to be attached. With liquid adhesives, be careful not to apply too much as it may be forced out around the edges when the item is pressed into place.
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    Flower sequins applied with dots of liquid adhesive.

  


  Double-sided tape


  Ideal for attaching larger pieces with straight edges, although dry adhesives rarely offer such a secure bond as wet types.
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    1 With double-sided tape, apply the tape near the edge of the piece to be stuck and trim the ends within the edges. Peel off a short length of each piece of backing tape and fold back at an angle.
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    2 Position the item, holding the exposed adhesive away from the surface until you are happy with the positioning. Press the exposed area down to hold the item in place, then pull the tags away and smooth the item down completely.

  


  Spray adhesive


  Although it can be a rather expensive option, this is the perfect solution for attaching large or very delicate pieces.
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    1 Spray adhesive is quite messy and it is difficult to control where the spray goes, so place the sheet to be sprayed face down inside a large plastic tub or cardboard box in a well-ventilated area. Shake the can and then spray an even layer of adhesive all over the reverse, holding the can a short distance away from the surface.
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    2 Position the sheet carefully over the backing material. Smooth it down at one end first, and then smooth your hand carefully over the remaining area, making sure it is firmly stuck down with no wrinkles or air bubbles. If the sheet is not too delicate, you may be able to peel it off and reposition at least once, if necessary.

  


  Self-adhesive dots, pads and tape


  Adhesive dots are also quite expensive if you need to use them in bulk, but are perfect for applying small details or awkward shapes.
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    1 Self-adhesive dots are a mess-free way of applying localized adhesive – just peel them off the carrier sheet and apply where you need them. Remove the backing from each dot and press the item in place. Self-adhesive pads are slightly thicker, giving a three-dimensional effect.
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    2 Adhesive dots are also available on a carrier tape in a roll or dispenser, which makes them ideal for applying long thin items like ribbon. Apply the dots along the back of the ribbon, unrolling the tape or running the dispenser along as you go.

  


  Fusible webbing


  Fusible webbing is ideal for fabric or thin veneer – it is not only quick and mess free but will also stop the edges of fabric from fraying.
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    1 Draw the shape on the paper back of the fusible webbing. Place the adhesive coated side onto the wrong side of the fabric or veneer. Dry iron for about 5 seconds to transfer the adhesive from the paper backing to the fabric.
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    2 Note the fabric piece should be slightly larger than the piece of fusible webbing or the webbing will stick to the ironing board. Cut out the shape drawn on the backing paper with scissors, and then peel the backing off.
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    3 For a complex design, make all the motifs first. Position all pieces onto the backing sheet, adhesive side down. Cover with parchment to protect the fabric, and then dry iron over the parchment until all pieces are secured in place.

  


  


  making 3-dimensional embellishments


  Three-dimensional embellishments are often expensive to buy and it can be hard to find the exact one you need. Making your own is very easy following these simple techniques.


  Epoxy stickers


  For these hand-made stickers you will need dimensional adhesive – sometimes called dimensional glaze – which is available from most good hobby or craft stores.
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    1 Punch out the shape, or stamp the design for the sticker. If it is to be self-adhesive, put double-sided tape on the reverse first.
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    2 Colour the design, if necessary. Apply a thick coat of dimensional adhesive to the entire shape, being careful not to go over the edges.
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    3 If any air bubbles form, break them with the tip of a needle while the adhesive is still wet. Allow to dry thoroughly following the manufacturer’s instructions.

  


  Page pebbles


  Purchased page pebbles are a less messy alternative to dimensional adhesive, but are only available in a limited range of shapes and sizes.
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    1 Cut a motif or picture slightly larger than the pebble. Peel a pebble off the carrier sheet and apply the motif, right side facing, to the adhesive back.
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    2 Make sure the image is firmly fixed to the back of the pebble. Trim off any excess around the edge. Stick the pebble down with a suitable adhesive.

  


  Polymer clay embellishments


  Polymer clay is a very versatile material that is easy to use and is great for making multiple copies of a shape for batch cards or invitations. Some types need to be baked and others are just air-dried, so make sure you check the instructions before you purchase if this will be an issue.


  Stamped


  Many designs stamp beautifully onto clay. Choose one with a clear edge as a guide for cutting out the finished motif.
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    1 Prepare the clay if necessary by kneading it with your fingers until it is soft and pliable. Roll the clay out on
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A Paper adhesive

A solid glue-stick type is
usually less messy than liquid
glues and is fine for a wide
range of uses.

A Glue pen
Great for detail work and
sticking small pi

A White craft glue

A good, general-purpose
glue that is suitable for
most materials.

A All-purpose adhesive
The gel version of this is
best, useful for sticking
many different materials.

A Spray adhesive

Ideal for covering large areas, fixing
delicate items or finely cut motifs, and
bonding layers. There are different types
formulated for different materials, including
one for photographs and one for vellum.
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A Found objects

Collect attractive pebbles, pieces of wood, buttons, sequins —
anything decorative can be combined with paper projects,
particularly when scrapbooking.

< Fabric and ribbon
Scraps of attractive fabric
and lengths of ribbon are
always useful to add an
extra decorative touch.

<« Embossing powder and ink

The fine embossing powder is applied to
special wet embossing ink — which can be
stamped on or drawn on freehand — and
is then heated to give an embossed
effect. The embossing ink is also available
in a pen format.
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A Lettering and shape stencils
Lettering stencils are available in different
alphabets and various font sizes. Good
quality versions have a raised edge to
hold the stencil away from the page to
avoid smudging when stenciling in ink, so
can be expensive. Many different stencils
are available for drawing repeated shapes
It is best to build up a collection of these
stencils as you need them.

P Watercolour pencils

These type of pencils contain
colour that can be drawn with like
a pencil, but the edges can then
be softened into a wash using a
little water on a brush. They are
perfect for colouring edges.
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< Steel ruler
Can be used for measuring, but mainly
for cutting against with the craft knife,

< Craft knife

These come in many
different sizes, shapes
and styles. For safety,
the type with a
refractable blade is
the best option.

Never cut against a plastic knife because
this will quickly damage the edge.

< Pencils
Marks from a soft B grade
pencil are easy to remove,
but you will need to sharpen
it often to keep a fine point
Alternatively, a propeling or
mechanical pencil offers a
constant tip size at all times

as the lead is used you /
can eject a little more.

A Bone folder

Used for scoring

lines and for creating /
sharply folded edges.

A Eraser / |
A soft, mouldable rubber can be |
manipulated into a point for detail

it erasing and is also ideal for cleaning
up backgrounds.

A Plastic ruler P Set square

A ruler marked in both milimetres and
fractions of an inch is most useful. Buy a
good quality heavy plastic one - the really
cheap rulers bend out of shape easily and
often do not have accurate markings.

The set square shown here is a
fixed type, with a 30° angle, 60°
angle and a right angle (90°). This
type is also available with two 457
angles and a right angle.

b
il
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A Fabric adhesive
The best adhesive for sticking riobon
or fabric motifs.

A Double-sided tape (top) and masking tape
Double-sided tape is handy for sticking most things, but is
an expensive option if used in bulk. It is available in different
widths, Masking tape is generally low-tack, so can be used
to hold things in place temporarily.

A Brayer A Foam mounting pads A Adhesive dots
Used to roll over glued paper to be sure Since these have a thickness to them, Quick and convenient, and ideal
everything is stuck down well. they are ideal to raise pieces off the for keeping the glue localized.

surface to give a three-dimensional quality.
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< Brush pen

|

A Brushes

A good selection of fine-tipped and chisel-
end brushes, in a range of sizes, will be
useful for applying paint and water.

< Ink

Craft inks are widely available
in a good assortment of
colours. Some are permanent,
others are water-soluble.

An ink pen with a brush nib.

This type of pen is ideal for design
work and calligraphy, as well as for
colouring edges and embellishing
stamps and stencils.

A Paint

Watercolour or gouache paint is best for most craft purposes;
watercolour is available in solid blocks or tubes, gouache only
comes in tubes. For washes and translucent colour use
watercolour, for solid or opaque colour use gouache.

o

>

s used 1o creale an interesting background.






OEBPS/Images/f0021-01.png
A Tissue paper

Readily available in many colours — but the colour on the cheaper
wversions may bleed or run. Acid-free and chlorine-free tissue is
available for archival scrapbooking.

» Threads, cords and wire
Embroidery thread and tapestry
yam are great for adding stitched
embelishments. Cords come in
awide range of thicknesses and
colours. Fine wire is useful for
adding a three-dimensional element
or twisting into shapes.

¥ Metal foils and glitter \

Widely available in craft stores
in different colours as well as
different metallic finishes, foils
and glitter add extra sparkle to
catch the eye.

A Stickers

Many motifs are available as adhesive paper
stickers in a range of designs, colours and finishes.
Other types are also available; dome stickers give a
three-dimensional effect, outline stickers offer a line
drawing or lettering and you can also find stickers
in other materials such as vellum and felt.
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<« Small scissors
Smaller scissors are best
for more detailed work.

<« Large scissors
A good pair of sharp

scissors is useful for

cutting many different
types of material

3

» Decorative edge scissors
Great for creating an instant decorative
edge — but be careful to line up the
design on each cut or the result will
look untidly.

A Cutting mat

Protects the work surface when cutting. Mats are marked with a

grid to help you cut straight edges and usually have a self-healing

surface so old cutting lines do not cause any problems. .

<« Tracing wheels
Blunt-toothed and needle-
toothed tracing wheels, for
piercing paper and cardboard.
The holes they leave cannot be
erased later, so they are more
useful for a decorative effect
than for construction marking,
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A Stamps

Rubber stamps are available in an
enormous range of sizes, designs and
shapes. It's best to buy what you need
as you need it and build up a collection,
rather than buying lots to begin with that
you may end up not using.

B —

A Single punch

This type of single punch may have
interchangeable heads for holes of
different sizes, or may have a fixed head.
Its advantage is that you can make a hole
anywhere on the page, but you will need

to use it with a setting mat and a hammer,

A Setting mat and hammer

A small heavy duty mat to protect the
work surface and a weighted hammer,
both used with the single punch to
make holes. Tap with the hammer once
for each layer of cardboard you are
punching through.
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A Machine-made paper

Some different machine-made papers,
including metallic (fifth from top) and
heavily textured (bottom).

'V Cardboard

Gradually build up a stock
of different colour sheets of
cardboard in a range of the
weights you use most often.
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A Single hole punch A Slot punch A Leather punch

A simple hand-held punch, for making Similar to the single hole punch, but cuts Ideal for making holes near the edge of
single holes of a constant size near the slots rather than holes. cardboard or paper, this type of punch
edge of paper or thin cardboard. has a rotating wheel with different size

heads and a built in striking plate.

A Craft punch

Also called hobby punches, these
punch out a shape rather than a simple
hole or slot. Again, they are available in
an enormous range of sizes, designs and Arow of simple punched molits can be very effective.
shapes so it's best to buy what you need

as you need it and build up a collection.
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