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Explanation of symbols

The chessboard with its coordinates:
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	White to move
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	Black to move




	♔

	King




	♕

	Queen




	♖

	Rook




	♗

	Bishop




	♘

	Knight
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	White stands slightly better
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	Black stands slightly better
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	White stands better
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	Black stands better




	+–

	White has a decisive advantage




	–+

	Black has a decisive advantage




	=

	balanced position




	!

	good move




	!!

	excellent move




	?

	bad move




	??

	blunder




	!?

	interesting move




	?!

	dubious move




	≥

	stronger is




	≤

	weaker is
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	with the idea




	ct

	candidates tournament




	cr

	correspondence




	tt

	team tournament




	ol

	olympiad




	m

	match




	W

	women









Introduction

Dear reader,

Just like a soccer fan goes wild after seeing a fantastic goal, we, chess players, enjoy a queen sacrifice that leads to checkmate or a subtle move in the middle of a wild attack that leaves the opponent defenceless. In this book, 1001 Chess Exercises for Advanced Club Players, you will be able to relish an array of surprising moves. After seeing and practising the new patterns presented here, you will also start looking for them in your own games.

This book is created to stimulate, educate and entertain the advanced club player (1800-2300 Elo). However, masters and grandmasters (2300+) can benefit from the explanations and exercises as well.

Expand your horizon

The higher the level you play on, the harder it becomes to win a chess game with tactics. You need to be able to do more than just execute a simple knight fork, for example. An experienced player looks at his options and sees what the other player is about to do. Just like you, your opponent has spent many hours studying and playing chess, and has ingrained many (tactical) patterns into his mind. Not only does he have an extensive internal database, but he also possesses strong calculation skills. Outsmarting him is pretty difficult! Therefore, spotting surprising possibilities is a key ability, and it plays a central role in many of the exercises in this book.

Another way to increase your practical chances in a chess game is by critically evaluating the other player’s moves. Playing on autopilot or ‘believing’ your opponent too quickly can be detrimental. If your opponent sets a trap, calculate what will happen if you fall into it. Check if his idea is correct! Even in high-level chess games, players sometimes stop calculating too quickly and, as a consequence, they miss out on opportunities. In this book, you will encounter many examples of out-of-the-box reasoning and critical questions being asked. Always expect the unexpected!

Structure and content of this book

How is this book organized? As in my previous book, 1001 Chess Exercises for Club Players (New In Chess, 2019), I have listed the chapters according to their themes and sub-themes. In Chapters 1-10, you will find a sub-theme or a question below each diagram. Within each sub-theme, the exercises are arranged in order of difficulty. Of course, difficulty depends on personal experience and taste, and is therefore subjective. However, I can guarantee that the last exercise in every series is certainly more challenging than the first one.

Chapter 1, ‘Main tactics’, constitutes the foundation of this book. It deals with the (advanced) application of basic tactics that were also discussed in 1001 Chess Exercises for Club Players. This chapter might also be regarded as a refresher and a summary for those who have not read my previous book. Since the target audience of the present book is the advanced club player, the exercises are more complex than those of its predecessor. The main tactics will also return in the other chapters.

Chapters 2, ‘In-between moves’, 3, ‘Automatic moves’, and 4, ‘Surprises and traps’, have in common that in them, the most obvious move should not be chosen instantly. For instance, if your opponent captures a piece, take a good look at the position and do not automatically recapture it. Surprising moves are the rule rather than the exception in these chapters.

In Chapters 5, ‘Diagonals, ranks and files’, and 6, ‘The walking king’, you are presented with a large number of (mating) attacks. A fruitful interaction between the pieces is essential here, although we can see in Chapter 7, ‘Manoeuvres’, that making a number of clever consecutive moves with one piece may also suffice!

Chapter 8, ‘Special threats and quiet moves’, focuses on ‘calm work’ with quiet moves and long-term threats, while in Chapter 9, ‘Calculation and move-order’, the reader should look for forcing moves.

In Chapter 10, ‘Defence’, we learn to arm ourselves by using the weapons that have been discussed. We also learn how to defend against the weapons examined in the previous chapters.

Finally, in Chapter 11, ‘Mix’, all the topics return one more time. Here you have to find out the critical characteristics of the position by yourself, and determine how you should act on them, because no sub-themes are provided in this chapter.

I have tried to present to you as many unique exercises as possible. The game fragments are from players ranging from club level to top grandmaster level. Whereas many positions are completely original ones from practical games, some examples are derived from analyses and others are slightly adjusted to make them into clean and insightful exercises. Additionally, there are a few positions I have composed myself. All the exercises have been checked with computer engines.

Gratitude

I have thoroughly enjoyed writing this book, and I hope the reader will feel the same going through it. I’d like to express my thanks to New In Chess publishers Allard Hoogland and Remmelt Otten for their confidence in me, and for giving me the opportunity to create a sequel to my first book, 1001 Chess Exercises for Club Players. Also, I would like to thank the editorial team for moulding the manuscript into a publishable form. Finally, I would like to mention my loved ones, who have supported me all the way through the writing process. I appreciate this immensely.

Have fun, and good luck with the exercises!

Frank Erwich
 Leiden, the Netherlands
 September 2021





CHAPTER 1

Main tactics

In this chapter, we focus on what are, in my view, the most fundamental tactics, and on the various preparatory moves needed to make these tactics successful. In fact, we are repeating at a rapid pace all the themes that were discussed in my previous book 1001 Chess Exercises for Club Players. A good tactical basis is indispensable to be able to solve complicated and surprising issues.

The exercises are sorted according to the main tactics featured in them, and for this I have used the same grouping as in my previous book. This time I have chosen not to mention the type of preparatory moves that are needed, in order to make the exercises more challenging. Also, the level of difficulty of the exercises is higher compared to my previous book.

But before we start puzzling, first let me present to you a few examples to warm up! In the following example, we see many tactical themes and different kinds of preparatory moves coming together.

Vladimir Kramnik 2810

Teimour Radjabov 2793

London ct 2013 (11)

[image: images]

29.e5!

Chasing the knight to a vulnerable spot.

29…♘d5

After 29…♘h5, White can trap the knight by 30.g4.

30.♖b2!

Chasing away the defending queen of the knight.

30…♕a4

30…♕a3 is not a good idea as the black queen is a target for the white battery consisting of the rook (front piece) and queen (back piece): 31.♖b8! (discovered attack!) 31…♕xc1 32.♖xe8+ (a crucial in-between check, more about that in Chapter 2!) 32…♗f8 33.♖xc1+–.

31.♗xd5

Eliminating the defender of the e7-pawn by luring it away.

31…♖xd5

[image: images]

32.♖b4!

White first has to chase away the queen before capturing e7; 32.♘xe7+? ♖xe7 33.♖b8+ ♖e8–+.

32…♕a2 33.♘xe7+

Luring away the rook by means of a double attack! If Black does not capture the knight, White wins an exchange!

33…♔h8

In the following line, you can see that here we can also consider the double attack as a preparation for another tactic: 33…♖xe7 34.♖b8+ ♗f8 35.♕c8, attacking the pinned piece. Black can resign after 35…♖e8 36.♕xe8 ♕a3 37.e6!.

34.♘xd5

And White won.

As we saw above, elimination of the defence can take on different forms and can be used as preparation for other tactics. Of course, it also appears frequently as an independent tactic. Let’s have a look at the following example.

Ivan Salgado Lopez 2621

Julio Granda Zuniga 2640

Quito 2012 (5)
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31.♘h4!

Clearing the f3-square for the rook while attacking the g6-pawn.

31…♗xh4 32.♖f3+ ♗f6 33.♖xd7!

Luring away the queen or the knight.

33…♘xd7

If 33…♕xd7, the queen is deflected from guarding the f6♗: 34.♖xf6+, mating.

34.c5!

Clearing the a2-g8 diagonal, threatening 35.♕f7#.

34…♖e6

[image: images]

35.♗d5!

Chasing away the defender of the rook.

35…♕a6

After 35…♕xc5 36.♗xe6 ♕e7 the black queen blocks the king (Exercises 9 and 10 are examples where such a blocking is enforced): 37.♕g8# or 37.♕h8#.

36.c6!

Interference! Black resigned, because he is totally lost, e.g.:

 A) 36…♖xc6 37.♕f7#;

 B) After 36…♖e7 again a black piece on e7 is in the way of its king: 37.♕g8# or 37.♕h8#;

 C) 36…♖ae8 37.cxd7 ♖d8 38.♖xf6+! ♖xf6 39.♕g8+ (or 39.♕h8+; 39.♕h6+ and 40.♕g7+ next) 39…♔e7 40.♕g7+ ♔d6 41.♕xf6+ (skewer!) 41…♔xd7 42.♕xa6+–;

 D) 36…♘c5 37.♗xe6 (capturing the defender of the bishop) 37…♘xe6 38.♖xf6+ ♔e8 39.♕d7#.

With the above examples, we have already covered many of the main tactics and discussed most of the preparatory move types. One type of preparatory move we have not seen yet is targeting. This move type can be regarded as a kind of double threat (however, a double threat does not always involve targeting; see also Chapter 8).

Jorden van Foreest 2598

Daniel Fridman 2629

Karlsruhe 2019 (7)
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26…♕e1+!

Clearing the e5-square for the knight.

27.♔h2 ♘e5!

Targeting! Black’s knight is on its way to its purpose square g4 with gain of tempo (the d3♖ is hanging).

White resigned as after 28.♖e3 ♘g4+ 29.♕xg4 (29.♔h3 ♕h1+ 30.♕h2 ♕xh2#), Black has the desperado 29…♕xe3. More about that special move in Chapter 2.

In addition to the tactic types elimination of the defence, double attack (including the discovered attack and the skewer), pin, trapping and mate encountered in the examples above, the exercises also cover the topics of draw and promotion.

For the execution of a tactic, one or more preparatory moves may be needed. We will distinguish the following: luring, chasing, targeting, clearance and elimination of the defence (including capturing, chasing away, luring away, interference and blocking).

In Chapter 11, ‘Mix’, you will find examples in which different tactics occur within the scope of one combination (and, of course, many more themes introduced in Chapters 2-10). In the current chapter, I present exercises in which one specific tactic predominates. In this way, I think you will be better able to master the individual tactics so that you can apply them more easily in other ways later on.



 

EXERCISES

Exercise 1
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Elimination of the defence + material



 

Exercise 2
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Elimination of the defence + material



 

Exercise 3
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Elimination of the defence + material



 

Exercise 4
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Elimination of the defence + material



 

Exercise 5
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Elimination of the defence + material



 

Exercise 6
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Elimination of the defence + material



 

Exercise 7
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Elimination of the defence + material



 

Exercise 8
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Elimination of the defence + material



 

Exercise 9

[image: images]

Elimination of the defence + mate



 

Exercise 10
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Elimination of the defence + mate



 

Exercise 11
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Elimination of the defence + mate



 

Exercise 12
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Elimination of the defence + mate



 

Exercise 13

[image: images]

Elimination of the defence + mate



 

Exercise 14
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Elimination of the defence + mate



 

Exercise 15
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Elimination of the defence + mate



 

Exercise 16
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Elimination of the defence + mate



 

Exercise 17
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Elimination of the defence + mate



 

Exercise 18
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Elimination of the defence + mate



 

Exercise 19
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Elimination of the defence + mate



 

Exercise 20
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Elimination of the defence + mate



 

Exercise 21
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Elimination of the defence + mate or material



 

Exercise 22
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Double attack



 

Exercise 23
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Double attack



 

Exercise 24
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Double attack



 

Exercise 25
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Double attack



 

Exercise 26

[image: images]

Double attack



 

Exercise 27
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Double attack



 

Exercise 28
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Double attack



 

Exercise 29
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Double attack



 

Exercise 30
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Double attack



 

Exercise 31
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Double attack



 

Exercise 32
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Double attack



 

Exercise 33
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Double attack



 

Exercise 34
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Double attack



 

Exercise 35
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Double attack



 

Exercise 36
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Double attack



 

Exercise 37
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Double attack



 

Exercise 38
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Double attack



 

Exercise 39
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31.♕xc7, yes or no?



 

Exercise 40
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Double threat



 

Exercise 41
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Double threat



 

Exercise 42
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Double threat



 

Exercise 43
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Double threat



 

Exercise 44
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Discovered attack



 

Exercise 45
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Discovered attack



 

Exercise 46
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Discovered attack



 

Exercise 47
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Setting up a battery



 

Exercise 48
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Setting up a battery



 

Exercise 49
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Setting up a battery



 

Exercise 50
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Setting up a battery



 

Exercise 51

[image: images]

Setting up a battery



 

Exercise 52
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Skewer



 

Exercise 53
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Skewer



 

Exercise 54
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Skewer



 

Exercise 55
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Pin



 

Exercise 56
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Pin



 

Exercise 57

[image: images]

Pin



 

Exercise 58
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Pin



 

Exercise 59
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Trapping



 

Exercise 60
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Trapping



 

Exercise 61
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Trapping



 

Exercise 62
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Trapping



 

Exercise 63
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Trapping



 

Exercise 64
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Trapping



 

Exercise 65
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Trapping



 

Exercise 66
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Promotion



 

Exercise 67
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Promotion



 

Exercise 68
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Promotion



 

Exercise 69
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Promotion



 

Exercise 70
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Perpetual check



 

Exercise 71
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Perpetual check



 

Exercise 72
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Perpetual check



 

Exercise 73
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Perpetual check



 

Exercise 74
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Perpetual check



 

Exercise 75
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Perpetual check



 

Exercise 76
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Stalemate



 

Exercise 77
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Perpetual check + stalemate



 

Exercise 78
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Mate



 

Exercise 79
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Mate



 

Exercise 80
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Mate



 

Exercise 81
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Mate



 

Exercise 82
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Gaining access



 

Exercise 83
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Gaining access



 

Exercise 84
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Gaining access



 

Exercise 85
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Gaining access



 

Exercise 86
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Gaining access



 

Exercise 87
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Defend against elimination of the defence



 

Exercise 88
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Defend against double attack



 

Exercise 89
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10.♘xb5, yes or no?



 

Exercise 90
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Defend against skewer



 

Exercise 91
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Defend against pin



 

Exercise 92
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Defend against trapping



 

Exercise 93
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Defend against promotion



 

Exercise 94
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Does 37…♕f1+ save Black?



 

Exercise 95
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Should the king go to the a- or to the c-file?



 

Exercise 96
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Defend against mate





CHAPTER 2

In-between moves

Zwischenzug, intermezzo and intermediate move – these are all names indicating the same concept: the in-between move! An in-between move ignores a ‘forcing’ situation, which is by nature usually an obvious move (for example, a (re-)capture). The forcing move is replaced by another (different type of) forcing move.

An in-between move is often a surprise for the opponent. It can occur either as an aid in a combination or independently.

There are several possible reasons to play an in-between move.

Regularly, and in most of the exercises in this chapter, we see that it can be wise to wait with executing the (at first sight) logical move in a position, with the idea to play it only after the in-between move(s) has/have been played, at a more favourable moment.

With a ‘favourable moment’, we mean that material can be gained or a strong continuation or defence by the opponent is prevented (see Exercises 149-151, 164-166, and 181-192). The concept of defending with and against in-between moves will be discussed in Chapter 10.

When the in-between move is a check, we speak of an in-between check or zwischenschach or zwischen-check. In the first example, we see that such a check can be a clever postponement of the expected move!

Sebastian Siebrecht 2463

Igor Khenkin 2632

Osterburg ch-GER 2012 (5) (analysis)
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Of course, White’s queen is en prise, but first Black captures the white rook with check:

28…♖xe1+! 29.♔f2 ♖f1+!

Black saves his rook by moving it away, again with check. Capturing the queen can wait.

In case of 29…bxc5, an in-between check comes to White’s rescue: 30.♘e7+ (30.♔xe1? ♗xc8–+) 30…♔f8 31.♔xe1=.

30.♔xe2

[image: images]

30…♗a6+!

Defending the rook by X-ray. After this third intermediate check, Black can finally capture the queen, remaining a rook up:

31.♔d2 bxc5–+

In the second example, we see several captures postponed because they will be more favourable at a later moment. In addition to the in-between check, we also see another kind of in-between move appearing. An endangered piece is moved away, but at the same time something in the enemy position is attacked (a square in this example, but most of the time it involves a piece; see also the third example and Exercises 153-163).

René Kalmes 1982

Dries Cuypers 1855

Gent 2014 (7)
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15…♗c3+!

The game continued 15…♕e6, after which White also has the time to get the queen to safety and protect the knight simultaneously with 16.♕e4.

It is too early to capture the queen: 15…♗xa4? 16.♘xb6 axb6 17.♘xe5 and White wins.

16.♔f1

Forced. After 16.bxc3 Black can save his queen with gain of tempo: 16…♕e6+! (in-between check!) followed by capturing on a4. 16.♘xc3? leaves the black queen unattacked: 16…♗xa4–+.

16…♗xa4

Now Black can capture the white queen as after

17.♘xb6

Black has another in-between check with

17…♗b5+!.

The king is forced to go to g1, after which the black rook can move away with an attack on a ‘mating’ square.

18.♔g1

[image: images]

18…♖d8!

A crucial in-between move. Black does not only improve his rook with gain of tempo, but after White has prevented the threat 19…♖d1+, for example with

19.♗g5,

Black can safely retreat his dark-squared bishop, trapping the knight. The black rook covers the d5-square. After, for instance,

19…♗a5

(19…♗xb2 creates unnecessary complica­tions after 20.♖b1) Black will soon capture the knight and be a piece up.

In the previous example, we saw an endangered piece moving away while at the same time attacking a square (thereby delaying the logical move). Still, most of the time, such a move involves an attack on a piece (of course, the king can also be the target piece, as is the case with an in-between check as we saw above).

We can see what this looks like in the third example. The sequence of moves in this game fragment is preceded by a special in-between move that regularly pops up in capturing sequences: the desperado.

Anish Giri 2771

Baadur Jobava 2707

Leuven blitz 2017 (15)

[image: images]

Of course, White can capture the g2♗, but after 25.♔xg2 exd4 only Black can be better.

Instead, White chooses to harm Black a little:

25.♘e6!

A desperado is when a piece that is attacked, is lost or is in danger of being lost, then captures what it can capture, or, if it cannot capture, does as much damage as possible.

In this case, the damage for Black consists of a weakened pawn structure after 25…fxe6, but this is not to Jobava’s taste:

25…♕a8?!

After 25…fxe6 26.♔xg2 ♕a8+ 27.♔g1 ♘e4 White has a small edge.

26.♖a1!

Moving away the attacked rook with gain of tempo by attacking the queen. 26.♘xf8 ♗xf1 would have been in Black’s favour.

26…♕e4?

26…♕f3 had to be played (threatening 27…♘e2+, so White has no time for 27.♘xf8), but after 27.♗xc3 fxe6 28.♗xe5 White is a pawn up.

If Black knew he should have gone for this, then he would, of course, have played 25…fxe6.

27.♖e1!

Preventing Black’s threat (27…♘e2+) while attacking the black queen, cleverly delaying the capture on c3. Moreover, mating threats with …♗h3 are out of the picture now as well.

27…♕f3

[image: images]

28.♘g5!

Again, White moves a piece out of danger by attacking the queen, gaining a crucial tempo.

28…♕a8 29.♗xc3 h6

The knight seems trapped, but…

30.f3!

A counterblow! An attacked piece doesn’t always have to move. More about this in the next chapter.

Black resigned as after 30…♗xf3 (30…hxg5 31.♕xg2+–) 31.♘xf3 ♕xf3 32.♗xe5, White is a piece up.

When you think of a desperado, you probably have a big capturing sequence in mind, in which both sides have a ‘hanging’ piece and capture as many pieces as possible with this piece. Maybe something like this:

Peter Wells 2506

Jonathan Rowson 2494

York 2000 (10)
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8…♘xe4

Black starts the capturing sequence.

9.♗xe7 ♘xc3

The desperado. Of course, Black must continue capturing as otherwise he just loses a piece: 9…♕xe7?? 10.♘dxe4 or 10.♘cxe4.

[image: images]

Now you would probably expect a line like 10.♗xd8 ♘xd1 11.♗xc7 ♘xb2, after which the capturing sequence is over. Black has won a pawn, but the knight’s mobility on b2 is limited.

With 12.a4


[image: images]

analysis diagram



White can deprive it of its only escape square, yet Black can save his knight at the cost of a pawn, e.g. 12…d5 13.cxd5 exd5 (13…♗xd5 occurred in an online blitz game between Moiseenko and Cheparinov, 2020, but this fails tactically: 14.♖b1 ♘xa4 15.♗xb8! ♖xb8 16.♗b5+ ♔e7 17.♗xa4+–) 14.♖b1 ♘c4 15.♘xc4 dxc4 16.♗xc4 0-0 17.d5 ♘a6 18.♗xa6 ♗xa6, and Black should hold this. However, in this game White had something completely different in mind:

10.♕f3!?!

[image: images]

Incredible! Instead of capturing the queen or taking the knight, which is attacking the white queen, White puts his queen en prise!

 A) After 10….♔xe7 (10…♕xe7? 11.♕xb7 and Black’s rook has been trapped) 11.♕xb7, both Black’s rook and knight are hanging. Black can still defend against this double threat, but White will come out better, e.g. 11…♘c6 12.♕a6 (12.bxc3 a6 and White’s queen is in danger) 12…♘b4 13.♕a3 ♘cxa2 14.♗e2 (capturing the knight on a2 can wait; 14.♖xa2 c5) 14…c5 15.0-0 and 16.♖xa2 next move;

 B) The thing is that if Black goes for the capturing sequence with 10…♗xf3 11.♗xd8


[image: images]

analysis diagram



11…♔xd8 (if 11…♘e4, White can keep the pair of bishops and is clearly better after 12.♗xc7 ♘xd2 13.♔xd2 ♗b7) 12.gxf3! (an anti-positional capture to prevent the black knight from escaping; more about such ‘illogical’ captures in the next chapter; 12.♘xf3? ♘e4), again the black knight is lacking squares. However, just as in the capturing sequence with 10.♗xd8, Black won’t lose his knight, though it is clearly offside after 12…♘a4.


[image: images]

analysis diagram



13.b3 seems to be the move that has to be played, but after 13…♘c3 14.a3 Black has a remarkable save in 14…b5! and he is just better, e.g. 15.♖c1?! b4.

Best is 13.0-0-0, to leave the knight in a bad position, though with …e6-e5 and …b6-b5 ideas, Black does not have to worry that his knight will get lost.

All in all, a well-thought-out concept by White, were it not that Black does not have to allow this. The game continued

10…♕c8 11.♕xc3 ♔xe7,

after which White had some compensa­tion for the pawn.

The desperado and the in-between check often go together (see, for example, Exercise 110). In the exercises, I have chosen to regard the in-between check as the leading theme in such cases.

Finally, please be aware: the in-between move is a strong weapon, but this does not mean that it is always good (see Exercises 178-180).



 

EXERCISES

Exercise 97
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Capturing a piece with in-between check



 

Exercise 98
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Capturing a piece with in-between check



 

Exercise 99
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Capturing a piece with in-between check



 

Exercise 100
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Capturing a piece with in-between check



 

Exercise 101
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Capturing a piece with in-between check



 

Exercise 102
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Capturing a piece with in-between check



 

Exercise 103
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Capturing a piece with in-between check



 

Exercise 104
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Capturing a piece with in-between check



 

Exercise 105
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Capturing a piece with in-between check



 

Exercise 106
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Capturing a piece with in-between check



 

Exercise 107

[image: images]

Capturing a piece with in-between check



 

Exercise 108
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Capturing a piece with in-between check



 

Exercise 109
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Capturing a piece with in-between check



 

Exercise 110
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Capturing a piece with in-between check



 

Exercise 111
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Calculate 18…♗xe5



 

Exercise 112
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Capturing a piece with in-between check



 

Exercise 113
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Capturing a piece with in-between check



 

Exercise 114
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Capturing a piece with in-between check



 

Exercise 115
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Capturing a piece with in-between check



 

Exercise 116
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Capturing a piece with in-between check



 

Exercise 117
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Capturing a piece with in-between check



 

Exercise 118
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Capturing a piece with in-between check



 

Exercise 119
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Capturing a piece with in-between check



 

Exercise 120
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Capturing a piece with in-between check



 

Exercise 121
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Capturing a piece with in-between check



 

Exercise 122
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Capturing a piece with in-between check



 

Exercise 123

[image: images]

Capturing a piece with in-between check



 

Exercise 124

[image: images]

Moving away an endangered piece with in-between check



 

Exercise 125
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Moving away an endangered piece with in-between check



 

Exercise 126
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Moving away an endangered piece with in-between check
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Moving away an endangered piece with in-between check



 

Exercise 128
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Moving away an endangered piece with in-between check



 

Exercise 129
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Moving away an endangered piece with in-between check



 

Exercise 130
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Moving away an endangered piece with in-between check



 

Exercise 131
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Moving away an endangered piece with in-between check



 

Exercise 132
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14.♗xf6, yes or no?



 

Exercise 133
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Moving away an endangered piece with in-between check



 

Exercise 134
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Moving away an endangered piece with in-between check



 

Exercise 135
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Moving away an endangered piece with in-between check



 

Exercise 136
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In-between check to set up a tactic



 

Exercise 137
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28…♗c3, yes or no?
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In-between check to set up a tactic



 

Exercise 139
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In-between check to set up a tactic



 

Exercise 140
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In-between check to set up a tactic



 

Exercise 141
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Moving away an endangered piece by capturing an enemy piece with in-between check



 

Exercise 142
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Moving away an endangered piece by capturing an enemy piece with in-between check



 

Exercise 143
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Moving away an endangered piece by capturing an enemy piece with in-between check



 

Exercise 144
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Mix
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Mix



 

Exercise 146
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Capturing sequence with in-between check



 

Exercise 147
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Capturing sequence with in-between check



 

Exercise 148
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Capturing sequence with in-between check



 

Exercise 149
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Ruling out a direct threat with in-between check



 

Exercise 150
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Ruling out a direct threat with in-between check



 

Exercise 151
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Ruling out an indirect threat with in-between check



 

Exercise 152
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31.♖xe5, yes or no?



 

Exercise 153
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Moving away an endangered piece by attacking a piece



 

Exercise 154
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Moving away an endangered piece by attacking a piece
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Moving away an endangered piece by attacking a piece



 

Exercise 156
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Moving away an endangered piece by attacking a piece



 

Exercise 157
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11…♕h4+, yes or no?



 

Exercise 158
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35.♗xg6, yes or no?



 

Exercise 159
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Moving away an endangered piece by attacking a piece
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Moving away an endangered piece by attacking a piece
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Moving away an endangered piece by attacking a piece
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Moving away an endangered piece by attacking a piece



 

Exercise 163
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Moving away an endangered piece by attacking a piece
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Ruling out an indirect threat
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Ruling out an indirect threat
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Ruling out an indirect threat



 

Exercise 167

[image: images]

Capturing sequence
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Capturing sequence



 

Exercise 169
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Capturing sequence



 

Exercise 170
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Capturing sequence



 

Exercise 171
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Capturing sequence



 

Exercise 172
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What do you think of 10.♘e5 ♗xe2 11.♘xc6 ?



 

Exercise 173
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What about 21.♗xf6 exd3 22.♗xd8 ?



 

Exercise 174
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Capturing sequence



 

Exercise 175
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Capturing sequence



 

Exercise 176
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12…♗xg2, yes or no?



 

Exercise 177
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14…e4, yes or no?



 

Exercise 178

[image: images]

What about the desperado 13…♘xf2 ?



 

Exercise 179
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19…♘xe4, yes or no?



 

Exercise 180
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Calculate 10…♘xe4



 

Exercise 181
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence
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Prevent opponent’s defence



 

Exercise 192
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Prevent opponent’s defence





CHAPTER 3

Automatic moves

Sometimes, a good move is so evident that there is no need to pay attention to anything else. Without thinking, you play the logical move. This can be quite handy because it saves you a lot of time which you can use better in future, more complex situations. However, there are situations in which it is not a good idea to play a move automatically, simply because there is a better alternative! Still, since the automatic move is so obvious, it is not easy to decide to consider other options. The situations we will be looking at in this chapter are the following:

- an own piece is under attack;

- an enemy piece can be (re-)captured;

- an enemy piece can be (re-)captured in different ways.

The first two situations are an extension of Chapter 2, as most of the time in-between moves play an important role here.

Do not automatically move your attacked piece!

There are several beautiful examples in which an attack on a (valuable) piece is ignored. Very well-known (and published in many books) is ‘The Game of the Century’ in which (in New York 1956) the 13-year-old Bobby Fischer surprised the American master Donald Byrne by leaving his queen en prise and instead counterattacked with 17…♗e6 (check out this game if you are not familiar with it!). Or what about that other ‘Game of the (present) Century’ in which Denis Khismatullin allowed Pavel Eljanov (European Championship, Jerusalem 2015) to capture his unprotected rook with check, without
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