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GRAMS: NARRATOR BACKGROUND

NARRATOR: What we find is this: that Ford Prefect and Zaphod Beeblebrox have broken into an ancient building, concerning which they have reached the following conclusion:

ZAPHOD: (From Fit The Eleventh) It’s a derelict space port!

NARRATOR: . . . and within which they have discovered a large number of . . .

FORD: (From Fit The Eleventh) . . . amazing old ships!

NARRATOR: . . . Whose condition has been described by Ford Prefect in these terms:

FORD: (From Fit The Eleventh) Just rust and wreckage.

NARRATOR: . . . and by Zaphod Beeblebrox like this:

ZAPHOD: (From Fit The Eleventh) Like just huge broken eggshells.

NARRATOR: We find that one ship has caught their eye for this reason:

FORD: (From Fit The Eleventh) It’s covered with muck and dust, but looks like it’s still in one piece.

ZAPHOD: Hey, yeah, and it’s still connected to its supply-lines.

NARRATOR: . . . and that this provokes them into closer investigation. This is what they find.

FORD: It feels like it’s on power. Just a very slight vibration.

ZAPHOD: But it must have been here for centuries . . . hey man, pass me those four bits of tubing.

FORD: These?

ZAPHOD: Yeah. Gonna make me a stethoscope and take a listen to this baby. There . . . and there, like that.

F/X: SOUND OF HIM MANIPULATING TUBING

FORD: You hear anything?

ZAPHOD: Hey, yeah . . . yeah . . . I can hear . . . something . . .

FORD: What is it?

ZAPHOD: (A long slow gasp of horror) Ford . . . I don’t believe what I just heard . . .

FORD: Here, let me listen . . .

ZAPHOD: I’ve been looking at the flight schedules. Man, this ship is late . . . man this ship is very, very late . . . Man, this ship is over nine hundred years late.

FORD: Zaphod – we got to get in there.

ZAPHOD: But man can you cope with what we might find?

FORD: I don’t know. We got to get in there.

ZAPHOD: We got to get in there. What we find, we find.

GRAMS: NARRATOR BACKGROUND

NARRATOR: What we also find is that Arthur Dent, Marvin and the girl Lintilla who, as has already been established, has now been cloned over five hundred and seventy eight thousand million times and has thus created a problem in some quarters are now thoroughly lost in the Dolmansaxlil base. This is because there is no light, which is in turn because Marvin has done something aggravating to the Domansaxlil power supply, which is in turn because he was anxious to create some confusion under cover of which he could rescue Arthur and Lintilla, which was in turn because they had been captured by Hig Hurtenflurst, which was in turn because . . . and so on back to the initial and highly controversial creation of the Universe. Only two of Lintilla’s five hundred and seventy eight thousand million clones are on the planet Brontitall with her, and it is more than likely that we shall also find them.

LINTILLA 2 & 3: (From a distance) Lintilla?

ARTHUR: Ah, there’s your better half and worse half. Or at least your exactly the same halves. Thirds. Whatever. Why do people lead such complicated lives?

LINTILLA: (Who starts this line about half-way through Arthur’s previous line. Arthur carries on to the end of his line just to himself)

Lintilla! Lintilla! What happened to you?

LINTILLA 2: (Approaching) There were a couple of footwarriors standing guard over us.

LINTILLA 3: But after a while they sat guard over us.

LINTILLA 2: Then they wandered away to find some corn plasters.

LINTILLA 3: And so we escaped.

ARTHUR: Right, where are we going?

MARVIN: How should I know? It’s your Universe. You go where you like.

LINTILLA: We’ll get back to our ship.

ARTHUR: I thought you said it didn’t work.

LINTILLA: There’s a derelict spaceport about a mile or so from here. We might be able to get some parts to repair it with.

ARTHUR: Ah, well I’m not very skilled at repairing spaceships.

LINTILLA: You can learn.

ARTHUR: Take a bit of time, I think.

LINTILLA: You could take some evening classes.

ARTHUR: What here?

LINTILLA: Yes, I’ve got a bottle of them. Little pink ones.

F/X: PILL BOTTLE RATTLE

ARTHUR: Well . . .

LINTILLA: Come on then, let’s get out of here before they restore the power and find us.

F/X: GENERATOR HUM STARTS UP AND ALARMS AS WELL

LINTILLA: They restored the power.

F/X: LAZOR ZAPS START . . . CONTINUE AD LIB

ARTHUR: They’ve found us. Keep down.

F/X: FIRING CONTINUES AND GETS LOUDER. DISTANT SHOUTS OF FOOTWARRIORS

ARTHUR: It probably seems a terrible thing to say, but you know what I sometimes think would be useful in these situations?

LINTILLA: What?

ARTHUR: A gun of some sort.

LINTILLA 2: Will this help?

ARTHUR: What is it?

LINTILLA 2 : It’s a gun of some sort.

ARTHUR: Oh, that’ll help. Can you make it fire?

LINTILLA: Er . . .

F/X: DEAFENING ROAR

LINTILLA: Yes.

ARTHUR: Right. Look, why don’t you keep firing at them. I’ll make a dash for the next intersection, you throw me the gun, I’ll keep firing and you make a dash for it. Did you ever see Gunfight at the OK . . . no you wouldn’t have done.

LINTILLA: What?

ARTHUR: Never mind.

LINTILLA: No, what?

ARTHUR: Oh, just an old western. Please, I don’t want to talk about it. Right. Everyone understand?

LINTILLAS: (Tutti) Yes.

ARTHUR: Marvin?

MARVIN: Understand? You ask me if I understand?

ARTHUR: Yes or no?

MARVIN: Guess.

ARTHUR: Right, I’m going. You fire, I’ll run. Now!

F/X: ARTHUR RUNS. LINTILLA FIRES. WE STAY WITH ARTHUR. HE IS RUNNING HARD AND PANTING. SHOTS RICCOCHET AROUND HIM

HE STOPS AND PANTS HEAVILY. HE TAKES A DEEP BREATH TO SHOUT

ARTHUR: Right . . .

(A voice, unexpectedly close, slightly coarse and slightly ingratiating interrupts him. It’s owner’s name is Poodoo)

POODOO: Er, excuse me.

ARTHUR: (Caught in mid-shout and off his guard, practically chokes)

Huh? Who are you.

POODOO: Me? Ah well you see what it is you see, is I’m Poodoo, and look, I’m sorry to interrupt, are you busy?

ARTHUR: What? Yes.

POODOO: Can I just ask you something?

ARTHUR: No. In a minute. Please get back. (He turns to shout back to the Lintillas) Right! Lint . . .

POODOO: Only I can see you are busy, so I won’t take up a moment of your time. If I could just . . .

ARTHUR: What?

POODOO: . . . introduce a couple of friends of mine, well three actually. Four if you count the priest.

ALLITNIL 1,2,3: (In turn, but very quickly) Hello. (Identical voices)

PRIEST: Hello.

ARTHUR: Huh?

POODOO: Only we were wondering . . .

ARTHUR: Who are you?

POODOO: Can I just ask you something?

ARTHUR: Look, please . . .

(The firing and pandemonium are continuing in the background, also we should very vaguely and not obtrusively hear shouts continuing in the background from the footwarriors, like: ‘In the name of the Dolmansaxlil Shoe Corporation we demand that you give yourselves up. Come out with your hands up! We’ve got you covered. Shooting us won’t do you any good. Or us for that matter . . .’ etc. etc. ad lib)

POODOO: It’s just, do you know those girls over there?

ARTHUR: What? Yes.

POODOO: Oh that’s good, thank you very much, that’s all I wanted. That’s all, thanks.

ARTHUR: Good. (Turns to shout) Lintilla! Throw the gun!!

POODOO: Only why I ask you see is, and seeing as you’re busy I’ll just be very brief . . . did I introduce my friends?

ARTHUR: Yes.

POODOO: I’m sure they’d like to introduce themselves.

ALLITNIL 1: Hello, I’m Allitnil. (To get this name, we record him saying ‘Lintilla’ and then reverse that piece of tape)

ALLITNIL 2: So am I.

ALLITNIL 3: Me too.

ARTHUR: Go away.

POODOO: And this is Vartvar the priest.

PRIEST: Varntvar.

POODOO: Varntvar. He’s a priest you see. Does marriages and other things, but mostly marriages, only . . .

ARTHUR: Shut up.

POODOO: We were wondering if you could introduce Allitnil . . .

(Same treatment)

ARTHUR: Who?

POODOO: Allitnil. And Allitnil and Allitnil, to the girls, your lady friends.

ARTHUR: (Just trying to ignore it) Lintilla!!

POODOO: Yes, that’s right. Just socially you see. All very pleasant.

ARTHUR: Throw the gun!

POODOO: We’ve brought some drinks. We can just have a quiet social get together. And some music of course. Got to have some music. Here we go.

F/X: POODOO TURNS ON A SMALL CASSETTE RECORDER WHICH PLAYS RATHER TINNILY SOME SLUSHY HOTEL BAR MUSIC

ARTHUR: Throw the gun!!!

F/X: THE GUN LANDS WITH A CLATTER BESIDE ARTHUR

LINTILLA: (Distant) Got it?

ARTHUR: Got it. Now when I start firing, run!

F/X: ARTHUR STARTS FIRING. POODOO HAS TO RAISE HIS VOICE OVER THE SOUND OF THE GUN

POODOO: Then if it all goes very well you see, we’ve got a priest on hand in case anybody wants to get married at all. Just to round off the evening.

ARTHUR: Are you totally mad?

POODOO: No no, they’re not married yet. Oh did you say mad?

ARTHUR: Yes.

POODOO: Oh no, well I don’t think so. I thought you said married. Course they would be mad talking about marrying these girls if they were married already. Well, they could talk about it of course, but somebody else would have to actually do it. Anyway . . .

ARTHUR: Shut up.

POODOO: Right ho squire.

ARTHUR: (Shouts) Run!!

POODOO: They’re quite keen to get married though. Aren’t you?

ALLITNIL 1: Yes.

ALLITNIL 2: Oh yes.

ALLITNIL 3: Very much so.

ARTHUR: Where did you nutters come from? Run!!!

POODOO: Well what we did was you see, we flew in. We flew in you see. Oh yes, we definitely flew in.

ARTHUR: Well bloody fly out again.

F/X: THE THREE LINTILLAS (WHO ARE NOT AN ITALIAN HIGH WIRE ACT, THOUGH I’M SURE WE DON’T ACTUALLY NEED TO MENTION THIS FACT, ONLY PERHAPS, WELL I DON’T KNOW, PUT IT IN ANYWAY) THE THREE LINTILLAS AND MARVIN RUN TOWARDS THEM. ARTHUR IS FIRING HARD

ARTHUR: Lintilla, Lintilla, Lintilla! Are you all right?

LINTILLAS: (Who are still not an Italian High Wire Act, just in case I caused any confusion with my last note on the matter) Yes.

POODOO: Hello ladies.

(A moment or so later they suddenly gasp with delighted astonishment, but meanwhile Arthur has become engrossed in a very brief conversation with Marvin)

ARTHUR: Marvin? (i.e. Are you all right too)

MARVIN: Never better.

ARTHUR: Good.

MARVIN: Still very bad though.

ARTHUR: Right. All you Lintillas, can you start firing again whilst I run the next bit?

LINTILLAS: Ahh!!

ARTHUR: Lintilla? What’s going on?

F/X: MEANWHILE, POODOO HAS TURNED HIS TAPE ON AGAIN. THERE IS THE SOUND OF CLINKING GLASSES AND DRINKS BEING POURED

(The Lintillas and the Allitnils are saying hello to each other, they are all overcome with shyness but obviously attracted to each other)

F/X: SHOTS AND CRIES STILL COMING FROM THE FOOTWARRIORS IN THE DISTANCE

POODOO: I think the lads and lasses are just getting acquainted. I’d leave them to it if I were you.

ARTHUR: What? Look, we’re trying to escape from the footwarriors. Can we have parties later?



	
LINTILLA: But, Arthur . . .

LINTILLA 2: We can’t believe it!

LINTILLA 3: These are the most attractive men we’ve ever met!


	



	
OVERLAPPING






ARTHUR: (Simultaneously astonished, worried about the footwarriors, and slightly disappointed. Bit of anger in there too. Come on Simon, you can do it)

Are they?



	
ALLITNIL 1: Oh Lintilla!

ALLITNIL 2: All my life I’ve longed for such a moment!

ALLITNIL 3: You’re all my dreams come true.
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OVERLAPPING






POODOO: Touching isn’t it?

ARTHUR: Look, what the hell is going on here?

F/X: SOME FOOTWARRIOR ZAPS ARE NOW GETTING PERILOUSLY CLOSE

POODOO: Oh, just happiness, squire, only it’s nice to bring a little happiness into life don’t you think?

ARTHUR: Yes, but there’s a time and place for everything.

(General inarticulate sounds of love and happiness from the Lintillas and the Allitnils)

ARTHUR: Well I’ll just get on with the shooting and saving everybody’s lives then shall I?

F/X: BLAST OF GUNFIRE FROM ARTHUR’S GUN

POODOO: No kissing, now, lovebirds. Very old fashioned sector of the galaxy this. No kissing allowed without names firmly on marriage certificates.

(Burst of disappointment from the six lovers)

POODOO: Oh, looks like a cue for action from you then doesn’t it padre? And I just happen to have the warrants for your marriage, sorry, licences about my person . . .

F/X: ANOTHER BURST OF GUNFIRE FROM ARTHUR

ARTHUR: (Mutters to himself) Mad. Totally bonkers.

POODOO: And then as soon as you’re all happily conjoined you can get on with escaping and everything knowing that you have the love, support and trust of your chosen partners. Nice isn’t it? Now who’s going to marry whom?

F/X: ANOTHER BURST OF GUNFIRE

ARTHUR: (Shouting) Listen, you footwarriors, can you hold hard a bit with the firing? I’ve just got three impromptu weddings breaking out behind me.

FOOTWARRIORS: (Calling from a distance) What?

ARTHUR: Weddings. You know, with this ring I thee wed and that sort of stuff.

FOOTWARRIORS: Did you say weddings?

ARTHUR: Yes.

(Almost inaudible mutterings from footwarriors ‘Did he say weddings?’ ‘Yes, I think so.’ etc.)

FOOTWARRIORS: Can we come?

ARTHUR: No! Stay back!

F/X: ANOTHER BURST OF GUNFIRE

PRIEST: Dearly beloved, we are gathered . . .

POODOO: Yeah, yeah, we’ll skip all that. Let’s just get straight on with the signing and the pronouncement, shall we?

ARTHUR: (To himself) Let’s just go mad shall we?

F/X: MORE FIRING

POODOO: Now what you all do you see is you sign here, that’s right, look, let’s change the music, something a bit special for you . . .

F/X: THE TINNY MUSIC ON THE CASSETTE CHANGES TO THE WEDDING MARCH

ARTHUR: (Shouting to the footwarriors) Keep back!

F/X: BURST OF FIRING FROM ARTHUR

POODOO: That’s good, that’s very good. Right, padre.

PRIEST: I now pronounce you men and wives.

POODOO: Men, you can kiss your brides.

F/X: ONE KISS, FOLLOWED BY A CRY FROM ONE LINTILLA WHICH VANISHES WITH A SMALL CLAP OF THUNDER OR A WHOOSH OR SOMETHING, FOLLOWED BY THE SAME SEQUENCE AGAIN

ARTHUR: (Cry of utter horror, real over the top time) Lintilla!

GRAMS: NARRATOR BACKGROUND

NARRATOR: (His voice should enter almost on top of Arthur’s line) Nervewrackingly enough, the moment at which two Lintillas and two Allitnils unexpectedly vanish in what can only be described as a puff of unsmoke, coming as it does only seconds before Arthur discovers that Poodoo’s alleged marriage licences are not what they purport to be but are in fact ‘agreements to cease to be’ drawn up by the Cloning Machine Company’s lawyers, is also the moment at which it becomes necessary to consider new developments in the Ford Prefect/Zaphod Beeblebrox situation. Having gained access to the ship, they prepare to enter the passenger compartments. This is what they find:

F/X: (VERY QUICKLY, SO THAT IT DOESN’T INTERRUPT THE FLOW OF THIS VERY EXCITING PIECE OF NARRATIVE) A DOOR HUMS OPEN

FORD: Passengers!

ZAPHOD: (Awestruck) Yeah . . .

FORD: But alive!

ZAPHOD: Sleeping.

FORD: For all these years?

ZAPHOD: Suspended animation.

FORD: And the voice we heard?

ZAPHOD: Android stewardess. Look, here she comes now . . .

STEWARDESS: Good afternoon ladies and gentlemen. Thank you for bearing with us during this slight delay. We will be taking off as soon as we possibly can. If you would like to wake up now I will serve you coffee and biscuits. Wake up now.

F/X: ALL THE PASSENGERS WAKE UP WITH A START AND A MASS CRY OF HORROR FURY AND ANGUISH. THIS SHOULD BE REALLY SHOCKING AND FRIGHTENING

ZAPHOD: Run, man!

F/X: AS THE TERRIBLE NOISE FROM THE PASSENGERS CONTINUES UNABATED, WE HEAR FORD AND ZAPHOD RUN TO A DOOR WHICH HUMS OPEN, AND CLOSED BEHIND THEM, CUTTING OUT PART OF THE NOISE. THEY RUN A BIT FURTHER, ANOTHER DOOR HUMS OPEN, AND CLOSED BEHIND THEM, CUTTING THE SOUND A BIT MORE. THEY RUN FURTHER. ANOTHER DOOR HUMS OPEN AND CLOSED BEHIND THEM, CUTTING OFF THE NOISE FROM THE PASSENGERS COMPLETELY.

THE NEW PLACE THEY HAVE ARRIVED IN IS THE FLIGHT DECK.

ALL SYSTEMS ON THE FLIGHT DECK ARE IN SLOW TIME MODE, SO THE USUAL ASSORTMENT OF BLIPS AND WHIRRS SOUND VERY SLOW, DEEP AND HOLLOW.

ZAPHOD AND FORD ARRIVE PANTING. (DOING A LOT OF THIS AREN’T THEY?)

THEY ARE ALSO FAIRLY DISTURBED

ZAPHOD: (Collapsing and panting) Hey, what gives, man, what gives, what gives, what gives? What gives!

FORD: They woke up! They all woke up! It was . . . I’ve never . . . (Ad lib inarticulacy)

AUTOPILOT: Passengers are not allowed on the flight deck. Please return to your seats and wait for the ship to take off. Coffee and biscuits are being served. This is your autopilot speaking. Please return to your seats.

ZAPHOD: Go back in there?

FORD: We’re not passengers.

AUTOPILOT: Please return to your seats.

ZAPHOD: We’re not passengers.

AUTOPILOT: Please return to your seats.

ZAPHOD: We’re not . . . hello? Can you hear me?

FORD: What’s happening on this hell ship?

AUTOPILOT: There has been a delay. The passengers are kept in temporary suspended animation for their comfort and convenience. Coffee and biscuits are served every ten years, after which passengers are returned to suspended animation for their comfort and convenience. Departure will take place when flight stores are complete. We apologize for the delay.

FORD: Delay? Have you seen the world outside this ship? It’s a wasteland, a desert. Civilization’s been and gone. It’s over. There are no lemon soaked paper napkins on the way from anywhere.

AUTOPILOT: The statistical likelihood is that other civilizations will arise. There will one day be lemon soaked paper napkins. Till then, there will be a short delay. Please return to your seats.

FORD: We are not. . .

AUTOPILOT: Please return to your seats! Return to your seats! Return to your seats! Return to your seats!

(Etc. Etc., the voice gets louder and louder, building up an oppressive metallic echo. The sound becomes very painful)

FORD: (Shouting) Let’s get out of here! This way!

ZAPHOD: No! This way!

FORD: Why?

ZAPHOD: First class. Come on.

F/X: DOOR HUMS OPEN. REPEAT THE FIRST SERIES OF RUNNING FEET AND OPENING AND CLOSING DOORS. THIS TIME WITH THE SOUND OF THE AUTOPILOT’S VOICE GRADUALLY FADING BEHIND US

AS THE LAST DOOR OPENS AND CLOSES THEY STOP RUNNING, BUT PANT AGAIN. BEFORE THEY HAVE TIME TO CATCH THEIR BREATH A VOICE SPEAKS TO THEM

MAN: Zaphod Beeblebrox?

ZAPHOD: (As if spinning round) Huh? Who?

MAN: My name’s Zarniwoop. You wanted to see me. Please sit down.

GRAMS: NARRATOR BACKGROUND

NARRATOR: And since this is of course an immensely frustrating and nervewracking moment for the narrative suddenly to switch tracks again, that is precisely what the narrative will now do.

ARTHUR: Lintilla – are you all right?

LINTILLA: (Weakly) I think so. Just shattered and drained.

ARTHUR: Marvin’s got Poodoo and the priest under control. They’re . . .

LINTILLA: They’re from the cloning machine company, I know.

ARTHUR: Marvin’s tied them up. He’s put a cassette of his autobiography in their tape machine and left it running, so I think it’s all up with them.

(In the background we hear vaguely:)

MARVIN: In the beginning I was made. I didn’t ask to be made, no one consulted me or considered my feelings in the matter. I don’t think it even occurred to them that I might have feelings, but if it brought some passing sadistic pleasure to some mentally benighted humans as they pranced their haphazard way through life’s mournful jungle then so be it. After I was made I was left in a dark room for six months, and me with this terrible pain in all the diodes down my left side. I called for succour in my loneliness, but did anyone come? Did they hell. My first and only true friend was a small rat. One day it: crawled into a cavity in my right ankle and died. I’ve a horrible feeling it’s still there . . .

(This is accompanied by agonized shrieks from Poodoo and Varntvar)

ARTHUR: And as for the third Allitnil – well it’s the only time I’ve ever killed a man in cold blood, and I don’t feel awfully . . .

LINTILLA: He wasn’t a real man. He was an anticlone. There must be millions of them now roaming the galaxy. Wiping out my sisters. What’s happened to the footwarriors?

ARTHUR: The Flying Chiropodist arrived. They all went off to have a word with him. Are you fit?

LINTILLA: Yes. I’m fine really I am. Come on. We must get to the spaceport. Coming Marvin?

MARVIN: I suppose so.

(Fade)

(Fade up. External acoustic. Wind)

ARTHUR: There it is. Just a mile away. Nice clear day for a brisk walk. See that huge form over there in the distance?

LINTILLA: Yes.

ARTHUR: Fifteen mile high statue of me throwing a cup. Not often one comes across that sort of thing. Up there you see is the cup itself. Apparently it’s held there by art. Wonderful isn’t it? Just a pity that our ship’s parked in it.

LINTILLA: Arthur! Look! Look, it’s coming down!

ARTHUR: What? God, so it is! The cup’s coming down! No it isn’t! The ground’s going up.

F/X: DEEP RUMBLES

LINTILLA: The sky’s moving . . . sideways? It’s folding up!

ARTHUR: What’s happening?

MARVIN: Oh dear, I think you’ll find reality’s on the blink again.

GRAMS: NARRATOR BACKGROUND

NARRATOR: And this is indeed what we find. For deep in the heart of the first class passenger section of the slightly delayed Transtellar Spacelines ship the following horrifying events have been taking place.

ZARNIWOOP: Can I get you a drink?

FORD: Er . . .

ZAPHOD: Zarniwoop!

ZARNIWOOP: The same.

FORD: I think . . .

ZAPHOD: But who are you, man? Why do I want to see you? I was told you were on an intergalactic cruise, which I can handle, but in your office, which I can’t.

ZARNIWOOP: But I assure you it is true.

ZAPHOD: Hey, what?

FORD: I wonder . . .

ZAPHOD: What do you want, Ford?

FORD: Er, a small Janx spirit if there is one.

(This is what he’s been trying to say all this time)

ZAPHOD: Get the man a drink Zarniwoop.

FORD: Or indeed a large one.

ZAPHOD: And one for me. Two for me. There’s nothing worse than having only one drunk head.

F/X: CLINK OF GLASSES, POURING OF DRINKS

ZARNIWOOP: Here’s to your achievement, Zaphod Beeblebrox.

ZAPHOD: Achievement? Oh, er yeah . . . yeah.

FORD: What achievement?

ZAPHOD: Oh I dunno. I achieve so many things you know.

ZARNIWOOP: You have the Heart of Gold. You have brought it here?

ZAPHOD: Er, yeah.

ZARNIWOOP: Into my Universe?

ZAPHOD: Yeah – er what?

ZARNIWOOP: This Universe – I created it in my office. You’ve been in it for quite a while now.

ZAPHOD: Huh?

FORD: Is it all right if I just go and sit in this corner and get drunk? I may sing quietly if that doesn’t disturb you. It’s just been – well you know how it is.

F/X: FOR A WHILE WE HEAR THE CONTINUING POURING OF DRINKS AND A BIT OF QUIET BETELGEUSE SINGING FROM FORD GOING ON IN THE BACKGROUND

ZAPHOD: You mean we’re in . . . an artificial Universe?

ZARNIWOOP: Oh yes.

ZAPHOD: All that out there? Like, in your office . . .?

ZARNIWOOP: Yes.

ZAPHOD: Man, I’ve heard of open plan, but . . .

ZARNIWOOP: It’s modelled very closely on the real one you know, with just a few . . . differences.

ZAPHOD: But when did we get into it man, I mean like, where, when?

ZARNIWOOP: You didn’t notice? Well, (He laughs slightly) I’ll let you work it out for yourself. Now you have brought me the ship we can dismantle this Universe, return to the real one and find what we’re after.

ZAPHOD: Can I just ask you some questions?

ZARNIWOOP: By all means.

ZAPHOD: OK, well for starters I’ll have Who, What, When and Where, and then Whither, Whether, Whence and Wherefore to follow and one big side order of Why.

FORD: (Slightly drunk now) And the wine list please. (He continues singing)

ZARNIWOOP: It’s terribly simple. (And please can we have no cheap satirical asides at this point if it’s all the same to everyone else?) Long ago, you and I and others planned to discover who it was who was ruling the galaxy, who was making all the decisions behind the President’s back. I found where he was located and retreated to the safe hiding of the bar in the first class lounge of a forgotten spaceship in a . . . can we stop that man singing?

ZAPHOD: Hey, Ford.

FORD: I’ll sing something else.

(He sings something else instead. It sounds exactly the same as what he was singing before)

ZARNIWOOP: . . . In an artificial Universe. Meanwhile, you were doing the most important job. You stole the Infinite Improbability Drive ship, without which it would be impossible to breach the barriers protecting his world. And then you brought it to my hiding place.

ZAPHOD: Ford.

FORD: Oooh, yeah?

ZAPHOD: You’re still singing.

FORD: Am I? (He hums a bit experimentally) Oh yes, so I am. Wassa matter? You don’t like it? I’ll sing something different.

(He does sing something different now. It is very loud and strident and totally without any aesthetically redeeming features whatsoever)

(Actually he can sing the ‘That ol’ janx spirit’ song from the book)

ZARNIWOOP: (Talking more loudly in order to be heard above the din) I’ll just bring your ship down, then we can get out of here and get on with it.

GRAMS: NARRATOR BACKGROUND

NARRATOR: The major problem – one of the major problems, for there are several – one of the many major problems with governing people is that of who you get to do it; or rather of who manages to get people to let them do it to them.

To summarize:- It is a well known and much lamented fact that those people who most want to rule people are, ipso facto, those least suited to do it. To summarize the summary:-anyone who is capable of getting themselves made President should on no account be allowed to do the job. To summarize the summary of the summary:-people are a problem.

And so this is the situation we find: a succession of Galactic Presidents who so much enjoy the fun and palaver of being in power that they never really notice that they’re not. And somewhere in the shadows behind them – who? Who can possibly rule if no one who wants to can be allowed to?

F/X: WIND. (IT’S ALWAYS WIND ISN’T IT? I THINK WE’LL HAVE SOME THUNDER AND RAIN AS WELL)

MAN: Pussy pussy pussy . . . coochicoochicoochi . . . pussy want his fish? Nice piece of fish . . . pussy want it? Pussy not eat his fish, pussy get thin and waste away, I think. I imagine this is what will happen, but how can I tell? I think it’s better if I don’t get involved. I think fish is nice, but then I think that rain is wet so who am I to judge? Ah, you’re eating it.

I like it when I see you eat the fish, because in my mind you will waste away if you don’t.

Fish come from far away, or so I’m told. Or so I imagine I’m told. When the men come, or when in my mind the men come in their six black shiny ships do they come in your mind too? What do you see, pussy? And when I hear their questions, all their many questions do you hear questions? Perhaps you just think they’re singing songs to you. Perhaps they are singing songs to you and I just think they’re asking me questions. Do you think they came today? I do. There’s mud on the floor, cigarettes and whisky on my table, fish in your plate and a memory of them in my mind. And look what else they’ve left me. Crosswords, dictionaries and a calculator. I think I must be right in thinking they ask me questions. To come all that way and leave all these things just for the privilege of singing songs to you would be very strange behaviour. Or so it seems to me. Who can tell, who can tell.

F/X: HE LIGHTS A CIGARETTE

MAN: I think I saw another ship in the sky today. A big white one. I’ve never seen a big white one. Only six small black ones. Perhaps six small black ones can look like one big white one. Perhaps I would like a glass of whisky. Yes, that seems more likely.

(He pours a glass)

Perhaps some different people are coming to see me.

F/X: CUT TO EXTERIOR. IN OTHER WORDS A SHARP INCREASE IN THE NOISE LEVEL OF THE RAIN.

TRAMPING FEET ON ROUGH GROUND

FORD: In there? (He is still slightly drunk)

ZARNIWOOP: Yes.

ZAPHOD: What, that shack?

ZARNIWOOP: Yes.

ZAPHOD: Weird.

ARTHUR: But it’s the middle of nowhere.

FORD: Oh come on, we must have come to the wrong place.

ZARNIWOOP: Knock on the door.

F/X: KNOCK KNOCK. THE DOOR, A CREAKY OLD WOODEN ONE, OPENS

MAN: Hello?

FORD: Er, excuse me, do you rule the













































































































How a ‘Lost’ Episode was Rediscovered

In 2002, while I was researching my book Hitchhiker: A Biography of Douglas Adams, ace Hitchhiker’s Guide collector Terry Platt loaned me a box of cassettes with various radio interviews and game-show appearances by Douglas. In among them was something called Steafel Plus, a one-off forty-minute show on Radio 4, first broadcast on 4 August 1982 and repeated on 2 October that year. It starred actress/comedienne Sheila Steafel, presenting a mixture of songs and comedy taken from two shows she had performed in Edinburgh and London.

The writing credits on Steafel Plus are truly remarkable: Ray Galton (Steptoe and Son, Hancock’s Half Hour), Johnny Speight (Till Death Do Us Part), Barry Cryer (The Kenny Everett Video Show, I’m Sorry I Haven’t a Clue), Peter Tinniswood (Tales from a Long Room, I Didn’t Know You Cared), Andy Hamilton (Drop the Dead Donkey, The Million Pound Radio Show), poet Roger Woddis – and Douglas Adams. The show was produced by Jonathan James-Moore.

In the middle of the programme was a chat-show sketch, ‘Sheila’s Ear’, in which she interviewed none other than Arthur Dent, played (as ever) by Simon Jones. I was astounded. I had spent twenty years researching Douglas Adams’ life and career, and was working on my third book about him. I thought I knew everything there was to know about The Hitchhiker’s Guide to the Galaxy – yet here was a completely unknown piece of the story. It was not referred to in any book; Douglas had never mentioned it in any interview; contemporary issues of the fan-club magazine completely failed to spot it (which was a pity because it was exactly what they had been looking for all these years).

Written by Douglas Adams, starring Simon Jones, broadcast on BBC Radio 4, and fitting perfectly into the continuity of the radio series between ‘Fit the Sixth’ and ‘Fit the Seventh’ (or between the novels The Restaurant at the End of the Universe and Life, the Universe and Everything), this is completely canonical Hitchhiker’s Guide. It was like finding an unknown Shakespeare sonnet or a forgotten Caravaggio in someone’s loft . . .

And now, for the first time in twenty-one years, here is ‘Fit the Six-and-a-halfth’, restored to its rightful place within the Hitchhiker’s Guide canon.

M. J. Simpson


Fit the Six-and-a-Halfth or ‘Sheila’s Ear’


Transcribed from an original recording




SHEILA: Hello and welcome to Sheila’s Ear. And I have with me in the studio this evening a man whose travels as a hitchhiker around the galaxy have made him something of a celebrity, and his name is Arthur Dent. Ladies and gentlemen – Arthur Dent!

(Applause)

SHEILA: Arthur, hello.

ARTHUR: (Cautiously) Hello.

SHEILA: In your lovely, woolly dressing gown. You must be the most well-travelled man I ever met. Can I ask you first of all—

ARTHUR: Where am I?

SHEILA: Well, you’re—

ARTHUR: Who are you? Where am I?

SHEILA: We’re at the BBC.

ARTHUR: I thought I was in a cave.

SHEILA: Well, I know what you mean, but this is the Paris Studio, Lower Regent Street, London.

ARTHUR: England?

SHEILA: Yes, England.

ARTHUR: Earth?

SHEILA: Earth, yes.

ARTHUR: I’m astonished.

SHEILA: Well . . .

ARTHUR: Last time I was here it was blown up.

SHEILA: Since when of course you have been travelling around the galaxy—

ARTHUR: But you’re missing the point. When I say ‘blown up’ I mean ‘all gone’.

SHEILA: Really?

ARTHUR: Yes, the Earth was completely blown up, you see. Nothing left. I mean, this is the point I’m trying to stress.

SHEILA: How interesting. Tell me, what are the things you missed most about Earth?

ARTHUR: Missed?

SHEILA: Yes.

ARTHUR: Well . . . irreplaceable things, I suppose. Mars Bars, primarily. Certain types of tea. And, well, I was going to say Radio 4. But I’m a bit puzzled. Are you sure this is really happening?

SHEILA: You missed Radio 4?

ARTHUR: Oh, certainly. The News Quiz, Just a Minute . . . It’s unique. There’s nothing quite – or even faintly – like Kenneth Williams anywhere else in the entire galaxy.

SHEILA: Is that so? Is that so?

ARTHUR: Yes, I’ve looked. Not very hard, I grant you.

SHEILA: Why don’t you tell us something about your experience of space?

ARTHUR: Well, one of the interesting things about space is really how dull it is.

SHEILA: Dull?

ARTHUR: Yes, staggeringly dull. Bewilderingly so. You see, there’s so much of it and so little in it. It sometimes reminds me of the Observer. Would you like me to quote you some statistics?

SHEILA: (Hurriedly) No, thanks very much. No.

ARTHUR: Very wise. They too are sensationally dull.

SHEILA: But where exactly have you been?

ARTHUR: Well, actually I’ve been living in a cave on prehistoric Earth for the last five years. So if you really want a lot of stuff about asteroids and ray-guns, I’m afraid you’ve come to the wrong chap.

SHEILA: Ah.

ARTHUR: I can tell you a lot about mud and swamps and the quest for fire. Honestly, this is the place I always dreamed of being. England now. The Archers. Crumpets with Marmite. Chat shows. Funny – now I’m here, I keep thinking I ought to pinch myself.

SHEILA: No, don’t. Don’t do that. Well, it’s been nice talking to you in your sleep. You must be keen to get back to your cave and wake up.

ARTHUR: Not particularly.

SHEILA: Tough. So from the dream world of Arthur Dent it’s back to our studio.

[Ends]


Transmission Schedule
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A Note on Episode Titles

In the original Radio Times listing ‘Fit the Sixth’ was called ‘Fit the Sixth (the final)’ and this title was used again on its second repeat, but not on its first for some reason. ‘Fit the Seventh’ was not given any episode title or number when originally broadcast.

The second series episodes were called ‘Fit the First’ to ‘Fit the Fifth’ on their initial broadcast and first repeat and were only numbered sequentially with the first series when all twelve episodes were broadcast in a single run in 1981.

The idea to call the first series ‘The Primary Phase’ and episodes seven to twelve ‘The Secondary Phase’ was suggested by Douglas Adams in 1992 for the first re-release of the series on cassette and CD.


The Hitchhiker’s Guide to Who’s Who

Douglas Adams’s remarkable career, up until his tragically early death at forty-nine, has been well documented. But who were the other people involved in the radio series of The Hitchhiker’s Guide to the Galaxy, and whatever became of them?

Jonathan Adams (Majikthise, Cheerleader) is best known as Dr Von Scott in The Rocky Horror Picture Show, and also played the narrator in the original stage production. His TV roles include Star Cops, Bergerac and Jesus of Nazareth.

John Baddeley (Bird Two, Footwarrior) provided voices for The Dark Crystal and the cult puppet series Star Fleet and has played numerous characters in The Archers. His TV work includes Cathy Come Home.

Ronald Baddiley (Bird One) played several characters in The Archers and has guest starred in many radio comedy series over the years.

Lisa Braun (studio manager) worked on Quote . . . Unquote and many other radio shows and is now married to Hitchhiker’s Guide producer Geoffrey Perkins.

Simon Brett (producer) created Week Ending and wrote the radio and TV versions of After Henry. He also writes the Charles Paris detective novels.

Jim Broadbent (Vroomfondel, Shooty) has many stage and TV credits including Ken Campbell’s epic Illuminatus! and a spell with the National Theatre of Brent. His films include Topsy-Turvy, The Borrowers, Gangs of New York, Moulin Rouge, Brazil and an Oscar-winning performance in Iris. On the Hitchhiker’s Guide LP he played Vroomfondel and Bang-Bang.

Jeremy Browne (Fook) was a contemporary of Douglas Adams’ in the Cambridge Footlights.

Ken Campbell (Poodoo) founded the Ken Campbell Roadshow and the Science Fiction Theatre of Liverpool, and directed Hitchhiker’s Guide on stage. He had regular roles on Brookside and In Sickness and In Health, appeared in Fawlty Towers, and now performs one-man shows around the UK.

Jonathan Cecil (‘B’-Ark Number One, Management Consultant) is a familiar face and voice in many TV and radio sitcoms including One Foot in the Grave, Are You Being Served? and Dad’s Army. He has many film and stage credits, and has recorded definitive audiobooks of several P. G. Wodehouse novels.

Colin Duff (studio manager) is a Broadcast Duty Manager at the BBC and an expert on trains and aeroplanes.

Valentine Dyall (Gargravarr) was radio’s famous ‘man in black’, presenting atmospheric thrillers in sepulchral tones throughout the 1940s, and was the voice of Deep Thought for the LP and TV versions of Hitchhiker’s Guide. He was in several Goon Shows and had many film credits, often as narrator or dubbing other actors. He died in 1985.

Alan Ford (Roosta) has numerous film and TV credits including An American Werewolf in London, Chaplin and Lock, Stock and Two Smoking Barrels.

David Gooderson (Barman) was a regular in Tenko and A Touch of Frost, and has many other TV credits including Davros in Doctor Who.

Richard Goolden (Zaphod Beeblebrox IV) acted in films from 1935 but was most famous as Mole in Toad of Toad Hall, on both stage and radio. Another very successful radio character was Mr Penny. He died in 1981.

Ray Hassett (Lunkwill, Bang Bang) had small roles in Superman, The Spy Who Loved Me and The Empire Strikes Back, and also acted in test footage for Alien.

Peter Hawkins (Frankie Mouse) was the voices of many Daleks and Cybermen in Doctor Who and also narrated Superted.

Roy Hudd (Max Quordlepleen) starred in The News Huddlines for many years on Radio 2, and is now a regular on Coronation Street. He is an expert on old variety acts and President of the British Music Hall Society. He recreated his Hitchhiker’s Guide role for the LP.

David Jason (‘B’-Ark Captain, Caveman) was already well known from series such as Do Not Adjust Your Set, Porridge and The Top Secret Life of Edgar Briggs, and was a regular voice on Radio 4’s Week Ending. He has since become one of Britain’s most popular actors through a series of classic characters: Granville, Pop Larkin, Del-Boy Trotter, Inspector Frost and Dangermouse.

Peter Jones (The Book) was one of Britain’s most popular comic actors, achieving his first success in the 1950s radio series In All Directions with Peter Ustinov. He was a regular on Just a Minute for thirty years, starred in The Rag Trade for both the BBC and LWT, appeared in numerous films, and also wrote several of his own radio and TV series. He re-recorded his narration for the LPs and TV series of Hitchhiker’s Guide. He died in 2000.

Simon Jones (Arthur Dent) was a Footlights’ contemporary of Douglas Adams and recreated Arthur Dent for the Hitchhiker’s Guide LPs and TV series. His films include Brazil, Twelve Monkeys and Monty Python’s The Meaning of Life, while memorable TV roles include Sir Walter Raleigh in Blackadder II and Bridey in Brideshead Revisited. He has recorded audiobooks of Douglas Adams’ The Long, Dark Teatime of the Soul and The Salmon of Doubt.

Jo Kendall (Lady Cynthia Fitzmelton) was a regular on I’m Sorry, I’ll Read That Again and The Burkiss Way. Her TV credits include Emmerdale Farm and The Six Wives of Henry VIII.

Paddy Kingsland (music) was a leading figure in the BBC Radiophonic Workshop, composing for many drama and documentary series, most notably Doctor Who. He also composed music for the LPs and TV series of Hitchhiker’s Guide.

John Le Mesurier (Wise Old Bird) is best known as Sergeant Wilson in Dad’s Army, and also worked frequently with Tony Hancock. He made more than 100 films from 1948, including I’m All Right Jack, The Pink Panther, Casino Royale, The Italian Job and Jabberwocky. He died in 1983.

Rula Lenska (Lintilla, Airline Stewardess) starred in Rock Follies and also appeared in Doctor Who and EastEnders. She has toured in many stage plays.

John Lloyd (co-writer) was associate producer of the Hitchhiker’s Guide TV series and co-wrote The Meaning of Liff with Douglas Adams. He produced Not the Nine O’Clock News, Spitting Image and Blackadder.

Geoffrey McGivern (Ford Prefect, Deep Thought, etc.) was in Footlights with Douglas Adams and is now a familiar TV face from numerous roles in series such as Alas Smith and Jones, Chelmsford 123 and Jonathan Creek. He was Ford again on the Hitchhiker’s Guide LPs.

Dick Mills (music) spent many years at the BBC Radiophonic Workshop creating music and sound effects for Quatermass and the Pit, Doctor Who and many other series.

Stephen Moore (Marvin, Gag Halfrunt, etc.) played Marvin on the LPs and in the TV series of Hitchhiker’s Guide, and also recorded two singles in character, as well as talking books of the first four Hitchhiker’s Guide novels. In a wide-ranging career on TV, radio and stage, he was particularly memorable as the long-suffering father of both Adrian Mole and Harry Enfield’s Kevin the Teenager.

Bill Paterson (Arcturan Number One) has enjoyed a lengthy film and TV career. His credits include Smiley’s People, The Singing Detective, Auf Wiedersehen, Pet, Chaplin, The Killing Fields and two Iain Banks adaptations: The Crow Road and Complicity.

Geoffrey Perkins (producer) was part of the team behind Radio Active and also produced the Hitchhiker’s Guide LPs. He spent six years as BBC Head of Comedy and is now Creative Director of Comedy at production company Tiger Aspect. He is married to Hitchhiker’s Guide studio manager Lisa Braun.

Beth Porter (Marketing Girl) became a BBC producer and is now an Internet consultant.

Jonathan Pryce (Autopilot, Zarniwoop) has become one of Britain’s best-known actors with extensive TV and theatre credits and starring roles in films such as Brazil, Evita and Tomorrow Never Dies.

Anthony Sharp (Garkbit, Zarquon) had many film and TV credits, often as politicians or military officers, notably in A Clockwork Orange, Never Say Never Again and To the Manor Born. He died in 1984.

Susan Sheridan (Trillian) is an accomplished actress whose credits include many cartoon voices and numerous stage roles and radio plays. She also played Jade Fox in the dubbed version of Crouching Tiger, Hidden Dragon.

Mark Smith (Hig Hurtenflurst) is still acting on stage and radio.

David Tate (Eddie the Computer, Vogon Guard, etc.) was a stalwart of the long-running topical satire show Week Ending, and a familiar voice right across Radio 4. He reprised his role as Eddie for the TV series and LPs of Hitchhiker’s Guide. He died in 1996.

Richard Vernon (Slartibartfast) was a very popular actor on TV, radio and film for nearly fifty years, often playing slightly dotty aristocrats. Notable film credits include Gandhi, Goldfinger and The Satanic Rites of Dracula, while on TV he was memorable in Yes Minister, Roll Over Beethoven and Edward the King. On radio he was the definitive Lord Emsworth in P. G. Wodehouse’s ‘Blandings’ stories. He played Slartibartfast again on TV and LP. He died in 1997.

Bill Wallis (Mr Prosser, Prostetnic Vogon Jeltz) was a regular voice on Week Ending for many years and has many other radio, film and TV credits including The Avengers, Blackadder, Dangerfield and The Chronicles of Narnia. He also played Prosser and Jeltz on the Hitchhiker’s Guide LP.

Leueen Willoughby (Nutrimat Machine) appeared in Superman I and II and played the Golgafrinchan Marketing Girl on the LP of The Restaurant at the End of the Universe. A film clip of Leueen rehearsing the Nutrimat scene with Simon Jones is included on the DVD of the Hitchhiker’s Guide TV series.

Mark Wing-Davey (Zaphod Beeblebrox) had notable roles in Absolutely Fabulous, Breaking Glass and the BBC TV production of Henry VI Parts 1–3. He has directed for the stage in New York and founded the Actors’ Centre in Covent Garden. He was Zaphod again on LP and TV.

Aubrey Woods (‘B’-Ark Number Two, Hairdresser, etc.) made his first film in 1947 and can be seen in Willy Wonka and the Chocolate Factory, The Abominable Dr Phibes and Auf Wiedersehen, Pet. His many radio credits include Van Helsing in Sherlock Holmes Vs Dracula.
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About the Authors

42nd Anniversary Edition

Douglas Adams created all the various and contradictory manifestations of The Hitchhiker’s Guide to the Galaxy: radio, novels, TV, film, computer game, stage adaptations, comic book and bath towel.

Douglas Adams lectured and broadcast around the world, and was a patron of the Dian Fossey Gorilla Fund (www.gorillas.org) and Save the Rhino International (www.savetherhino.org). He was born in Cambridge, England, and lived with his wife and daughter in Santa Barbara, California, where he died suddenly in May 2001.

For more information on Douglas Adams and his creations, please visit www.douglasadams.com, the official website.

Simon Jones got serious about acting at Cambridge University. He trained in rep companies, and finally made it to London’s West End in 1974, in Bloomsbury.

In the late 1970s, he recorded the first of the BBC Radio 4 series, playing the soon-to-be iconic ‘Arthur Dent’ in Douglas Adams’s The Hitchhiker’s Guide to the Galaxy. He went on with this character in the later radio series, the BBC TV series and a UK stage-show tour in 2012 and 2013. More details can be found on simonjonesinfo.com.

Geoffrey Perkins was a British comedy producer, writer and performer. Best known as the BBC head of comedy (1995–2001), he produced the first two radio series of The Hitchhiker’s Guide to the Galaxy and is one of the people credited with creating the bizarre panel game Mornington Crescent for I’m Sorry I Haven’t a Clue. He was Creative Director of Tiger Aspect Productions until he passed away in 2008.
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