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ALL OUR TRAGIC 
 
PART 1: HEROICS
ACT 1: PROMETHEUS
THE SEVEN SISTERS
MÉDÉE
ALKESTIS
 
ACT 2: RAGE HERAKLES, RAGE
THE SUPPLIANT
PHÈDRE
LABORS AND LIES—
EPISODE ONE: LABORS
EPISODE TWO: LIES
AFTER HERAKLES
 
PART 2: POLITICS
ACT 3: THE BACCHAE
ION
ŒDIPUS
 
ACT 4: THE MAUSOLEUM
.07 AGAINST THEBES
ANTIGONE
 
PART 3: PATRIOTICS
ACT 5: IPHIGENIA
THE TROJANS
WARDAYS
 
THE END BEGINS
ACT 6: OLD-FASHIONED HONOR
PROLOGUE
ΦILOKTETES
AJAX
HECUBA 
TROYFALL
 
PART 4: POETICS
ACT 7: AGAMEMNON
HELEN
ELEKTRA
 
ACT 8: THE FURIES
 
KEY TO ORIGINAL TRAGEDIES
AESCHYLUS
AGAMEMNON (AGAMEMNON)
FURIES (Section of THE FURIES)
LIBATION BEARERS (Part of the conglomerate ELEKTRA)
PROMETHEUS BOUND (PROMETHEUS)
SEVEN AGAINST THEBES (Part of the conglomerate .07 AGAINST THEBES)
SUPPLIANTS (THE SEVEN SISTERS)
THE PERSIANS (A mention in PROMETHEUS. Poetry from THE PERSIANS inspired WARDAYS and THE END BEGINS)
SOPHOCLES
AJAX (OLD-FASHIONED HONOR: AJAX)
ANTIGONE (ANTIGONE)
ELECTRA (Part of the conglomerate ELEKTRA)
OEDIPUS AT COLONUS (THE MAUSOLEUM)
OEDIPUS THE KING (ŒDIPUS)
PHILOCTETES (OLD-FASHIONED HONOR: ΦILOKTETES)
WOMEN OF TRACHIS (LABORS AND LIES, EPISODE TWO: LIES)
 EURIPIDES
ALCESTIS (ALKESTIS)
ANDROMACHE (Section of THE FURIES)
ELECTRA (Part of the conglomerate ELEKTRA)
HECUBA (Part of the conglomerate HECUBA TROYFALL)
HELEN (HELEN)
HERACLEIDAE (AFTER HERAKLES)
HERACLES (RAGE HERAKLES, RAGE)
HIPPOLYTUS (PHÈDRE)
ION (ION)
IPHIGENIA IN AULIS (IPHIGENIA)
IPHIGENIA IN TAURIS (Section of THE FURIES)
MEDEA (MÉDÉE)
ORESTES (Section of THE FURIES)
RHESUS (THE TROJANS)
SUPPLIANTS (THE SUPPLIANT)
THE BACCHAE (BACCHAE)
THE PHOENICIAN WOMEN (Part of the conglomerate .07 AGAINST THEBES)
THE TROJAN WOMEN (Part of the conglomerate HECUBA TROYFALL)
For a bonus, Euripides’ satyr play—THE CYCLOPS (Part of THE SEVEN SISTERS)
Dedication
 
In Loving Memory of Erin Myers
 
 
This script would not be possible without the unbelievable love and support of John, Steph, and Levi Tipton. I am forever thankful to 
your amazing family.
 
 And as always special thanks to my artistic home, the Hypocrites.
ALL OUR TRAGIC was first produced on August 10th, 2014 by THE HYPOCRITES (Artistic Director, Halena Kays; Managing Director, Megan Wildebour) at the Den Theater, Chicago, IL, USA. It was directed by Sean Graney. 
 
ORIGINAL PRODUCTION TEAM
Miranda Anderson, Stage Manager; Pat Fries and Amanda Clayton Production Managers; Justine Palmisano and Casey Peek Assistant Stage Managers; Thrisa Hodits, Second Director; Chloe Dzielak and Evan Garrett Assistant Directors; Ryan Bourque, Violence Choreographer; Alison Siple, Costume Designer; Tom Burch, Set Designer; Danielle Case, Prop Designer; Jared Moore, Light Designer; Kevin O’Donnell, Sound Designer; Mieka van der Ploeg, Wigs, Make up and Assistant Costume Designer; Crystal Mormen, Gore Designer; Jon Beal, Blood Specialist and Assistant Fight Designer.
 
ORIGINAL CAST
Erin Myers—ODD-JOB ALICE
Lauren Vogel—ODD-JOB SOPHIE
Kate Carson-Groner—ODD-JOB ERDIE
Dana Omar—MÉDÉE, CREUSA, KALCHAS, COUSIN DOLON
Emily Casey—MOUSE, AGAVE, HELEN
Lindsey Gavel—ALKESTIS, TIRESIAS, IPHIGENIA, ELEKTRA
Tien Doman—KLYTAIMNĒSTRA, DEJANIRA, ODYSSA, GLAUKE
Erin Barlow—ASTEROPE, ANTIGONE, POLYXENA, HERMIONE
Christine Stulik—PHÆDRE, CTESSIPOS, JOKASTA, KASSANDRA
Ryan Bourque—THESEUS, LYNCEUS, MENELAUS
Maximillian Lapine—EURYSTHEUS, POLYNIKES, AJAX
Danny Goodman—ΦILOKTETES, CADMUS, HECTOR, AIGISTHOS
Luce Metrius—JASON, HÆMON, GROUCHY GLENUS, ACHILLES
Zeke Sulkes—ÆGEUS, KREON, NEOPTOLEMUS
John Taflan—PATROKLOS, OEDIPUS, PYLADES
Walter Briggs—HERAKLES, PENTHEUS THE GAUNT, AGAMEMNON
Geoff Button—PROMETHEUS, ETEOKLES, ORESTES
(Breon Arzell, Will Bennett, Christopher Bryant, Rashaad Hall, Danny Martinez, Kevin Reyes)
 
Many contributed time and talent without whom the show would not have opened.
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ALL OUR TRAGIC was developed at the Radcliffe Institute for Advanced Study and the Getty Villa Lab.
It would not be possible without the unbelievable love and support of Ed Sylvanus Iskandar and Exit, Pursued by a Bear, as well as incredible generosity from hundreds of special benefactors. Including, but not limited to Craig Steadman, Shawn Donnelley, Will Forrest, Dave Wimsatt, Ernst Malchior, Bart Lazar, Jack and Linda Doman, Carol Ostrow, Robin Tennant Colburn, Karen Van Metere, David Westby, and numerous other generous financial contributors.
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CAST BREAKDOWN
ODD-JOB ALICE
ODD-JOB SOAPY
ODD-JOB ERDIE
1: MÉDÉE, CREUSA, ETEOKLES, HECUBA, AMAZON, SHEEP, ELEKTRA, IPHIGENIA/BUTCHER PRIESTESS
2: PHÆDRE, ASTEROPE, CTESSIPOS, JOKASTA, KAPANEÚS, KASSANDRA
3: THÍBA, DEJANIRA, ODYSSA/EWE, KLYTAIMNĒSTRA
4: GLAUKE, MOUSE, ANTIGONE, POLYXENA, SHEEP, HERMIONE/ ‘POLYXENA’
5: ALKESTIS, TIRESIAS, TYDEUS, KALCHAS, HELEN/HELÉN, PENTHESILEA, SHEEP
6: HERAKLES/NōMAN, PENTHEUS THE GAUNT, AGAMEMNON/RAM 
7:  THESEUS, LYNCEUS, MENELAUS/LAMB, BATHYKLES
8: EURYSTHEUS, POLYNIKES, BIG BROTHER, RHESUS, AJAX, AIGISTHOS
9: ΦILOKTETES, HIPPOLYTUS’ VOICE, CADMUS, UNKNOWN TROJAN, TROILUS, BAT TZAR OF BATS
10: JASON, CYKLOPS, GROUCHY GLENUS, ION/HÆMON, .07er, ACHILLES, SHEEP, 
CIVILIAN, LITTLE BROTHER, PYLADES/ORDERLY
11: ÆGEUS, CYKLOPS, PATROKLOS, KREON, NEOPTOLEMUS
12: PROMETHEUS, CYKLOPS, ŒDIPUS, .07er, SHEEP, HECTOR, ORESTES/DEPUTY/÷
Note: names should be pronounced how the audience is accustomed to hearing them, even if the names are spelled with Greek or linguistic accent marks. Therefore, MÉDÉE is pronounced like the typical MEDEA, PHÆDRE is pronounced like the typical PHAEDRA, and HELÉN is pronounced like the typical HELEN.
 
 
ALL OUR TRAGIC SETTING
This is like a factory that makes nothing and everything. It is like an office built for something else. It is old and just gets older.
It has a raised platform with three swinging doors, a large metal sliding door, a metal trap door in the floor, a sunken area, upstage, with three chairs and musical instruments, for the Odd-Jobs to watch the entire show.
In this Odd-Job pit is a very large blackboard with a library ladder, on which Odd-Jobs keep a Death Tally in the center. The Odd-Jobs also write character names as they enter, and cross them out with red chalk when they die.
Also, as they hear lines, they write quotes from the show at their discretion, ideally these quotes should be very small, only to be read by the audience during intermission, and these can vary slightly every performance.
Finally, to make a happier Odd-Job and audience experience. Please allow the Odd-Jobs to have some artistic freedom, to draw pictures or frames around different sections, or generally creating an incredibly crafty blackboard.
During breaks, please invite the audience on the set, to sit, eat food, stretch out, look at the blackboard, and most importantly talk to each other and the actors.
 
 
 
THOUGHTS ON PERFORMANCE
ALL OUR TRAGIC is written to be performed in a single day. It takes ten to twelve hours.
It is crafted to have many intermissions and extended food breaks:
Each part contains a fifteen-minute intermission.
Between Part 1 and Part 2 there is a thirty-minute lunch break.
Between Part 2 and Part 3 there is an hourlong dinner break.
Between Part 3 and Part 4 there is a thirty-minute dessert break.
Despite how this script is formatted, ALL OUR TRAGIC is not meant to be a cycle-play, to be broken into sections and performed over the course of many evenings. It works best as a single play with a continuous narrative.
During intermissions, food is always available. Please encourage the audience to occupy the space, to sit on the stage and have conversations. Let them explore the space as theirs. It is great when the performers join the audience for meals.
 
 

Prologue
 
(Blackboard review—the only names that should be intact are ΦILOKTETES, PATROKLOS, CADMUS, THESEUS, JASON, and four of SEVEN SISTERS: CREUSA, THÍBA, KLYTAIMNĒSTRA and HELEN; the Death Tally should be twenty)
 
(ODD-JOB ALICE enters. She wears a classic housekeeping dress, like from a hotel, and carries a guitar, or some other musical instrument)
 
ODD-JOB ALICE
Another day.
 
(ODD-JOB SOAPY enters wearing an identical uniform and carrying another guitar)
 
ODD-JOB SOAPY
Odd-Job Alice, good to see you.
 
ODD-JOB ALICE
You too, Odd-Job Soapy.
 
ODD-JOB SOAPY
The new one back yet?
 
(ODD-JOB ERDIE enters)
 
ODD-JOB ERDIE
You talking about me?
 
ODD-JOB SOAPY
Time to announce and sing,
And a few other things.
 
ODD-JOB ERDIE
I’m excited.
What’s next?
 
ODD-JOB ALICE
Part 2: Politics.
 
ODD-JOB SOAPY
Twenty-five years after the last section.
 
ODD-JOB ERDIE
Hold on, I’ve got the perfect thing once again.
 
(ODD-JOB ERDIE exits and enters with a triangle. The ODD-JOBS sing)
 
[THE SONG ABOUT ACT 3 AND ITS COMPLICATIONS]
 
 

Act III
 
(ODD-JOB ALICE opens a big sliding door. KREON enters, drinking some Dragon-Head Coffee® out of a paper cup. The song ends)
 
ODD-JOB ERDIE
You sounded great.
 
ODD-JOB SOAPY
Thanks.
Year 45.
 
ODD-JOB ERDIE
The Bacchae.
 
(The ODD-JOBS get settled at their station and work on the blackboard again)
 
KREON
I love this time of day,
When the sun wraps the city in a soft glow,
The city becomes us,
And we become the city.
It makes one happy to be a citizen.
 
(Enter ANTIGONE)
 
ANTIGONE
Merry Dragon Day, Uncle Kreon.
 
KREON
Merry Dragon Day, Antigone.
 
ANTIGONE
All of Thebes is gathered for the Dragon Day Speech.
 
KREON
It seems so,
And unfortunately, we can’t find my father.
 
ANTIGONE
But Grandpa Cadmus has to talk in maybe twenty minutes.
 
KREON
Five, five minutes.
He’ll be here.
The whole family is looking for him.
 
ANTIGONE
It seems like he’s apathetic toward being king.
 
KREON
Your grandfather Cadmus loved being the leader of Thebes,
When it was a quaint commune he named after Thíba.
But thirty years ago he buried Médée’s Dragon,
Then Thebes grew quickly into the massive complicated city it is.
Thíba tries to keep him engaged,
But Cadmus hates the political necessities of a good ruler.
 
ANTIGONE
I guess that makes sense to me.
If an action causes you to lose connection to individuals,
Why do it?
 
KREON
I think politics might be a little more complicated than that, Antigone.
 
ANTIGONE
Then again, maybe it’s not, Kreon.
 
(Enter JOKASTA urgently, drinking some Dragon-Head Coffee® out of a paper-cup carrying the Coat of Thebes)
 
JOKASTA
Thíba found Cadmus.
 
KREON
Thank goodness, Jokasta.
 
ANTIGONE
Where was he, mother?
 
JOKASTA
Sitting by the river in his bathrobe drinking lemonade,
Talking to a scamp.
 
ANTIGONE
Sounds nice.
 
JOKASTA
No Antigone, nice?
My father has to deliver the most important speech in our city’s existence.
 
(ŒDIPUS enters drinking some Dragon-Head Coffee®, he kisses JOKASTA)
 
ŒDIPUS
Cadmus ready?
 
JOKASTA
Thíba just found him, Œdipus.
 
ŒDIPUS
He has to get out in front of the people, they’re getting antsy.
Oh, I’m a mess, I spilled my Dragon-Head®. 
(Wipes off some coffee spill)
 
KREON
Merry Dragon Day, Œdipus.
 
ŒDIPUS
Merry Dragon Day, buddy.
 
ANTIGONE
Dad, you ran off fast, you forgot your lunch.
 
(ANTIGONE gives ŒDIPUS a bagged lunch)
 
KREON
You spoil your father.
 
ANTIGONE
There might be a Dragon Day treat in there for you, Uncle.
 
(ŒDIPUS pulls out a snack bag and throws it to KREON)
 
ŒDIPUS
Cheezee-Q’s®.
 
KREON
I love Cheezee-Q’s®.
 
ANTIGONE
Sorry Mom, I didn’t bring you anything.
 
JOKASTA
Good, I don’t want anything.
 
ANTIGONE
Good.
 
ŒDIPUS
Okay. Get out of here, Antigone.
Make sure the twins get their breakfast.
 
ANTIGONE
I’m younger than them.
 
ŒDIPUS
But more responsible.
Love you.
 
(ANTIGONE exits)
 
JOKASTA
That girl has problems.
 
ŒDIPUS
Only if you find greatness a problem.
 
(Enter PENTHEUS THE GAUNT)
 
PENTHEUS THE GAUNT
Where are they?
 
JOKASTA
Pentheus the Gaunt, did Thíba lose Cadmus?
 
PENTHEUS THE GAUNT
No, my Mumsie was dressing him,
But they should be done.
How long does it take for a grown man to get dressed?
 
KREON
Everything is too much for Father,
The way Thebes is now breaks his heart.
 
PENTHEUS THE GAUNT
Then heck, I’ll lead.
Give me the ruling Coat of Thebes right now,
Know what I’m saying?
 
JOKASTA
Pentheus the Gaunt, you would be the worst ruler,
Babies would even rebel.
 
PENTHEUS THE GAUNT
Oh, half-sister, I would make a better ruler than you or your dumb, young husband.
 
ŒDIPUS
Crackity crickets, I’m standing right here.
 
(Enter THÍBA, with her umbrella, dressing CADMUS sipping on a glass of lemonade)
 
THÍBA
Come on Cadmus,
Just tie the tie.
 
CADMUS
I don’t want to tie the tie, Thíba.
 
THÍBA
You have to, it’s Dragon Day,
You have to give the Dragon Day speech.
Just tie the tie!
 
CADMUS
One more sip of lemonade.
 
THÍBA
Tie the tie or I will tie it so tightly you will never drink lemonade again!
 
CADMUS
Okay Thíba, you’re right.
Thanks for taking care of things.
 
THÍBA
I love you!
 
CADMUS
I love you, Seven Sister!
Here, Pentheus the Gaunt, hold my lemonade.
 
PENTHEUS THE GAUNT
A pleasure to be helpful, Father.
 
(CADMUS hands his lemonade to PENTHEUS THE GAUNT and ties his tie)
 
ŒDIPUS
Merry Dragon Day, Cadmus.
 
CADMUS
Hey
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