


   
	
CHAPTER 1


	
The Most Important Chapter





	   





  I have named this chapter “The Most Important Chapter” because there is vital information here, and if you haven’t read it, your projects may not turn out as you would like. I’ve also stated this point on each project page, and it is oh, so important! This chapter is broken into two sections. So here goes!


  The Importance of the Tabby


  When weaving summer and winter, every pattern thread is followed by a tabby thread. As I was designing some of the images, it became evident that it was very important which tabby was used. This was most noticeable when I wanted the threads to close around an eye or other inset feature to make that feature prominent. I found that one tabby treadle would work as intended, but if the other tabby treadle was used, the threads didn’t compact as I wanted.


  [image: chpt_fig_001]


  Figure 1.1 Santa Claus woven beginning with the 1-2 tabby treadle after the first pattern thread. Just right!


  [image: chpt_fig_002]


  Figure 1.2 Santa Claus woven beginning with the 3-4-5-6-7 tabby after the first pattern thread. The face image is distorted.


  I also realized that every time I started a project, the tabby I used after the first pattern thread was the treadle that raised shafts 1 and 2. Then I thought, “Would it make a difference if I started with the other tabby—the one that raised the remaining shafts?” Always curious, I tested it. I tried it on Santa Claus, since it was the image where all of these queries arose, and it is one of the more complex designs. The picture in Figure 1.1 is Santa Claus woven beginning with the 1-2 tabby treadle after the first pattern thread. The Santa face is accurate and very recognizable. Just what we want to see!


  Then I wove the same image but began with the 3-4-5-6-7 tabby after the first pattern thread (see Figure 1.2). You can see that the face portion of the image is distorted! The tabby threads were not in the correct position to close around the inset color correctly.


  While this issue may not be as important for some of the simpler images, be aware that I always begin with the 1-2 tabby after the first pattern thread and ask that you do the same. I want you to be successful in your weaving projects, so: Unless you are reversing the image, always begin with the 1-2 tabby after the first pattern thread. (Read Chapter 3 on how to reverse images.)


  Using 8 /2 Cotton as Both Your Pattern Thread and Warp Thread


  Pattern threads are common in weaving and are generally two times larger than the warp and tabby thread. All of the towels in this book are based on summer and winter weave and have a pattern thread and a tabby thread. They were created with 8 /2 cotton (with the exception of 8 /2 chenille or cotton bouclé when I wanted a fluffy texture). The 8 /2 cotton will be your warp thread, your tabby thread, and your pattern thread. Why did I use the 8 /2 for the pattern thread? I wanted the color to be a perfect match to any color used in the warp. I could have used 8 /4 cotton, but then there would be a color difference. I wanted to avoid that outcome. There is also a more extensive color palette available in 8 /2 cotton.


  Using 8 /2 cotton for the pattern thread makes it necessary to double the thread, so you will essentially be working with 8 /4 cotton. A note here: The chenille and bouclé are also doubled! When using 8 /2 cotton for the pattern thread, how do I double it to get the correct size? There are three ways to do this. One method is to use a shuttle that holds two bobbins. Great—if you have one. But they are pricey, and not everyone owns one. Another method is to wind two threads onto one bobbin. That will work, but invariably one thread will unwind at a different length than the other, and you will spend a lot of time adjusting the threads at the selvedge.


  The method I use is as follows: Because you are using a floating selvedge, you can open your shed, pass the shuttle, and beat. Then wrap the thread around the floating selvedge, open the same shed, and pass the shuttle back through. This approach puts two threads in the same shed, doubling the 8 /2 and secured by the floating selvedge. Then you will follow with the tabby thread. I also prefer this method because I like the coverage it gives. The yardage requirements given for the projects take into account that the threads are doubled. If you choose to use 8 /4 cotton, you will need only half of the yardage indicated for the pattern weft.


  Using this method also gives you another opportunity. If you look at the Autumn Leaves project (page 49), you will see that for one towel I used two different colors for the leaf pattern. First, I put in one color, beat, and then put in the second color. Using the method described above, this is very easy to do. It does require three shuttles, but you quickly get used to having the extra shuttle. This option can give you some great color combinations.





   
	
CHAPTER 2


	
Reading the Treadling Charts





	   





  The treadling graphs for this book can seem complex and confusing, so I would like to walk you through how to read the graphs. First, remember that the graphs are written so you can read/weave them from the top down. I’ve color coded the boxes to help you use the correct color thread. Also, along the side I’ve written what part of the image you will be weaving. Look at the example in Figure 2.1 from Lickety-Split.


  Along the right side you will see the cone, flavor 1, flavor 2, and the cherry indicated. This information tells you exactly what you are weaving. The X’s within the treadling pattern are colored to indicate what color thread you will be using. In some treadling patterns, you will change the colors, but having the colored boxes is helpful. Make sure you use a tabby thread after each pattern thread even though it is not indicated on the graph. Unless specified, the tabby thread is the same color and size as the warp thread.


  Let’s talk again about the tabby thread. In the Santa Claus treadling graph (Figure 2.2), the tabby is indicated throughout the entire treadling pattern. While this might help, it does make a long treadling pattern. You will notice that there are two sections—the nose and the eyes—in which there are two pattern threads and one tabby. This is correct and is explained in more detail in the Christmas Tree treadling graph (Figure 2.3).
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  Figure 2.1 Lickety-Split tie-up and treadling
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  Figure 2.2 Santa Claus treadling
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  Figure 2.3 Christmas Tree treadling


  Let’s look at the treadling graph for the Christmas Tree. Here you will notice that I have not indicated the tabby at the beginning or throughout the chart but only where more than one pattern thread is placed before the tabby is placed. In the other areas of the graph, you will still be using a tabby after every pattern thread and you will still begin with the tabby treadle that raises shafts 1 and 2 after the first pattern thread. Not indicating the pattern thread throughout the graph is a space-saving practice.


  Again, remember that in the treadling graphs you will always begin with the tabby that raises shafts 1 and 2 after the first pattern thread and then alternate tabbies. While the tabby threads may not be indicated throughout the graphs, you will still use a tabby after each pattern thread. In the sections where there are insets in the motifs, I have given instructions as to which tabby is to be used. If you began the image correctly, you will automatically be ready to use the tabby that is indicated on the graph. If not, there is a mistake somewhere. Since it is very important that the tabby shown on the graph is the one that is used for the insets, be sure to correct your error before continuing.
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  Figure 2.4 Christmas Tree treadling with two pattern threads and one tabby


  Let’s look at the Christmas Tree treadling graph (Figure 2.4). When weaving the insets, which are the red ornaments, you will be weaving two pattern threads and then one tabby. In Figure 2.4, these sections are outlined in blue.


  In these two sections, you will weave the green thread, followed by the red thread, and then you will weave the tabby. Yes, you are putting two threads in before the tabby, but this is what allows the green of the tree to close around the red ornament.
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  Figure 2.5 Christmas Tree treadling with three pattern threads and one tabby area outlined


  There will also be times when you will need to weave three pattern threads before you put in a tabby. This also occurs in the Christmas Tree towel. Look at the section outlined in green in Figure 2.5. Two green pattern threads are woven, followed by one red pattern thread. Then the tabby is woven, which compacts the red under the last green pattern thread for the Christmas lights. In this example, it was very important to be using the correct tabby to get the proper look.


  Remember: You will be using a tabby throughout the pattern even though it is not indicated on the graph.
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  Figure 2.6 Tabby for Christmas Tree


  Remember: When I refer to a pattern thread, I’m using the 8 /2 cotton, which requires two passes to make one pattern thread!


  Remember: In my patterns I always refer to the tabby as being woven after the pattern thread.


  Multi-Pedal Treadling


  The next thing I want to point out is that there are times when, yes, you will be depressing two treadles to get either the first half or the second half of the tabby. Look at the tabby graph for the Christmas Tree (Figure 2.6).


  The tabby on the left side of the graph uses one treadle to raise shafts 1 and 2. In order to get the tabby on the right, you will need to depress treadles 9 and 10. The combination of these two treadles raises shafts 3–7, which is your second tabby.


  [image: chpt_fig_009]


  Figure 2.7 Christmas Tree multi-pedal treadling


  There will also be other times that you will use two treadles to get the proper combination of shafts to raise. Look again at the Christmas Tree graph (Figure 2.7).


  In the two sections outlined in blue, you can see that you need to depress two treadles to get the correct combination of shafts to raise.


  When weaving any project in this book, take your time thoroughly reading the treadling graph so that you understand it before you start.





   
	
CHAPTER 3


	
Reversing Images





	   





  Reversing the direction of the images is also affected by which tabby is used. The only towels in this book in which I reversed the images were the snake towels. It was necessary to do those for practical reasons. For the rest of the towels, the images are all facing one direction. There was a purpose behind this choice. First, it is easier to photograph the towels. Second, I knew that reversing images and the importance of the tabby needed to be addressed separately.


  So, the question is: How do I reverse the image? My graphs are set up to read from top to bottom. I always have my tabby shuttle following my pattern shuttle, moving in the same direction; that is a preference. As discussed in the previous section, I always begin with the 1-2 tabby after the first pattern thread!


  But let’s say that now, instead of having multiple images on my towels, I want only one image at each end facing in opposite directions, or maybe I want to alternate the directions as I weave. Let’s look at a very brief treadling graph with the tabby included (Figure 3.1). The tabby treadling begins with the pattern thread followed by the 1-2 tabby and alternates through the entire treadling sequence. In this example, I have outlined the last pattern thread and the tabby that preceded it! Why that tabby? Reversing the image would be reading the graph from the bottom up. So if you look at the X, which is the pattern thread, the tabby that would follow it would be the 1-2 tabby. Wonderful! Your image would be woven correctly.
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  Figure 3.1 Last pattern thread with tabby


  Now let’s look at the next graph, where I’ve added one more pattern thread (Figure 3.2). Once again, the tabby treadling begins with the 1-2 tabby and alternates through the entire treadling sequence. I have outlined the last pattern thread and the tabby that precedes it! Remember that you are reversing the pattern, reading the graph from the bottom up. Now the first tabby would be the 3-4-5-6-7-8. In this case, I would start both threads from the right, once again keeping the shuttles always moving from the same direction. This time you will need to begin with the 3-4-5-6-7-8 tabby as your first tabby thread for your image to be correct.
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  Figure 3.2 Added pattern thread

  
  [image: chpt_fig_012]


  Does it really make a difference? For some of the images, you would probably be ok, but for the more complex images—such as those with eyes, where the threads need to close around the eye properly—yes, it does make a difference. If you refer back to Chapter 1 and the images of the Santa Claus towels, you can see how using the incorrect tabby will affect your image.


  I know it seems confusing, but it can be really simple. You do not need to write out all of the tabby threads as I
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  RESOURCES


  Summer and Winter Simply by Susan Kesler-Simpson (Stackpole Books, 2025)


  “The Scottish Thistle”: https://www.highlandtitles.com/blog/the-scottish-thistle/


  Tim’s Treadle Reducer: https://www.cs.earlham.edu/~timm/treadle/form1.php
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