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		I dedicate this book to those who volunteer their time to help those less fortunate.

		What is the essence of life? To serve others and to do good.

		—Aristotle
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		This banner was displayed in a window of the home of Virginia Baker, while Walt Disney served in France. Baker was one of Disney’s McKinley High School classmates. Walt stayed in contact with Virginia while he was overseas with the Red Cross, going so far as to send her a scrapbook containing art he had created while in France. (Courtesy Phil Sears)
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	Foreword

	Actually, if you could see close in my eyes, the American flag is waving in both of them and up my spine is growing this red, white, and blue stripe.

	—Walt Disney, upon receiving the Freedoms Foundation at Valley Forge George Washington Medal of Honor award as “Ambassador of Freedom for the United States” from General Eisenhower, 1963.

	Walt Disney was proud of being an American, his patriotism deeply ingrained and worn with honor and humility. Where did that patriotic spirit come from? And how did it develop?

	Nearly fifty years after Walt’s passing, there exists a community of archivists, educators, historians, filmmakers, and storytellers whose efforts explore and expand our understanding of Walt Disney: the man and his legacy. I am privileged to have been a part of this community for 40-odd years, beginning as an archivist for Walt Disney Productions, and continuing today as a consulting historian for The Walt Disney Family Museum and various divisions of The Walt Disney Company.

	Author David Lesjak is a respected member of this special group. I first “met” him by email in 2006 while I was working with Diane Disney Miller and her family in developing the museum presenting the life, work, and legacy of her father. A noted researcher specializing in Disney memorabilia and particularly Disney’s involvement in World War II, Lesjak graciously shared his knowledge and generously offered key pieces from his collection to help us tell the story of Walt and the studio during those difficult days.

	In 2014, Lesjak published through Theme Park Press Service With Character: The Disney Studios and World War II, a comprehensive study of Walt and the studio’s efforts in supporting America and the Allied Forces. Now Lesjak has turned his attention to Walt’s early patriotic adventures when, as a teenager too young to serve in America’s armed forces during World War I, he joined the Red Cross and drove cars, trucks, and ambulances in France at the end of the war. Lesjak takes us through Walt’s early life before boarding the British steamship that carried him and his mates across the Atlantic to the experience that turned the boy into a man.

	Walt Disney’s adventures as a driver during “the Great War” and its aftermath strengthened his patriotic spirit, so for Lesjak the story doesn’t end upon Walt’s return to America in 1919. We see his longstanding friendship with Alice Howell, who ran the Red Cross canteen in Neufchâteau from which he enjoyed her homemade doughnuts. After the war, when he had gained international acclaim for the creation of Mickey Mouse and the Silly Symphonies, they renewed their acquaintance via a series of letters, and in 1935 she even arranged for one of Walt’s long-standing patriotic dreams to come true—but you’ll have to read the book to find out just what that was. Through their correspondence you’ll gain a special and very personal view of Walt Disney and his thoughts, not only about their shared experiences during World War I, but also his concerns and efforts during the Second World War—as it was happening.

	Lesjak also provides extensive quotes by Walt Disney himself, from the series of interviews conducted in 1956 by journalist Pete Martin for articles published in the Saturday Evening Post under Diane Disney Miller’s byline.

	Combining solid scholarship with an easy-to-read storytelling style, Lesjak’s account of Walt’s early adventures and service in the Red Cross—and beyond—presents a fascinating and little-known view of the man whose name still conjures magic around the world.

	Paula Sigman Lowery

	Paula Sigman Lowery is an internationally recognized author and expert on Walt Disney and the history of The Walt Disney Company. A former archivist for The Walt Disney Archives, she was one of the lead creative consultants in the design and development of the critically acclaimed Walt Disney Family Museum, which opened in San Francisco’s famed Presidio in late 2009.


	Introduction

	This book explores the early life of Walter Elias Disney. While much has been written about Disney’s life and his many accomplishments, not a great deal has been written about his youthful escapades and the early events that helped shape his personality, work ethic, and overall outlook on life. One of those early adventures included a trip overseas to France at the end of World War One.

	Walt celebrated his 17th birthday in France, where he served as a volunteer driver with the Red Cross. Disney was responsible for transporting supplies from warehouses to hospitals and canteens in and around Paris and the surrounding countryside. His superiors asked him to play the role of tour guide, and on one such occasion he took a general’s son to the birthplace of a French heroine for a picnic lunch. When he had some down time, Disney earned extra money creating doctored souvenirs with the help of another volunteer—these trinkets were sold to unsuspecting soldiers passing through the quaint French village he was posted to at the time, and he was tasked with overseeing a work party composed of German prisoners—all of these feats were not the typical things 17-year olds would normally be doing. But then, the word typical hardly defines who Walt Disney was and what he was on his way to becoming.

	In the Service of the Red Cross tells the story of Walt’s “coming of age”. Join Walt and relive this thrilling time in his life, as told through rare letters, postcards, and photographs, many of which have never been published before. You’ll “hear” Walt recall his exciting, overseas adventure—a journey that fortified his independent streak and set him on the path to becoming one of the world’s most beloved entertainers. Also featured are early images of art Walt created in a scrapbook while in France that he sent home to a high school love interest—these very rare and unique images make their first public appearance in this book.

	As Walt told journalist Pete Martin in 1956, “All of those things that I did [when]...I was over there, I had a lifetime wrapped up in experience and everything. It was such a valuable thing for me.”


	chapter one

	The Disney Family Tree

	On February 6, 1859, a baby boy of Irish descent was born in a rural farmhouse near the hamlet of Bluevale, in Ontario, Canada. Kepple Elias Disney and Mary Richardson named their newborn Elias Charles Disney. He was the first of eleven children to be born into the family.

	Elias Charles, who moved to the United States in 1878, matured into a hard-working man, and while he was not successful at most of the jobs he ventured into, he possessed an enduring entrepreneurial spirit. With varying degrees of success, Elias tried many careers during his life, and in various parts of the country, including farmer, machinist, hotel owner, mailman, orchardist, and carpenter. He abhorred smoking and alcohol and found release in playing the fiddle. While living in Kismet, Florida, Elias began wooing Flora Call, daughter of one of his father’s neighbors. After a short courtship, Elias married the former school teacher on January 1, 1888.

	The following year, Elias, his pregnant wife, and their first child, Herbert, moved to Chicago, taking up residence in a one-story cottage on the city’s south side. Elias found work as a carpenter working on new construction for the 1893 World’s Columbian Exposition. Shortly thereafter, the family moved to the Hermosa district of northwest Chicago. The neighborhood was bounded by Belmont Avenue to the north, the tracks of the Chicago, Milwaukee, and St. Paul Railroad to the south and east, and the Chicago and North Western Railroad to the west.

	During the ensuing fourteen years they lived in Chicago, the Disney home would be graced with the births of four more children: Raymond (1890), Roy (1893), Walter (1901), and finally the couple’s only daughter, Ruth (1903). Walter Elias Disney was born in a second-floor bedroom in the family house at 1249 Tripp Avenue. The two-story, basic, wood-frame home was designed by his mother and built by his father. When Walt Disney was born, airplanes, automobiles, and the radio were all in their infancy.

	The year before Walt Disney’s birth, immigration to the United States had bolstered the country’s population to almost 80 million residents. In 1907 alone, 1.2 million persons entered the country. Between 1870 and 1900, Chicago experienced a population explosion growing from about 300,000 residents to nearly 1.7 million. At the time, New York was the most populous American city, boasting some 3.4 million inhabitants, with Chicago placing second.

	The massive influx of newcomers changed the dynamic of the neighborhood the Disney family had called home for seventeen years. Worried that big city vices might entice and corrupt his children, and citing a perceived decline in moral standards, the puritanical Elias decided the time had come to move out of the city and into the country.

	Elias relocated the family to a forty-five-acre farm one mile north of downtown Marceline, Missouri. The acreage cost Elias approximately $6,000, and was paid for in monthly installments.1 Elias signed the deed to a forty-acre parcel on March 5, 1906, and a further five-acre parcel on April 6.2 The family moved in the following month: Flora and her three youngest made the journey by train, followed by Elias, Herbert, and Ray, who traveled in a leased boxcar loaded with the family belongings as well as a team of work horses Elias had purchased. One of the main reasons Elias chose Marceline was because his brother Robert owned almost five-hundred acres of farmland in the area. Robert leased part of his property to other farmers in the area and eventually to his nephews Herbert and Raymond.

	In later years, Walt Disney spoke fondly about his childhood on the farm—fishing and swimming in Yellow Creek in the summer; sledding and bonfires in the winter months; the chickens, cows, pigs, horses, and the wildlife; the gigantic Wolf River apples, as well as the plums and peaches grown in the family orchard; and the homemade butter his mother churned. All of these experiences left an indelible mark on the youngster’s memory.

	Over the course of the next five years, Elias tried unsuccessfully to eke out a living on the Missouri prairie. Two years after moving to the farm, Herbert and Raymond ran away from home following a dispute with their father over money they had earned working a portion of their Uncle Robert’s acreage. The loss of the two older boys left only six-year-old Walter, fifteen-year-old Roy, and their often ailing father to handle all the farm chores. The volume of extra work eventually became too much for Elias, who was never in the best of health most of the time. After dealing with sick animals, drought, and failed crops, compounded by a bout of diphtheria, thought to have been caused by contaminated well water, Elias decided to sell the farm. The deal was finalized on November 28, 1910.

	Walt and Roy were tasked with posting auction notices throughout the surrounding area. All of the farm equipment and livestock was sold. Walt was devastated by both the move and the sale of some of the animals, several of which he considered pets. In order to allow Walt and his sister Ruth to finish their school semester, the family moved temporarily into a house close to downtown Marceline.

	After his two younger children finished their schooling, Elias relocated to Kansas City. Upon arrival, the family settled into a rented home at 2706 East 31st Street. To earn money, Elias acquired a delivery route for the Kansas City Star. While the route was actually registered in Roy’s name, Elias was the one who collected the money and made sure the papers were delivered on time and in a satisfactory manner. According to newspaper records dated July 1, 1911, the route Elias managed consisted of 600 customers for the morning paper, 635 for the evening paper, and 635 on Sunday.3 The Sunday edition was, of course, the heaviest—in addition to its expanded page count, it was crammed with advertisements, business circulars, and fliers.

	Walt Disney later reminisced about having to get up at 3:30 a.m. to deliver papers, playing with other children’s toys on the porches of their homes in the summer, falling asleep in apartment buildings by steam radiators, and battling snow drifts in winter. He said:

	It was a quite a grind, you know, six years of that. Kansas City, you know, you have snow, sleet, plus the hot summers. Of course, the summers were wonderful.

	My route was in a wealthy neighborhood. After school I couldn’t play like the other kids. I was excused a half-hour early for the papers. I could get up right in the middle of some boring subject and just walk out. Nobody could stop me. But when I’d go around at night, because I couldn’t play, I’d come upon a bunch of schoolmates and they were playing out in one of the kid’s yards, big yards. So I used to put my paper bag down and I’d play with them for a while. Then I’d have to get my paper bag on and go like the dickens to catch up.

	I’d start off at 3:30 in the morning. Some of these kids had wonderful toys, and in the summertime, on the front porch, there’d be all of these toys. Things I didn’t have. I didn’t have any toys. Everything my parents gave me was something practical, something I needed, underwear. My brother Roy was always the one that saw that Ruth and I had a toy. And Roy didn’t have much money. Roy was one of the kindest fellas I’ve ever known in my life to his family and other people. He’s a very kind-hearted guy, although I think he’s very mule-headed at times, too [laughing].

	I’d go along in the morning and here a kid’s toys [would] be out on these big porches. I’d put my paper bag down and go up and play with…the wind-up trains. I’d sit there and play all alone with it, you know? I remember one time I came to a porch and they’d been out there in the evening before…and sitting over here was a box of candy. So I sat there and ate candy and played with the toys [laughing]. I always carefully put them back on the track in the same place so they wouldn’t know I’d played with them. Then I’d have to run…to catch up.

	It seemed like always in the wintertime, I was sleepy in the morning. For a while we’d get up at three. On my route there were several apartments and they were all steam heated. I’d come along there and I’d be so sleepy…I’d go up three floors and deliver to all the doors…and then I’d say [to myself], “If I could just lay down for five minutes.” I’d lay down five minutes and I’d sleep an hour sometimes! I’d wake up and it would be daylight and I couldn’t remember whether I’d delivered the apartment.

	You know, that period I went through as a newsboy…I’ve never forgotten. [T]o this day I have dreams that I’ve missed some customers on my route. I wake up and think, gosh, I’ve got to hurry and get back—my dad will be waiting at that corner. I still dream that. It’s the darndest thing. I remember those icy cold days, slidey [sic] and slippy [sic] and crying. I was so darned cold.

	While in Kansas City, Walt attended Benton Grammar School. He also took Saturday morning art classes offered by the Kansas City Art Institute in the YMCA’s downtown building.4

	Always looking for a way to earn money, Elias Disney began investing in an upstart Chicago-based business called O-Zell. On April 22, 1912, he purchased 2,000 shares in the venture. The company specialized in the production of jelly, table butter, syrup, fruit juice, carbonated drinks, and ice cream soda. The company’s products were touted as being “100% PURE. No preservatives—no adulterations—no artificial matter.”5

	O-Zell was headed by Ernest Scrogin, the former head of the Anti-Saloon League. Scrogin’s anti-booze stance may have appealed to Elias Disney, who also harbored a strong aversion to alcohol. Walt Disney later recalled that his father had invested some of his savings in O-Zell stock against his wishes:

	I had twenty dollars in the bank that I had earned. My father got sold on a deal of investing some money in a preserving factory. So, they called me in and they said, “Walter, we’ve been thinking…your father is going to invest in this factory and we’re going to invest your twenty dollars.” I didn’t want it. I had a lot of things I wanted to do. I wanted to build an automobile and I wanted to get all the parts.

	Over the next three years, Elias accumulated about 7,000 shares in the company.6 Convinced O-Zell was a secure investment, Elias paid $3,000 for additional stock in December 1916.7

	Prior to becoming an employee, Elias was named to O-Zell’s Advisory Board. The board was composed of a diverse selection of shareholders: a reverend, farmers, publishers, a merchant, and a banker.

	On June 26, 1916, Scrogin sent a letter to shareholders which hinted the company was on the verge of great success and he implored shareholders to invest more to take the venture to the next level. The letter read in part:

	You will be glad to know that after two years of hard work and struggle the O-Zell Company is now entering upon a period of great promise. In this letter and in the prospectus enclosed herewith you will find information that we think will please you.

	Please note a new feature in the management of the Company’s affairs. The Advisory Committee, whose names appear on the margin of this letter, has recently been formed for the purpose of having a larger body of stockholders pass along important questions concerning the Company’s business.

	At the suggestion of the Advisory Committee—some of whom you may personally know, and all of whom are men of standing and integrity—this letter is sent you.

	They want the word conveyed to you that there never was a time of such great opportunity for The O-Zell Company as right now. Some of the very biggest jobbers in the country have recently taken on O-Zell products, and we have a selling campaign in progress, which seems certain to get results AT ONCE and put the Company on a paying basis THIS SEASON.

	It will surprise you to know that we have actually sold as much of our goods that we need additional capital to buy the supplies to fill the order. But that is actually the fact.

	Our orders are coming in carload lots, and many cars of them. This requires a lot of money to purchase glassware, sugar, etc. Of course, it means that the last question has been solved. It is now merely a matter of handling the business that is coming to us.

	You will observe that we are getting some blends on the market. Now is the time when we must buy the strawberries and raspberries in large quantities, and put them in cold storage. We want to buy several thousand cases of these berries and put them away to take care of business that is already assured.

	The ADVISORY COMMITTEE is now appealing to the stockholders of the Company to increase their subscriptions—as much as they can. These men have gone in detail into the situation and they say to you that now The O-Zell Company’s successful future is practically certain. An investment can be made now with almost certain prospect of returns within a few months.

	OUR FIRST APPEAL IS BEING MADE TO THE STOCK HOLDER of the Company. You can see that here is another big opportunity in this for you now. GO INTO THIS LETTER CAREFULLY. Read the prospectus. Where you can do so, get in touch with some member of this Advisory Committee whom you know. Then do your part to help us with the fight. It is almost over and just a little pushing on your part will help finish the business. The officers and the members of the Advisory Committee are leading the way in this.

	You will find a stock application enclosed. Fill it out for what you can take and send it in together with check or draft for the amount. The stock is being held at $1.00 per share for the time being only.8

	Almost one year later, on March 6, 1917, Scrogin responded to a letter Elias had sent with a multitude of business-related questions. Elias wanted to know what impact the war in Europe was having on the company and whether or not the resulting freight embargo would have any negative impact on the business; if the Cuban revolution would adversely affect the company’s ability to acquire fruit; whether business conditions in general were stagnant; and most importantly, whether or not Elias should sell his newspaper route in Kansas City and move the family to Chicago, where Elias would take a more active role working at the O-Zell production facility.

	Scrogin sent Elias a two-page response in an attempt to assuage any fears Elias had regarding the company’s solvency and future prospects. Scrogin also had a second motive for sending the letter: He wanted Elias to sell the Kansas City newspaper route and invest that money in O-Zell.

	In the letter, Scrogin politely accused Elias of “seeing ghosts all the time”. He then expounded on a commitment made by National Grocer of Detroit to “fill fifteen carloads of O-Zell products…with promises of selling O-Zell’s entire output of preserves within 90 days…with $100,000 of that coming within the next 30 days.” Scrogin pushed hard and encouraged Elias to unload the newspaper. “SELL the newspaper route!” he wrote. “Our selling situation…is far in excess of anything we have ever before experienced.” Scrogin then implored Elias to come to Chicago as soon as possible. “I want you to come here, and I want you to come as quickly as you can. I am going to need you.”9

	Unfortunately, Elias took the bait and sold the newspaper route on March 17, 1917.10 Elias, Flora, and their daughter, Ruth, moved to Chicago, where Elias took a job at the O-Zell factory as the head of construction and maintenance. By all accounts he settled into his handyman/managerial/overseer job with relative ease. In the meantime, Walt stayed in Kansas City to finish his school year—he graduated from seventh grade at Benton Grammar School on June 8, 1917.11

	At first, Walt continued to deliver newspapers for the route’s new owner. He remained living in the family home with his brothers Roy and Herbert, and Herbert’s wife and young daughter. With the arrival of summer, he quit the newspaper job and secured a position with the Van Noy Interstate News Company, where he worked aboard trains traveling to and from Kansas City and Spiro, Oklahoma, as a news butcher hawking soda, candy, and tobacco products to passengers. At the time, Van Noy owned most of the fruit, beverage, and sundry items concession for all rail routes in Missouri, with the exception of the Santa Fe line.

	When summer drew to a close, and the United States was being pulled into World War I, Walt rejoined his parents in Chicago:

	I had to go to Chicago because that’s where my folks were living. In the meantime, my brother [Roy] had joined the Navy. He hadn’t been called yet. He was…getting ready. I went up to Chicago, and then I went and started school.

	Disney took a night job at O-Zell at the behest of his father. The factory was located in the 1300 block of West 15th Street, in an industrial section of town one block north of the rail yards. Disney performed a variety of jobs at the factory, including one that involved the use of a handgun:

	I worked in this jelly factory. I nailed up boxes for one thing, and then I run [sic] the bottle washer…I used to mash the apples to make the pectin for jelly. I used to have to run the capper. I did anything. In fact…this one Sunday they called my father. Their night watchman was sick. They called my father and said, “Will you come down and be night watchman?” My father wasn’t feeling well…he said, “No, but my son will.” So I went down and they gave me this .38 revolver and a flashlight…and I was night watchman in this factory.

	When he reported for guard duty, Disney became intimidated by the nocturnal hour of his job. After meeting the factory manager and taking possession of his sidearm, Walt decided it was in his best interest to keep the facility fully illuminated. He also recalled feeling distressed when he discovered he would have to conduct foot patrols in poorly lit areas of the factory compound:

	I went, “Ohhh,” but I kept all the lights on! They said, “Well, you go ahead.” I kept them all on! To hell with them! I walked all over that factory. There were more shadows…and there was [sic] railroad yards out there, and it was a kind of a tough neighborhood. They gave me my patrol and I had to go out around these sheds where they stored things and it was dark and there were no lights there. And boy, I’m telling you…what I did…I stayed out in front before the lights went off and I stood out there with my revolver showing so if anybody was going to do anything they knew I had a gun! I was sixteen then.

	In the fall of 1917, Disney enrolled in eighth grade at McKinley High School, where he took drawing and photography classes. He also contributed cartoons to the school’s newspaper, The Voice, where he focused on current events, writing, and illustrating his cartoons in a style that mimicked that of Chicago Tribune artist Carey Orr. In a nod to an artist he clearly admired, Disney added the line “apologies to Orr” to the bottom of a cartoon he drew for the June 1918 issue of The Voice.

	Many of Walt’s illustrations featured a political theme. He was listed in the publication as an “artist” and later in the editorial page as one of five members of the publication’s “Art Staff”. While the precise date Disney joined the newspaper is not known, the October 1917 edition announced, “Walt Disney, one of the newcomers, has displayed unusual artistic talent and has become [a] Voice cartoonist.”12

	While in high school, Disney took month-long evening classes at the Chicago Academy of Fine Arts (CAFA) in October 1917 and January 1918.13 According to Disney Chief Archivist Emeritus Dave Smith, Walt received instruction three nights per week in pen technique, cartooning, and anatomy.14 Smith also said Disney “learned the most from [the] professional newspaper cartoonists” at the Academy.15

	One of Disney’s teachers at the CAFA was Chicago Herald artist Lee Roy Gossett.16 His other instructor was almost certainly Chicago Tribune editorial cartoonist Carey Orr.

	Orr spent his early years as a semi-professional baseball pitcher who played on minor league teams on the East Coast. The money he earned from baseball funded his art education at the Chicago Art Institute. Orr first worked as a cartoonist at the Nashville Tennessean and American. On February 28, 1917, he joined the staff of the Tribune, where he created the cartoon character “Kernel Cootie” who was featured in a strip titled The Tiny Tribune. On October 19, 1918, Orr received a gold medal from the Secretary of the Treasury for “the best cartoon in the Liberty loan competition.” He would receive a Pulitzer Prize for his editorial cartoons in 1961.17

	While Disney focused on school and evening art classes, a political assassination an ocean away ignited a worldwide conflict that would eventually distract the youngster from his studies and draw him into its grip.


	chapter two

	“The War to End All Wars”

	Walt Disney was twelve years old when the conflict President Woodrow Wilson called “the war to end all wars” started. While Walt enjoyed a relatively carefree childhood at home, young men were being slaughtered in the barren fields and in the muddy trenches that zigzagged across the pastures and forests of France, Belgium, Austro-Hungary, and Germany. World War I was raging and for the time being the United States stood on the sidelines. Besides the European theater, war was being waged on the high seas as well as in distant Africa, the Middle East, and Asia.

	The European pressure cooker exploded on June 28, 1914, when the heir to the Austro-Hungarian throne and his wife were assassinated in Sarajevo, in what is now Bosnia. The gunman, Gavrilo Princip, was a member of The Black Hand, a covert group composed of members of the Serbian military. The faction hoped the murder would trigger Austria to invade Serbia, thus compelling Serbia’s ally, Russia, to intervene. The Black Hand also hoped the resulting conflict would force Austria to surrender its Serbian territory.

	Instead of the compartmentalized fight the instigators were hoping for, the murder of the archduke set off a domino effect: the complex web of pre-existing alliances and treaties between major and minor powers obliged nations who had pledged loyalty to one another to join the fray. The conflict quickly expanded, drawing every nation in Europe except Switzerland, Spain, and Scandinavia into what would become the most devastating war the world had yet witnessed.

	Following the assassination, Austro-Hungary declared war on Serbia, and Russia mobilized her army in the defense of Serbia. These acts of mutual aggression were exactly what the assassins had hoped for. What happened next, however, was a series of events the conspirators had not taken into consideration. Germany viewed Russia’s mobilization as a hostile act and declared war, leading France to declare war on Germany and Austro-Hungary. When the Germans invaded neutral Belgium, Britain entered the war along with her colonies and dominions including Canada, New Zealand, and India. The United States declared war on Germany and, by extension, all of its allies, on April 6, 1917.

	By the time the Armistice was signed on November 11, 1918, the war had claimed over 16 million military and civilian lives. The fighting also wounded some 21 million servicemen, many of whom suffered horrific injuries.

	Disney was 16 years old when “the war to end all wars” began to wind down. Nonetheless, he had an intense desire to serve his country overseas. When asked later in life why he wished to join the military, he replied, “I [didn’t] want my grandchildren asking me, ‘Why weren’t you in the war? Were you a slacker?’“

	Walt had drawn pro-war cartoons for his high school newspaper even before he decided to try to enlist to serve his country. These illustrations were his first outward expression of personal patriotism, and they wouldn’t be his last: during World War II, the Disney Studio became a virtual war plant. Walt
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