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Welcome to the 39th edition of Little Shoppe of Horrors. Hard to believe almost to #40. As I’ve stated before, I thought I’d be putting LSoH to rest about issue #15. Not only are you holding a new edition in your hands, but I’ve got plans well underway for the next four issues.

Geezz…Been a quiet period. I continue to soak up the life of the retired Klem, while Nancy says “bite me” when she has to go in to work in surgery each weekend. She works what is called “the weekend package” where she puts in 25 really tough hours on Saturday and Sundays as a surgical nurse – then has the rest of the week off. She can’t talk about what they do, but it is some damn intense work that can entail spending hours on her feet on cases. Makes my work life asking “you want fries with that 6-volt baby bottle warmer?” look pretty easy by comparison.

Nancy became a nurse in the early 1980s and married out of nursing school. She and her husband settled in Maine, near the border with Canada, at the same hospital. As with me, the marriage didn’t last so she nursed in other cities (Iowa City) and San Francisco for some years before the big earthquake at the end of the 1980s and moved back, figuring at least in Iowa we only had the occasional tornado. Considering how many things we share in common we probably were in the same bookstores and movie theaters in Des Moines before we were introduced in March 2001. Nancy has said if she had known about LSoH, she would have asked me out. Would have saved me a lot of romantic problems if she had!
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Sixteen years married this October. Longer than my other two previous put together. I’ve also lived in our current house longer than I’ve ever lived in one place in my life. Check Nancy out (at right) holding Cthulhu, which her considerate husband bought her. Life is good when Cthulhu can bring a smile to your sweetie’s face. AND my eating yogurt (at left) certainly draws the interest of our little kitty, Indio Black.

Shown at left is the gang at Monster Bash (Mars, Pennsylvania) in June, where we pushed our amazing issue #38 devoted to Frankenstein: The True Story. Say “hi” to Neil D. Vokes, el klemmo, Sam Irvin and cover artist Mark Maddox (while the Frankenstein “creature” photobombs us). It was part of a huge push for the issue orchestrated by Sam, including color ads in many genre publications and a special presentation at Creature Feature in Burbank, California (with Sam, Denise Melle – wife of the film’s music composer, Gil Melle, Bruce Timm (wonderful cover artist) and one of the stars of the film – Julian Barnes). After Monster Bash, Sam headed for New York and an exclusive showing of F:TTS with a complete print supplied by Canadian archivist Philippe Spurell, sponsored by Forbidden Planet (where Sam also did a signing) and Dread Central. Moderated by Tony Timpone (of Fangoria magazine fame) with the son of F:TTS director Jack Smight there (Alec Smight) and Gil Melle author/expert, James Anthony Phillips.
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The cartoon (right) is “The Famous Klem” by Dan Gallagher, Jr. In 2012 when I had my knee replaced, he drew this and planned to give it to me then. He discovered he hadn’t; so he presented it to me at Monster Bash. Wow…and check out his take on Sam Irvin in our Letters section (p. 11).

Next year LSoH will cover what some people would consider more popular Hammer films – Quatermass and the Pit in Spring and Mark Wolf on When Dinosaurs Ruled the Earth at Halloween. 2019 leads off with Village/Children of the Damned. Lots of other features, interviews, etc. will pack each of these issues.

For the future I don’t see any more single subject issues. But I can’t tell you how proud I am to have presented Constantine Nasr’s Rondo Award-winning study of the 1979 Frank Langella Dracula in LSoH #36 and Sam Irvin’s epic history, in LSoH #38, of Frankenstein: The True Story. I think we need a two-fer with Sam winning the Rondo for 2017!!

~ The Famous Klem
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Editor’s Note: Letters in this column refer, in main, to issues #37 and #38 with a few references to issue #36.



Dear Dick,

I wanted to thank you, Nancy, Kris, Denis and everyone again for the incredible opportunity to explore Frankenstein: The True Story so thoroughly in LSoH #38. The reaction has been tremendous and the entire journey has been one of the most rewarding experiences of my life. It was the labor-of-love to top all labors-of-love.

I am rabid about accuracy and, considering that the issue was over 120,000 words, I think we did a pretty darn good job of keeping the blunders and typos to a bare minimum. But, nothing is ever perfect and so, for the record, I would like to gather the following tweaks in one place:

•Pages 3 and 109: The title Interview with a Vampire should read Interview with the Vampire.

•Page 53: Although Doctor Zhivago was nominated for 10 Academy Awards, including Best Picture, it did not win the top prize. The Best Picture Oscar winner that year was The Sound of Music. Doctor Zhivago won 5 Oscars for Best Writing, Cinematography, Art Direction, Costumes and Score.

•Page 80: “At the age of 19” is erroneously stated twice in the same sentence. Doh!

•Page 80: Jack Laird was not a producer of any of Gil Mellé’s albums. He was just an avid fan and collector of Mellé’s music when he hired him to compose the electronic theme for Night Gallery, the series he produced.

•Page 81: Gil Mellé overheard Bernard Herrmann’s “infamous blowup with Hitchcock” over the score to Torn Curtain – not Marnie, as erroneously stated.

•Page 82: James Mason was 63 when he was hired to star in FTTS. He would not turn 64 until May 15, 1973, during the latter weeks of the shoot.

•Page 85: At the height of his Man from U.N.C.L.E. stardom, David McCallum took a casual stroll in Central Park and ended up being mobbed by fans “like a scene right out of Help!” It should read “like a scene right out of A Hard Day’s Night.” (Both were Beatles movies directed by Richard Lester, but A Hard Day’s Night was the one littered with screaming fans chasing the group.)

•Page 91: The author erroneously referred to as “Dennis Clifford” should read “Denis Gifford.”

•Page 98: The “outbreak of birthdays” during the final weeks of shooting FTTS should have included “James Mason who turned 64 on May 15.”

•Page 105: The San Francisco station that aired the show in 1980 was and still is KTVU and not WTVU.

Many thanks to the eagle eyes and infinite wisdom of Denise Mellé, Lee Tsiantis, James Morrow, Richard Pruitt and Mark Arnold for helping to set the record straight.

Cheers!

Sam Irvin

Special Project Editor, LSoH #38

Dear Sam

Thank you so very much for sending me Little Shoppe of Horrors. What a great gossipy read. I would have enjoyed it nearly as much even if I hadn’t been in it. You’ve done Mary Shelley a great service. Oh you write beautifully. My daughter Eve was delighted to see her name in print in the credits.

I hope all goes well and there’s lots more writing.

Nick (Nicola) Pagett

London

[Editor’s Note: Nicola Pagett played Elizabeth Frankenstein in Frankenstein: The True Story.)

Dearest Dick and Nancy

(Written from a very warm, humid stormy place…)

I am proudly in receipt of your newest, magnificent copy of Little Shoppe of Horrors – As always, I am first captivated by the splendid artwork – but the depth of knowledge of the people who write for you – well, your magazine is a joy to read – and – once picked up – holds a captive reader.

With love always.

Veronica Carlson

USA

[Editor’s Note: Veronica is a beautiful Hammer actress who loved our Frankenstein: The True Story coverage.]

Thank you so much for the Frankenstein issue of your excellent magazine. I thought that it was a magnificent piece of work and credit must go to both you, and of course, Sam Irvin.

I actually wound up learning a lot about the film and the characters behind it all. It was not the happiest film that I have worked on but Sam gave me reason to have some happy memories about it.

I thank you all for a great piece of film history.

[Editor’s Note: The following is from John to Sam Irvin.]

Dear Sam, I have just received a copy of the magazine. You did such a wonderful job on with your Frankenstein story. I thank you for the accurate content, which must have taken a lengthy period of just to do the research. Anyone that reads your story will come away with a far better understanding of the business and, I hope, a much better appreciation for what goes into such a production as Frankenstein. I think your work is a fitting tribute to Jack Smight, who in my view was a very good director and one that I personally feel privileged to have been able to work with. The story is a tremendous piece of work about the making of the film and the characters behind it, and you should feel proud that you did it.

John Stoneman

Canada

[Editor’s Note: John was First Assistant director on Frankenstein: The True Story. We’ll be talking to him at Halloween 2018 about Hammer’s When Dinosaurs Ruled the Earth (LSoH #41), which he was also first AD on.]

Dear Klemdia

I was of two minds about continuing to purchase issues when the new version of “The Woman In Black” was announced. By then, you had already covered as much of the traditional Hammer as possible and many of its leading lights had been interviewed with several leaving us in the next few years.

However, I was really glad I continued to read issues since not only was The Woman In Black issue up to your usual high standards, but it also revealed the essential continuity of the Hammer tradition in new forms. Thus, the studio and its legacy will not die but continue in different ways.

Here, I must respectfully disagree with a letter by Richard Collinge in the last issue (#37) concerning the 1979 Dracula and his concern over the proposed Frankenstein: The True Story issue. Like it or not, comparison will be inevitable with earlier Hammer version and the coverage is so important in terms of noting the divergences from previous Hammer model.

The studio influenced so many other films. When watching the Ossie Davis film version of Chester Himes Cotton Comes To Harlem, I noticed that two scenes revealed the crooked Reverend Deke O’Malley having a black Dracula-type coat with a red lining. Was this a deliberate Hammer reference suggesting O’Malley as a vampire preying on his own community, the visual link reinforcing one of the themes in the novel? It is hard to tell. How similar and different were William Marshall’s Blacula and Scream Blacula Scream from Hammer models. Marshall’s film and The Legend of the 7 Golden Vampires both have foreign victims foolishly seeking help from the dark Count and paying the price.

7 Golden Vampires merges Hammer with Shaw Brothers and The Satanic Rites of Dracula depicts the Count as an elusive Howard Hughes figure.

So before you decide to enjoy your fully-earned retirement, please keep these issues coming. After all, they represent developments of a tradition you recognized as being important many decades ago and may also fall into another interesting category.

Tony Williams

Southern Illinois University

[Editor’s Note: Philip Campbell along with his friend and work cohort, Brian Reynolds, worked at Hammer from the late 1960s until the early 1970s. After our Roy Skeggs feature in LSoH #37, I asked him something about how Little Hammer House on the Elstree Studios film lot came into being.]

Hi Dick

I had to look again at my old diaries to check on when Hammer took over the old publicity building at Elstree Studios. These ‘Diaries’ of mine from 1969-1973 are very frustrating, as I’ve mentioned before.

I was an excited 18+ year old, and although working for this great British Film company AND working down at Elstree Studios, I still filled my tiny diaries with ‘what films I’d been to see that week, what disco I went to with my mates, how my next home-made Horror movie was going, what girl I was trying to date, etc.’ and not enough about what was going on with work and the company – unless it meant I’d seen Christopher Lee that day, or being sent out on a double run for footwear for Jimmy Sangster and the First Assistant!

By mid 1971 I started to lose interest in entering things in the diary, but I did log the week I started working down at Elstree again in July 1971 on Blood Will Have Blood (Demons of the Mind). I entered that the Production Manager was Chris Neame and his secretary was Caroline Langley and this – “We are situated in the once publicity building now to be all Hammer’s.”

Odd way of writing it I know. But I do remember, Chris and Caroline had the Demons Production office in the house, on the 1st floor. Roy took up residence in the room next door to them later, with Katie Arnold in the smaller room adjacent to Roy’s. There was another room upstairs, which to begin with still had a publicity guy in I think. And the downstairs originally also still had some publicity people until Hammer’s accounts department, Ken Gordon and Stuart (?), took over, and so the whole ‘House’ became Hammer’s – but I think that didn’t happen until later in 1971, and that’s when they put up the sign and had the picture taken (see below; also on page 40 of LSoH #37).

The sort of Conservatory part of the house to the right of the picture with the patio doors is where we used to keep the Gestetner duplicating machine for running off the Call Sheets and Schedules etc. From this conservatory one would walk into the account offices – if you felt safe, as Ken and Stuart didn’t always like you taking a short cut through their room into the main part of the house.

Phil Campbell

United Kingdom
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Feb 21st, 1972. Hammer sets up its first permanent office, 'Little Hammer House', at Elstree Studios. On the same day, production began on Mutiny On The Buses. Left to right: Sir James Carreras (head of Hammer), Nat Cohen (Chief Exec at EMI), Alan Keen (EMI head of publicity), Bob Webster, Mrs. Bob Grant of On The Buses fame (Kim Benwell) and Michael Bromhead (EMI's director of overseas distribution.)



Dick

Thanks for the copy of your latest issue (LSoH #37). And a BIG thanks for including the illustrated mention of Volumes One and Two of Dinosaurs, Dragons, and Drama.

I enjoyed the even-handed article on Milton Subotsky and his attempts to film the Thongor projects.

I was shocked to learn that Bray Studios has been demolished. I assumed that it would have been declared a historical landmark.

Keep up the good work.

Jim Danforth

California

[Editor’s Note: Look for Mark Wolf’s behind-the-scenes “making of” on Jim’s When Dinosaurs Ruled the Earth in LSoH #41 – Halloween 2018 – Jim’s special effects and stop-motion animation were nominated for an Academy Award©)

Hello Richard

I’ve been reading LSoH for over 20 years now and enjoy it. I’m also amazed at the depth of research that you’ve done on these films. Each issue looks like you’ve poured your heart out into them…countless hours involved (it shows).

I just watched Dracula, Prince of Darkness again this past weekend…and what’s with that art piece on the wall in the basement where Dracula is resurrected by Klove? I froze the screen and it is a blatantly Satanic portrayal of what looks like a holy man being tormented by demons, one of them maybe being Satan himself. I had just noticed it and wondered why there was no mention of it anywhere… Lee mentions it briefly and in passing on the DVD commentary.

Charles Heck

USA

Hi Dick

Received my copies of LSoH #37 today. Many thanks! Looks nice.

Regarding the letter from David Brooks and the Edward Gorey Dracula Toy Theatre (reference LSoH #36 –1979 Dracula issue)… You can still buy the version that comes in a cardboard box; however, the first edition of the theatre came as a spiral bound, large format book that you cut out the card pages to assemble the theatre. Copies of those are quite rare and pricey nowadays.

There were also Dracula bat bean bag toys with red jewel eyes for sale. Not sure if those are still available or not. I have one sitting on the bookshelf in my living room.

I mention this because I collect Gorey stuff. A lot of his books are getting really hard to come by these days because many of them were hand-made and only sold through the Gotham Book Mart in New York, which closed down a long time ago. Also, prices for the rarer books have gone through the roof since Gorey’s death. An entire collection of first editions went up for auction a few years ago and it kinda raised the price bar for collectibles. When I got my copies of the rarer items, the prices were still quite reasonable.

David Taylor

United Kingdom

Dear Dick and Nancy,

LSoH #37 is spectacular! Everything I have always enjoyed about your ‘printed’ publication is in this volume. I love it…and I wasn’t sure I would say that. Hammer’s Lost Continent is probably one of my least favorite Hammer films – the monsters were so cheesy and the plot and dialogue were so ‘it’s all been done before’, but your reportage makes it all look so much better. Thanks so much for including the ‘pipsqueak king not old enough to wipe his own bottom’. I howled at that line along with the other nine people in the theater where I first saw it. Had no idea that guy had a totally different career. And the section on Dana Gillespie did not disappoint. What a knock out! Your editorial was (as usual) wonderful, the mag reviews were excellent and tackling Castle of Frankenstein as your magazine of the past – my mouth is watering! I just got it this week so have not been able to read it all yet, but it looks like another ‘out of the park’ edition for you! I’m also always delighted to hear how great Nancy is for you. You’ve really found a ‘keeper’ this time, Dick and I’m so happy for you.

Personal note: The day I ordered LSoH # 37, I also ordered Ted Newsom’s FLESH & BLOOD DVD. I received it over a week ago and can only describe it as ‘RIVETING’. I sat down to spot check it for a bit and found myself watching the whole mesmerizing package. What a great final product. I remember you being so kind as to send me the ‘preview’ version of this same doc years ago on VHS and looking forward to seeing the final product. I did not buy it on VHS for some odd reason, but this new edition looks far superior to any previous one.

Finally, how do you feel about this ‘moving to digital’ idea? I’m not for it at all because I love the look and feel of each LSoH issue. I’d prefer it in magazine form for the future, if that counts for anything. You and your sister do a fantastic job of putting the whole thing together and making it wow us fans every time. I have enjoyed Video Watchdog sporadically in the past, but it doesn’t hold the ‘place in my heart’ that LSoH does. I appreciate what Tim Lucas has been doing with VW and hope it continues to an extent, but it is hard to see how that ‘digital idea’ will make any money for him in the long run.

Bill Shaffer

Kansas

Loved the Calvin Beck story (Castle of Frankenstein LSoH #37). Although we talked on the phone when I was in college I met him only once in the very early seventies at the 23rd Street Y for a screening. Also in attendance were Lawrence Tierney and Sammy Petrillo! Will tell you the story later.

Steve Kaplan

Pennsylvania

Dear Dick

You printed the brickbat so I hope you can print the plaudit?

Just received issue 37 and wow has normal service been resumed big time. What a great issue with all the regular features returned. We get the letters, book reviews, magazine page and Hammer news and obits back. A great piece on Cal Beck and CoF. Sensible-sized “Making of…” discussions on The Lost Continent and The Shadow of the Cat and interesting articles on Roy Skeggs, Dana Gillespie (nice pics), Suzanna Leigh and unproduced Thongor. An eclectic and fascinating mix as always.

My concern was never about the content of the last issue being ‘non Hammer’ – you’ve wisely done that from issue 2 – my concern was only about the amount of coverage of one particular film at the expense of all the regular features. As you rightly said if you don’t love the film there was nothing to read!

I hope you find room in next issue’s massive piece on Frankenstein: The True Story for some of the items mentioned to make it slightly more appealing.

This weekend was at a Memorabilia event and had a lovely chat with Rosalyn Landor from The Devil Rides Out. She told me Charles Gray wore purple underwear to match his cloak! Will never think of Mocata again without that image.

Best wishes to you and Nancy. You named your cat Indio Black and Nancy loves Morricone. How cool is she. Definitely a keeper…

Richard Collinge

United Kingdom

Dick

Errata: In my article “Lost In Lemuria: Milton Subotsky and Harley Cokeliss’s Unmade Production of Thongor In the Valley of Demons” in LSoH #37, I cited Bill Kelley in Cinefanastique 22:1 as reporting Deke Heyward visited the set of Witchfinder General to personally make sure that some extra nudity was inserted into the movie when Michael Reeves refused to film the scenes. I further cited Kelley as describing these scenes as featuring topless women in a tavern and being shot for the German cut of the film.

That information is not in the Cinefantastique article I cited. However, in Ian Cooper’s book on Witchfinder General, he offers this on page 35: “he (Heyward) seems to have supervised one of the ‘continental’ scenes (what Kim Newman dubbed “tavern roistering’) shot by (Tony) Tenser and spliced into the European cut.” The Newman reference is to DVD notes he wrote to a Prism edition of a Witchfinder General DVD in 2003.

Cooper’s phrasing of the information suggests that while it is possible that Heyward was responsible for these scenes, this is not certain.

Around the time I put the finishing touches to my Thongor article, I began to get hints that the script which had eluded me in all my previous research might indeed be available in an American university archive. Oddly, my social media correspondents would only vaguely hint at where it was (their behavior suggested one might sink ships with this information!).

Finally, an acquaintance of mine was able to intercede on my behalf. It turned out the script is in the Lin Carter archive at none other than Duke University, North Carolina, within two hours of where I live! Even more ironically, I had been back and forth to Durham N.C., where Duke is located, on a nearly daily basis for over a month while my article was still awaiting final drafting. I was repeatedly within maybe an hour of the Thongor script I had wanted to see for 30 years, and which I had so desired to be part of my definitive history of the unmade movie, and had never known it!

Now, with Richard’s kind consent to publish it here in LSoH, I will be writing a follow-up article to my previous one on Thongor in the Valley of Demons, this piece focusing on the script and Subotsky as an adapter of the Lin Carter novel. Finally, things on which I could only speculate about based on second hand information and inference alone will be addressed from the hand of Milton Subotsky himself.

Here’s a response from one of the guys who made it all possible: Zardoz and Excalibur set designer Anthony Pratt! (LSoH #37 …Unmade Production of Thongor in the Valley of Demons)

Dear Micah Harris,

Thanks so very much for sending me that marvelous magazine with your dense article on Thongor. I had never seen the magazine before, and your article was a great pleasure to read.

It brought it all back to me, Milton Subotsky, Andy Donelly and, of course, Harley. I felt particularly sorry for Harley, with whom I still am in touch, as he had some marvelous visual ideas, and a very clear idea of the direction that he wanted the project to take.

I had done about 40 colour sketches, very influenced by Frank Frazetta but obviously nothing like as good, going through the entire script. I do not know whatever happened to them.

I got John Boorman interested in Frank Frazetta as a basis for some of the look of Excalibur. I think if the project had come to fruition, Harley’s career would have been very enhanced by it.

All best wishes

Anthony Pratt

Also, here’s a link to my recent interview on a podcast about the Thongor article, as well as Thongor’s creator Lin Carter, a little bit about Subotsky, and then my horror novella, The Frequence of Fear. http://www.televisioncrossoveruniverse.com/

Micah Harris
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Dear Constantine, Congratulations on your winning the Rondo award. Keep up the good work!

Walter Mirisch

Mirisch Films, Inc.

[Editor’s Note: Constantine Nasr won the 2016 Rondo Award for best article, for LSoH #36 devoted to the 1979 Dracula, which Walter Mirisch produced.]

[Editor’s Note: The following letter from Lyndon Joslin arrived too late to be included in the “Letters to LSoH” section of LSoH #37.]

Greetings, all…

I just finished reading and enjoying Constantine Nasr’s thorough article about the making of Langella’s Dracula. While I found it gratifying that my own book on the subject of Dracula movies was referred to (though not mentioned by title), I would have been more pleased if my takes on a couple of points hadn’t been misrepresented.

Mr. Nasr’s claim that my approach “dismisses anything that seems out of step with Stoker” prompts me to wonder if he read my coverage of any of the other adaptations. To give just one example, I acknowledge that Hammer’s Horror of Dracula, which takes extensive liberties with the novel, is nonetheless one of the best adaptations.

Also, in no way was I “complaining” that Langella’s Dracula executes his inverted wall-crawl on the outer wall of the asylum instead of his castle; I was giving that as one of several examples of what was stated in that paragraph’s topic sentence: “Since none of this film’s story is set in Transylvania, much of the action from the novel’s early chapters has been transferred to England.” There was a complaint within that paragraph, but it had to do with W.D. Richter’s apparent indecision as to whether or not there were still wolves in England at the time, and I stand by that point. (I also confess to a “snarky” tone. I was going for snarky.)

I only found one factual error in Mr. Nasr’s lengthy article, and it’s a minor one: he claims (on p. 38) that the characters of Lucy and Mina have their names swapped in both the Deane/Balderston play and the 1931 Lugosi film. True of the play (in which Mina is dead and buried before the action begins); not true of the movie.

Thanks for the good work, all. For the record, my book Count Dracula Goes to the Movies (McFarland) will be published in a 3rd edition.

Regards…

Lyndon W. Joslin

Dear Richard et al:

Christopher O’Brien’s thorough article about Calvin Beck and Castle of Frankenstein in issue 37 is, along with Tom Weaver’s excellent piece “Norman, Is That You?” in Monsters from the Vault in 1999, surely the definitive work about the late Mr. Beck.

An amusing personal footnote: In 1972, I ordered two back issues of CoF from Beck. After a few months without any response, I registered a complaint with the postal authorities, who replied with the suggestion that I direct my complaint to a Mr. “Charles Kane” at that 5th Avenue address! (Obviously another Orson Welles-inspired nom de plume of Beck’s.)

I greatly enjoyed your coverage of The Lost Continent, which is definitely Hammer’s wildest movie, and also the most under-rated, in my opinion. That long-ago reviewer in Castle of Frankenstein (probably either Cal Beck or Joe Dante) had it pegged exactly right when he called it “one of the great cornball pictures of the decade”. Indeed it is. Never a dull moment in either the movie itself or your article about it. And of course, having the fabulous Dana Gillespie on the cover certainly didn’t hurt.

Marc Russell

Los Angeles, California

Hi Dick

Just wanted to congratulate you on yet another Top Notch issue of LSoH. The Lost Continent was one of those Hammer films I saw on TV as a child, and absolutely loved (although I did find it quite a ‘strange’ movie!).

Great little article on Roy Skeggs’ secretary, and her reminiscences of Elstree Studios. Elstree is now a lot smaller, half of it having been sold off to a major Supermarket many years ago; but stages 7, 8 and 9 are still standing, which Hammer used quite often.

When I was there a few years ago working on the Paddington movie, they were ripping out the wooden floor of Stage 8 to convert it into a TV studio (I did manage to save some of the timber as a souvenir).

Seeing my letter printed (along with the picture I sent you) was also a great thrill – it took me right back to 1978 when I had a letter printed in the ‘Post Mortem’ section of House of Hammer magazine. Seeing it situated next to Veronica Carlson’s letter was an added plus!

Nick Cool

United Kingdom

Dear Richard,

I have enjoyed many installments of Little Shoppe’s “History of Horror Film Fanzines”, but have especially been looking forward to a chapter covering Calvin Beck’s legendary Castle of Frankenstein. Christopher M. O’Brien has done a superb job researching and compiling “Calvin’s Castle: A Tale of Gothic Horror” for Little Shoppe of Horrors #37.

It was interesting reading about Beck’s early letterhacking activities for Famous Fantastic Mysteries and other pulp magazines of the day. A list of some of his letters can be found under the Calvin Thomas Beck entry at the isfdb site (the Internet Speculative Fiction Database).

I grew up on Famous Monsters of Filmland and would occasionally come across another “monster mag”, such as For Monsters Only. Unfortunately, I never saw a copy of CoF during its original 1962-1975 run. It’s possible that it never made it to the periodicals racks of my small town, as I understand it was not as broadly distributed as Famous Monsters and other film magazines. I eventually discovered CoF via back issues and was knocked out by its more “serious” approach to cinema history and criticism way back in the 1960s and early 1970s! It may have been reading Stephen King’s Danse Macabre circa 1981 that first tipped me off about CoF (Christopher O’Brien notes King’s fondness for the mag on pages 23 and 26). I loved Famous Monsters (and still do!), but CoF seemed more “adult” and was far more text-oriented than its competitors.

O’Brien’s lengthy piece took me a couple of sittings to get through, or should I say to savor. Previously the longest article on Calvin Beck I knew of was Tom Weaver’s “Norman, Is That You?” from Monsters From the Vault #8 and the erstwhile “Astounding B Monster” website. While I enjoyed that article a great deal, I don’t really buy the whole Norman Bates-Calvin Beck connection. There seems to be more innuendo than real evidence at play, or at least any evidence appears circumstantial. There is little record of Bloch ever confirming such a connection, even second hand, outside of Bill Warren’s claim that Bloch confided in him on the matter (page 20), though Richard A. Lupoff suggests Bloch was reluctant and ambivalent on the topic and that his response was “open to more than one interpretation” (page 21). Lin Carter (page 26) and his wife were among many others who believed that Beck was at least in part the inspiration for the Norman Bates character, again according to Tom Weaver’s article (the principal catalyst behind Bates and Psycho was, of course, the notorious Ed Gein).

While I certainly respect Tom Weaver as a writer (and enjoy his work, as well as that of the late Bill Warren), I simply have my own opinions re the Beck-Bates story. I tend to agree with the late James H. Burns (1962-2016), who told Weaver, “It sort of smacks of something that may have started as a funny joke, and became a rumor, and then was around so long and seemed to have so much going for it that it became accepted as truth.” (quoted from Mr. Weaver’s article). Mr. Burns is also quoted in the LSoH O’Brien article, regarding how Calvin met his wife (page 31).

Over time I collected back issues and built a collection of Castle of Frankenstein. They were much cheaper to obtain than the very early issues of Famous Monsters, which were out of my price range. One year my best pal Richard gave me a copy of CoF #1 for my birthday. When the EBay era rolled around I was able to pick up copies of Calvin Beck’s Heroes of the Horrors and Scream Queens: Heroines of the Horrors (the latter, albeit, in poor condition). Of course I now realize that Calvin did not write all (or even most) of his two books. I also have the Ballantine paperback The Frankenstein Reader (page 22).

Like many fans, I got to meet Forrest J Ackerman (1994) and Robert Bloch (1989) at conventions, but didn’t ask either of them anything about Calvin Beck. I doubt if I even knew about the Beck-Bates rumors at that time, plus I had always heard that Forry didn’t like to discuss his competition, even competitors from way back. It was amazing to see the 1971 photo of Beck and Ackerman posing together at a World Con (page 29). Though not a figure without a few controversies, FJA was, and is, venerated as the beloved “Uncle Forry” to an entire generation of monster kids. Calvin Beck, by comparison, seems an enigmatic figure, and one that few people outside of his circle of northeastern writers, artists, etc, got to know.

It would be great if copies of Calvin’s appearance on The Joe Franklin Show or another unnamed TV program with William K. Everson (page 28) were extant, but I assume both are long lost. The same can be said for “Cal Beck’s Radio Odyssey” from 1972 (page 29). The radio show was the subject of a short thread at the Classic Horror Film Board website, titled “Castle of Frankenstein-related” in the site’s Old Time Radio section. It didn’t garner a lot of posts or much information outside of Calvin’s comments about the show’s demise in Castle of Frankenstein #20. One poster did note that Bhob Stewart had conveyed that it was doubtful that any tapes of the show existed.

At the time of Calvin’s passing I recall reading a brief obit in some genre publication, which listed his age as 56. Apparently subsequent research has revealed that he was born in 1930 and was 59. Several current online sources give a 1929 birth year, but are likely just copying each other.

Calvin Beck certainly comes across as an unusual, if not “weird” individual, but also a man with encyclopedic knowledge and boundless enthusiasm for the art of film, whether from the SF-horror-fantasy realm or elsewhere. I personally doubt the rumored Calvin-Norman-Psycho connection, but I do believe the stories of money lost by fans ordering from Gothic Castle, and I am sure he was unreliable when it came to paying writers and artists for their work, and paying other personal debts as well. There are just too many tales in that vein to discount. But I wasn’t there at the time, never ordered anything from Gothic Castle and never got to meet Calvin. So all I have are his magazines, along with his two published books, and I hold them in high regard. Of course I give credit to the hard work and creativity of Bhob Stewart, Larry Ivie and others who toiled, often without full recognition, on CoF. Calvin certainly didn’t do it alone, but his passion and ambition produced one of the seminal genre publications of its time. The influential Castle of Frankenstein helped pave the way for scholarly film periodicals like Cinefantastique and Little Shoppe of Horrors, with more to follow. So I just want to say thank you, Mr. Calvin Beck. You did good.

Timothy Walters

Oklahoma

Dear Old Buddy:

I just finished your latest masterpiece (and I took my time, savoring every word), and I have to write my first LoC in about 50 years.

When you guys use the word “epic,” you do not screw around! I just ran to the closet and put on a hat before sitting down here to write, only so that I could take it off to Sam Irvin, Katherine Bucknell, Alec Smight, Philippe Spurrell, James Anthony Phillips, Mark Gatiss (big fan, sir…), Russ Raney, Steve Byrne, the Messrs. Isherwood and Bachardy, and your team of outrageously talented artists. (And to YOU, Big Kahuna!)

Before I was 10 pages into the issue, I jumped up to go online and order a DVD of the film (which I hadn’t seen in decades). Said disk arrived a few days later and, with much of your incredible background info on my incipiently senescent mind and all of it at my fingertips, I felt like I was watching a virtual performance.

As I’ve confided to you before, Dick, I’ve always regretted not being sufficiently informed about Hammer (and British genre pictures in general) to even consider contributing to LSoH, and my enjoyment of this amazing coverage of a film I had never fully appreciated before – plus the fabulous Phantom of the Opera and Woman in Black numbers – only exacerbated matters. (You bugger!)

“Keep up the good work” is such an insipid phrase in light of all this, but I do have to insist that you refrain from ever retiring from your post. As Cicero might have put it, I won’t say that you have a near-moral obligation to your readership to soldier on, but…

Thanks again, Dick, and please give all the aforementioned writers and artists a healthy raise or at least a couple of shares of the preferred stock.

John Soister

Colorado

Dear Richard,

Just wanted to send you my Michael (Sarrazin) tattoo. I always thought he was “beautiful”. Thank you.

Beth Stelter

USA


[image: image]



[Sam Irvin on Michael Sarrazin] “My husband Gary is a hairdresser and years ago he worked in a salon in West Hollywood where Michael Sarrazin came regularly for haircuts. He was a client of another stylist in the salon so Gary never got to cut his hair, but he remembers that he was always very nice to everyone, very humble and charming. I could kick myself for not taking advantage of the connection and
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