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Lucifer (TV series)






Lucifer is an American fantasy police procedural comedy-drama television series developed by Tom Kapinos that premiered on Fox on January 25, 2016.[1][2] It features a character created by Neil Gaiman, Sam Kieth, and Mike Dringenberg taken from the comic book series The Sandman, who later became the protagonist of the spin-off comic book series Lucifer written by Mike Carey, both published by DC Comics' Vertigo imprint.

In April 2016, Fox renewed the series for a second season, which premiered on September 19, 2016.[3] On October 31, 2016, the series received a 22-episode full second season pickup by Fox.[4] On February 13, 2017, Fox renewed the series for a third season initially of 22 episodes.[5] However, in March 2017, it was revealed that the final 4 episodes of the second season would be removed and put in the third season to air, meaning that the second season would consist of only 18 episodes.[6][7]



TOP
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 Premise



Further information: List of Lucifer episodes

The series focuses on Lucifer Morningstar, the Devil, who is bored and unhappy as the Lord of Hell, and resigns his throne and abandons his kingdom for Los Angeles. Lucifer runs a nightclub in Los Angeles called "Lux", with the assistance of his demonic ally Mazikeen. Lucifer becomes involved with the LAPD when he begins to assist Detective Chloe Decker in crime cases. He becomes fascinated with Decker when she appears to be immune to his powers. Lucifer's mother later escapes Hell, and Lucifer's punishment for her is to stay on Earth, and the celestial family are forced to deal with the ramifications of this.



	Season
	Episodes
	Originally aired



	First aired
	Last aired



	
	1[image: External link]
	13
	January 25, 2016
	April 25, 2016



	
	2[image: External link]
	18
	September 19, 2016
	May 29, 2017



	
	3[image: External link]
	TBA
	2017
	TBA
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 Cast and characters




	Tom Ellis as Lucifer Morningstar:[8]
The Lord of Hell, who is bored with his life, abdicates his throne and becomes a civilian consultant for the Los Angeles Police Department[image: External link] while running his own high-end nightclub, called "Lux". Lucifer is open with, and frequently tells people, that he is the Devil, but very few take this seriously. He is a Fallen angel, and besides powers such as superhuman invulnerability, strength and speed, he has a supernatural awareness of any person's hidden desires.[9] Lucifer is highly sexual, and can make himself irresistible to most people. Neil Gaiman's Lucifer was partly inspired by David Bowie, but the show's creators decided against trying to mimic Bowie.[10] Tom Ellis saw the character as a sort of a Oscar Wilde or Noël Coward character "with added rock and roll spirit", approaching his portrayal as if he were the "lovechild of Noël Coward and Mick Jagger, with a dash of British actor Terry-Thomas".[11]



	Lauren German as Detective Chloe Decker:[12]
Like her father before her, she is an LAPD[image: External link] homicide detective. She solves crimes with Lucifer after he takes an interest in her because she appears immune to his abilities. Due to an earlier incident concerning a cop shooting, she was ostracized by her fellow officers, resulting in her being partnered with Lucifer as her civilian consultant. When she is around Lucifer, he becomes vulnerable to physical harm. The events of season 2 episode Quid Pro Ho reveal that Chloe's conception was the result of a miracle, performed by God with assistance from Amenadiel. Her ex-husband, Dan, is also with the LAPD, and they have a daughter, Trixie. Chloe's mother Penelope (Rebecca De Mornay) is an actress.



	Kevin Alejandro[image: External link] as Detective Daniel "Dan" Espinoza:[13]
An LAPD homicide detective and Chloe's ex-husband. He dislikes Lucifer because of the hellraiser's connection to Chloe and their daughter, Trixie. Lucifer repeatedly calls him "Douche" (or "Detective Douche", "Sir Douche", etc.). Originally Chloe's superior on the force, Dan was suspended due to the events of the Malcolm Graham case, then reinstated with a demotion to Detective.



	D. B. Woodside as Amenadiel[image: External link]:[14]
An angel, Lucifer's older brother, and the eldest of all their siblings. He arrives in Los Angeles to encourage Lucifer to go back to Hell, and failing that, he attempts force Lucifer back in different ways. Unlike Lucifer, Amenadiel has always followed God's orders, but comes to question his life-choices as events on earth begin to affect him.



	Lesley-Ann Brandt as Mazikeen:[15][16]
Confidante and devoted ally of Lucifer Morningstar, "Maze" for short. She is a demon who, having served as his head torturer, followed him from Hell to Los Angeles, and acted as a bartender and bodyguard at Lucifer's club. In season 2, Maze, looking for a new direction on Earth, becomes a bounty hunter, having found something that feels right to her. She uses the alias "Mazikeen Smith" as her legal identity on Earth.



	Scarlett Estevez as Beatrice "Trixie" Espinoza:[17]
Chloe and Dan's seven-year-old (at the start of the series) daughter, who befriends Lucifer and Mazikeen.



	Rachael Harris as Dr. Linda Martin:[14]
Lucifer's Stanford-educated psychotherapist, who initially accepts "payments" from him in the form of sex. Like almost everyone else, Dr. Martin does not take anything Lucifer says at face value, and at first believes that Lucifer is using a religious metaphor to describe himself and his dysfunctional family relationships, until he reveals his true self, which leaves her visibly shaken. Prior to this her attempts to help Lucifer solve his emotional and personal problems have limited success, since she does not appreciate what he tells her is the truth, and because Lucifer himself has a tendency to misunderstand or misapply her advice. Eventually, Dr. Martin becomes part of Lucifer's circle of friends as well as his therapist.



	Kevin Rankin as Detective Malcolm Graham (season 1):[18]
A police officer who was shot prior to the beginning of the series. Chloe Decker witnessed the shooting, which occurred while Malcolm was secretly meeting with a suspected criminal. After the shooting, he was left in a coma. He briefly died but was then brought back from hell by Amenadiel to kill Lucifer, and is killed at the end of season one.



	Tricia Helfer as Charlotte Richards/"Mum" (season 2):[19]
Lucifer and Amenadiel's mother and exiled wife of God, who has escaped her prison in Hell. She is described as a "goddess of creation", but her exact name and nature remain unrevealed. She is rumored to have caused plagues and floods before her imprisonment. On Earth, her soul occupies the body of Charlotte Richards, a managing partner in a law firm who was recently murdered.



	Aimee Garcia[image: External link] as Ella Lopez (season 2):[20]
A forensic scientist for the LAPD who helps Chloe and Lucifer with her cases. Ella hails from Detroit, and grew up with four brothers. Ella wears a crucifix, leading both Lucifer and Chloe to ask questions about her Christian faith; according to Ella, she had an aunt who was a nun, but who taught her that to doubt things was all right, and so Ella believes that questioning things makes her a better scientist.
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 Production



In September 2014, it was reported that DC and Fox were developing a television series based on the Sandman character Lucifer, as originally written by Neil Gaiman.[1] In February 2015, it was announced that Tom Ellis had been cast as Lucifer Morningstar, and that Tom Kapinos would write the pilot, to be directed by Len Wiseman.[8] Lina Esco was originally cast as Maze (Mazikeen),[21] however, the role was later recast with Lesley-Ann Brandt.[15] Nicholas Gonzalez[image: External link] portrayed Dan in the pilot episode.[22]

In May 2015, the series was officially picked up for 13 episodes for the 2015–16 season.[23][24] Fox then hired Almost Human alum Joe Henderson as showrunner, with Kapinos remaining on the series in a lesser capacity.[25]

In June 2016, it was announced that Tricia Helfer had been cast as Lucifer and Amenadiel's mother, Charlotte, and that she was to appear in multiple episodes in season 2.[26] The character was promoted to series regular in July 2016.[27] Aimee Garcia[image: External link] had also been cast as a regular in season 2, playing L.A.P.D.'s forensic scientist Ella Lopez.[28]

In August 2016, executive producer Ildy Modrovich announced the casting of Michael Imperioli as the angel Uriel, Amenadiel and Lucifer's middle brother with "a chip on his shoulder".[29]
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 Music



The opening theme is a six-second clip from "Being Evil Has a Price", performed by the band Heavy Young Heathens.[30] In a lawsuit filed against Warner Bros., the song's composers, Robert and Aron Marderosian, claim the song has been used without giving them proper credit or a licensing agreement.[31]

Several episodes include musical performances by Tom Ellis, although he has stated in interviews that while it is his vocals, the piano accompaniment seen on screen is not actually him.[32]
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 Release



[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Broadcast



Broadcast on the Fox network in the US, and on FX in Australia.[33]
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 Home media



The series can be streamed on Amazon Prime in the United Kingdom,[34] and the first season on CraveTV in Canada.[35]
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 Reception
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 Ratings





	Season
	Timeslot (ET)
	Episodes
	First aired
	Last aired
	TV season
	Rank
	Avg. viewers

(millions)



	Date
	Viewers

(millions)
	Date
	Viewers

(millions)



	1[image: External link]
	Monday 9:00 pm
	13
	January 25, 2016
	7.16[36]
	April 25, 2016
	3.89[37]
	2015–16
	62
	7.17[38]



	2[image: External link]
	18
	September 19, 2016
	4.36[39]
	May 29, 2017
	3.31[40]
	2016–17
	85
	5.13[41]
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 Critical reception



The pilot episode was screened in July at the 2015 San Diego Comic-Con. The pilot was met positively by the viewers, with Bleeding Cool[image: External link]'s Dan Wickline praising the episode, saying "the show itself is enjoyable because of the great dialogue and flawless delivery from its lead" and "This version of Lucifer refuses to take almost anything seriously and the show is better for it."[42] Max Nicholson of IGN rated the pilot episode a 6.9/10, praising Tom Ellis's performance as Lucifer and the lighthearted tone of the show, but criticizing the show for essentially being another crime procedural show.[43]

The first season received mixed reviews. The review aggregator website Rotten Tomatoes[image: External link] gave it a 50% approval rating based on 36 reviews, with an average rating of 5.24/10. The site's critical consensus reads, "Lucifer's got sex appeal, but the show's hackneyed cop procedural format undermines a potentially entertaining premise."[44] Metacritic, which uses a weighted average, assigned a score of 49 out of 100, based 22 critics, indicating "mixed or average reviews".[45]

Critics were more generous of the second season. It holds a 100% approval rating on Rotten Tomatoes based on five reviews, with an average score of 7.75 out of 10.[46] Several critics praised the second season for its atmosphere and Tom Ellis' performance as Lucifer Morningstar. Ed Power of the Telegraph gave the season 2 premiere a 4/5 stating that "It is entirely beguiled by its own preposterousness".[47] Bernard Boo of We Got This Covered gave the premiere 3.5/5 stars saying "Lucifer's second season gets off to a nice start, building on the show's strengths while retaining some of the weaknesses. It remains an unapologetically sordid, demonically fun hour of TV".[48] LaToya Ferguson of the AV Club gave it a B, calling the episode funny with "genuinely funny moments to come from" and saying that the premiere "starts the season off on a good note". She praised Tom Ellis' performance calling it "pitch perfect".[49]
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 Awards and nominations





	Year
	Awards show
	Nomination(s)
	Categories
	Result(s)
	Source(s)



	2016
	Teen Choice Awards
	Tom Ellis
	Choice TV: Breakout Star
	Nominated
	[50]



	Lucifer
	Choice TV: Breakout Show
	Nominated



	2017
	Saturn Awards
	Best Fantasy Television Series
	Pending
	[51]
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 Censorship campaign



On May 28, 2015, the American Family Association (AFA) website One Million Moms[image: External link] launched a petition to prevent the show's airing.[52] The petition says the new series "will glorify Satan as a caring, likable person in human flesh."[53] It posted the petition on that date and 31,312 had signed the petition by the series' premiere date.[54] The petition on the main AFA website, posted the same date, garnered 134,331 signatures by the premiere date.[55][56] In response to the petition, character creator Neil Gaiman commented on his Tumblr page: "Ah. It seems like only yesterday (but it was 1991) that the "Concerned Mothers of America" announced that they were boycotting The Sandman because it contained lesbian, gay, bi-sexual and trans characters. It was Wanda that upset them most: the idea of a trans-woman in a comic book... They told us they were organizing a boycott of The Sandman, which they would only stop if we wrote to the American Family Association and promised to reform. I wonder if they noticed it didn't work last time, either..."[57] Fox renewed the series in April 2016 for a second season.[58]
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Police Procedural






The police procedural, or police crime drama, is a subgenre of detective fiction[image: External link] that attempts to convincingly depict the activities of a police force[image: External link] as they investigate crimes[image: External link]. Although traditional detective novels usually concentrate on a single crime, police procedurals[image: External link] frequently depict investigations into several unrelated crimes in a single story. Traditional mysteries usually adhere to the convention of having the criminal's identity concealed until the climax[image: External link] (the so-called whodunit[image: External link]), whereas in police procedurals, the perpetrator's identity is often known to the audience from the outset (the inverted detective story[image: External link]). Police procedurals depict a number of police-related topics such as forensics[image: External link], autopsies[image: External link], the gathering of evidence[image: External link], the use of search warrants[image: External link], and interrogation[image: External link].
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 Early history



The roots of the police procedural have been traced to at least the mid-1880s. Wilkie Collins[image: External link]'s novel The Moonstone[image: External link] (1868), a tale of a Scotland Yard[image: External link] detective investigating the theft of a valuable diamond, has been described as perhaps the earliest clear example of the genre.[1]

However, Lawrence Treat[image: External link]'s 1945 novel V as in Victim is often cited, by Anthony Boucher[image: External link] (mystery critic for the New York Times[image: External link] Book Review) among others, as perhaps the first true police procedural. Another early example is Hillary Waugh[image: External link]'s Last Seen Wearing ...[image: External link], 1952. Even earlier examples from the 20th Century, predating Treat, include the novels Vultures in the Dark, 1925, and The Borrowed Shield, 1925, by Richard Enright[image: External link], retired New York City Police Commissioner[image: External link], Harness Bull, 1937, and Homicide, 1937, by former Southern California police officer Leslie T. White, P.C. Richardson's First Case, 1933, by Sir Basil Thomson[image: External link], former Assistant Commissioner[image: External link] of Scotland Yard[image: External link], and the short story collection Policeman's Lot, 1933, by former Buckinghamshire High Sheriff and Justice of the Peace Henry Wade[image: External link].

The procedural became more prominent after World War II[image: External link], and, while the contributions of novelists[image: External link] like Treat were significant, a large part of the impetus for the post-war development of the procedural as a distinct subgenre of the mystery was due, not to prose fiction, but to the popularity of a number of American films which dramatized and fictionalized actual crimes. Dubbed " semidocumentary[image: External link] films" by movie critics, these motion pictures, often filmed on location, with the cooperation of the law enforcement agencies involved in the actual case, made a point of authentically depicting police work. Examples include The Naked City[image: External link] (1948), The Street with No Name[image: External link] (1948), T-Men[image: External link] (1947), He Walked by Night[image: External link] (1948), and Border Incident[image: External link] (1949).

Films from other countries soon began following the semidocumentary trend. In France[image: External link], there was Quai des orfevres[image: External link] (1947), released in the United States[image: External link] as Jenny Lamour. In Japanese cinema[image: External link], there was Akira Kurosawa[image: External link]'s 1949 film Stray Dog[image: External link], a serious police procedural film noir[image: External link] that was also a precursor to the buddy cop film[image: External link] genre.[2] In the UK[image: External link], there were films such as The Blue Lamp[image: External link] (1950) and The Long Arm[image: External link] (1956) set in London and depicting the Metropolitan Police.

One semidocumentary, He Walked By Night[image: External link] (1948), released by Eagle-Lion Films[image: External link], featured a young radio actor named Jack Webb[image: External link] in a supporting role. The success of the film, along with a suggestion from LAPD[image: External link] Detective Sergeant[image: External link] Marty Wynn, the film's technical advisor[image: External link], gave Webb an idea for a radio drama[image: External link] that depicted police work in a similarly semidocumentary manner. The resulting series, Dragnet[image: External link], which debuted on radio in 1949 and made the transition to television in 1951, has been called "the most famous procedural of all time" by mystery novelists William L. DeAndrea[image: External link], Katherine V. Forrest[image: External link] and Max Allan Collins[image: External link].

The same year that Dragnet debuted on radio, Pulitzer Prize[image: External link]-winning playwright Sidney Kingsley[image: External link]'s stage play Detective Story[image: External link] opened on Broadway[image: External link]. This frank, carefully researched dramatization of a typical day in an NYPD[image: External link] precinct[image: External link] detective squad became another benchmark in the development of the police procedural.

Over the next few years, the number of novelists who picked up on the procedural trend grew to include writers like Ben Benson, who wrote carefully researched novels about the Massachusetts State Police[image: External link], retired police officer Maurice Procter[image: External link], who wrote a series about North England cop Harry Martineau, and Jonathan Craig, who wrote short stories and novels about New York City[image: External link] police officers. Police novels by writers who would come to virtually define the form, like Hillary Waugh[image: External link], Ed McBain[image: External link], and John Creasey[image: External link] started to appear regularly.

In 1956, in his regular New York Times Book Review[image: External link] column, mystery critic Anthony Boucher[image: External link], noting the growing popularity of crime fiction in which the main emphasis was the realistic depiction of police work, suggested that such stories constituted a distinct subgenre of the mystery, and, crediting the success of Dragnet for the rise of this new form, coined the phrase "police procedural" to describe it.[citation needed[image: External link]]
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 Written stories
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 Ed McBain



Ed McBain, the pseudonym[image: External link] of Evan Hunter[image: External link], wrote dozens of novels in the 87th Precinct[image: External link] series beginning with Cop Hater[image: External link], published in 1956. Hunter continued to write 87th Precinct novels almost until his death in 2005. Although these novels focus primarily on Detective Steve Carella, they encompass the work of many officers working alone and in teams, and Carella is not always present in any individual book.

As if to illustrate the universality of the police procedural, many of McBain's 87th Precinct novels, despite their being set in a slightly fictionalized New York City, have been filmed in settings outside New York, even outside the US. Akira Kurosawa[image: External link]'s 1963 film, High and Low[image: External link], based on McBain's King's Ransom (1959), is set in Tokyo[image: External link]. Without Apparent Motive (1972), set on the French Riviera[image: External link], is based on McBain's Ten Plus One (1963). Claude Chabrol[image: External link]'s Les Liens de Sang[image: External link] (1978), based on Blood Relatives (1974), is set in Montreal[image: External link]. Even Fuzz[image: External link] (1972), based on the 1968 novel, though set in the US, moves the action to Boston[image: External link].
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 John Creasey/J. J. Marric



Perhaps ranking just behind McBain in importance to the development of the procedural as a distinct mystery subgenre is John Creasey[image: External link], a prolific writer of many different kinds of crime fiction, from espionage to criminal protagonist. He was inspired to write a more realistic crime novel when his neighbor, a retired Scotland Yard[image: External link] detective, challenged Creasey to "write about us as we are." The result was Inspector West Takes Charge, 1940, the first of more than forty novels to feature Roger West of the London Metropolitan Police[image: External link]. The West novels were, for the era, an unusually realistic look at Scotland Yard operations, but the plots were often wildly melodramatic, and, to get around thorny legal problems, Creasey gave West an "amateur detective" friend who was able to perform the extra-procedural acts that West, as a policeman, could not.

In the mid-1950s, inspired by the success of television's Dragnet and a similar British TV series, Fabian of the Yard[image: External link], Creasey decided to try a more down-to-earth series of cop stories. Adopting the pseudonym "J.J. Marric", he wrote Gideon's Day[image: External link], 1955, in which George Gideon[image: External link], a high-ranking detective at Scotland Yard, spends a busy day supervising his subordinates' investigations into several unrelated crimes. This novel was the first in a series of more than twenty books which brought Creasey his best critical notices. One entry, Gideon's Fire, 1961, won an Edgar Award[image: External link] from the Mystery Writers of America[image: External link] for Best Mystery Novel. The Gideon series, more than any other source, helped establish the common procedural plot structure of threading several autonomous story lines through a single novel.
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 Sjöwall and Wahlöö



Maj Sjöwall[image: External link] and Per Wahlöö[image: External link] planned and wrote the Martin Beck[image: External link] police procedural series of ten books between the 1960s and 1970s, set in Sweden[image: External link]. The series is particularly renowned for its extensive character development throughout the series.[3] Beck himself is gradually promoted from detective[image: External link] in a newly nationalised Swedish police force to Chief[image: External link] Inspector[image: External link] of the National Murder Squad, and the realistic depiction, as well as criticism of the Swedish welfare state[image: External link] at the time whilst the tedium of the police procedural continues in the background, is something still widely used today, with authors such as Jo Nesbø[image: External link] and Stieg Larsson[image: External link].[4] The books gave rise to the Swedish noir[image: External link] scene, and The Laughing Policeman[image: External link] earned a "Best Novel" Edgar Award from the Mystery Writers of America in 1971. The books were translated from Swedish into 35 different languages, and have sold roughly ten million copies. Sjöwall and Wahlöö used black humour[image: External link] extensively in the series,[5] and it is widely recognised as one of the finest police procedural series.
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 Elizabeth Linington/Dell Shannon/Lesley Egan



A prolific author of police procedurals, whose work has fallen out of fashion in the years since her death, is Elizabeth Linington[image: External link] writing under her own name, as well as "Dell Shannon" and "Lesley Egan." Linington reserved her Dell Shannon pseudonym primarily for procedurals featuring LAPD Central Homicide Lieutenant[image: External link] Luis Mendoza (1960–86). Under her own name she wrote about Sergeant Ivor Maddox of LAPD's North Hollywood Station, and as Lesley Egan she wrote about suburban cop Vic Varallo. These novels are often considered severely flawed, partly due to the author's far-right political viewpoint (she was a proud member of the John Birch Society[image: External link]), but primarily because Miss Linington's books, notwithstanding the frequent comments she made about the depth of her research, were all seriously deficient in the single element most identified with the police procedural, technical accuracy. However, they have a certain charm in their depiction of a kinder, gentler California, where the police were always "good guys" who solved all the crimes and respected the citizenry.
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 Georges Simenon



It has been suggested[by whom?[image: External link]] that the Inspector Maigret[image: External link] novels of Georges Simenon[image: External link] aren't really procedurals because of their strong focus on the lead character, but the novels have always included subordinate members of his staff as supporting characters. More importantly, Simenon, who had been a journalist covering police investigations before creating Maigret, was giving an accurate depiction, or at least the appearance of an accurate depiction, of law enforcement in Paris. Further, Simenon's influence on later European procedural writers, like Sweden[image: External link]'s Maj Sjöwall and Per Wahlöö[image: External link], or Baantjer[image: External link], is obvious.
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 Joseph Wambaugh



Though not the first police officer to write procedurals, Joseph Wambaugh[image: External link]'s success has caused him to become the exemplar of cops who turn their professional experiences into fiction. The son of a Pittsburgh[image: External link], Pennsylvania[image: External link], policeman, Wambaugh joined the Los Angeles Police Department after a stint of military duty. In 1970, his first novel, The New Centurions[image: External link], was published. This followed three police officers through their training in the Academy, their first few years on the street, culminating in the Watts riots of 1965. It was followed by such novels as The Blue Knight, 1971, The Choirboys[image: External link], 1975, Hollywood Station, 2006, and acclaimed non-fiction books like The Onion Field[image: External link], 1973, Lines and Shadows, 1984, and Fire Lover, 2002. Wambaugh has said that his main purpose is less to show how cops work on the job, than how the job works on cops.
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 Tony Hillerman



Tony Hillerman[image: External link], the author of 17 novels involving Jim Chee and Joe Leaphorn, wrote procedurals in which the procedures were those of the Navajo Tribal Police[image: External link].

[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Detective novel writers



It is difficult to disentangle the early roots of the procedural from its forebear, the traditional detective novel, which often featured a police officer as protagonist. By and large, the better known novelists such as Ngaio Marsh[image: External link] produced work that falls more squarely into the province of the traditional or "cozy" detective novel. Nevertheless, some of the work of authors less well known today, like Freeman Wills Crofts[image: External link]'s novels about Inspector French or some of the work of the prolific team of G.D.H.[image: External link] and Margaret Cole[image: External link], might be considered as the antecedents of today's police procedural. British mystery novelist and critic Julian Symons[image: External link], in his 1972 history of crime fiction, Bloody Murder, labeled these proto-procedurals "humdrums," because of their emphasis on the plodding nature of the investigators.
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 Televised stories
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 TV creators




	Barbara Avedon[image: External link]: co-creator of Cagney & Lacey[image: External link].

	Donald P. Bellisario[image: External link]: creator of NCIS[image: External link] and JAG[image: External link]

	Steven Bochco[image: External link]: creator of Hill Street Blues[image: External link], the experimental musical police procedural Cop Rock[image: External link], the longer-lived NYPD Blue[image: External link] and short lived Brooklyn South[image: External link].

	Andy Breckman[image: External link]: creator of Monk[image: External link].

	Stephen J. Cannell[image: External link]: creator of Silk Stalkings[image: External link], 21 Jump Street[image: External link] and The Commish[image: External link]

	Barbara Corday[image: External link]: co-creator of Cagney & Lacey[image: External link].

	Bruno Heller[image: External link]: creator of The Mentalist[image: External link].

	Jeff Davis[image: External link]: creator of Criminal Minds[image: External link].

	Tom Fontana[image: External link]: creator of Homicide: Life on the Street[image: External link] and The Beat[image: External link].

	Steve Franks[image: External link]: creator of Psych[image: External link].

	Leonard Freeman[image: External link]: creator and producer of Hawaii Five-O[image: External link].

	Hart Hanson[image: External link]: creator of Bones[image: External link].

	Tim Kring[image: External link]: creator of Crossing Jordan[image: External link].

	Richard Levinson[image: External link]: co-creator of Columbo[image: External link].

	William Link[image: External link]: co-creator of Columbo[image: External link].

	Barbara Machin: creator of Waking the Dead[image: External link].

	Abby Mann[image: External link]: creator of Kojak[image: External link].

	Andrew W. Marlowe[image: External link]: creator of Castle[image: External link].

	Quinn Martin[image: External link]: producer of such shows as The Untouchables[image: External link], The F.B.I.[image: External link] and The Streets of San Francisco[image: External link].

	Christopher Murphey[image: External link]: creator of Body of Proof[image: External link].

	Geoff McQueen[image: External link]: creator of The Bill[image: External link].

	David Milch[image: External link]: co-creator of NYPD Blue[image: External link].

	Shawn Ryan[image: External link] creator of The Shield[image: External link].

	David Simon[image: External link]: co-creator of Homicide: Life on the Street[image: External link] and creator of The Wire[image: External link].

	Hank Steinberg[image: External link]: creator of Without a Trace[image: External link].

	Meredith Stiehm[image: External link]: creator of Cold Case[image: External link].

	Joseph Wambaugh[image: External link]: creator of Police Story[image: External link].

	Jack Webb[image: External link]: creator, producer, and principal actor in Dragnet[image: External link], and co-creator of Adam-12[image: External link].

	Dick Wolf[image: External link]: creator of the Law & Order franchise[image: External link].

	Anthony Yerkovich[image: External link]: creator of Miami Vice[image: External link].

	Anthony E. Zuiker[image: External link]: creator of the CSI franchise[image: External link].
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 TV series



Main article: List of police television dramas[image: External link]
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 United States




	Dragnet[image: External link] (1951–59, 1967–70, 1989–91 and 2003–04) was a pioneering police procedural that began on radio in 1949 and then on television in 1951. Dragnet established the tone of many police dramas in subsequent decades, and the rigorously authentic depictions of such elements as organizational structure, professional jargon, legal issues, etc., set the standard for technical accuracy that became the most identifiable element of the police procedural in all media. The show was occasionally accused of presenting an overly idealized portrait of law enforcement in which the police (represented by Sgt. Joe Friday[image: External link]) were invariably presented as "good guys" and the criminals as "bad guys", with little moral flexibility or complexity between the two. However, many episodes depicted sympathetic perpetrators while others depicted unsympathetic or corrupt cops. Further, though Jack Webb may have seemed to go to extremes to depict the Los Angeles Police Department[image: External link] in a favorable light, most depictions of cops at the time of Dragnet's debut were both unsympathetic and unrealistic. Webb's depiction was meant to offer balance. Also, the show benefited from the unprecedented technical advice, involvement, and support of the LAPD, a first in TV, which may also have been an incentive to depict the Department favorably. After the success of Dragnet, Webb produced other procedural shows like The DA's Man, about an undercover investigator for the Manhattan District Attorney[image: External link]'s Office, Adam-12[image: External link], about a pair of uniformed LAPD[image: External link] officers patrolling their beat in a radio car, and O'Hara, U.S. Treasury[image: External link], with David Janssen[image: External link] as a trouble-shooting federal officer.

	The Untouchables[image: External link] (1959–63) fictionalized real-life Federal Agent Eliot Ness[image: External link]'s ongoing fight with prohibition-era gangs in Chicago[image: External link] and elsewhere. Originally a two-part presentation on the anthology series Desilu Playhouse[image: External link], it made such a splash that a series was launched the following fall. That two-part pilot, later released to theaters under the title The Scarface Mob, stuck comparatively close to the actual events, with Ness, as played by Robert Stack[image: External link], recruiting a team of incorruptible investigators to help bring down Al Capone[image: External link]. Later episodes showed Ness and his squad, after Capone, going after just about every big name gangster of the era, and when the writers ran out of real-life figures to pit against Ness, they created new ones. Quinn Martin[image: External link], who would become closely associated with police and crime shows like this, produced the series during its first season, leaving to found his own company, QM Productions, which would go one to produce police procedural shows like The New Breed[image: External link], The F.B.I.[image: External link], Dan August[image: External link], and The Streets of San Francisco[image: External link] over the next twenty years. The success of the series led to an Academy Award[image: External link]-winning motion picture[image: External link] in 1987, and a new TV series[image: External link] that was syndicated to local stations in 1993.

	Police Story[image: External link] (1973–78) was an anthology series set in Los Angeles created by LAPD[image: External link] Detective Sergeant Joseph Wambaugh. Hard-hitting and unflinchingly realistic, its anthology format made it possible to look at LAPD police work from many different perspectives, what it was like to be a woman in a male-dominated profession, an honest cop suspected of corruption, a rookie cop, an undercover narc, a veteran facing retirement, or a cop who had to adjust to crippling injuries incurred in the line of duty. Despite its anthology format, there were a number of characters who appeared in more than one episode, including Robbery/Homicide partners Tony Calabrese (Tony Lo Bianco[image: External link]) and Bert Jameson (Don Meredith[image: External link]), vice cop turned homicide detective Charlie Czonka (James Farentino[image: External link]), and stakeout-surveillance specialist Joe LaFrieda (Vic Morrow[image: External link]). Several series were spun off from the show, including Police Woman[image: External link], Joe Forrester, and Man Undercover[image: External link]. During its last two seasons, the show appeared as an irregular series of two-hour TV movies[image: External link] rather than a weekly one-hour program. The show was revived for a season in 1988, using old scripts reshot with new casts when a writers' strike made new material inaccessible.

	Kojak[image: External link] (1973–78, 1989–90) created by Abby Mann[image: External link], focused on a veteran New York City[image: External link] detective-lieutenant played by Telly Savalas[image: External link]. Its exteriors were filmed at New York's Ninth Precinct, the same place where NYPD Blue[image: External link]'s exteriors would be filmed. In 1989 Savalas returned to the role briefly for five two-hour episodes, in which Kojak had been promoted to inspector[image: External link] and placed in charge of the Major Crimes Squad. It rotated with three other detective shows on ABC[image: External link]. A 2005 remake for the USA Network[image: External link] starred Ving Rhames[image: External link]. Kojak's most memorable character trait was his signature lollipop.

	Hill Street Blues[image: External link] (1981–87) featured a number of intertwined storylines in each episode, and pioneered depiction of the conflicts between the work and private lives of officers and detectives on which the police procedural was centered. The show had a deliberate "documentary" style, depicting officers who were flawed and human, and dealt openly with the gray areas of morality between right and wrong. It was set in an unidentified east coast or Midwestern US city. The show was written by Steven Bochco[image: External link] and Michael Kozoll.

	Cagney and Lacey[image: External link] (1982–88) revolved around two female NYPD detectives who led very different lives. Christine Cagney, played by Sharon Gless[image: External link], was a single-minded, witty, brash career woman. Mary Beth Lacey was a resourceful, sensitive working mom. Loretta Swit[image: External link] was the original choice for Cagney [she played the role in a TV movie] however she couldn't get out of her contract on M*A*S*H[image: External link]. During the first season, Meg Foster[image: External link] played the part of Cagney, while Tyne Daly[image: External link] played Lacey, the role she'd originated in the pilot. CBS[image: External link] canceled the series claiming low ratings. It was brought back due both to a letter-writing campaign which drew millions of letters nationwide and because the ratings went up during summer reruns. A TV Guide[image: External link] magazine read "Welcome Back". Daly continued as Lacey, but Foster was replaced with Gless, who would become the actress most identified with the part. It had 36 nominations and 14 wins during its run. Four TV movies were broadcast after the series ended.

	Miami Vice[image: External link] (1984–90) and 21 Jump Street[image: External link] (1987–91) showed the MTV style of Police procedurals.

	The Law & Order franchise[image: External link], which started with the long-running series Law & Order[image: External link] (1990–2010), focuses on the two 'halves' of a criminal proceeding in the New York City[image: External link] criminal justice system: the investigation of the crime by the New York City Police Department[image: External link] homicide detectives and the subsequent prosecution of the criminals by the New York County District Attorney[image: External link]'s office. The success of the original Law & Order inspired nine other spin-off[image: External link] series in four different countries:

	Five in the U.S.: Law & Order: Special Victims Unit[image: External link] (1999–present), which focuses on sex crimes such as rape and child molestation, Law & Order: Criminal Intent[image: External link] (2001–11), focusing on major crimes from the point of view of the criminal and capturing them from a psychological side, Law & Order: Trial by Jury[image: External link] (2005–06), which focuses more on the trial from both the prosecution and the defense teams' points of view, Conviction[image: External link] (2006) and Law & Order: LA[image: External link] (2010–11). Special Victims Unit, Criminal Intent, and LA series focused more on the police procedurals than Trial by Jury and Conviction. As of August 2011, Special Victims Unit is the only currently running American series in the Law & Order franchise.

	Two in Russia[image: External link]: Adaptations of Special Victims Unit (2007) and Criminal Intent (2007), both set in Moscow[image: External link].

	Paris enquêtes criminelles[image: External link] (2007), a French[image: External link] adaptation of Criminal Intent set in Paris[image: External link].

	Law & Order: UK[image: External link] (2009–present), a British[image: External link] adaptation of the original Law & Order set in London[image: External link].








	Aside from being its depiction of police investigation, this program also relates to the legal drama[image: External link] and "forensic pathology" subgenres, and has inspired such other programs as the CSI[image: External link] series[image: External link].[citation needed[image: External link]]




	Homicide: Life on the Street[image: External link] (1993–99; TV movie in 2000), a police procedural focusing on the homicide unit of the Baltimore[image: External link] city police department. Critically praised[citation needed[image: External link]] (although frequently struggling in the ratings), the show was more of an ensemble piece, focusing on the activities of the unit as a whole (although significant characters such as Detective Frank Pembleton[image: External link] and Detective John Munch[image: External link], who has also appeared on the various Law & Order shows, among others, became popular with viewers). The show (particularly in its first three seasons) used long-form arcs to depict ongoing criminal investigations, such as the investigation of a murdered child in the first season, which ran through 13 episodes but ended without an arrest or conviction, or even conclusive proof of who committed the crime. The show also heavily featured the complex internal politics of the police department, suggesting that rising through the ranks has more to do with personal connections, favors and opportunism than genuine ability.[citation needed[image: External link]]

	NYPD Blue[image: External link] (1993–2005) explored the internal and external struggles of the assorted investigators of the fictional 15th Precinct of Manhattan. The show gained notoriety for profanity and nudity never previously broadcast on American network television. NYPD Blue was created by genre veteran Steven Bochco[image: External link] and David Milch[image: External link]. The cast of NYPD Blue included actor Dennis Franz, who previously played Detective Buntz on Hill Street Blues, as well as on a spin-off series, Beverly Hills Buntz. Another cast member, David Caruso, would later play Lt. Horatio Caine on CSI: Miami.

	The CSI franchise[image: External link] which started with CSI: Crime Scene Investigation[image: External link] (2000–2015) and eventually spawned three spin-offs focused on solving ordinary crimes using forensics, CSI: Miami[image: External link] (2002-2012) and CSI: NY[image: External link] (2004-2013). These three shows focus on three groups of forensic scientists in Las Vegas[image: External link], Miami[image: External link] and New York City[image: External link] who investigate how and why a person has died and if it is a murder or not by investigating not only whodunit[image: External link] but also howdunit. A fourth spin-off, CSI: Cyber[image: External link] (2015-2016), focused on cyber crime and its impact on modern society.

	The CSI franchise inspired other forensic shows such as Body of Proof[image: External link] (2011–2013), Bones[image: External link] (2005-2017) and Crossing Jordan[image: External link] (2001–2007).

	The CSI franchise also inspired other crime dramas involving teams solving crimes but not relying on forensics; these include victim and witness memory for cold cases and missing people in Cold Case[image: External link] (2003–2010) and Without a Trace[image: External link] (2002-2009) respectively, physiological profiling in Criminal Minds[image: External link] (2005-), using mathematics[image: External link] in Numbers[image: External link] (2005-2010) and using deception in The Mentalist[image: External link] (2008–2015).





	The Shield[image: External link] (2002–08) is about an experimental division of the Los Angeles Police Department set up in the fictional Farmington district ("the Farm") of Los Angeles, using a converted church ("the Barn") as their police station, and featuring a group of detectives called "The Strike Team", who will do anything to bring justice to the streets. Michael Chiklis (Chiklis previously played the title character in the TV series The Commish) has top billing with his portrayal of Strike Team leader Detective Victor "Vic" Mackey. The show has an ensemble cast that will normally run a number of separate story lines through each episode. It was on the FX network[image: External link] and was known for its portrayal of police brutality and its realism. The show inspired other shows similar to The Shield such as Dark Blue[image: External link] and Southland[image: External link]. The Shield was created by writer/producer Shawn Ryan[image: External link].

	The Wire[image: External link] (2002–08), a television drama series set and produced in and around Baltimore, Maryland, created and primarily written by author and former police reporter David Simon[image: External link]. Simon has stated that he originally set out to create a police drama loosely based on the experiences of his writing partner Ed Burns[image: External link], a former homicide detective[image: External link]. Burns, when working on protracted investigations of violent drug dealers using surveillance[image: External link] technology, had often been frustrated by the bureaucracy of the Baltimore police department; Simon saw similarities with his own ordeals as a police reporter for The Baltimore Sun[image: External link]. The show is realistic in depicting the processes of both police work and criminal activity, with many of the plot points based on the experiences of Simon and Burns. Despite only receiving modest ratings and never winning major television awards, The Wire has been described by many critics as the greatest television series ever made and one of the most accomplished works of fiction of the 2000s.[6][7][8][9][10][11]

	NCIS franchise[image: External link] was spun off from JAG[image: External link] and features NCIS[image: External link] (2003-), NCIS: Los Angeles[image: External link] (2009-) and NCIS: New Orleans[image: External link] (2014-). The focus of the franchise is the Naval Criminal Investigative Service[image: External link] as they investigate crimes related to the US Navy[image: External link] and Marine Corps[image: External link]. NCIS deals with the caseload of the Major Case Response Team, while NCIS: Los Angeles deals with special undercover assignments and NCIS New Orleans focuses on a small group of agents who handle cases from the Mississippi River to the Texas Panhandle.

	Castle[image: External link] (2009-2016), The Mentalist[image: External link] (2008-2015), Monk[image: External link] (2002–2009) and Psych[image: External link] (2006-2014) feature quirky investigators with their own district methods of solving crimes and are equally comedic shows as they are police procedurals.

	Chicago franchise[image: External link] is a multi-genre franchise that focuses on the Chicago[image: External link] Police Department[image: External link], the Fire Department[image: External link] and the Medical branch[image: External link] respectively.
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 India




	C.I.D.[image: External link] (1995–present) C.I.D. is an Indian crime detective series that airs on Sony TV. It is about a team of detectives belonging to the Criminal Investigation Department in Mumbai. The protagonists of the show are played by Shivaji Satam[image: External link], Aditya Srivastava[image: External link], Dayanand Shetty[image: External link], Dinesh Phadnis[image: External link], Hrishikesh Pandey[image: External link], Vivek Mashru, Jasveer Kaur[image: External link], Ansha Saeed.The forensic experts are played by Narendra Gupta[image: External link] and Shraddha Musale[image: External link] respectively.
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	Fabian of the Yard[image: External link], (1954–55) – possibly the first police drama to be made for British TV, this series, based on the memoirs of real-life Scotland Yard detective Robert Fabian, had a lot in common with Dragnet[image: External link]. Just as Dragnet had been the first network drama series with continuing characters to be shot on film, so Fabian of the Yard was one of the first British series to be filmed. Both shows featured voice-over narration by the main character; both fictionalized stories derived from real-life cases; and both ended with an epilogue that revealed the ultimate fate of the criminals. On Fabian, this took the form of a medium-shot of Bruce Seton, who played Fabian in the series, seated at a desk. The shot slowly dissolved into one of the real-life Fabian in the same pose at the same desk. At that point, the actual Fabian stood up and told the audience what happened to the criminal he'd caught in the real-life case that had just been dramatized.

	Dixon of Dock Green[image: External link], (1955–76) – Jack Warner[image: External link] reprised the role of Constable[image: External link] George Dixon, the uniformed beat cop he had played in The Blue Lamp[image: External link], despite the fact that the Dixon character had been tragically murdered in that film. During the course of this somewhat gentle series, Warner's character became, for many, the living embodiment of what every British "bobby" was supposed to be. As the series progressed, Dixon went through several promotions, eventually winding up as the Station Sergeant[image: External link] at his local division. By the final season, with Warner now over 80, Dixon retired and the focus shifted to the younger officers he'd trained up over the years.

	No Hiding Place[image: External link], (1957–67) – Produced with the cooperation of Scotland Yard, this long-running series featured Raymond Francis as high-ranking Met detective Tom Lockhart. During its run, the series went through several title changes. When it began in 1957, it was known as Murder Bag, referring to the bag of investigative tools[image: External link] that Superintendent[image: External link] Lockhart carried with him whenever he was called to a case. In 1959, with Lockhart promoted to Chief Superintendent[image: External link], it became Crime Sheet. Later in 1959, the series was given its final and best-remembered title, No Hiding Place, which lasted until the series ended in 1967.

	Z-Cars[image: External link], (1962–78) – a police drama about two teams of uniformed constables (Brian Blessed[image: External link], Joseph Brady[image: External link], James Ellis[image: External link], and Jeremy Kemp[image: External link]) assigned to "Crime Patrol" duties in a pair of powerful Ford Zephyrs[image: External link], under the supervision of Detective Sergeant John Watt (Frank Windsor[image: External link]) and Detective Chief Inspector[image: External link] Charlie Barlow (Stratford Johns[image: External link]). A franker, and often less flattering portrait of police work than audience were used to seeing on Dixon of Dock Green, the show was an immediate hit, its popularity generating spin-offs like Softly, Softly[image: External link] (1966–76), Barlow at Large[image: External link] (1971–75), and Second Verdict[image: External link] (1976).

	Gideon's Way[image: External link], (1965–66) – a crime series produced during 1964/65 and based on the novels by John Creasey[image: External link] (as J. J. Marric). The series was made at Elstree in twin production with The Saint[image: External link] TV series. It starred Liverpudlian John Gregson[image: External link] in the title role as Commander George Gideon of Scotland Yard[image: External link], with Alexander Davion as his assistant, Detective Chief Inspector David Keen, Reginald Jessup as Det. Superintendent LeMaitre (nicknamed Lemmy), Ian Rossiter as Detective Chief Superintendent Joe Bell and Basil Dignam[image: External link] as Commissioner Scott-Marle.

	New Scotland Yard[image: External link], (1972–74) – a police drama series produced by London Weekend Television[image: External link] (LWT) for the ITV[image: External link] network between 1972 and 1974. It features the activities of two officers from the Criminal Investigations Department[image: External link] (CID) in the Metropolitan Police[image: External link] force headquarters at New Scotland Yard[image: External link], as they dealt with the assorted villains of the day.

	The Sweeney[image: External link], (1975–78) – a drama series focusing on the Flying Squad[image: External link] of the Metropolitan Police[image: External link] and their twenty-four-hour-a-day, seven-day-a-week job of catching some of the most dangerous and violent criminals in London. The television program featured Detective Inspector[image: External link] Jack Regan (John Thaw[image: External link]) and other tough-talking hard-drinking members of his elite unit, both on and off duty. With its high level of violence, location filming, bold frankness, and well written scripts, The Sweeney revolutionized the genre. The series was so phenomenally popular that two feature-length movies, Sweeney! (1976) and Sweeney 2 (1978) were released to theatres during the show's original broadcast run.

	The Gentle Touch[image: External link], (1980–84) – a British police drama television series made by London Weekend Television for ITV. Commencing transmission on 11 April 1980, the series is notable for being the first British series to feature a female police detective as its leading character, ahead of the similarly themed BBC series Juliet Bravo by four months.

	Juliet Bravo[image: External link], (1980–85) – a British television series, which ran on BBC1. The theme of the series concerned a female police inspector who took over control of a police station in the fictional town of Hartley in Lancashire.

	Taggart[image: External link] (1983–2010)

	The Bill[image: External link], (1984–2010) – a drama series focusing on both the uniformed and plain-clothes police officers working out of a fictional inner-London police station. The original conception of this series was as purely procedural, with an almost fly-on-the-wall approach that survived to an extent throughout.

	The Prime Suspect[image: External link] series, (1991–2006) – featuring Helen Mirren[image: External link] as Detective Chief Inspector (later Chief Superintendent) Jane Tennison, which focused on the police investigations and on Tennison's conflicts with her fellow officers as a prominent female detective in a heavily male-dominated work environment, as well as her personal problems concerning her family and after-work life.

	Cracker[image: External link] (1993–95) - hard-hitting drama series following dysfunctional criminal psychologist Dr Edward "Fitz" Fitzgerald, played by Robbie Coltrane[image: External link]

	McCallum[image: External link] (1995–98)

	Hamish Macbeth[image: External link] (1995–97) - police drama-comedy set in the west coast Highlands of Scotland, starring Robert Carlyle[image: External link]

	The Cops[image: External link] (1998–2000) – perhaps the most realistic police drama series yet seen on British TV, noted for its documentary-style camerawork and uncompromising portrayal of the police force.

	Heartbeat[image: External link] (1992–2010) is made by Yorkshire Television[image: External link] at The Leeds Studios[image: External link] for broadcast on ITV[image: External link]. It lasted 18 series. Set in 1960s Yorkshire[image: External link], in the fictional town of Ashfordly and the nearby village of Aidensfield in the North Riding of Yorkshire[image: External link], the motorcycle-riding Aidensfield village bobby was originally played by Nick Berry[image: External link].

	Rebus[image: External link] (2000–07)

	Law & Order: UK[image: External link] (2009–present) is an adaptation of the Law & Order franchise[image: External link] for the British market. The programme is financed by Kudos Film and Television[image: External link], Wolf Films (a company owned by Dick Wolf[image: External link], the creator of the franchise) and NBC Universal and airs on ITV[image: External link]. The show is adapted from scripts and episodes of the original U.S. Law & Order[image: External link].

	Suspects[image: External link] (2014–present) is an East London-based police procedural shot in a stripped-back documentary style using improvised dialogue,[12] and follows DS Jack Weston (Damien Molony[image: External link]), DC Charlie Steele (Claire-Hope Ashitey[image: External link]) and their superior DI Martha Bellamy (Fay Ripley[image: External link]) as they investigate various crimes.

	No Offence[image: External link] (2015-present) is a Manchester[image: External link]-based police procedural created by Paul Abbott[image: External link]. The show follows a team of detectives from Friday Street police station, a division of the Manchester Metropolitan Police (a fictionalised version of Greater Manchester Police[image: External link]), and stars Joanna Scanlan[image: External link] as Detective Inspector Viv Deering.
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 Ireland




	The Burke Enigma[image: External link] – RTÉ[image: External link] 1978.

	DDU: District Detective Unit[image: External link], (1998–99) was made by RTÉ, set in Waterford City and starring Sean McGinley[image: External link].

	Single-Handed[image: External link] (2007–) is set in the west of Ireland.

	Proof[image: External link] (2003–04) set in Dublin and starring Orla Brady[image: External link].

	Na Cloigne (The Heads) a 2010 three-part supernatural police procedural produced for TG4[image: External link].
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 Italy




	Il commissario Montalbano[image: External link] is an Italian television series produced and broadcast by RAI since 1999, based on the detective novels of Andrea Camilleri.

	Commissario Guido Brunetti[image: External link] is a German television series based on the books of Donna Leon[image: External link]. It has been produced since 2000 by the ARD[image: External link] in Germany. This TV series is also shown in Spain. Music: André Rieu[image: External link].
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 Germany




	Tatort[image: External link] (Crime scene) is German television series running since 1970 with Austrian and Switzerland's national broadcast in a joined production pool.
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	Mortimer's Patch[image: External link] (1980-84) - set in provincial New Zealand and starring Terence Cooper[image: External link], Sean Duffy, Don Selwyn[image: External link] and Jim Hickey[image: External link]

	Shark in the Park[image: External link] (1989–92) – set in Wellington and starring Jeffrey Thomas[image: External link]

	Duggan[image: External link] (1997–99) – set in New Zealand's Marlborough Sounds and starring John Bach[image: External link]

	Plainclothes (1995) – set in Auckland and starring Alan Dale[image: External link]

	The Brokenwood Mysteries[image: External link] (2014–) – set in a fictitious small town in the north of New Zealand and starring Neill Rea
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 Australia




	Bellamy[image: External link] (Network Ten 1981)

	Bluey[image: External link] (Seven Network 1976–77)

	Blue Heelers[image: External link] (Seven Network 1994–2006) 510 episodes set in the fictional rural town of Mount Thomas[image: External link], Victoria, was produced by Southern Star Entertainment[image: External link] for the Seven Network[image: External link].

	City Homicide[image: External link] (Seven Network 2007–11) Set in Melbourne[image: External link], Victoria[image: External link]. Follows the investigations of six detectives and their two superior officers in the homicide squad of the Victoria Police[image: External link].

	Cop Shop[image: External link] (Seven Network, 1977–84)

	Division 4[image: External link] (Nine Network 1969–75) made by Crawford Productions, ran on the Nine Network for 301 episodes.

	The Feds (Nine Network 1993–96)

	Homicide[image: External link] (Seven Network 1964–76) was an Australian police procedural television series made by Crawford Productions for the Seven Network. One of the first commercial TV series produced especially for Australian TV, and the first to depict the operations of a modern-day Australian police force, its historical significance in Australian television is analogous to the importance of Dragnet in the United States.

	The Link Men[image: External link] (Nine Network 1970)

	The Long Arm[image: External link] (Network Ten 1970)

	Matlock Police[image: External link] (Network Ten 1971–75) was set in the rural town of Matlock, Victoria[image: External link] and lasted 229 episodes.

	Murder Call[image: External link] (Nine Network 1997–99)

	Phoenix (ABC 1992–93)

	Police Rescue[image: External link] (ABC 1991–96)

	Rush[image: External link] (Network Ten 2008–11) follows the stories of a tactical police unit in Melbourne, Victoria.

	Skirts (TV series)[image: External link] (Seven Network 1990)

	Small Claims[image: External link] (Network Ten 2005–06)

	Solo One[image: External link] (Seven Network 1976) a short-lived spin-off from Matlock Police

	Special Squad[image: External link] (Network Ten 1984)

	Stingers[image: External link] (Nine Network 1998–2004)

	Water Rats[image: External link] (Nine Network 1996–2001) 177 episodes set in Sydney Harbour, New South Wales, focusing on the Sydney Water Police.

	White Collar Blue[image: External link] (Network Ten 2002–03)

	Wildside[image: External link] (ABC 1997–99)

	Young Lions[image: External link] (Nine Network 2002)
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 Comic strips and books



The comic strip[image: External link] Dick Tracy[image: External link] is often pointed to as an early procedural. Indeed, in his introduction to a 1970 collection of Tracy strips entitled The Celebrated Cases of Dick Tracy, no less an authority than Ellery Queen[image: External link] suggested that Tracy, predating Webb, Treat, Creasey, and McBain, was the first "truly" procedural policeman in any fictional medium.

Certainly Tracy creator Chester Gould[image: External link] seemed to be trying reflect the real world. Tracy himself, conceived by Gould as a "modern-day Sherlock Holmes[image: External link]", was partly modeled on real-life law enforcer Eliot Ness, and his first, and most frequently recurring, antagonist, the Big Boy[image: External link], was based on Ness's real-life nemesis Al Capone. Other members of Tracy's Rogues Gallery[image: External link], like Boris Arson, Flattop Jones[image: External link], and Maw Famon, were inspired, respectively, by John Dillinger[image: External link], Charles "Pretty Boy" Floyd[image: External link], and Kate "Ma" Barker[image: External link].

More to the point, Gould was making a genuine attempt to portray police work realistically. Once Tracy was sold to the Chicago Tribune[image: External link] syndicate, Gould enrolled in a criminology class at Northwestern University[image: External link], met with members of the Chicago Police Department[image: External link], and did research at the Department's crime lab, to make his depiction of law enforcement more authentic. Ultimately, he hired retired Chicago[image: External link] policeman Al Valanis, a pioneering forensic sketch artist, as both an artistic assistant and police technical advisor.

Later stories, in which Gould veered into space opera[image: External link] and extraterrestrial contacts, mitigated somewhat against the strip's being recognized for its early use of realistic police procedure, but any examination of the Tracy strip from its beginnings in 1931 through the 1950s makes Gould's status as a pioneer in the police procedural subgenre clear.

The success of Tracy led to many more police strips. While some, like Norman Marsh's Dan Dunn[image: External link] were unabashedly slavish imitations of Tracy, others, like Dashiell Hammett[image: External link]'s and Alex Raymond[image: External link]'s Secret Agent X-9[image: External link], took a more original approach. Still others, like Eddie Sullivan's and Charlie Schmidt's Radio Patrol[image: External link] and Will Gould's Red Barry, steered a middle course. One of the best post-Tracy procedural comics was Kerry Drake[image: External link], written and created by Allen Saunders and illustrated by Alfred Andriola[image: External link]. It diverged from the metropolitan settings used in Tracy to tell the story of the titular Chief Investigator for the District Attorney of a small-town jurisdiction. Later, following a personal tragedy, he leaves the DA's Office and joins his small city's police force in order to fight crime closer to the grass roots level. As both a DA's man and a city cop, he fights a string of flamboyant, Gould-ian criminals like "Stitches", "Bottleneck", and "Bulldozer."

Other syndicated police strips include Zane Grey[image: External link]'s King of the Royal Mounted[image: External link], depicting police work in the contemporary Canadian Northwest, Lank Leonard's Mickey Finn[image: External link], which emphasized the home life of a hard-working cop, and Dragnet, which adapted stories from the pioneering radio-TV series into comics. Early comic books[image: External link] with police themes tended to be reprints of syndicated newspaper strips like Tracy and Drake. Others adapted police stories from other mediums, like the radio-inspired anthology comic Gang Busters[image: External link], Dell's 87th Precinct issues, which adapted McBain's novels, or The Untouchables, which adapted the fictionalized TV adventures of real-life policeman Eliot Ness.

More recently, there have been attempts to depict police work with the kind of hard-edged realism seen in the novels of writers like Wambaugh, such as Marvel's[image: External link] four-issue mini-series Cops: The Job, in which a rookie police officer learns to cope with the physical, emotional, and mental stresses of law enforcement during her first patrol assignment. With superheroes[image: External link] having long dominated the comic book market, there have been some recent attempts to integrate elements of the police procedural into the universe of costumed crime-fighters. Gotham Central[image: External link], for example, depicts a group of police detectives operating in Batman[image: External link]'s Gotham City[image: External link], and suggested that the caped crimefighter is disliked by many Gotham detectives for treading on their toes. Meanwhile, Metropolis SCU tells the story of the Special Crimes Unit, an elite squad of cops in the police force serving Superman[image: External link]'s Metropolis[image: External link].

The use of police procedural elements in superhero comics can partly be attributed to the success of Kurt Busiek[image: External link]'s groundbreaking 1994 series Marvels[image: External link], and his subsequent Astro City[image: External link] work, both of which examine the typical superhero universe from the viewpoint of the common man who witnesses the great dramas from afar, participating in them tangentially at best.

In the wake of Busiek's success, many other writers mimicked his approach, with mixed results – the narrative possibilities of someone who does not get involved in drama are limited. In 2000, however, Image Comics[image: External link] published the first issue of Brian Michael Bendis[image: External link]'s comic Powers[image: External link], which followed the lives of homicide detectives as they investigated superhero-related cases. Bendis's success has led both Marvel Comics and DC Comics to begin their own superhero-themed police procedurals (District X[image: External link] and the aforementioned Gotham Central), which focus on how the job of a police officer is affected by such tropes as secret identities, superhuman abilities, costumes, and the near-constant presence of vigilantes[image: External link].

While the detectives in Powers were "normal" (unpowered) humans dealing with super-powered crime, Alan Moore[image: External link] and Gene Ha[image: External link]'s Top 10[image: External link] mini-series, published by America's Best Comics[image: External link] in 2000–01, centered around the super-powered police force in a setting where powers are omnipresent. The comic detailed the lives and work of the police force of Neopolis, a city in which everyone, from the police and criminals to civilians, children and even pets, has super-powers, colourful costumes and secret identities.
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Comedy-drama






Comedy-drama, occasionally known as dramedy ( portmanteau[image: External link] of words drama and comedy),[1] is a subgenre in contemporary forms of tragicomedy[image: External link], especially in television, that combines elements of comedy and drama.[2][3]

History

The advent of radio drama[image: External link], cinema[image: External link], and in particular television created greater pressure in marketing[image: External link] to clearly define a product as either comedy or drama. While in live theatre the difference became less and less significant, in mass media comedy and drama were clearly divided. Comedies were expected to keep a consistently light tone and not challenge the viewer by introducing more serious content.

By the early 1960s, television companies commonly presented half-hour-long "comedy" series or hour-long "dramas". Half-hour series were mostly restricted to situation comedy (sitcoms) or family comedy and were usually aired with either a live or overdubbed[image: External link] laugh track[image: External link]. One-hour dramas included such shows as police and detective series, westerns, science fiction, and serialized prime time soap operas.

Arguably, one of the first American television shows to successfully blend elements of comedy and drama together was Jackie Cooper's military-themed series, Hennesey[image: External link]. Although the show featured a laugh track, it also contains many elements of character drama that occurred amongst the re-occurring characters and the guest stars. The laugh track wasn't excessively used in each episode; by the third season, it was eliminated completely from the series.

While sitcoms would occasionally balance their humor with more dramatic and humanistic moments, these remained the exception to the rule as the 1960s progressed. Beginning around 1969 in the US, there was a brief spate of half-hour shows that purposely alternated between comedy and drama and aired without a laugh track, as well as some hour-long shows such as CHiPs[image: External link] in the late 1970s to early 1980s. These were known as "comedy-dramas".

A notable early (1969-1974) example of this genre was the award-winning Room 222[image: External link], one of the first fully racially integrated television series. The episodes blended comedy with weighty subjects such as race relations, integrity, student smoking and mortality as well as topical issues such as the Vietnam War and the plight of returning war veterans.

The sitcom[image: External link] formula pioneered by Norman Lear[image: External link] in the 1970s in which a half-hour multi-camera[image: External link] situation comedy[image: External link] addressed serious issues in a dramatic format on videotape[image: External link] before a live studio audience is considered another type of comedy-drama hybrid. Examples of this genre include All in the Family[image: External link] and One Day at a Time[image: External link].[4] [5]

Another example was The Days and Nights of Molly Dodd[image: External link], which aired from 1987 to 1991.[citation needed[image: External link]] In fact, the term "dramedy" was coined to describe the late 1980s wave of shows, including Hooperman[image: External link], Frank's Place[image: External link], and Doogie Howser, M.D.[image: External link][citation needed[image: External link]]

These early shows influenced how general TV comedies and series (especially family themed sitcoms) were developed. They often included brief dramatic interludes and more serious subject matter. An example of a successful comedy-drama series that distinguished this genre in television was the series Moonlighting[image: External link]. It generated critical acclaim and was a highly rated series worldwide. Another example of a successful comedy-drama was the television series Eight Is Enough[image: External link]. The show was distinct, because it was not a comedy-drama in the traditional sense. It was an hour-long series that used a laugh track, which was very unusual, but is considered a comedy-drama for the fact that it alternated between drama and comedy.[citation needed[image: External link]]

In the United Kingdom, the format first appeared successfully in 1979 with the long-running series Minder[image: External link], along with other notable comedy-dramas such as Auf Wiedersehen, Pet[image: External link] and Big Deal[image: External link].

In addition, comedy-drama series have been associated with the single-camera production format.
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Mystery Fiction






Mystery fiction is a genre of fiction[image: External link] usually involving a mysterious death or a crime to be solved. In a closed circle of suspects, each suspect must have a credible motive and a reasonable opportunity for committing the crime. The central character must be a detective who eventually solves the mystery by logical deduction from facts fairly presented to the reader.[1] Sometimes mystery books are nonfictional[image: External link]. "Mystery fiction" can be detective stories in which the emphasis is on the puzzle or suspense element and its logical solution such as a whodunit[image: External link]. Mystery fiction can be contrasted with hardboiled[image: External link] detective stories, which focus on action and gritty realism.

Mystery fiction may involve a supernatural[image: External link] mystery where the solution does not have to be logical, and even no crime involved. This usage was common in the pulp magazines[image: External link] of the 1930s and 1940s, where titles such as Dime Mystery, Thrilling Mystery and Spicy Mystery offered what at the time were described as "weird menace[image: External link]" stories—supernatural horror in the vein of Grand Guignol[image: External link]. This contrasted with parallel titles of the same names which contained conventional hardboiled crime fiction. The first use of "mystery" in this sense was by Dime Mystery, which started out as an ordinary crime fiction magazine but switched to "weird menace" during the latter part of 1933.[2]
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 Beginnings



The genre of mystery novels is a young form of literature that has developed since the early-19th century. The rise of literacy began in the years of the English Renaissance[image: External link] and, as people began to read over time, they became more individualistic in their thinking. As people became more individualistic in their thinking, they developed a respect for human reason and the ability to solve problems.[3][4]

Perhaps a reason that mystery fiction was unheard of before the 1800s was due in part to the lack of true police forces. Before the Industrial Revolution, many of the towns would have constables and a night watchman at best. Naturally, the constable would be aware of every individual in the town, and crimes were either solved quickly or left unsolved entirely. As people began to crowd into cities, police forces became institutionalized and the need for detectives was realized – thus the mystery novel arose.[5]

An early work of modern mystery fiction, Das Fräulein von Scuderi[image: External link] by E. T. A. Hoffmann[image: External link] (1819), was an influence on The Murders in the Rue Morgue[image: External link] by Edgar Allan Poe[image: External link] (1841) as may have been Voltaire[image: External link]'s Zadig[image: External link]. Wilkie Collins[image: External link]' epistolary novel The Woman in White[image: External link] was published in 1860, while The Moonstone[image: External link] (1868), is often thought to be his masterpiece. In 1887 Arthur Conan Doyle[image: External link] introduced Sherlock Holmes[image: External link], whose mysteries are said to have been singularly responsible for the huge popularity in this genre. The genre began to expand near the turn of century with the development of dime novels[image: External link] and pulp magazines[image: External link]. Books were especially helpful to the genre, with many authors writing in the genre in the 1920s. An important contribution to mystery fiction in the 1920s was the development of the juvenile mystery by Edward Stratemeyer[image: External link]. Stratemeyer originally developed and wrote the Hardy Boys[image: External link] and Nancy Drew[image: External link] mysteries written under the Franklin W. Dixon[image: External link] and Carolyn Keene[image: External link] pseudonyms respectively (and were later written by his daughter, Harriet Adams[image: External link], and other authors). The 1920s also gave rise to one of the most popular mystery authors of all time, Agatha Christie[image: External link], whose works include Murder on the Orient Express[image: External link] (1934), Death on the Nile[image: External link] (1937), and the world's best-selling mystery And Then There Were None[image: External link] (1939).[6]

The massive popularity of pulp magazines[image: External link] in the 1930s and 1940s increased interest in mystery fiction. Pulp magazines decreased in popularity in the 1950s with the rise of television[image: External link] so much that the numerous titles available then are reduced to two today: Alfred Hitchcock's Mystery Magazine[image: External link] and Ellery Queen's Mystery Magazine[image: External link]. The detective fiction[image: External link] author[image: External link] Ellery Queen[image: External link] ( pseudonym[image: External link] of Frederic Dannay[image: External link] and Manfred B. Lee[image: External link]) is also credited with continuing interest in mystery fiction.

Interest in mystery fiction continues to this day because[citation needed[image: External link]] of various television shows which have used mystery themes and the many juvenile and adult novels which continue to be published. There is some overlap with "thriller" or "suspense" novels and authors in those genres may consider themselves mystery novelists. Comic books[image: External link] and like graphic novels[image: External link] have carried on the tradition, and film adaptations[image: External link] or the even more recent web-based detective series, have helped to re-popularize the genre in recent times.[7]
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 Classifications



Mystery fiction can be divided into numerous categories, including "traditional mystery", "legal thriller[image: External link]", "medical thriller[image: External link]", "cozy mystery[image: External link]", "police procedural", and " hardboiled[image: External link]".
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	Detective fiction[image: External link]

	Giallo[image: External link]

	List of crime writers[image: External link]

	Famous fictional detectives[image: External link]

	List of fictional detective teams[image: External link]

	List of mystery writers[image: External link]

	List of thriller authors[image: External link]

	Mystery film[image: External link]

	The Top 100 Crime Novels of All Time[image: External link]

	Zadig[image: External link]

	Thriller (genre)[image: External link]
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	Stop, You're Killing Me![image: External link] is an Anthony Award[image: External link]-winning website that compiles resources for lovers of mystery, crime, thriller, spy, and suspense books.
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Crime Fiction






"Murder mystery" redirects here. For other uses, see Murder mystery (disambiguation)[image: External link].

Crime fiction is the literary genre[image: External link] that fictionalises crimes[image: External link], their detection, criminals, and their motives[image: External link]. It is usually distinguished from mainstream[image: External link] fiction and other genres such as historical fiction[image: External link] or science fiction[image: External link], but the boundaries are indistinct. Crime fiction has multiple subgenres[image: External link],[1] including detective fiction[image: External link] (such as the whodunit[image: External link]), courtroom drama[image: External link], hard-boiled[image: External link] fiction and legal thrillers[image: External link]. Suspense[image: External link] and mystery are key elements that are nearly ubiquitous to the genre.
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 History of crime fiction



Main article: History of crime fiction[image: External link]

The earliest known crime fiction is Thomas Skinner Sturr's anonymous Richmond, or stories in the life of a Bow Street officer (1827); the earliest full-length short-story in the genre is The Rector of Veilbye[image: External link] by the Danish author Steen Steensen Blicher[image: External link], published in 1829. Better known are the earlier dark works of Edgar Allan Poe[image: External link] (e.g., "The Murders in the Rue Morgue[image: External link]" (1841), "The Mystery of Marie Roget[image: External link]" (1842), and "The Purloined Letter[image: External link]" (1844)). Wilkie Collins[image: External link]' epistolary novel The Woman in White[image: External link] was published in 1860, while The Moonstone[image: External link] (1868) is often thought to be his masterpiece. French author Émile Gaboriau[image: External link]'s Monsieur Lecoq[image: External link] (1868) laid the groundwork for the methodical, scientifically minded detective. The evolution of locked room mysteries[image: External link] was one of the landmarks in the history of crime fiction. The Sherlock Holmes[image: External link] mysteries of Arthur Conan Doyle[image: External link] are said to have been singularly responsible for the huge popularity in this genre. A precursor was Paul Féval[image: External link], whose series Les Habits Noirs[image: External link] (1862–67) features Scotland Yard[image: External link] detectives and criminal conspiracies. The best-selling crime novel of the nineteenth century was Fergus Hume[image: External link]'s The Mystery of a Hansom Cab[image: External link] (1886), set in Melbourne, Australia.[2]

The evolution of the print mass media[image: External link] in the United Kingdom and the United States in the latter half of the 19th century was crucial in popularising crime fiction and related genres. Literary 'variety' magazines like Strand, McClure's[image: External link], and Harper's[image: External link] quickly became central to the overall structure and function of popular fiction[image: External link] in society, providing a mass-produced[image: External link] medium that offered cheap, illustrated publications that were essentially disposable.

Like the works of many other important fiction writers of his day—e.g. Wilkie Collins[image: External link] and Charles Dickens[image: External link]—Arthur Conan Doyle's Sherlock Holmes stories first appeared in serial form in the monthly Strand[image: External link] magazine in the United Kingdom. The series quickly attracted a wide and passionate following on both sides of the Atlantic, and when Doyle killed off Holmes in The Final Problem[image: External link], the public outcry was so great, and the publishing offers for more stories so attractive, that he was reluctantly forced to resurrect him.

Later a set of stereotypic formulae began to appear to cater to various tastes.
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 Categories of crime fiction



Crime fiction can be divided into the following four branches:
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 Detective fiction



Main article: Detective fiction[image: External link]


	The cozy mystery[image: External link]: a subgenre of detective fiction in which profanity, sex, and violence are downplayed or treated humorously.

	The locked room mystery[image: External link]: a specialized kind of a whodunit in which the crime is committed under apparently impossible circumstances, such as a locked room which no intruder could have entered or left.

	The whodunit[image: External link]: the most common form of detective fiction. It features a complex, plot-driven story in which the reader is provided with clues from which the identity of the perpetrator of the crime may be deduced before the solution is revealed at the end of the book.
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 Later and contemporary contributions to the whodunit




	The historical whodunnit[image: External link]: also a subgenre of historical fiction[image: External link]. The setting of the story and the crime has some historical significance

	The American hardboiled[image: External link] school: distinguished by the unsentimental portrayal of sex and violence; the sleuth usually also confronts danger and engages in violence.

	The police procedural: the detective is a member of the police, and thus the activities of a police force are usually convincingly depicted.

	The forensic[image: External link] crime fiction; similar to the police procedural. The detective the reader follows is usually a medical examiner or pathologist—they must use the forensic evidence left on the body and at the crime scene to catch the killer. This subgenre was first introduced by Patricia Cornwell[image: External link].

	The legal thriller[image: External link]: the major characters are lawyers and their employees, and they become involved in proving their cases.

	The spy novel[image: External link]: the major characters are spies[image: External link], usually working for an intelligence agency[image: External link].

	The caper story[image: External link] and the criminal novel: the stories are told from the point of view of the criminals.

	The psychological thriller[image: External link] or psychological suspense: this specific subgenre of the thriller genre[image: External link] also incorporates elements from detective fiction, as the protagonist must solve the mystery of the psychological conflict presented in these types of stories.

	The parody[image: External link] or spoof
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 Crime fiction and mainstream fiction



When trying to pigeon-hole fiction, it is extraordinarily difficult to tell where crime fiction starts and where it ends. This is largely attributed to the fact that love, danger and death are central motifs[image: External link] in fiction.[citation needed[image: External link]] A less obvious reason is that the classification of a work may very well be related to the author's reputation.[citation needed[image: External link]]

For example, William Somerset Maugham[image: External link]'s (1874–1965) novella[image: External link] Up at the Villa[image: External link] (1941) could very well be classified as crime fiction. This short novel revolves around a woman having a one-night stand with a total stranger who suddenly and unexpectedly commits suicide[image: External link] in her bedroom and the woman's attempts at disposing of the body so as not to cause a scandal about herself or be suspected of killing the man. As Maugham is not usually rated as a writer of crime novels, Up at the Villa is hardly ever considered to be a crime novel and accordingly can be found in bookshops among his other, "mainstream" novels.[citation needed[image: External link]]

A more recent example is Bret Easton Ellis[image: External link]' seminal novel American Psycho[image: External link] (1991) about the double life of Patrick Bateman, a Wall Street[image: External link] yuppie[image: External link] and serial killer in New York City in the 1980s. Even though in American Psycho the most heinous crimes are depicted in minute detail, the novel has never been labelled a "crime novel", maybe because it is never explicitly mentioned whether Bateman actually commits the crimes or rather just fantasizes about them.[citation needed[image: External link]]

On the other hand, U.S. author James M. Cain[image: External link] is normally seen as a writer belonging to the "hard-boiled" school of crime fiction. However, his novel Mildred Pierce[image: External link] (1941) is really about the rise to success of an ordinary housewife developing her entrepreneurial skills and—legally—outsmarting her business rivals, and the domestic trouble caused by her success, with, in turn, her husband, her daughter and her lover turning against her. Although no crime is committed anywhere in the book, the novel was reprinted in 1989 by Random House, alongside Cain's thriller The Postman Always Rings Twice[image: External link] (1934), under the heading "Vintage Crime".[citation needed[image: External link]]

When film director Michael Curtiz[image: External link] adapted Mildred Pierce for the big screen in 1945, he lived up to the cinemagoers' and the producers' expectations by adding a murder that is not in the novel. As potential cinemagoers had been associating Cain with hard-boiled crime fiction only, this trick—exploited in advertisements and trailers—in combination with the casting of then Hollywood star Joan Crawford[image: External link] in the title role made sure that the film was going to be a box office hit even before it was released.[citation needed[image: External link]]

Seen from a practical point of view, one could argue that a crime novel is simply a novel that can be found in a bookshop on shelves labelled "Crime". (This suggestion has actually been made about science fiction[image: External link],[citation needed[image: External link]] but it can be applied here as well.[citation needed[image: External link]] Penguin Books[image: External link] has had a long-standing tradition of publishing crime novels in paperback editions with green covers and spines (as opposed to the orange spines of mainstream literature), thus attracting the eyes of potential buyers when they enter the shop. However, this clever marketing strategy does not tell casual browsers what they are really in for when they buy a particular book.[citation needed[image: External link]]
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 "High art" versus "popular art"
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 The discrepancy between taste and acclaim



Up to the 1960s or so, reading the paperback[image: External link] edition of a crime novel was usually considered a cheap thrill—with the word "cheap" used in both meanings: "inexpensive" and "of minor quality". The educated and civilized world was often interested, at least ostensibly, in the "high art" categorised by classical music[image: External link], paintings by renowned artists, famous literature[image: External link] and plays like those of William Shakespeare[image: External link]. The term "popular art" referred to folk music[image: External link], jazz[image: External link], or rock 'n' roll[image: External link], photography, the design[image: External link] of everyday objects, comics[image: External link], science fiction[image: External link], detective stories or erotic fiction[image: External link] (the latter circulating in private prints only to beat the censor), to quote a few examples. The idea of a " mainstream[image: External link]" of literary output suggested that any book deviating, in either content or form or both, from the established norm of "high art" was "cheap", and anyone interested in popular culture was uneducated and unsophisticated and most probably originated in a lower socio-economic division of the contextual society. The universities[image: External link] and the other institutions of higher learning also looked down on artists producing "popular art" and categorically refused to critically assess it.

This often did not correlate with the immense popularity of popular art on both sides of the Atlantic, sometimes due to sensationalism[image: External link]. For example, the British had been fascinated by Edgar Wallace[image: External link]'s (1875–1932) crime novels ever since the author set up a competition offering a reward to any reader who could figure out and describe just how the murder in his first book, The Four Just Men[image: External link] (1906), was committed.
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 A reassessment of critical ideals



In the long run, the vast output of popular fiction could no longer be ignored, and literary critics—gradually, carefully and tentatively—started questioning and assessing the complete notion of the perceived gap between "high art" (or "serious literature") and "popular art" (in America often referred to as "pulp fiction", often verging on "smut and filth"). One of the first scholars to do so was American critic Leslie Fiedler[image: External link]. In his book Cross the Border—Close the Gap (1972), he advocates a thorough re-assessment of science fiction, the western, pornographic literature[image: External link] and all the other subgenres that previously had not been considered as "high art", and their inclusion in the literary canon[image: External link]:


	The notion of one art for the 'cultural,' i.e., the favored few in any given society and of another subart for the 'uncultured,' i.e., an excluded majority as deficient in Gutenberg skills as they are untutored in 'taste,' in fact represents the last survival in mass industrial societies (capitalist, socialist, communist—it makes no difference in this regard) of an invidious distinction proper only to a class-structured community. Precisely because it carries on, as it has carried on ever since the middle of the eighteenth century, a war against that anachronistic[image: External link] survival, Pop Art[image: External link] is, whatever its overt politics, subversive: a threat to all hierarchies insofar as it is hostile to order and ordering in its own realm. What the final intrusion of Pop into the citadels of High Art provides, therefore, for the critic is the exhilarating new possibility of making judgments about the 'goodness' and 'badness' of art quite separated from distinctions between 'high' and 'low' with their concealed class bias.



In other words, it was now up to the literary critics to devise criteria with which they would then be able to assess any new literature along the lines of "good" or "bad" rather than "high" versus "popular".

Accordingly,


	A conventionally written and dull novel about, say, a "fallen woman" could be ranked lower than a terrifying vision of the future full of action and suspense.

	A story about industrial relations in the United Kingdom in the early 20th century—a novel about shocking working conditions, trade unionists, strikers and scabs—need not be more acceptable subject-matter per se than a well-crafted and fast-paced thriller about modern life.



But, according to Fiedler, it was also up to the critics to reassess already existing literature. In the case of U.S. crime fiction, writers that so far had been regarded as the authors of nothing but "pulp fiction"—Raymond Chandler[image: External link], Dashiell Hammett[image: External link], James M. Cain[image: External link], and others—were gradually seen in a new light. Today, Chandler's creation, private eye Philip Marlowe[image: External link]—who appears, for example, in his novels The Big Sleep[image: External link] (1939) and Farewell, My Lovely[image: External link] (1940)—has achieved cult status and has also been made the topic of literary seminars at universities round the world, whereas on first publication Chandler's novels were seen as little more than cheap entertainment for the uneducated masses.

Nonetheless, "murder stories" such as Dostoyevsky[image: External link]'s Crime and Punishment[image: External link] or Shakespeare[image: External link]'s Macbeth[image: External link] are not dependent on their honorary membership in this genre for their acclaim.
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 Pseudonymous authors



As far as the history of crime fiction is concerned, some authors have been reluctant to publish their crime novels under their real names. More currently, some publish pseudonymously because of the belief that since the large booksellers are aware of their historical sales figures, and command a certain degree of influence over publishers, the only way to "break out" of their current advance numbers is to publish as someone with no track record.

In the late 1930s and 40s, British County Court judge Arthur Alexander Gordon Clark (1900–1958) published a number of detective novels under the alias Cyril Hare[image: External link] in which he made use of his profoundly extensive knowledge of the English legal system. In Tragedy at Law (1942). Scottish journalist Leopold Horace Ognall[image: External link] (1908–1979) authored over ninety novels as Hartley Howard[image: External link] and Harry Carmichael. When he was still young and unknown, award-winning British novelist Julian Barnes[image: External link] (born 1946) published some crime novels under the alias Dan Kavanagh. Other authors take delight in cherishing their alter egos[image: External link]: Ruth Rendell[image: External link] (born 1930) writes one sort of crime novels as Ruth Rendell and another type as Barbara Vine[image: External link]; John Dickson Carr[image: External link] also used the pseudonym Carter Dickson[image: External link]. The author Evan Hunter[image: External link] (which itself was a pseudonym) wrote his crime fiction under the name of Ed McBain.
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 Film and literature: The case of crime fiction



Crime fiction and the motion picture[image: External link] industry have complemented each other well over the years. Both cater to the need of the average audience to escape into an idealist world, where the good reaps the rewards, and the bad incur their punishment.[citation needed[image: External link]] Adaptations[image: External link] of crime fiction into films have been hugely successful.[citation needed[image: External link]]

For a detailed explication of the history of the relationship between crime fiction and the film industry, see the main articles crime film[image: External link] and mystery film[image: External link].
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 Videogames



Crime fiction has also expanded to the world of video games, examples being L.A. Noire[image: External link] and the Danganronpa[image: External link] series.
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 Availability of crime novels
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 Quality and availability



As with any other entity, quality of a crime fiction book is not in any meaningful proportion to its availability. Some of the crime novels generally regarded as the finest, including those regularly chosen by experts as belonging to the best 100 crime novels ever written (see bibliography), have been out of print[image: External link] ever since their first publication, which often dates back to the 1920s or 30s. The bulk of books that can be found today on the shelves labelled "Crime" consists of recent first publications usually no older than a few years.
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 Classics and bestsellers



Furthermore, only a select few authors have achieved the status of "classics" for their published works. A classic is any text that can be received and accepted universally, because they transcend context. A popular, well known example is Agatha Christie[image: External link], whose texts, originally published between 1920 and her death in 1976, are available in UK and US editions in all English speaking nations. Christie's works, particularly featuring detectives Hercule Poirot[image: External link] or Miss Jane Marple[image: External link], have given her the title the 'Queen of Crime' and made her one of the most important and innovative writers in the development of the genre. Her most famous novels include Murder on the Orient Express[image: External link] (1934), Death on the Nile[image: External link] (1937), and the world's best-selling mystery And Then There Were None[image: External link] (1939).[3]

Other less successful, contemporary authors who are still writing have seen reprints of their earlier works, due to current overwhelming popularity of crime fiction texts among audiences (One only has to look at the amount of crime related television series to observe the astonishing popularity). One example is Val McDermid[image: External link], whose first book appeared as far back as 1987; another is Florida[image: External link]-based author Carl Hiaasen[image: External link], who has been publishing books since 1981, all of which are readily available.
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 Forgotten classics



On the other hand, English crime writer Edgar Wallace[image: External link], who was immensely popular with the English readership during the early decades of the 20th century (and who achieved fame in German-speaking countries due to the many B movies[image: External link] made in the 1950s, 60s, and 70s that were based on his novels), had almost been forgotten in his home country until House of Stratus eventually started republishing many of his 170 books around the turn of the millennium. Similarly, the books by the equally successful American author Erle Stanley Gardner[image: External link] (1889–1970), creator of the lawyer Perry Mason[image: External link], which have frequently been adapted for film, radio, and TV, were only recently republished in the United Kingdom—books such as The Case of the Stuttering Bishop[image: External link] (1937), The Case of the Green-Eyed Sister (1953), etc.

Even television adaptations are not enough to save some authors. Gladys Mitchell[image: External link] rivalled Agatha Christie for UK sales in the 1930s and 1940s but only one of her 66 novels remains in print despite a BBC[image: External link] television series of The Mrs Bradley Mysteries[image: External link] in 1999.
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 Revival of past classics



From time to time publishing houses decide, for commercial purposes, to revive long-forgotten authors and reprint one or two of their more commercially successful novels. Apart from Penguin Books[image: External link], who for this purpose have resorted to their old green cover and dug out some of their vintage authors, Pan started a series in 1999 entitled "Pan Classic Crime," which includes a handful of novels by Eric Ambler[image: External link], but also American Hillary Waugh[image: External link]'s Last Seen Wearing ...[image: External link]. In 2000, Edinburgh[image: External link]-based Canongate Books[image: External link] started a series called "Canongate Crime Classics," in which they published John Franklin Bardin[image: External link]'s The Deadly Percheron (1946)—both a whodunnit[image: External link] and a roman noir about amnesia[image: External link] and insanity[image: External link]—and other novels. However, books brought out by smaller publishers like Canongate Books are usually not stocked by the larger bookshops and overseas booksellers. The British Library has also (since 2012) starting republishing "lost" crime classics, with the collection referred to on their website as "British Library Crime Classics series".

Sometimes older crime novels are revived by screenwriters and directors rather than publishing houses. In many such cases, publishers then follow suit and release a so-called "film tie-in" edition showing a still from the movie on the front cover and the film credits on the back cover of the book—yet another marketing strategy aimed at those cinemagoers who may want to do both: first read the book and then watch the film (or vice versa). Recent examples include Patricia Highsmith[image: External link]'s The Talented Mr. Ripley[image: External link] (originally published in 1955), Ira Levin[image: External link]'s Sliver[image: External link] (1991), with the cover photograph depicting a steamy sex scene between Sharon Stone[image: External link] and William Baldwin[image: External link] straight from the 1993 movie, and, again, Bret Easton Ellis[image: External link]'s American Psycho[image: External link] (1991). Bloomsbury Publishing PLC[image: External link] on the other hand have launched what they call "Bloomsbury Film Classics"—a series of original novels on which feature films were based. This series includes, for example, Ethel Lina White[image: External link]'s novel The Wheel Spins (1936), which Alfred Hitchcock[image: External link]—before he went to Hollywood—turned into a much-loved movie entitled The Lady Vanishes[image: External link] (1938), and Ira Levin[image: External link]'s (born 1929) science fiction thriller The Boys from Brazil[image: External link] (1976), which was filmed in 1978[image: External link].

Older novels can often be retrieved from the ever-growing Project Gutenberg[image: External link] database.
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Horror is a genre[image: External link] of fiction which is intended to, or has the capacity to frighten, scare, disgust, or startle their readers or viewers by inducing feelings of horror and terror[image: External link]. Literary historian J. A. Cuddon[image: External link] has defined the horror story as "a piece of fiction in prose of variable length... which shocks or even frightens the reader, or perhaps induces a feeling of repulsion or loathing".[1] It creates an eerie and frightening atmosphere. Horror is frequently supernatural, though it can be non-supernatural. Often the central menace of a work of horror fiction can be interpreted as a metaphor for the larger fears of a society.
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 History



The genre of horror has ancient origins with roots in folklore[image: External link] and religious traditions, focusing on death[image: External link], the afterlife[image: External link], evil[image: External link], the demonic[image: External link] and the principle of the thing embodied in the person.[2] These were manifested in stories of beings such as witches, vampires[image: External link], werewolves[image: External link] and ghosts[image: External link].
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 Gothic horror in the 18th century



18th century Gothic horror[image: External link] drew on these sources with the seminal and controversial The Castle of Otranto[image: External link] (1764) by Horace Walpole[image: External link]. This marked the first incorporated elements of the supernatural[image: External link] instead of pure realism[image: External link]. In fact, the first edition was published disguised as an actual medieval romance from Italy discovered and republished by a fictitious translator. Once revealed as contemporary, many found it anachronistic[image: External link], reactionary[image: External link], or simply in poor taste — but it proved to be immediately popular. That first novel of Gothic horror inspired such works as Vathek[image: External link] (1786) by William Beckford[image: External link], A Sicilian Romance[image: External link] (1790), The Mysteries of Udolpho[image: External link] (1794) and The Italian[image: External link] (1796) by Ann Radcliffe[image: External link] and The Monk[image: External link] (1797) by Matthew Lewis[image: External link]. A significant amount of horror fiction of this era was written by women and marketed at a female audience, a typical scenario being a resourceful female protagonist[image: External link] menaced in a gloomy castle.[3]
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 Horror in the 19th century



The Gothic tradition blossomed into the genre modern readers call horror literature in the 19th century. Influential works and characters that continue resonating with film and cinema today saw their genesis in such works as Mary Shelley[image: External link]'s Frankenstein[image: External link] (1818), the works of Edgar Allan Poe[image: External link], the works of Sheridan Le Fanu[image: External link], Robert Louis Stevenson[image: External link]'s Strange Case of Dr Jekyll and Mr Hyde[image: External link] (1886), Oscar Wilde's The Picture of Dorian Gray[image: External link] (1890), and Bram Stoker[image: External link]'s Dracula[image: External link] (1897). Each of these novels and novellas[image: External link] created an enduring icon of horror seen in modern re-imaginings on the stage and screen.[4]
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	A menace that is threatening — either physically, psychologically, socially, morally, spiritually, or some combination of the aforementioned.

	A menace that is impure — that violates the generally accepted schemes of cultural categorization. "We consider impure that which is categorically contradictory"[20]
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