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About This Book


A new cozy mystery series from USA Today best-selling author Dale Mayer. Follow gardener and amateur sleuth Doreen Montgomery—and her amusing and mostly lovable cat, dog, and parrot—as they catch murderers and solve crimes in lovely Kelowna, British Columbia.

Riches to rags.… Time heals all wounds,… but old deeds still haunt,… even for the innocent!

After helping the captain solve his long overdue case, Doreen’s reputation is well and truly cemented in Kelowna. That’s proven out when a young woman is murdered in her own apartment, and the police start looking at the boyfriend. With the town on edge, this young man seeks out Doreen’s help to prove his innocence.

Corporal Mack Moreau is back to light duty work—mostly keeping an eye on Doreen, if the captain has any say in it. It’s hardly a hardship, as he loves being around her, when she’s not dipping her toes in his active cases. And yet somehow she manages to find old cases that dovetail with his ongoing ones, giving her an exaggerated opinion of where her boundaries are.

What seems simple on the surface goes back into history to a case that was done and dusted, with the killer now out free, looking for revenge. But, of course, it’s not that simple or that easy; and, by the time Doreen and her animal crew are done, the world has shifted for more than just one person in this case.

Sign up to be notified of all Dale’s releases here!


Chapter 1
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Thursday Evening, Not Quite a Week Later…

Almost a week later, she sat outside, her face up to the sun, just enjoying having nothing to do—no killers to run down, no crazies to go after, just finding some semblance of normality in her world. The captain had been more than profuse in his thanks, and, as she had filled everybody in afterward, there had been several news announcements about the case being cracked finally.

As a lot of people already knew Doreen had been on the case, she had already received a lot of cheers and well-wishing.

She was due to head down to Nan’s soon, and Mack was coming with her for a postponed celebration. They were supposed to have the celebration a while ago, but then Mack had been shot. Since then they hadn’t been able to set it up—until tonight. So, in about ten minutes, Mack would be here. She got up, brushed the grass off her dress, and slowly moved toward the house. She wandered through to the front door and found Mack standing outside on the front step by the hydrangeas.

He said, “Wow, I don’t think I’ve seen you in a dress before.”

She looked down, smiled, and replied, “I haven’t had a whole lot of reason for wearing one.”

He asked, “Are you ready to walk down to Rosemoor?”

“Yep. Are you?”

And, with his nod, they locked up the house and slowly moved toward the creek, all the animals coming as well. She had insisted because it wasn’t fair to have a private celebration for Mack and Doreen in solving all these cold cases, when the animals were as much to thank for everything that she’d done anyway. And the Rosemoor management had finally agreed.

As she walked with Mack at her side, she noted, “It has been a crazy-busy summer.”

“You think?” he quipped. “But the captain is chortling because of the cold cases you’ve closed, even though we had to open a couple new ones due to you,” he added, with an eye roll.

“I think it is only fair to the families to explain their loved ones didn’t die by accident and that we have the murderer behind bars.”

“Absolutely,” he agreed, squeezing her hand.

“Ha,” Thaddeus cawed in her ear. He’d been riding on her shoulder, humming gently as they strolled along. But now he poked his head through her hair and turned a gimlet eye on Mugs.

Recognizing the signs, she hurriedly warned him, “Don’t you dare. You be good. Mugs is being good, you can be good too.”

That gimlet eye turned her way. Doreen quickly picked up the pace.

“Problems,” Mack asked as he kept pace. He looked at Thaddeus curiously. “He’s behaving nicely.”

“So far– but not for long. He’s got that look in his eye.”

In a master move, Thaddeus sniffed his disdain and quickly shifted to Mack’s shoulder. He then proceeded to cry out, “Hehehe.”

She glared at him but ignored him. As long as he didn’t ride Mugs or chase Goliath they might get past the creek without a catastrophe.

As they walked closer to Rosemoor, she looked at the houses on the opposite side of the creek. “Some really beautiful places are here.”

“They truly are,” he agreed.

“And I did finally connect with Scott at the auction house.”

“Oh, good. Anything coming?”

She looked up at him. “Yeah, a pretty hefty check for the books. I haven’t even told Nan.”

“Is it enough to keep you in style for a little while? At least in pizza?” he asked, with a grin. When she told him how much, he stopped in his tracks. “Good God, you can almost buy a house in Kelowna for that.”

She shook her head. “I wouldn’t want to.”

“Why not?” he asked. “Are you not planning on staying?”

“Oh, I’m planning on staying, but I’m partial to Nan’s house.”

He smiled, tucked her hand up close to him, and said, “At least now I won’t have to worry about you not being able to feed yourself anymore.”

She nodded. “As long as I’m smart with it, people keep telling me. I guess I’m not exactly sure what that’ll mean though.”

“And you will learn,” Mack stated. “You’re a smart woman.”

She laughed. “Again there’s that cheerleader.”

“Nothing wrong with being a cheerleader.” He gave her a hard glance. “Particularly when it comes from somebody who means it.”

“I’m doing much better though, handling my money,” she said, with a nod. “Never thought it would come to this, but really I am doing much better.”

“You’re doing fantastic—never meant to imply anything other than that.”

“Good, because it’s been a long hard summer in many ways, but it’s also been very fulfilling.”

“It has, indeed,” he murmured. “For me too.… And I talked to my brother today.”

“Oh, right. How’s that move of his coming?”

“He said that he’s tried to call you a couple times today.”

She frowned, pulled out her phone, and winced. “Yeah, I saw that earlier, and I just thought it was the one call.”

“Are you avoiding him again?”

“No, not so much again,” she admitted, “but I know my divorce settlement is going back and forth between him and my ex’s attorney.”

“They reached a settlement,” Mack noted.

“They did?” She stopped to look at Mack. “Nick didn’t tell me.”

Mack gave her a wry look. “You’d have to answer your phone for that.”

She winced. “Okay, good.” She hesitated, then asked, “Did he tell you the details?”

Mack shook his head. “It’s not for me to know. He’s your lawyer, and you have to deal with that.”

“Do you think it’ll keep my ex-husband off my back now?”

“I hope so,” Mack said. “The question really is, if it’ll be something that makes him feel threatened.”

“Oh no, meaning that if my lawyer’s happy, then my ex-husband won’t be?”

“It’s always a possibility,” Mack noted. “Anyway, promise me tomorrow that you’ll get in touch with Nick.”

“I will,” she said. He looked her straight in the eye. “I promise.”

As they walked up to Nan’s, she asked, “Have you got any new cases?”

“Meaning, You don’t give me enough cases, right?”

“I don’t know about that. However, the last one was Silenced in the Sunflowers, and that was a week ago.”

“So, what does that mean?” he asked. “You must have a T case now?”

“Yes, that’s what I was thinking, but I don’t know what it would be. I mean, what murder would involve a word beginning with T?” He came up with several words. She laughed at some of them. “I think toes,” she suggested, nodding. “Toes in…” She stopped, saw headless tulips off to the side that hadn’t been cut back, and said, “Toes up in the Tulips.”

“And yet,” Mack noted, “I don’t have a case even similar to that.”

“You didn’t find any dead bodies recently?” she asked, with interest.

He stared at her and sighed. “Yes,… a young woman.”

“Oh, I’m so sorry about that,” Doreen said, sobering instantly. “It’s always sad when it’s a young person.”

“I agree.” And then he stopped and cursed.

“What’s the matter?” Doreen asked.

He glared at her. “She was found in a garden.”

She beamed. “Please, please, please, tell me that it was a garden with tulips.”

“But tulips don’t flower this time of year,” he noted, shaking his head.

Her face fell.

“Except for the fact”—he stared at her, obviously with a terrible realization—“it wasn’t really a garden. Flowers were thrown across her body. Plastic flowers.”

She stared, her eyes wide. “And?”

He nodded slowly. “They were tulips.”

She crowed. “Yes, Toes up in the Tulips, my next case.”

He stopped, pulled her up close, put a hand on either side of her face, and murmured, “My next case is Toes up in the Tulips.”

She reached up, kissed him hard and fast, seeing a glint rise in his gaze before stepping away quickly. “My case,” she said. “Mine.” And, with that, she started to laugh and ran toward Nan.

Nan stood on her patio, and, when she saw the two of them, she opened her arms wide and called out, “There you are. At least you’re here, and the party can begin.”


Chapter 2
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Thursday Night, Second Week of September…

Nan had finally discovered a good time for her rescheduled celebration of Doreen’s and Mack’s hard work in closing all these cold cases. Not only that, it was also a celebration of life for Paul, the captain’s cousin, killed some forty years earlier, as well as others who celebrated getting some closure from all these solved cold cases.

Nan had pulled it together rather quickly, and it turned out lovely.

Plus it gave everybody a chance to say goodbye to Chrissy, one of the Rosemoor residents and Nan’s friend, who had already passed, yet not by her own hand. The former cook here at Rosemoor, Peggy, had poisoned Chrissy. Her nephew, who was in Chrissy’s will, Peter Riley, had even come by after the murder had come to light and had thanked Doreen for finding the truth about Chrissy’s death. Doreen had made a trip up to Rutland to tell Chrissy’s disowned daughter, Cassandra, who had shown up tonight too. It had been both a joyous occasion and a sad one because a Rosemoor resident and friend had been murdered, and nobody had realized it—until Doreen had started digging around.

At this point her reputation had been cemented, and it would be hard to get away from any of the talk that she overheard from the attendees, like, She should do this professionally, and She should look into Great-Grandma Jo’s death.

Doreen crept away from most of those conversations as quickly as she could. She kept an eye on her brood, let loose in this contained room where the celebration was staged, making sure they were up to no mischief. She smiled as she saw Thaddeus hopping from person to person, chatting up each one. The seniors here loved that he could talk to them. Some of these poor people had outlived their family and didn’t get much in the way of visitors.

With a frown, Doreen tried to spot Mugs and Goliath. There. Mugs was in his element, rubbing legs with so many people, who were happy to give him a pat on his head or to scratch behind his ears. But where is Goliath? Doreen was a little worried that he would jump onto the food table. Maybe she should have kept him in his harness and leash and tied him up, away from any temptations.

Then she spotted her huge Maine coon, happily sitting at the foot of one of the residents, who was feeding him off his plate of goodies. Doreen smirked and shook her head. Maybe that will hold Goliath in good stead for a couple hours. She’d check on all of them throughout the celebration this evening.

She was happy to see both Darren and the captain had shown up, to represent the local authorities, as well as family members who had lost loved ones. The captain had smiled at Doreen, making her realize they were on much better terms now. After all, she’d also helped to solve the decades old murder of his cousin that had plagued the captain all his life. Several times he had taken her aside tonight to repeatedly say thanks to her.

She’d smiled at him. “It’s all good,” she replied gently. “You can put your own demons to rest.”

He nodded slowly. “And yet, in some ways, I want to keep them alive. More people are out there with cases that haven’t been solved.”

“Absolutely,” she agreed. “I’m sure a lot of them. At the same time, there is a limit to how much any one of us can handle at one time.”

He quirked a grin at her and teased, “What? Even you?”

She laughed. “Especially me,” she declared, eyeing him intently. “Some days you think you can do it all, and then some days you wake up and realize that you shouldn’t get out of bed.”

He chuckled. “Hey, that is our world all the time.”

She paused, then asked, “So what’s this I hear about a dead young woman?”

He raised his eyebrows. “Mack hasn’t told you?”

She winced. “Mack’s being Mack,” she announced. She looked over where he stood, beside a group of elderly citizens.

The captain noted, “If I had thought a celebration of Paul’s life would have touched so many people as have come here tonight, I would have considered holding one of my own. So thank you again for this, and I’ll give my thanks to Nan too,” he murmured. “I know closure is huge for a lot of people, and it is something I’ve spoken about to Sarah, Paul’s mother, a couple times.”

Doreen nodded. “Sometimes maybe it’s better to just let things lie, as long as people don’t forget who Paul was and what was important in his life. He was a child, so… it’s hard to know what to do.”

“I’ve left it in his mother’s hands, and, if Sarah wants to do something more, then I am more than willing to support her.”

Doreen smiled. “You’re a good man.”

The captain winced. “I’d feel better about your saying that if I’d been the one to solve Paul’s case.”

She chuckled. “In a way you did.”

“How do you figure that?” he asked, staring at her in confusion.

Mack came up behind them. “That’s her version of logic, so I can’t wait to hear this.”

She glared at Mack. “I’m not talking to you. Remember?”

He just rolled his eyes. The captain looked even more confused. Mack patted him on the shoulder. “It’s all right. Don’t even try to figure it out.”

“Why’s she mad at you?” the captain asked Mack.

“Because I won’t tell her anything about the new case we have,” he replied, with a sigh.

At that, Doreen glared at him. “I can help you. As I have demonstrated time and time again that I can.”

“Yes, you have,” Mack agreed gently. “In the meantime, why don’t you explain to the captain how it is that he had a hand in solving this murder.”

“You asked me to look into it, so, therefore, you did have a hand in it.”

The captain blinked, and then he started to chuckle. “I’m thankful that you have such a positive attitude and that you’ll give me credit, but it’s really not due.”

“Absolutely it is,” she disagreed, grabbing his elbow gently. “You kept Paul’s memory alive, and you kept that whole scenario alive for these people in town, and it just took the right circumstances for it to all come together.”

“The right circumstances that you pulled together,” he pointed out, with another chuckle. “You wove those threads, all by yourself.”

“Sure.” She shrugged. “I’m just the instrument. You got it this far.”

He did look quite a bit happier hearing that, and, when somebody called him, he made his excuses and headed over to deal with a couple older ladies, who appeared to be arguing over something.

Mack stepped up beside her and whispered, “That was a good thing you did.”

She looked up at him. “What did I do?”

He studied her intently for a moment and then smiled. “You see? That’s one of the reasons everybody likes you. You do things like that, and you don’t even realize what you did.”

“But he did do something very special,” she argued.

“Yes, the captain did, but he wouldn’t have seen that on his own. He only saw his guilt and battered himself over not being able to put it all together,” Mack explained.

She frowned. “So I helped him to see it from a different perspective. It was hardly anything.”

Mack smiled at her. “And yet, for a lot of people, it’s a lot of things.”

She sighed. “Doesn’t seem like it. Didn’t seem like much at all. Wish I could do more.”

At that, he burst out laughing. “You can’t be that bored already,” he declared. “Certainly you can do lots around your place.”

“Sure,” she admitted, then groaned. “I mean, there’s weeding, shoveling,… some gardening stuff to be done. And to my dismay, always a house to be cleaned.” She gave him an eye roll. “And down the road, when I get some money, if and when I get some money,” she corrected, “some renovations to consider.”

“Will you do some?” he asked her curiously.

“I don’t know.” She pondered that a moment. “I know some things need updating.”

“Like what?” he asked.

She looked over at him and shrugged. “I know I don’t use it as much as you, but I was thinking the kitchen.”

He nodded. “That would be a really good idea.”

“I know the floors are showing a lot of wear and need sanding down and resealing. I don’t know what else. I should speak to Nan first, get a list made, let her point out which ones to do in order of importance. Then I’ll have to talk to a couple contractors.” She added, “Yet all that is not today’s issue.”

“Would you ever sell your place?” he asked her curiously.

She shook her head. “I don’t think so. It’s a pretty special place. I love being at the river. I mean, obviously I haven’t gone through any flooding, and, with any luck, I won’t have to. However, at this point, I don’t think I could sell Nan’s place.”

“Good,” Mack agreed. “You’re right. It is pretty special, and you can always expand the house a little bit, if you wanted more space. You could even do a full-on reno to update the whole structure. It would cost a lot, be expensive, but, if you get all that money just on the old books, not even counting all of Nan’s antiques, you could certainly do a nice job of it.”

“I wonder.” Then she lowered her voice and added, “If I were to do anything like sell Nan’s place and move—although I can’t see it happening right now—it wouldn’t be until after Nan…” Doreen couldn’t bring herself to say those words.

Mack nodded slowly. “I can see that, and it makes total sense too.”

“A lot of the house I wouldn’t know what to do with—like the basement and the cold room—but the bathrooms could use an update,” she mused.

“Honestly,” Mack added, “all of it needs an update, especially the basics, like the plumbing, the electrical.” He tilted his head. “A lot of money would be spent to bring it up to snuff.”

“Well then, it’s just perfectly fine as it is for now,” she declared.

He grinned at her. “Yep, but just imagine that your plumbing didn’t crackle all the time, when you flushed the toilet, and you didn’t have breakers that kept going on and off, tripping right and left because you turned on two appliances at the same time? Consider things like that. Up until now, I’ve been the one around to fix the minor irritations that happen, but you might want to have those resolved completely by a licensed plumber and electrician.”

“I’ll see. Definitely not today’s issue, not until I get paid from Scott.”

“But you have Christie’s catalog now,” he noted.

“I do.” And she grinned. “Everything looks so wonderful,” she murmured. “It just makes me a little more worried about what money I might or might not get.”

“It’s the might not part that’s hard,” he agreed. “I mean, there’s always hope that you could get more than you actually do or fear that you’ll get less than you expect.

“And yet, at the same time, it’s hard not to think about the possibility of riches.”

“Of course it’s hard, after doing without so much. However, you have a lot on your plate right now, so just take some time and relax.”

She sighed. “You’re still trying to keep me out of your case.”

He burst out laughing. “I am. I absolutely am,” he admitted. “Remember. It’s not a cold case.”

“But it is my Toes Up in the Tulips case,” she muttered.

He glared at her. “No, it’s not.”

“Fine.” She shrugged, but, in her heart of hearts, she knew exactly what she would call it. “I just have to find another cold case that’s connected to it.”

“How about we don’t find anything connected to it?” He groaned. “We have enough work on our plate.”

She just waggled her eyebrows, as if to say, How about you get some extra help?

He shook his head. “We can’t. The minute we start getting all these amateurs, interrupting and butting into police business…”

“Has the DA mentioned anything about my involvement yet?”

“We’re trying to keep your name out of it, as much as possible,” he shared. “You’re not an easy element to explain. A civilian popping up all over the case tends to make things messy.”

“Concerned citizen is all he needs to know,” she stated.

He chuckled at that. “So you will call my brother?”

“I said I would tomorrow, but I already did. I promised and I did. Although it was quick one as he was busy.”

“Good. What did he say?”

She contemplated not telling him, just because he was being difficult about the one case he had. And then decided that Nick would probably tell him anyway. “Well, it looks like they’re down to just the nitty-gritty details. Mathew’s agreed on the bigger parts of the settlement. Nick asked me if I wanted to know exactly how much, and I told him no. I think I shocked him with that answer,” she added, frowning at the afterthought, yet chuckling on the inside.

“Yeah, I imagine you did.” Mack smiled at her.

“I don’t know,” she replied. “It doesn’t feel real, and I don’t want to sit here thinking about a big chunk of his money coming my way because it,… because Mathew is not an ordinary person, and the thought of crossing him scares me.”

At that, the smile fell off Mack’s face. “You still think he’ll do something?”

“Again, I didn’t ask how much money, so if it’s just a small amount, then I think Mathew would probably be okay with it. I just don’t know what a small amount is to Nick.”

“I don’t think Nick’s into small amounts,” Mack noted, taking a casual tone, as if not to alarm her. “And, in this case, I agree with him. Mathew pulled an awful lot of illegal stunts to rob you of any divorce settlement, plus whatever else Mathew has done to remove you from Robin’s will totally. So Mathew doesn’t deserve to get a break.”

“Maybe not, but, if it makes my life easier, I’m good with it.” She then admitted, “I am sure any money would really help me.”

“Uh-huh.” Mack grimaced. “In the short-term. But, in the long-term, you need some money so that you are taken care of.”

“I still have that reward money from Bernard,” she reminded Mack.

“Which you shared half of with Esther. Still, knowing you, that five grand will last you a very long time. However”—he pointed a finger at her—“it won’t last forever. Let’s be realistic. Since moving here this year, your nan helped you out a lot. So, once you begin to pay for all that on your own, you’ll find that five thousand doesn’t go very far.”

“Yeah.” She winced. “I’ve already been thinking about that. Some of the items on my list to get done are a little bit more money than I was thinking. At least that’s what Nan and Richie tell me.”

“Like what?”

She shrugged. “Just a few things, like, maybe getting new toilets.”

He frowned. “You mean, the one that’s got the cracked seat?”

She nodded.

“You can also just replace the seat too.”

“They don’t come as a single unit?” she asked. He managed to hold back a laugh, but she caught it anyway. “Why didn’t you say that beforehand?” she cried out. “We could have done that earlier.”

“Sure,” he agreed, “but it’ll still take some money, and, up until now, you haven’t had any.”

“Oh, that’s true.” She immediately worried. “How much is some money?”

“So just to replace the seat or the whole toilet?” he asked.

She frowned at that. “I don’t know what’s needed, but, I guess, we should probably do it right.”

“I like that attitude,” he replied. “I’ll come by, and we’ll take a closer look. Chances are, it’s pretty old. So you might get a better water-saving one, and that’ll help you with the water bills too, when it is all done and dusted. A little more money spent today could save you more tomorrow.”

“That wouldn’t hurt either,” she said, with an eye roll.

Just then his cell phone went off.

“Probably that same case, huh?” Doreen asked.

“No, not likely,” he muttered. He checked his phone and frowned, looking over to see the Captain staring at his phone too. The two men lifted their heads at the same time, and their gazes met over the crowd, both of them towering over all the other guests. Then Mack turned to look for Darren, who was already making his way over to him.

“I guess duty calls,” she noted, with a sigh.

He stopped for a minute and asked her, “Do you mind if I leave?”

She shook her head. “No, not at all. That’ll never be me.”

“What’ll never be you?” he asked, still studying her face.

“Somebody who hates it when you get called away to work,” she replied. “What I’ll hate is, when you don’t share.” And, with that, she gave him a wave of her hand. “Go. You have work to do. I’ll see if I can find something to get into trouble with here.”

He glared at her, and she grinned. “Now I’m happy.”

He raised an eyebrow. “You could, for once, try to not get into any trouble.” He dragged out the word not, and a scowl marred his handsome face.

“I could try,” she noted, “but I don’t know what kind of success I’ll have.”

“You won’t know unless you try,” he stated instantly, glaring at her.

The captain came up beside them. “We have to leave.”

Mack nodded. “I’m trying to convince her to stay out of trouble.”

At that, the captain gave a boisterous laugh. “That’s a lost cause. You should probably just warn her to be safe. That will probably go over better with her.” And, with that, he walked out of the retirement home toward his vehicle without a backward glance.

Mack sighed. “I suppose he’s got a point.” He leaned down, kissed Doreen gently, and added, “So stay safe.” And, with that, he was gone.

She looked over to see Nan and Richie, nodding at her. “What’s that look for?” she asked, as she approached them.

“You and Mack,” Richie said. “We like it.” And there was that stress on we.

Doreen groaned. “That’s nice, but we’ll get there in our own time.”

Richie rolled his eyes at that. “That’s only because you’re young.” He chuckled, as he winked at Nan. “Those of us who don’t have quite as much time, we like to get to things a little faster.”

Doreen felt the heat running up her cheeks. Desperate to change the subject, she said, “I wish I knew more about his current case.”

“What case is that?” Maisie asked, as she stepped forward, looking at Nan a little sideways.

Nan stiffened but didn’t say anything.

“I don’t know,” Doreen replied. “Something about a young woman who’s recently died.”

“That’s Annabelle,” Maisie noted.

Doreen asked Maisie, “Who’s Annabelle?”

Nan piped up to answer. “She was killed in her home. She was doing up those big displays of flowers, those everlasting cut flowers that people put all those chemicals into to keep them preserved. She was doing up some big displays for one of the local events in town here, only she didn’t show up for work. Last thing I heard was, they went into her apartment and found her among all the flowers.”

Doreen stared at her, fascinated. “It never ceases to amaze me how Rosemoor always has information so much earlier than anybody else.”

At that, Nan gave her a knowing look.

“Right,” Doreen said, with casual sarcasm. “I didn’t know anything about the case, and Mack won’t tell me. How can I get that information, when I am on the outs from no one else but Mack, of all people.”

“That’s because you keep getting into his face,” Maisie stated in her typical blunt way.

Doreen just stared at her, and Maisie tittered. “Her name is Annabelle Hopkins. Now you can go find out everything you need to know on your own.” And, with that, Maisie sallied off.

Nan turned to Doreen. “At least she had something to offer this time. Most of the time she’s…” Nan lifted her finger and did a swirling motion around her ear.

Doreen grabbed Nan’s hand, pulled it down, and whispered, “Don’t do that. You know how much it upsets people.”

Nan went into gales laughter. “Are you kidding? They say the same thing about me.”

“Oh, maybe in that case,” Doreen teased, adding a sigh, “I guess they’re right.”

At that, Nan stopped to glare, then chuckled. “You’re getting somewhat good at that joking thing.”

“Am I?” Doreen wasn’t so sure. “Still feels like I don’t have a whole lot to joke about.”

“And that,” Nan declared, “is because you haven’t gotten rid of that no-good ex of yours, and, you need to move forward with Mack in your life.”

“We’re getting there,” she replied, trying to hold off Nan. “Besides, we want to do things our way.”

“That’s fine and dandy,” Nan agreed, “only if you get there and do it somewhat quicker than the speed you’re going right now.” Nan gave her granddaughter an eye roll.

At that, Richie chuckled and then changed the subject. “I might have something about the Hopkins’s scenario.”

“Oh, yeah? What’s that?” Doreen asked.

He leaned over and whispered, “I think Darren may have told me something. He didn’t mean to.”

Doreen eyed him hopefully. “Like what?”

“The woman had all these contracts for projects in town here. She was quite well-liked, and apparently her live-in boyfriend didn’t like the work she was doing. From the sounds of it, they’re looking at him as the suspect.”

“Interesting,” Doreen noted. “They always look to the family first.”

“I don’t think he did it,” Richie replied. “I know he’s pretty worried that the cops are looking at him.”

“Why is that though? If he didn’t do it, he’s in the clear.”

“Maybe, but…” Then he hesitated.

“Go on, Richie,” Nan said, encouraging him. “If you know something, you better spit it out before you die.”

“The boyfriend was going to ask Annabelle to marry him.” Richie shot Nan a look. “So I don’t think he killed her, not if he’s crying this much.”

“Yes, but we also know that relationships can go south rather quickly,” Doreen added. “What is his name?”

“Yep. Relationships can be tough. His name is Joseph Moody.”

“Well, I’m sure Mack will sort it out. If there was anything connected to a different case, a cold case,” she noted, her gaze going from one to the other, “that would be a different story, and I could get involved. But, if there isn’t, I have a bunch of things to tie up at home.”

“Like what?”

“I might take another look at Solomon’s file, specifically the Bob Small research—but so much is there that it’ll really be something I have to take in little bites.”

At that, Nan nodded slowly. “Honestly you’ll have to do an awful lot of small bites when it comes to that file, what with him being a serial killer.”

“I’m also thinking about running down and checking on Wendy.”

They nodded at that. “Probably not a bad idea,” Nan agreed.

“Maybe take a few days off,” Richie suggested in a low tone. “Just in case this current case breaks wide open, and then we’ll need you to be ready.”

Doreen noted the conspiratorial glint in his gaze and nodded slowly. “Good point,” she replied, studying them closely, wondering what was going on inside those two minds.

She reached over, kissed Nan on the cheek, and said, “Thank you for putting together this party. You did a wonderful job. Now, if you don’t mind, I’ll sneak away too and talk to you later.” And, with that, she quickly rounded up her crew and made her escape.


Chapter 3
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Outside Doreen took several deep breaths. She’d met Mack at her house and now she just wanted to have a cup of tea and sit in the peace and quiet by the river. And, with that thought settling, she walked her animals slowly toward home.

As she turned to walk up the path in her backyard, a man called out to her from her side yard. “Hello?”

She turned on the steps to her deck and saw a young man standing there by Richard’s fence, waiting for her nervously. She smiled at him. “Hi. What can I do for you?” She was happy to have her animals with her, and none of them seemed deeply alarmed by this stranger’s presence.

She stepped up onto the deck and unlocked the rear kitchen door, so the animals could get a drink a water, if needed. Instead they greeted her visitor a bit crossly, before wandering off, apparently to do something in the bushes and to enjoy their freedom outside in the cool evening.

The young man took a deep breath. “My name…” he began, his voice sounding broken, “is Joseph Moody.”

Her eyebrows popped up. “Ah.”

“I see you’ve already heard of me,” he stated in a grim voice.

“Unfortunately, yes. I’m so sorry for your loss.” She thought she saw a glint of tears in his eyes.

He nodded. “Thank you. So few people even understand what it’s like to lose somebody.”

“And, at the same time, be considered as a murder suspect,” she noted.

“Right?” he cried out. “How is that even a thing? I’ve already got enough to deal with, without having the cops all over me.”

“That may be,” she agreed, “but they will get to the truth eventually, and, if it has nothing to do with you, then you have nothing to worry about. They will find out who is involved.”

“Maybe.” He shook his head. “Yet it seems like they’re determined to ruin my life in the meantime.”

She winced at that because he wasn’t the only person to have made that comment in the past. “I’m sure that’s hard too. What can I do for you? Besides, how did you know where I lived?”

“A friend of a friend of a friend,” he replied vaguely, with a wave of his hand. “You’re starting to get a reputation.”

“Maybe.” She walked to the outdoor table and sat down, not comfortable letting him into her house. “That still doesn’t explain what you’re doing here.”

He shifted nervously, his hands opening, then clenching, just to open them again. “Do you mind if I sit?”

“Absolutely, be my guest.”

And he pulled out one of the chairs at the table. “I was hoping you could help me.”

“Help with what?”

“Help me find whoever did this. So that I can get the police off my back. I need you to help me clear my name.”

“Ah.” She nodded, staring at him. “Generally I have been warned to keep out of active police investigations,” she explained. “I don’t have a license, and I’m not a cop, and they don’t like it when I interfere.”

He nodded. “I’ve heard that too. At the same time, I’ve also heard that you don’t always listen.”

She winced at that. “Wow, I really do have a bad reputation, don’t I?”

He almost smiled. “I don’t think the cops are looking at anybody else,” he stated. “For me, that’s even more distressing.”

“Of course it is,” she said. “The last thing you want is for anybody else to assume that you’re guilty.”

“Especially when I didn’t do anything,” he cried out. “It’s hard enough to lose the woman I loved, but to know that everybody suspects me of having killed her? Well, it just doesn’t…” He stopped. “I don’t know how to get out of this, and, to top it off, I don’t even have any money to pay you.”

She winced internally but tried to keep her face devoid of emotion. Not that it worked; she was an open book. “That’s pretty normal,” she replied, with a sigh. “Almost everybody I know doesn’t have any money.”

He nodded. “Right? I mean, it’s not an easy thing to make an honest living these days.”

She pondered that, but it was hard to argue
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   TERMS AND CONDITIONS FOR USE, REPRODUCTION, AND DISTRIBUTION

   1. Definitions.

      "License" shall mean the terms and conditions for use, reproduction,
      and distribution as defined by Sections 1 through 9 of this document.

      "Licensor" shall mean the copyright owner or entity authorized by
      the copyright owner that is granting the License.

      "Legal Entity" shall mean the union of the acting entity and all
      other entities that control, are controlled by, or are under common
      control with that entity. For the purposes of this definition,
      "control" means (i) the power, direct or indirect, to cause the
      direction or management of such entity, whether by contract or
      otherwise, or (ii) ownership of fifty percent (50%) or more of the
      outstanding shares, or (iii) beneficial ownership of such entity.

      "You" (or "Your") shall mean an individual or Legal Entity
      exercising permissions granted by this License.

      "Source" form shall mean the preferred form for making modifications,
      including but not limited to software source code, documentation
      source, and configuration files.

      "Object" form shall mean any form resulting from mechanical
      transformation or translation of a Source form, including but
      not limited to compiled object code, generated documentation,
      and conversions to other media types.

      "Work" shall mean the work of authorship, whether in Source or
      Object form, made available under the License, as indicated by a
      copyright notice that is included in or attached to the work
      (an example is provided in the Appendix below).

      "Derivative Works" shall mean any work, whether in Source or Object
      form, that is based on (or derived from) the Work and for which the
      editorial revisions, annotations, elaborations, or other modifications
      represent, as a whole, an original work of authorship. For the purposes
      of this License, Derivative Works shall not include works that remain
      separable from, or merely link (or bind by name) to the interfaces of,
      the Work and Derivative Works thereof.

      "Contribution" shall mean any work of authorship, including
      the original version of the Work and any modifications or additions
      to that Work or Derivative Works thereof, that is intentionally
      submitted to Licensor for inclusion in the Work by the copyright owner
      or by an individual or Legal Entity authorized to submit on behalf of
      the copyright owner. For the purposes of this definition, "submitted"
      means any form of electronic, verbal, or written communication sent
      to the Licensor or its representatives, including but not limited to
      communication on electronic mailing lists, source code control systems,
      and issue tracking systems that are managed by, or on behalf of, the
      Licensor for the purpose of discussing and improving the Work, but
      excluding communication that is conspicuously marked or otherwise
      designated in writing by the copyright owner as "Not a Contribution."

      "Contributor" shall mean Licensor and any individual or Legal Entity
      on behalf of whom a Contribution has been received by Licensor and
      subsequently incorporated within the Work.

   2. Grant of Copyright License. Subject to the terms and conditions of
      this License, each Contributor hereby grants to You a perpetual,
      worldwide, non-exclusive, no-charge, royalty-free, irrevocable
      copyright license to reproduce, prepare Derivative Works of,
      publicly display, publicly perform, sublicense, and distribute the
      Work and such Derivative Works in Source or Object form.

   3. Grant of Patent License. Subject to the terms and conditions of
      this License, each Contributor hereby grants to You a perpetual,
      worldwide, non-exclusive, no-charge, royalty-free, irrevocable
      (except as stated in this section) patent license to make, have made,
      use, offer to sell, sell, import, and otherwise transfer the Work,
      where such license applies only to those patent claims licensable
      by such Contributor that are necessarily infringed by their
      Contribution(s) alone or by combination of their Contribution(s)
      with the Work to which such Contribution(s) was submitted. If You
      institute patent litigation against any entity (including a
      cross-claim or counterclaim in a lawsuit) alleging that the Work
      or a Contribution incorporated within the Work constitutes direct
      or contributory patent infringement, then any patent licenses
      granted to You under this License for that Work shall terminate
      as of the date such litigation is filed.

   4. Redistribution. You may reproduce and distribute copies of the
      Work or Derivative Works thereof in any medium, with or without
      modifications, and in Source or Object form, provided that You
      meet the following conditions:

      (a) You must give any other recipients of the Work or
          Derivative Works a copy of this License; and

      (b) You must cause any modified files to carry prominent notices
          stating that You changed the files; and

      (c) You must retain, in the Source form of any Derivative Works
          that You distribute, all copyright, patent, trademark, and
          attribution notices from the Source form of the Work,
          excluding those notices that do not pertain to any part of
          the Derivative Works; and

      (d) If the Work includes a "NOTICE" text file as part of its
          distribution, then any Derivative Works that You distribute must
          include a readable copy of the attribution notices contained
          within such NOTICE file, excluding those notices that do not
          pertain to any part of the Derivative Works, in at least one
          of the following places: within a NOTICE text file distributed
          as part of the Derivative Works; within the Source form or
          documentation, if provided along with the Derivative Works; or,
          within a display generated by the Derivative Works, if and
          wherever such third-party notices normally appear. The contents
          of the NOTICE file are for informational purposes only and
          do not modify the License. You may add Your own attribution
          notices within Derivative Works that You distribute, alongside
          or as an addendum to the NOTICE text from the Work, provided
          that such additional attribution notices cannot be construed
          as modifying the License.

      You may add Your own copyright statement to Your modifications and
      may provide additional or different license terms and conditions
      for use, reproduction, or distribution of Your modifications, or
      for any such Derivative Works as a whole, provided Your use,
      reproduction, and distribution of the Work otherwise complies with
      the conditions stated in this License.

   5. Submission of Contributions. Unless You explicitly state otherwise,
      any Contribution intentionally submitted for inclusion in the Work
      by You to the Licensor shall be under the terms and conditions of
      this License, without any additional terms or conditions.
      Notwithstanding the above, nothing herein shall supersede or modify
      the terms of any separate license agreement you may have executed
      with Licensor regarding such Contributions.

   6. Trademarks. This License does not grant permission to use the trade
      names, trademarks, service marks, or product names of the Licensor,
      except as required for reasonable and customary use in describing the
      origin of the Work and reproducing the content of the NOTICE file.

   7. Disclaimer of Warranty. Unless required by applicable law or
      agreed to in writing, Licensor provides the Work (and each
      Contributor provides its Contributions) on an "AS IS" BASIS,
      WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or
      implied, including, without limitation, any warranties or conditions
      of TITLE, NON-INFRINGEMENT, MERCHANTABILITY, or FITNESS FOR A
      PARTICULAR PURPOSE. You are solely responsible for determining the
      appropriateness of using or redistributing the Work and assume any
      risks associated with Your exercise of permissions under this License.

   8. Limitation of Liability. In no event and under no legal theory,
      whether in tort (including negligence), contract, or otherwise,
      unless required by applicable law (such as deliberate and grossly
      negligent acts) or agreed to in writing, shall any Contributor be
      liable to You for damages, including any direct, indirect, special,
      incidental, or consequential damages of any character arising as a
      result of this License or out of the use or inability to use the
      Work (including but not limited to damages for loss of goodwill,
      work stoppage, computer failure or malfunction, or any and all
      other commercial damages or losses), even if such Contributor
      has been advised of the possibility of such damages.

   9. Accepting Warranty or Additional Liability. While redistributing
      the Work or Derivative Works thereof, You may choose to offer,
      and charge a fee for, acceptance of support, warranty, indemnity,
      or other liability obligations and/or rights consistent with this
      License. However, in accepting such obligations, You may act only
      on Your own behalf and on Your sole responsibility, not on behalf
      of any other Contributor, and only if You agree to indemnify,
      defend, and hold each Contributor harmless for any liability
      incurred by, or claims asserted against, such Contributor by reason
      of your accepting any such warranty or additional liability.

   END OF TERMS AND CONDITIONS

   APPENDIX: How to apply the Apache License to your work.

      To apply the Apache License to your work, attach the following
      boilerplate notice, with the fields enclosed by brackets "[]"
      replaced with your own identifying information. (Don't include
      the brackets!)  The text should be enclosed in the appropriate
      comment syntax for the file format. We also recommend that a
      file or class name and description of purpose be included on the
      same "printed page" as the copyright notice for easier
      identification within third-party archives.

   Copyright [yyyy] [name of copyright owner]

   Licensed under the Apache License, Version 2.0 (the "License");
   you may not use this file except in compliance with the License.
   You may obtain a copy of the License at

       http://www.apache.org/licenses/LICENSE-2.0

   Unless required by applicable law or agreed to in writing, software
   distributed under the License is distributed on an "AS IS" BASIS,
   WITHOUT WARRANTIES OR CONDITIONS OF ANY KIND, either express or implied.
   See the License for the specific language governing permissions and
   limitations under the License.
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