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Introduction

 

Humanity is accustomed to
feeling mature; despite the fact that compared to geomorphological
age it is far from it, to put it mildly. Based on this comparison,
we can conclude that we are still in childhood state. Maybe to some
extent it is due to this that the current level of sensible
activity of a human is not free from many natural laws, which often
get ignored by theories of knowledge.

Culture undoubtedly
includes rules for executions of cogitative operations,
interpretations of events, and linking between them. To a great
extent these rules determine the worldview inherent in a human.
However, this picture has stable central cores, which usually do
not change, even despite their apparent inconsistency with
requirements of the environment, and these main cores form during
very early stages of childhood. One of these cores is a
symbol.

Plato, Pythagoras used the
term “symbol” and even Homer mentions this word. In his perspective
on a symbol, Aristotle ascended to views of his
predecessors.

In our own time, we
encounter a phenomenon of symbolization, symbolic view and
description of the world, as something that is genetically inherent
in unconscious structures of the brain. Consequently, a symbol is
regarded as a product of symbolic representation of structures of
the unconscious.

C. Lévi-Strauss stated that
myth structure corresponds to structure of the unconscious (meaning
that it reflects the mentality of people who are consciously aware
of this myth), and also that cultural phenomena are external
expressions of "I," which manifest in the form of symbols and
signs.

Philosophy, culturology
denotes a series of questions, one of which can be formulated as
follows: who is the author of a myth? C. G. Jung has shown that
myth creation, as a non-reflexive activity of consciousness relates
to the sphere of "collective unconscious." His ideas about
heritability of "collective unconscious," the concept of "an
archetype" as a great-symbol, as well as the idea that "cultural
symbols are important components of our mental apparatus." Another
posing of the question was done by E. Cassirer: "If any culture
consists of creation of spiritual images of the world, then the
goal of philosophy is not to go beyond all these creations, but
rather to understand and become consciously aware of the principle
of their formation." According to Cassirer, culture is generation
of all possible new symbols, and therefore the task of cultural
studies, as a philosophical discipline, is to construe these
symbols, their essential meaning in order to identify their origin.
This origin lies in the general transcendental symbolic function of
consciousness itself. Symbolic function of consciousness is
manifested as symbolic forms, or (and, it is the same thing) in the
form of language, myth, religion, art, and science.

Some answers can be found
in C. G. Jung’s "depth psychology," namely, in his theory of
"collective unconscious" that gave science the concept of "an
archetype." Jung states that collective unconscious is identical in
all people. This leads to the thought of suprapersonal nature of
collective unconscious. However, this does not exclude the thought
of individual unconscious and individual archetype, as well as the
archetypal complex in the system of collective and individual
unconscious. And, that they are that pivot point for an individual,
which allows it to have him to have his own individual behavioral
style.

 

 

Culture Of A
Symbol

 

In the era of classical
antiquity, it is possible to highlight three essential points of
intuitive, philosophical comprehension of the concept of "a
symbol": 1. A symbol is a word, in which properties of things are
enclosed in a compressed and hidden form (Democritus); 2. A symbol
is a kind of a new beginning, formed from its constituent parts,
but not equal to them. The meaning of this principle can only be
guessed intuitively (Empedocles); 3. A symbol is that what always
carries some mysterious meaning within itself
(Pythagoras).

Subsequent development and
establishment of the ancient Greek philosophy in the face of its
main representatives Plato and Aristotle did not bring anything new
and original into the concept of "a symbol." However, symbolic
interpretation of Plato's works in the era of Neo-Platonism was the
culmination point in history of a symbol. Plato himself interpreted
the term "symbol" as a sign ("coin-sign of exchange") or in the
form of "Reminiscences of Empedocles" (stories about people-halves,
cut in half). In Aristotle's understanding, a symbol contains a
number of meanings, irreducible to each other, but merging into one
concept, that is—a symbol. Thus, it is possible to see in a symbol
the idea of a treaties and agreement, conjunction of different
parts, including those with opposite meanings, some mysterious
things that symbolize an idea.

In accordance with
teachings of the Stoics about nature-artist, the world seemed to
them as created from symbols. Symbols created by a human are
connected with divine symbols. The Stoics understood god as nature.
And so, Epictetus believed that each symbol is "lovely, splendid,"
and "significant." With the teachings of the Stoics emerges an
interpretation of a symbol as a combination of a phenomenon and its
essence because it is possible to judge the inner essence of
something only by its external manifestation. Such comprehension of
essence is symbolic comprehension. Therefore, in Stoicism,
philosophers comprehend the world in symbols. Symbols that come
from nature must be perceived by imagination. Soul of a human and
its "ruling", "leading" origin has symbols that are rooted in
nature. Symbols created by nature are highest, divine symbols,
"magnificent in their wholeness." A human comprehends these symbols
as conformity of natural phenomena with their essence. Therefore,
the task of philosophers Neo-Platonists is to uncover the depth of
conceptions of nature behind its external manifestation, which in
turn is possible only by thinking symbolically.

Iconic side of a symbol,
its simplicity and accessibility have become alien to philosophical
aspirations of Neo-Platonists. Not a symbol, but symbolic
comprehension of truth—this is what becomes the basis of
philosophizing of Neo-Platonists. Plotinus, the founder of this
philosophical direction (Neo-Platonism), never mentions the term
"symbol," while considering myths in their symbolic aspect. Since a
symbol (here associated with a myth) is just a kind of a shell,
surface of a myth, but not its essence. Symbols arise from thoughts
of a philosopher, which consist of two halves: his own and
mythical.

Porphyry is another
Neo-Platonist, a disciple of Plotinus, and the author of the famous
commentary on the work of Homer called On The Cave Of The Nymphs.
He believed that it is "through dreams and symbols" that a human
gets notified of divine will. According to Porphyry, to express
"ancient wisdom" means "to speak figuratively," using "secret
(mythological) symbols." If Porphyry’s mentor Plotinus has not yet
dared to use the word "symbol" even in the sense of a myth—after
his student, the term "symbol" quite firmly and widespread becomes
a part of the common Neo-Platonic terminology.

Neo-Platonists, Plato's
commentators Olympiodorus, Damascius, John Philoponus, as well as
Simplicius (a commentator on Aristotle) resort to the concept of "a
symbol" in analysis of not only myths, but already philosophical
texts as well. For example, Olympiodorus discusses the dog in
Plato’s "The State" as a "symbol of sensible life." The idea that
the practice of closing the eyes (as well as the mouth) of the
deceased is a symbol of energy retention also belongs to the same
Plato’s commentator.

Thus, inevitability of
education and use of symbols in their gnoseological significance
settles in antiquity for the first time. Damascius also believed
that since symbols are "crystal clear" and do not differ from gods,
then they are gods. They are given to people as "symbols of the
gods" or "unspoken symbols of unspoken gods" as a result of
spiritual emanation from gods of intelligible world into the
existing world. Thus, Damascius equated a symbol with divine
principle.

Simplicius, another famous
commentator on the ancient Greek classics, also thought that the
wisdom of the ancients was in their symbolism. Thus, commenting on
the work of Aristotle called "Categories," Simplicius wrote that
the wisdom of Aristotle is in that he was able to reduce the
diversity of the world to ten logical categories and collected "all
essences in one supreme essence." Ten categories of Aristotle, in
the opinion of his commentator, is the symbol of supreme essence,
which in its turn is their substance, or "support in the thought
process." And here, as it can easily be noticed, implicitly lies
the idea of identicalness of a symbol and the divine principle
(supreme essence). At the same time, both Damascus and Olympiodorus
also adhere to tradition that stemmed from Aristotle and
Democritus, and believe that a name is a symbol. And, a name is
symbolic only if it is identical to the essence of the carrier.
Since a name contains the essence of a phenomenon, then knowledge
of the world is knowledge of the name—symbols. Knowability of the
world that is infinite in its manifestations is carried out by
means of categories set by Aristotle because supreme essence is
symbol and substance of these categories.

It is possible to draw a
conclusion: for the first time gnoseological value of a symbol is
pointed out in the philosophy of Simplicius; namely—the possibility
to reduce infinity of world phenomena to logical categories by
means of symbols.

Spiritual quests of latter
Neo-Platonists were completed in the philosophy of Proclus. That is
how Proclus, the concluder of Neo-Platonism (a teaching, the
central category of which is a symbol), provided a conclusive
definition of this concept. His thoughts on nature and essence of a
symbol are described in the commentary to Plato’s "The State."
Appearance and presence of symbols in the human world that is being
comprehended and created, Proclus explains by basic human needs to
talk about god, the divine. However, this cannot be done in
representations of human life, but is possible by the means of
symbols. It is through symbols that divine potency reveals itself
and without a hinder gets transmitted to a person in the form of
divine spirit. According to Proclus, even the gods themselves
rejoice hearkening these symbols. Following Plato, Proclus also
states that symbol cannot be imitations of that what they are
symbols of. This thought actually embodies the aesthetic concept of
Neo-Platonists. A symbol is contraposed to an image because the
latter is the result of imitation. An image must be similar to an
exemplar, and a symbol—identical to "the truth of being," which can
be achieved not by copying the object, but, on the contrary, by
finding an opposite origin in it. Combination of opposite
beginnings is achieved only in a symbol. Therefore, the truth in a
symbol is revealed gradually, through combination of opposite
beginnings. This makes a human, his idea break through the "dark,"
go from incomprehensible to "transparency," to simplicity of the
truth, in which divine potency is enclosed, emanated.

Thus, based on the example
given above, we can see how slowly, as if swaying between
literalism and conventionalism, the concept of "a symbol" takes its
shape; its formation was completed in Neo-Platonism and in this
form—passed into new Europe, and got fixed in the European
tradition.

I. Kant, the founder of
classical German philosophy, interprets a symbol as a special kind
of representation, through which gets transmitted something that
cannot be summarized by the means of discursive sense. This notion
of "a symbol" comes from Kant's separation of two kinds of
knowledge: sense and reason. Reason, real reason, is intuitive
sense, meaning—non-discursive. According to Kant, the discursive
sense is presentation of a whole as being dependent on parts, while
reason (intuitive sense) is comprehension of things as they are
themselves, meaning pre-imaged, where parts (their properties and
relationships) are conceived as being dependent on the whole.
Reason comes from synthetic general (contemplation of the whole) to
specific. Therefore, according to Kant, a symbol is an "idea of
reason" given in contemplation. Such contemplation is "when under
the notion that can be conceived only by reason, and to which no
sensual contemplation can correspond, no contemplation can be
brought."

Thus, according to Kant, a
symbol is a sensual way of presenting ideas of reason, while
comprehension of a symbol is intuitive comprehension of an idea,
which is infinite and inexhaustible in its ineffability because it
is impossible to effable.

A symbol is the central
category of Schelling’ philosophical system. Following Schlegel, he
believes that substantial basis of a symbol is the idea of
infinity, which Schelling also interpreted as absolute identity of
the ideal and the real. The main particularity of all that what is
perceived as a symbol is its inconceivability, its essential and
indissoluble bond and unity with the idea. At the same time, an
idea in a symbol is embodied in an image, and Goethe put it very
well: "Symbolism transforms a phenomenon into an idea, the idea
into an image in such a way that the idea stays in the image as
infinitely operational and incomprehensible. Even expressed in all
languages, it still remained ineffable."

According to Schelling, the
most complete and in-depth reproduction of the essence of the world
is realized in art, to which a symbol is a fundamental concept.
However, since historically art came out of mythology, then
mythological symbol is the basis—meaning, a type of a prototype for
a symbol in art. Moving on, Schelling states that any true art must
be completed with creation of its own mythology. Thus, Schelling
writes: "Every great
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