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      THE ACADEMY AND THE AWARDS

      The Academy Awards, also known as “The Oscars,” are generally considered the highest honors of the film industry. These awards are presented annually by the Academy of Motion Picture Arts and Sciences (AMPAS), an organization dedicated to recognizing excellence in cinematic arts and sciences. The awards serve as a platform to celebrate the outstanding contributions of filmmakers, actors, and technicians who have pushed the boundaries of cinematic storytelling and innovation.

      The very first Academy Awards ceremony took place in 1929 at the Hollywood Roosevelt Hotel, and it was a relatively small occasion, a private dinner attended by just 270 guests. The first batch of awards were presented in twelve categories, encompassing the core aspects of filmmaking such as Best Picture, Best Actor, Best Actress, and Best Director. This modest beginning evolved into one of the most glamorous and highly anticipated annual events in the entertainment world. Over the decades, many additional awards categories and subcategories have been added as needed.

      Over the years, the Academy Awards have experienced a continuous rise in popularity and prestige. Today, the ceremony is broadcast live to a global audience spanning over 200 countries and territories. It has become a cultural phenomenon, captivating over a billion viewers annually, and is one of the most-watched television events worldwide.” Who’s gonna win?” “My favorite movie got snubbed!” The red carpet, designer gowns, acceptance speeches, and emotional moments have all become essential parts of the Oscars experience, fueling public fascination and media frenzy.

      The Academy Awards are voted upon by a panel of industry professionals, including actors, directors, producers, and writers. As of 2024, there were 9,905 voting members in the Academy. These individuals select the nominees and winners. The nomination process involves a secret ballot, ensuring impartiality and confidentiality. The winners are then determined by a majority vote, reflecting the opinion of the Academy's entire membership.

      Since the Oscars are such an incredibly big deal in the industry, winning one can make all the difference in an actor’s or director’s career. New projects will get funding, casting agents will call more, and audiences will flock to see the “Best Actor’s” next new film. In many cases, a nearly unknown film will receive new screenings and huge audiences due to the hype resulting from an Oscar win.

      WHERE’S THE HORROR?

      The Oscars aren’t perfect, however, and have often been criticized for a lack of diversity or, in some years, too much diversity and even political correctness. More related to why you and I are here, some entire genres of film have been almost entirely ignored as being too “lowbrow” or simply released for commercial reasons without any attention to the “art” of filmmaking. Yes, I mean horror films. Other genres, such as science fiction, run into the same problems.

      One common lament among horror fans is that the entire genre is usually overlooked during awards season. “How did Toni Collette not get ‘Best Actress’ for ‘Hereditary’?” is a phrase I see regularly in the horror subreddit. This sentiment has been repeated for one movie or another since the Academy started the program.

      For the first 88 years of the awards, from 1929 to 2017, only one horror film won for Best Picture. Considering the popularity (and profitability) of scary movies, this just doesn’t seem right to most fans of the genre. Horror is often seen as genre pictures, focusing more on visuals and effects than on characters and character development. Gore and violence are looked down upon as “less than” true artistic drama. Also, horror fans tend to be younger, while the voters of the Academy are generally older, and their tastes don’t often align.

      This ongoing snubbing isn’t just aimed at horror. Over the past fifteen years or so, the most popular, highest-grossing films of all time have come from Marvel Studios. No one can argue that these aren’t spectacular, entertaining films, but not one of them has ever won any of the awards unrelated to special effects or other “minor” awards. Admittedly, “Black Panther” was at least nominated for Best Picture and did win some lesser awards, but overall, the academy mostly ignores blockbusters.

      CHANGING TIDES?

      Somewhere around 2010, things started to change with horror and the Academy.

      “Black Swan” won numerous awards, including Best Picture. Previously, only “The Silence of the Lambs” had won the top award, and that film was really more of a thriller than true horror. In 2010, both “Black Swan” and “The Wolfman” won major awards, and that seemed to break the dam of the Academy snubbing horror films as too lowbrow. There have been several Best Picture winners since then, and in 2023, they even awarded an Oscar to Godzilla himself. Maybe horror as a genre is finally getting credit after decades of snubs and discrimination.

      The Academy generally prefers realistic dramas over more fantastical films; even comedies tend to get more nominations than horror, sci-fi, fantasy, or other “genre” films. Gore and excessive violence are not usually appreciated.

      Since then, we’ve had several other Best Picture wins as Hollywood has begun to take horror much more seriously regarding writing, directing, acting, and all the associated fields. The quality of many horror films has gone up since it has become less stigmatizing to admit you work in horror.

      THE FILMS AND THIS BOOK

      This book will go into all the horror films that have won an Academy Award. There are less than a half-dozen Best Picture winners, but there are a wide variety of other awards given, and some of those have found their way into the hands of horror filmmakers.

      Most of the films discussed can fit into multiple genres and calling them “Horror” may even be a stretch at times. Is “Jaws” a horror movie? How about “Silence of the Lambs?” These can certainly be argued either way, but they are “scary pictures,” if maybe not the films that come to mind when “Horror” is brought up. Adding to that, there’s often a very fine line between the Thriller and Horror genres sometimes. No, Jason and Freddy aren’t on anyone’s list as “great films.” They’re fun, but they’re in a league of their own.

      Toward the end of the book, we’ll also look at three films that were nominated for a whole slew of awards but somehow didn’t win any of them. We’ll call them our “Honorary Mentions.” Also, this book is coming out in February 2025, after the nominees for this year’s awards have been announced, but before the voting takes place. The three horror films that are nominated for awards are all included here, but obviously, there’s no way to know who’s going to win an Oscar, or even if any of them will.

    

  


  
    
      
        
          
          

          
            AWARD WINNERS

          

        

      

    

    
      Note that this list includes the three films nominated for awards for the 2025 ceremony.

      BEST PICTURE

      
        
          	
        1948 Hamlet
      

      	
        1991 The Silence of the Lambs
      

      	
        2017 The Shape of Water
      

      	
        2019 Parasite
      

      	
        2025 The Substance (Nominee)
      

      

      

      BEST ACTOR

      
        
          	
        1931 Dr. Jekyll and Mr. Hyde
      

      	
        1948 Hamlet
      

      	
        1991 The Silence of the Lambs
      

      

      

      BEST ACTRESS

      
        
          	
        1944 Gaslight
      

      	
        1990 Misery
      

      	
        1991 The Silence of the Lambs
      

      	
        2010 Black Swan
      

      	
        2025 The Substance (Nominee)
      

      

      

      BEST DIRECTOR

      
        
          	
        1991 The Silence of the Lambs
      

      	
        2017 The Shape of Water
      

      	
        2019 Parasite
      

      	
        2025 The Substance (Nominee)
      

      

      

      BEST SUPPORTING ACTOR

      
        
          	
        1994 Ed Wood
      

      

      

      BEST SUPPORTING ACTRESS

      
        
          	
        1968 Rosemary's Baby
      

      

      

      ART DIRECTION

      
        
          	
        1943 Phantom of the Opera
      

      	
        1948 Hamlet
      

      	
        1944 Gaslight
      

      	
        2006 Pan's Labyrinth
      

      	
        2007 Sweeney Todd: The Demon Barber of Fleet Street
      

      

      

      CINEMATOGRAPHY

      
        
          	
        1943 Phantom of the Opera
      

      	
        1945 The Picture of Dorian Gray
      

      	
        2006 Pan's Labyrinth
      

      	
        2025 Nosferatu (Nominee)
      

      

      

      BEST COSTUME DESIGN

      
        
          	
        1948 Hamlet
      

      	
        1962 What Ever Happened to Baby Jane?
      

      	
        1992 Bram Stoker's Dracula
      

      	
        2025 Nosferatu (Nominee)
      

      

      

      BEST ORIGINAL SCREENPLAY

      
        
          	
        2017 Get Out
      

      	
        2019 Parasite
      

      	
        2025 The Substance (Nominee)
      

      

      

      BEST ADAPTED SCREENPLAY/SCREENPLAY BASED ON MATERIAL PRODUCED OR PUBLISHED

      
        
          	
        1973 The Exorcist
      

      	
        1991 The Silence of the Lambs
      

      

      

      SPECIAL EFFECTS

      
        
          	
        1954 War of the Worlds
      

      

      

      BEST VISUAL EFFECTS

      
        
          	
        1979 Alien
      

      

      

      BEST EFFECTS, VISUAL EFFECTS

      
        
          	
        1986 Aliens
      

      	
        1992 Death Becomes Her
      

      	
        2005 King Kong
      

      	
        2023 Godzilla Minus One
      

      	
        2025 Alien Romulus (Nominee)
      

      

      

      BEST MAKEUP

      
        
          	
        1981 An American Werewolf in London
      

      	
        1986 The Fly
      

      	
        1988 Beetlejuice
      

      	
        2006 Pan's Labyrinth
      

      	
        2010 The Wolfman
      

      	
        2025 Nosferatu (Nominee)
      

      	
        2025 The Substance (Nominee)
      

      

      

      BEST FILM EDITING

      
        
          	
        1975 Jaws
      

      

      

      BEST MUSIC

      
        
          	
        1948 Hamlet
      

      

      

      BEST SOUND

      
        
          	
        1973 The Exorcist
      

      	
        1975 Jaws
      

      

      

      BEST EFFECTS, SOUND EFFECTS EDITING

      
        
          	
        1986 Aliens
      

      	
        1992 Bram Stoker's Dracula
      

      

      

      BEST ACHIEVEMENT IN SOUND EDITING

      
        
          	
        2005 King Kong
      

      

      

      BEST ACHIEVEMENT IN SOUND MIXING

      
        
          	
        2005 King Kong
      

      

      

      BEST ORIGINAL SCORE

      
        
          	
        1975 Jaws
      

      	
        1976 The Omen
      

      	
        2017 The Shape of Water
      

      

      

      BEST ART DIRECTION-SET DECORATION

      
        
          	
        1992 Bram Stoker's Dracula
      

      	
        1999 Sleepy Hollow
      

      

      

      BEST PRODUCTION DESIGN

      
        
          	
        2017 The Shape of Water
      

      	
        2025 Nosferatu (Nominee)
      

      

      

      BEST INTERNATIONAL FEATURE FILM

      
        
          	
        2019 Parasite
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            1931 DR. JEKYLL AND MR. HYDE

          

        

      

    

    
      
        
          	
        Directed by Rouben Mamoulian
      

      	
        Written by Samuel Hoffenstein, Percy Heath
      

      	
        Stars Fredric March, Miriam Hopkins, Rose Hobart, Holmes Herbert
      

      	
        Run Time: 1 Hour, 46 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=sjNtluvxZBI
      

      

      

      
        
          [image: ]
        

      

      SPOILER-FREE JUDGMENT ZONE

      A classic horror film, well done for its time, and it’s still entertaining and interesting today. The makeup effects are cool, the story is good, and the acting is excellent. Frederic March co-won the Oscar for Best Actor that year, and we can see why.

      SYNOPSIS

      The butler, Poole, nags Dr. Jekyll about his upcoming lecture; he’s going to be late if he doesn’t quit playing Bach on the pipe organ in his living room. We get a POV shot as Jekyll plays, gets up, and puts on his cloak for the evening. He even sees himself in the mirror. This was probably an innovative shooting style for the time.

      Jekyll begins his lecture. He wants to talk about man’s soul. Man is two beings, one striving for nobility, his good self. The other ties him to the Earth– the bad self. If these two selves could be separated from each other, how great could the good half be? He thinks this separation may be possible.

      Later on, we see that Dr. Jekyll is pretty good at his job as a surgeon and all-around physician. Dr. Lanyon wants Jekyll to go with him to the big ball at the General’s house, but Jekyll would rather do more operations that are needed. Lanyon makes excuses for Jekyll to Muriel, who is in love with Jekyll. Jekyll finally arrives, and he dances with Muriel. They are engaged, and he wants to get married now, but her father, the General, wants them to wait eight more months– decency must be observed! The general calls Jekyll eccentric.

      Jekyll comes to the rescue of Ivy, a woman being beaten on the street, and the two flirt a little bit; well, at least she does. We see that, yeah, he’s into it too, but gets caught in the act by Lanyon. She tells him to “come back soon.” Lanyon criticizes Jekyll all the way home. This gets the two men talking about Jekyll’s theories again.

      Jekyll works feverishly in his lab on his side project. Finally finished, he locks the door and drinks it. He grabs his throat and changes before our eyes. He dreams about people scolding him about indecency, impropriety, and the way things are done. Afterward, he looks more like a monkey than a man, but he seems to enjoy it.

      The serum only works for a few minutes, and when Poole asks about hearing a strange voice, Jekyll says that it was his friend, Mr. Hyde, who was visiting. Later, Muriel says that she and her father are going away for some time, and Jekyll will have to wait many weeks before seeing her again.

      Jekyll makes more of his formula and downs it once again. He goes looking for Ivy and cackles like a madman. He’s an ugly monster, but he’s confident, well-dressed, and has money, so he’s OK in public. He goes to the music hall and watches the show. He runs into Ivy there, and the two sort of hit it off. He’s lacking all the social niceties that Jekyll resents so much, “I’m no gentleman, no beauty, but I have money!” She soon decides he’s too creepy and wants to leave, but he’s not having it.

      Hyde buys Ivy an apartment and keeps her there. He abuses her, but she’s well-fed, and it’s a nice place. He terrorizes her, but at least he’s having a good time. He’s pretty awful, but she has nowhere else to go.

      Muriel and the general return to town, and Jekyll returns to himself. He sends fifty pounds to Ivy. Muriel is angry because Jekyll never answered her letters. He wasn’t quite himself; he was ill, he explains. The two of them finally get the general to allow them to marry in a month. Jekyll’s happy, so he plays more Bach on the pipe organ.

      And then Ivy shows up, wanting to thank Jekyll for the money he sent. She complains that Hyde keeps beating her and asks for poison. She’d do … anything for his help. Jekyll says Hyde will never come back, but she doesn’t believe it.

      He walks to the party where his marriage is going to be announced. He stops to watch a bird being eaten by a cat. The shock makes him change into Hyde without drinking anything.

      Back at Ivy’s place, Ivy celebrates never seeing Hyde again. Hyde comes in, and her celebrations are short-lived; so is she. Soon, the police are out looking for Hyde. Poole won’t let him in the front door, and Jekyll had thrown away the key to the back door. Jekyll never shows up to his party, and the general is not pleased. “I forbid you to see this man again!”

      Hyde sends a messenger to Lanyon, asking for help. Lanyon goes to his lab to get the chemicals the note asks for, but Lanyon won’t give up the drugs without seeing Dr. Jekyll. Hyde swears him to secrecy and drinks the potion; he changes back to Jekyll, who explains everything. Lanyon says it’s going to happen again and again; it’s conquered him already. He promises to release Muriel from their engagement.

      Jekyll goes over to the general’s house to break things off with Muriel. The general is not so forgiving this time. He apologizes and makes a speech about how evil he has been.

      On the way out, he changes into Hyde once more. He breaks back in and attacks the butler and the general. He beats the general to death with his cane. The cops show up, and Hyde is on the run again. Lanyon investigates the crime scene and tells the cops about Jekyll.

      The police chase Hyde to Jekyll’s lab, and Jekyll tells them Hyde just went out the back way. Lanyon shows up and sets the policemen straight about who they’re there for. After a short fight, one of them shoots Hyde.

      COMMENTARY

      This was the first horror film to win an Academy Award— for Best Actor in a Leading Role (Tied with Wallace Beery for “The Champ”) and was also nominated for Best Adapted Screenplay and Best Cinematography.

      John Barrymore, who played the title role in the 1920 silent version, was asked to reprise his role here but had to turn it down as he was under contract elsewhere.

      There are a lot of point-of-view shots here as if the camera takes the place of one of the characters. We’ve seen this done hundreds of times since, but this may be one of the earliest occurrences.

      The actual transformation scene is a classic, and it was all done in one take. He really looks like he changes into a different person, but it was all done with makeup and lighting. He ends up looking like a cross between Jerry Lewis and a chimpanzee, but it’s a good transformation, at least. The effect was done by applying contrasting shades of makeup that appeared normal on black-and-white on film but would reflect differently as various colored light filters were used.

      It’s pretty long, but it never drags; there’s always something new going on.

      Really classic!

    

  


  
    
      
        
          
          

          
            1943 PHANTOM OF THE OPERA

          

        

      

    

    
      
        
          	
        Director: Arthur Lubin
      

      	
        Writers: Eric Taylor, Samuel Hoffenstein
      

      	
        Stars: Nelson Eddy, Susanna Foster, Claude Rains, Edgar Barrier, Leo Carrillo
      

      	
        Run Time: 1 Hour, 32 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=m0yLIsk7bxE
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      SYNOPSIS

      We start at a showing of an opera, and the cast is quite large. As the show progresses Inspector Raoul wanders around observing. He’s here for Christine. Lead singer Anatole notices and doesn’t like it a bit.

      The boss calls Christine in and says she’s nearing the point where she’ll need to decide between her career and a more normal life with her man.

      Christine talks to Claudin in the hallway, and he’s obviously infatuated with her— and shy as well. The boss next calls Claudin in, and he makes Claudin play for him. He doesn’t like the way Claudin plays anymore. He’s losing his abilities, as his hands are having a problem. He’s forced to retire, but at least the Maestro arranges for him to have a season ticket. Claudin leaves, depressed and unemployed.

      The landlady claims he’s rich, but he still owes her money. He says he hasn’t any money. He goes to see Frezetti, who tutors Christine on how to sing. He’s been paying Frezetti for Christine’s lessons, and now that Claudin is without a job, the lessons must stop.

      Claudin goes to the music publisher to sell the music he’s written. The publisher gets rude and says he’s lost the only copy of the concerto. Claudin hears his music playing in the next room and attacks the publisher. The assistant throws acid in his face. The publisher is dead, and Claudin very obviously did it.

      The police search the streets, but Claudin hides in the sewers. The next day, the opera finds that a costume and two masks have been stolen. The stage manager blames a ghost, the phantom of the opera. The owner’s master key has gone missing as well.

      Later, Christine sings to Anatole, and it’s the same little local song that Claudin had played for the Maestro. They’re both from the same little town. The inspector interrupts the duet. He asks Christine about Claudin, but she admits that she didn’t know him well. The inspector finds a bust of Christine in Claudin’s home. Anatole made it as a gift, and it was stolen from his dressing room. Anatole and Raoul are shaping up to be rivals for Christine. We then get a rather long “opera break,” which cuts away to the Phantom doing something with a prop drink. The leading female singer then grabs the cup and drinks it. The star then immediately gets sick and needs to be replaced. Her stand-in, Christine, must replace her.

      Christine comes back out on stage after the break and blows everyone away. The star recovers and blames Anatole for poisoning her. There’s a police investigation, but the opera owners tell her to forget the whole thing for her own sake. She makes an ultimatum, which then brings the Phantom out of hiding. He kills both the madame and her maid. Anatole and Raoul chase him through the stage workings, but he escapes.

      A note is found demanding that the opera re-open with Christine in the lead role. Inspector Raoul says not to let her sing, which should draw the Phantom out of hiding. They get a different singer, and they decide to also use Claudin’s music after the opera.

      The opera begins. All the characters in the opera wear masks, so the inspector can’t tell who’s who. This time, the Phantom doesn’t mess with the actors, instead, he climbs up and saws through the chains holding up the huge chandelier above the crowd.

      In the confusion, Claudin grabs Christine and pulls her into the tunnels beneath the opera house. He professes his love and intends to lock her up in the dungeon.

      As Franz Liszt himself begins to play Claudin’s concerto, Raoul and Anatole head into the dungeons to look for her. Claudin hears the music and plays along down in the dungeon as the good guys home in on the music. Christine pulls his mask off, and he’s got a fairly realistic-looking burn scar. The inspector’s gun goes off, which brings down the roof. The heroes run for the exit, leaving the Phantom behind.

      Sometime later, Christine comes in after another hit show. Anatole and Raoul end up going out together as Christine doesn’t have time for either of them.

      COMMENTARY

      Claude Rains is generally great, but not so much here. He’s just so little, timid, and inoffensive in the first part. He’s like a hobbit, kindly and innocent. It’s not really believable that he’d do all the bad stuff later. Nelson Eddy gets lots of chances to sing, and he and the inspector make an entertaining pair. The production values were high; you can see this in the background stage production alone. Those operas had casts of dozens of actors and singers.

      This was originally planned as an Abbott and Costello movie (you can see that in the interactions between Anatole and Raoul). Also, there was talk of a black-and-white version starring Charles Laughton, but obviously both of those fell through, and we got this mostly serious retelling of the story.

      The film won two Oscars, one for Art Direction and the other for Cinematography. It was also nominated for Music and Sound Recording. This turned out to be the only one of the “classic” Universal Horror films that was ever nominated for an Academy Award.

    

  


  
    
      
        
          
          

          
            1944 GASLIGHT

          

        

      

    

    
      
        
          	
        Directed by Charles Cukor
      

      	
        Written by John Van Druten, Walter Reisch, John L. Balderston
      

      	
        Stars Charles Boyer, Ingrid Bergman, Joseph Cotten, May Whitty, Angela Lansbury
      

      	
        Run Time: 1 Hour, 54 Minutes
      

      	
        Trailer: https://www.youtube.com/watch?v=0ToLfQU2xmg
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      SPOILER-FREE JUDGMENT ZONE

      It would have been more of a thrill and mystery seeing it in 1944. As it is today, we know what gaslighting is, which gives a lot away. It seems a little long and low-key on the horror. Still, the cast is very good, and the film looks great. This was Angela Lansbury’s first movie, and it’s clear why she went on to a long career.

      SPOILERY SYNOPSIS

      1875 in London. The newspaper mentions the “Thornton Square Murders,” and yes, there’s been another. Paula is going to Italy to stay with her aunt’s friend and get away from everything that’s happened here.

      Years pass, and Maestri Guardi, who runs a music school, complains that Paula isn’t as good as she could be. He says the problem isn’t her voice; her heart’s not into it anymore. She’s in love, and the maestro supports her in that. She goes outside and meets Gregory Anton, the man who plays piano for her singing lessons. He wants to marry her. She wants to be with him, but she needs to go away to the lakes first.

      She runs into Miss Thwaites, an old woman on the train who lives in Thornton Square. The old woman knows about her aunt Alice Alquist; they never found out who killed her ten years ago. She gets to her destination and finds that Gregory has surprised her by coming as well. He talks about moving to London after they’re married, and she looks at him in shock. She talks about Alice and how she never went back to that house. She agrees to go back to that house for him.

      We cut to Thornton Square and Miss Thwaites talking to the man turning on the water for the long-abandoned house. Someone will be moving in soon! Paula and Gregory greet her on the street. It’s been empty all these years, so it’s got a definite “haunted house” vibe. Paula is a little morbid, but Gregory seems hopeful and tries to cheer her up. Paula reads a letter written to Alice, and Gregory flips out. He says everything is reminding Paula of her aunt’s death, but it looks like there’s more to it than that.

      Gregory hires Nancy as Paula’s housemaid. Elizabeth is the new cook. It’s Gregory and Paula’s three-month anniversary since the wedding. He gives her a pin and suggests that she’s inclined to lose things. The cook tells Nancy that that there’s nothing wrong with Paula, but that Gregory keeps saying there is.

      The two go to visit the Tower of London and see a strange man, Brian Cameron. She and Brian obviously recognize each other, but she tells Gregory that he’s nobody. He reminds her how absent-minded she’s been getting. She’s very distracted, as she’s lost the pin that he just gave her.

      Brian Cameron goes to Scotland Yard and wants Alice’s case reopened. General Hudson doesn’t want to reopen the case, as it’s been cold all this time. He thinks something peculiar is going on with Paula. The general mentions that Alice had a bunch of jewels that were gifted to her by a fan, but they’ve never been found.

      Paula and Gregory argue about Nancy. “I hope you’re not starting to imagine things again.” She starts to doubt her own memory about things. A painting goes missing from the wall, and Gregory makes a whole thing out of it. Elizabeth and Nancy both deny having taken it. He makes Paula look for the picture, and she finds it very quickly. She flips out and says she’s afraid of the house, hearing footsteps and strange noises.

      Lord and Lady Dalroy invite Brian to a concert. He asks to be seated next to Paula. Gregory, unfortunately, has replied that they can’t come, as Paula is too sick. Paula, however, feels fine and wants to go, with or without Gregory.

      We see that Nancy’s new boyfriend is Williams, one of the local policemen, and is also a friend of Brian Cameron. Paula and Gregory go to the Dalroy’s party after all, and Brian sees them arrive. Gregory sees Brian behind him and doesn’t look happy. Gregory says his watch is missing, and he finds it in her purse. Did she take it? She starts crying, and they must leave.

      When they get home, he says he’s trying hard not to admit that she’s insane. She doesn’t argue very much. Gregory tells Paula that her mother was insane and died in an asylum. This inborn insanity is why he tries to keep her away from other people.

      Brian follows Gregory out of the house that night but soon loses him. Could have gone into the empty house next door? Why would he do that? Meanwhile, Paula screams in panic when she hears footsteps on the sealed-off floor above her room. She also notices the gas lights dim whenever this happens. She asks Elizabeth, the half-deaf maid, if she hears the footsteps up there, but Elizabeth says it’s all just her imagination. Williams later reports that when Gregory did eventually turn up, he was dirty as if he had been digging somewhere.

      The next night, Paula is feeling more and more insane. When Gregory goes out for dinner, Brian comes to the door for Paula. He introduces himself and gives her the other glove that her aunt had lost a decade before. He also sees the gas light go dim. She says that happens every night when her husband goes out. He hears the footsteps upstairs, too. “You know who’s up there,” Brian says. Brian knows that Gregory is up in the storage room looking for old Aunt Alice’s jewels.

      They open Gregory’s desk and find the letter that caused the fight months ago. Serges Bauer and Gregory are the same person. Gregory/Serges is the man who killed Alice ten years ago. She speaks up to defend her husband; as they argue, we see the gas light brighten again– Gregory’s done up there. He’s found the jewels!

      Brian goes outside to ambush Gregory, but Gregory comes in through the attic door instead. Gregory notices right away that his desk has been forced open and goes to confront Paula. She denies opening the desk; the man who came earlier did it. Elizabeth says no man was there. Paula gets so confused that she believes she did dream about Brian’s visit.

      Brian comes back and confronts Gregory. He says he came in through the skylight, just like Gregory did. Gregory has a pistol, and the two men wrestle over it and then run to the roof. Elizabeth calls in Williams and Nancy, and they all hear the fighting. Mr. Thwaites decides to stop by for a visit right then as well.

      Paula goes into the room and finds that Brian and Williams have tied up Gregory. Gregory says Brian is lying because he’s in love with Paula. He asks her to get a knife and cut him free. She gets… angry at what he’s done to her for months on end. She embraces her “insanity.”

      COMMENTARY

      The term “Gaslighting” does, in fact, come from the original play, which came before the movie. It’s clear early on that Gregory is gaslighting Paula. The technology meant that he literally was Gas Lighting her.

      The scene where Angela Lansbury smokes had to be delayed until she turned 18. After this first role, she would go on to well over a hundred characters in film and television.

      The whole plot of “Is she or isn’t she crazy” is pretty good, except the title of the film gives it away. When the film came out, it was probably more of a mystery and surprise to audiences of the day. For us now, there’s also very little suspense, as what’s going on and why is pretty obvious all along.

      Still, Ingrid Bergman is very good here, slowly going insane as her evil husband, Charles Boyer, gaslights her into thinking things are going on that really aren’t.

      It won the Academy Award for Best Actress (Ingrid Bergman) and Best Art Direction. It was also nominated for Best Motion Picture, Best Actor (Charles Boyer), Best Supporting Actress (Lansbury), Best Screenplay, and Best Cinematography.
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