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Enlightened Path Towards the True Essence of Geeta.
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They should be referred to for context and to build an understanding of the original text as it is and this humble interpretation by Author should be just considered an individualistic imagination and effort to understand and feel the devotion towards Lord Krishna.

Author has tried to explain the verses as they are, wherever possible, and then expanded with creative freedom on what could be the symbolism and analogies the verses that can be derived from. Whatever is derived, or expressed in parallel symbolism or analogies, thus express the Author’s individual opinion and imagination. 

Author has also tried to interpret the tale in an original manner ( in context of the deriving the parallelism, using the parallelisms, symbolisms and analogies and in providing examples) in addition to what has already been written by Shri Dnyaneshwar as elucidated in composed in Marathi verses as it existed during 13th Century.

Author has leveraged the verses, and their sequence and corresponding chapters or adhyayas as they are referred to by Shri Dnyneshwar to structure his own interpretations of symbolisms that may exist or can be derived, however they should be taken as creative liberties to expand on, while preserving the original intention of the sacred tale.
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Chapter 1: Remorseful Guilt of Arjuna
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Verse 1


[image: ]


Shri Dnyaneshwar begins by both dutifully and fondly invoking the Almighty, Omniscient, Omnipotent Lord (Creator) who is the beginning of all that ever existed and will do so. Shri Dnyeshwar then remembers the sacred Vedas who refer to Him.
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Verse 2


[image: ]


Reference to Lord Ganesh, is about reverberation of Bramhan that began at Lord’s Supreme Will. The Bramhan that encompasses both forms and that which exists without any specific form, reverberates through the available space, the cosmos. Lord Ganesh thus is revered as the One Who will enlighten the unknown to an earnest and deserving seeker.

The following set of verses are essentially guiding seeker to turn attention of consciousness inwards, that is from external , material manifestations of matter, which a bodily existence may seek to possess  ( for instance the beauty as readily conveyed by senses, the sight of precious jewels, the enthralling material arrangements, the breathtaking colors, fragrances, awe inspiring , mesmerizing , soothing, comforting vistas , melodious voices and tunes and so  on), for their perceived value, to the core idea of what it is that is of real, lasting value to a wondering consciousness that seeks to know the Eternal Truth.

At the same time, they also serve as symbolic interpretations of ritualistic worship of Lord Ganesh. (To elucidate the true meaning of worshipping Lord rather than to seek material knowledge and corresponding fortunes.)
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Verse 3

[image: ]


The symbolism is about the intention to describe and the language and words themselves thus become means to express (the teachings of Lord). The natural proclivity of consciousness to imagine the form first is being trained to seek satisfaction in the linguistic expression of His teachings, as the intention (and the sincere application to train consciousness towards Divine) should not be lost when the imagination of seeker ( however earnest such being is) is subconsciously influenced by the gravity of bodily form as is perceived to be needed in remembering Him. 
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Verse 4

[image: ]


The lasting memories of such perception then should substitute the cognition’s habitual need to imagine body’s form when praying in remembrance of Him. (This does not mean that idols should not be worshipped but rather Shri Dnyeshwar earnestly advices seekers to train their respective perception to move above and beyond the habitual familiarity of bodily form when imagining Him.)
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Verse 5
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The lasting perception of beauty hence should be in the honest and earnest perception of Creator as it gets formed in the mind of seeker (and not in the physical bodily charm). Shri Dnyeshwar thus reminds seeker is not influenced by the gravity of physical senses and the pleasures that come with it, when imagining Him. (For any vision that is influenced by sensory pleasures will inevitably lead to a dungeon of darkness. He continues this analogy further by remarking that the true meaning of sacred verses (such as the Vedas and the Puranas) is the “wealth” that an earnest seeker must seek (and not be influenced by promises of material wealth). The lessons in divinity as found in Puranas are the precious jewels one must seek (rather than scavenging and tunneling mother earth for material opulence).
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Verse 6
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The resonant pandemonium that arises in seeker’s mind should be due to realization of true meaning, the true intention behind expressions in sacred scriptures.
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Verse 7-8

[image: ]


The intellectual joy of solving the mysterious riddles to discover the various rules in divine sciences is explained through analogy of how an artisan seeks ( materially) to attain perfection through practice, repetition, and learning from past mistakes to strive for perfection in delivered produce.
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Verse 9-11

[image: ]


The adornment of new life that blooms on trees during the season of spring, is an illustration of the new wave of devotional thoughts that arises in seeker’s consciousness. 

The application of intellect, imagination and intuition to think about and serve Him (Creator, Lord, Ganesha) thus serve as the gestures that would otherwise be reduced to daily rituals, for want of such realization.

The weapons of discernment as given by Lord are to destroy evil, to counter darkness of ignorance, to bring about order and justice, and to eliminate disharmony.  The application of logical and rational thought process constructively to disseminate and undo wrongs, to eliminate chaos, and cacophony of needless, pointless, dissipation of thoughts that are not yet aligned towards good. Shri Dnyaneshwar reminds seekers that weapons of Lord are intentioned to do justice, to eliminate evil, to destroy sins.

Lord expects the sharpness of one’s intellect to be used constructively to decipher /unravel wrongs, acts of injustice in order to bring about corrections in conduct. 

Lord expects the discerning powers of one’s intellect to be used to separate right from wrong. 

The Modak that Lord Ganesh is depicted to be carrying is the sweet essence of learnings from all the sacred scriptures such as the Vedas and all other manifestations that ever existed to be known.
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​Verse 12-20
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The Ekdanta (Single Toothed) depiction of Lord Ganesh, is explained as an example of discontinuity, that nothing material stays as it is over the course of time. Those who seek constancy and continuity of material wealth, riches, fortunes, abundance, are searching in vain. The discontinuity, change, abruptness, reversals in life events are owing to limited understanding of how what is tangible/perceptible is connected with what is not. (For instance, the teeth are visible symbols of strength, yet they are rooted in the same skeleton that the rest of the body is supported on.)

The unison of Buddha’s tooth as remembrance of Gautam Buddha with image of Lord ( Ekdanta) is also suggested here. The outwardly manifestation of spiritual thought as it takes garb of a religion while appears new and different is essentially wondering about and expressing the Same, Undivided, One Lord and His teachings as such were realized by enlightened beings. The point is that of unification of sincerely expressed religious thoughts. The idea of confluence of various religious thoughts into imagining Lord is expressed here.

The lasting bliss can be attained only through pacifying discord, discontent, and solving the various disharmonies that exist in religious thought process, and such can happen only through true devotion that unites everyone which is Lord, the Creator.

The fragrant nectar of realization should be the essence that is used in ritual of Lord’s worship. The ears should be used to listen to various schools of thoughts and process them intellectually to distill the true, consistent, reverberating meaning.

Shri Dnyeshwar equates the head of Lord Ganesh as the culmination, the pinnacle of all realizations that ever existed and will exist. The concept of “Shabda Bramha” is about the expressive, explanatory powers of all that is realized, of all that is perceived when imagining the manifested and unmanifested Brahman. The seeds of the “Beginning” : event when it all started is referred.
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Verse 21-22
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Shri Dnyaneshwar further illustrates the divine existence of “Saraswati” in terms of her powers of expression, elucidation, innovation, and artistic renderings of cosmic thought process. He then fondly recollects the influence of his teacher (“Guru”) on him. He attributes his own progress on path of salvation to his Guru. He reminds himself of the respect he must place on being just and honest (in context of his writing).
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Verse 23-24
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Shri Dnyaneshwar describes the process of intuitive realization here. His thoughts and ideas bear branches and leaves of his tree of perception as he achieves one realization after another. As he thinks, he begins to achieve so. As he realizes, his ideations get more refined, which result in more realizations. His mental chariot is brimming with desire to be victorious (in complete realization, in emancipation). He recognizes attaining a state of complete non-attachment to the world around while realizing it through ideation. He feels emancipation from the constantly forming shackles of karmic desires.
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Verse 25
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He feels a rejuvenating calmness: one that comes out of satisfactorily finding answers to questions that challenged him. The satiety is achieved as the confounding riddles of life that constituted roots of his dilemmas and uncertainties, are watered with freshly formed realizations. He recognizes that only by upholding his devotion to his Guru, and in his divine teacher, the Lord himself, will take to completion, the pledges he has undertaken in this life.
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Verse 26-27
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The satiation by an encompassing, overarching realization that holds true and felt again and again, is similar in perception as to when one witnesses the boundless ocean. Irrespective of the countless rivers, and their tributaries, myriad canals and waterfalls, the ocean represents a culmination of all. No matter which school of thought, it will be found in the ocean that collects each and every one of them. Once one navigates from a river into an open ocean, one finds more and more of the same entity as one makes progress or faces ups and downs irrespective of the direction. This is symbolically equivalent to reaching the overwhelming state of oneness in realization, when multiple methods, and modes of ideation provide the same or similar conclusion. 
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Verse 28-31
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After describing his state of enlightenment, Shri Dnyeshwar now begins the prelude of a mysterious tale. A tale that can explain the mysteries of life. A tale that is symbolically equivalent of the Garden of Heaven, where the trees that take root are defined by values and principles, by morality and truthfulness. Depending on the discovery outlook of perceptor, it may offer an intellectual satisfaction (of discovering the unknown) or an ornate landscape of emotive expressions of all kinds. (The 9 Rasas or the 9 emotive expressions) or application and discovery, respectively of known and unknown sciences, or a divine collection of artistic and intellectual expressions of ideation. The tale is then a garden where the goodness of all school of thoughts are cultured to thrive. This tale has been told time and again in various forms as if it was destined to appear and reappear to illuminate those who seek sincerely.
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Verse 32
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Shri Dnyeshwar remembers the mighty intellectual Vyasa whose divine discoveries and expressions have been known to all.
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Verse 33
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Thus, here begins the divine essence of realizations that may be either perceived as intellectual expressions or spiritual imagination, or expressions of literary creativity or simply felt as the rasas filled to the brim with devotion towards Lord.
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Verse 34
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To those, who have come across one or more versions of this tale, Shri Dnyeshwar humbly urges to hear one more (based on his, personal realizations).
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Verse 35-36
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Shri Dnyeshwar makes a revelation about the essence of tale. It is about applying the inherent mental and bodily capacities and capabilities towards realization of divine. The past karma (Sanchit) which had ordained this life in a certain way (the destiny), the present intellect that can pierce through veil of such destiny, the wisdom earned which becomes acceptable as per the norms of the Dharma,  then shapes the karmic fortune in this life, towards attaining lasting bliss. The visual and auditory aspects of expressions can be said to be advancing along the right path when they are put to practice (Dharma). 

Then, the physical charm and beauty searches for the true, inner existence as shaped by Him(Lord), of which the outer physical existence is merely a replica in a very narrow and limited sense ( the apparent symmetry, the shapes, color, aroma, complexion, the height, the width etc.. which creates a delusion of physical beauty and charm, to a crude observer). 

The pleasing and soothing verbal and written expressions similarly, search aptly for the divine origins of its existence. What is the source of anything that pleases or soothes or mesmerizes the perceptor?

The wisdom accumulated throughout lifetime, then rightly applies the experiences and learnings to avoid downfall of similar kind when treacherous situations block the life path.

The sharp, piercing intellect then aptly and constructively tears through the delusive veil of Maya (rather than criticizing the shortcomings of vulnerable for instance).

The fortune that is to be earned is that of realization about true form of existence.

The definitions of bliss then become correctly aligned with the sense of true existence, distinguishing and shunning from pleasures that are readily felt from delusion of mere physical existence.

This again, has to be distinguished from intentional acts of creating perceptions of beauty, charm, and pleasure. 

The outer physical and hence limited existence, now seems more appropriate owing to the inner transformation that has taken place and such while not limited by the body, still stays within, at peace with the outer bodily limitations. 

This state is what Shri Dnyeshwar terms as “Uchita” meaning appropriate which can be easily mistaken otherwise as being socially acceptable.
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Verse 37-48
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The reference is made to ritual performed by King Janmeyaya. The reference to fire, is in reality to the yogic fire ignited within. The sarpas are the meandering, repetitive, habitual, long lasting serpentine desires. Hence, the Yadnya (Ritualistic ignited fire) is invoked to defeat such existences that symbolically represent the workings of the vices. The Yadnya, thus, expected to cleanse the performer of vices that reside within.

Saint Dyneshwar further describes the accumulation and coherence experienced by what remained within him: the divine qualities, virtues, which represent legacy of Lord, just as footprints represent legacy of a life form that dwelt on Mother Earth. These virtues then assembled and started shining together, a phenomenon, his erstwhile identity observed. The assembled virtues stood together like sunflowers stand and turn thankfully trying to follow the Sun. The splash of brightness that shined within, seemed to illuminate the universe, like a shining star would.

Shri Dnyeshwar illustrates the illumination great sage Vyasa felt as his imagination, attention and intellect was able to perceive what was there to be perceived. The adornment of universe is perhaps understood at once, even if momentarily. 

Note: Interestingly (considering this was written in 13th century by Saint Dnyeshwar), reference to Big Bang Theory is clearly there.  Shri Dnyeshwar, notes his realization about universe expanding from an infinitesimal beginning. (A seed that was sown expanded limitlessly on its own).

A secondary meaning is how seed represents a microcosm of a future life being. Irrespective of where it is planted, it will express itself and bloom into its own identity.

The individuality or unique nature of realization is also hinted at. The divinity touches a wondering mind based on the evolutionary stage of one’s own mind at the time of such realization. No matter where a Banyan tree’s seed is sown: whether in outer space or on Mother Earth, it will still express what it was supposed to express.

Similarly, the divinity dwells in each life form and expresses itself: either fully or partially, directly or indirectly. But irrespective of the nature of its expression, it belongs to a single source and the source itself is same for each life form. 
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Verse 49
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Shri Dnyeshwar abruptly mentions the Incarnation.. 

A phenomenon which symbolizes the coming of an unparalleled, unprecedented, complete, pure, pious existence, filled with goodness and benevolence is finally occurring. 
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Verse 50-53
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With this abrupt realization about Lord, Shri Dnyaneshwar now undertakes to tell the sacred tale which comprises of some unique experiences, essence of which is going be told just like building a understanding of a giant lotus  ( Symbolism for India and also for the Sonnet Mahabharat) by learning about its core: the nector and the pollen who secrete it.

It is perhaps important to distinguish how Geeta as the sacred nector can stand apart and on its own from the labyrinth of anecdotes that can captivate and oscillate those who become interested in deciphering them. 

It is the wastage a hungry insect or a bee may feel, in getting lost in maze of thousand petals of giant lotus flower, while forgetting the journey to the nector of true knowledge and insights.

Shri Dnyeshwar explains the cognitive genesis of his narration. His words came to express a vision which itself took form as his value systems (Vivek) began emanating wisdom as they were subjected to burning flames of knowledge.

Shri Dnyneshwar hoped that his elucidation is as naturally intriguing and satisfying to knowledge seekers, as fragrance of freshly cooked rice seems to a starving individual.

The displacement of self-seeking blindness of ego by an encompassive empathy will make this possible, just as a starving person is gratified by a welcoming, empathetic host. 
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Verse 57-59
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This is a sacred tale that must be read or heard with a tender heart, with a mind that is not only attentive but earnest.

The dialogue (which automatically takes place between the reader or listener and storyteller) can be held without words or their verbal or written expressions. The earnestness of receiver will depend on the attunement (not only mental but also physical) with this sacred tale.

The sacred tale has to be learnt without interference from the senses, or sensory organs, or random, distracting thoughts that tend to pollute, corrode, twist comprehension of the true nature of this sacred tale. The attunement of consciousness should be such that it can obviate the need for physical senses to perceive. 

Post such attunement, the lessons will be assimilated without the story-teller having to utter any verbal expression or without having to describe any scene. The flower of knowledge lies within ( as a divine gift from Lord to each living being), which is just awakened to welcome the flight of tidbits of insights  (analogy of pollen grains) from one’s true identity to one’s  egotistical existence aka the preceptor or the receiver of this sacred tale. 

Shri Dnyeshwar describes the purpose of his creation in above succinct words.

The innate flower of realization thus makes it possible for “I” to realize tidbits every now and then, provided there is a resolve to know and this can happen without the innate flower to lose itself as it is independent of a limited, physical or mental existence known as “I”.

As the white lotus blooms in night to retain glimpses of moonlight shining from way above, the source of that light is never lost as it is beyond reach of former. However, the perception of moon light which is represented externally through excitement of petals or the blooming effect stays with the receptor as long as the receptor manages to keep its existence.
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Verse 61-63
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​

Shri Dnyaneshwar, urges perceptors to focus their attention to comprehend this tale, in a similar way. He expects solemnity to be brought to shape the otherwise hollowness of perception as it has remained without realization. The antenna has to remain transfixed and follow the direction of signal, while the disc of forming perception has to maintain its form steadfast so as not to disorient or dismantle the former.

Poignancy of Shri Dnyeshwar’s urge to perceptors can be seen in this verse. He expects perceptors to be as keen as Arjuna. He expects them to be as attentive and focused on comprehending the tale.

Shri Dnyeshwar earnestly prays to Lord Who is merciful and loving towards His disciples. Shri Dnyaneshwar compares his thinking about Lord, to be as innocent and primitive yet joyous as a child speaks to parents. 
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Verse 64-67
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Shri Dnyeshwar humbly examines his own thought process in choosing to write about Geeta. He virtuously insists that his creation (in terms of verbal or written expression), is not done to satisfy his ego. He very well knows that doing so, would be like showing light to a blazing sun or offering water to mighty ocean. He knows the limitations of physical existence, as an individuality, and hence would not imagine himself (referring to his bodily existence) to be encompassing the vast cosmos.
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Verse 68-74
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He reveals that the greatness of Geeta has been described by none other than Lord Shiva Himself, when responding to inquiry by Goddess Bhavani. Lord Shiva responds by referring to Hari (Lord Vishnu or Krishna) as the source that fed the essence (of Geeta.). It is He Who has made it (Geeta) everlasting and evergreen. It is His blessing that makes Geeta reveal divine learnings that were not perceived.

It might take a mighty ocean to host insights that can be revealed by the Vedas. Such insights may be witnessed one day by sleeping nature of individuality. (This may be a reference to Samudra Manthan or the catharsis one’s mind is subjected to).

Thus, it is Lord (Not Dnyaneshwar) Who has translated Geeta. Shri Dnyeshwar does not take any credit for translation. He rather attributes it to Lord. 

In his utmost humility, Shri Dnyaneshwar terms himself to be a person with limited cognition yet owing to his devotion towards Lord. Hence due to limitations of his bodily existence, he simply cannot take any credit for attempting to convey the divine meaning in a sacred tale which was conceived by none other than Lord Himself.
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Verse 75-84


[image: ]


Shri Dnyeshwar further expresses solidarity and faith with his Guru, the sublime teacher. He credits his Guru (Shri Nirvruti Das) for enshrining his raw insights with virtues of discretion. He attributes the piety in his expressions to teachings by his Guru. He humbly compares himself to a raw iron figurine (symbolism for egotistical existence) which was transformed into devotion towards Lord. (symbolism of transforming iron into gold through alchemism). Going beyond the feeling of being transformed, Shri Dnyeshwar perceives that he was awakened from the dead (from the false perception of I).

He considers himself a mere medium through which Lord may express Himself in this translation of Geeta. He equates accomplishment of his with an eloquent speech by a mute.

However, Shri Dnyeshwar realizes that any creation however pure the intention behind it, is bound to suffer from limitations or defects. He humbly states to accept his work. (this has to be taken in context of the strict, draconian norms and dogmas that dominated the societal norms in 13th Century.) 

At the same time, he solemnly affirms that while it is the Lord Who is expressing Himself through him, he is offering this creation as a gift from his enlightened mind to the cosmos.

Thus, begins the narrative discourse by Shri Dnyeshwar of the Geeta. 
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Dhrutarashtra Uvach (King Dhrutarashtra Says)
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Verse 85-87 (Sanskrit: 1)
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धृतराष्ट्र उवाच
धर्मक्षेत्रे कुरुक्षेत्रे समवेता युयुत्सवः |
मामकाः पाण्डवाश्चैव किमकुर्वत सञ्जय || (1)
“On a space and time, that is yet unknown to me and beyond me, what is happening to the tendencies (Kauravas) that are dear to me and my existence, and those who intend to war with them. (Pandavas). O Sanjaya, narrate their condition as they may exist beyond my self-engulfing horizon.”

As the inevitable conflict between the two contrasting tendencies of consciousness arises,  the self-loving, self-propagating blindness of egotistical existence ( Dhrutarashtra)  poses a question to the victorious rays ( Sanjaya) that still manage to escape its clutches and thus are capable of showing him reflections of events that exist beyond the horizon of  its self-destructive gravity and the narration of which induces either gratification or remorse.
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Sanjaya Uvach (Sanjaya Says)
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Sanjay उवाच
दृष्ट्वा तु पाण्डवानीकं व्यूढं दुर्योधनस्तदा |
आचार्यमुपसङ्गम्य राजा वचनमब्रवीत् ||
The victorious waves that were emitted in search for events, return with their contours. They are able to map the Pandavas who have arisen to take on, who can exist in multiple orientations and formulations.  The fear of unknown is settling among those who stand guard.

However, such changes brought over time, are apparently not recognized by Duryodhana, the I who rules the darkness around him, owing to his constant denial in the hope of a perpetual continuation.
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Verse 86-95 (Sanskrit: 3) 
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पश्यैतां पाण्डुपुत्राणामाचार्य महतीं चमूम् | (3)
व्यूढां द्रुपदपुत्रेण तव शिष्येण धीमता ||
He approaches Dronacharya (one who represents the reservoir of learnings that were unlocked throughout the lifetime) as if the pages have been flipped repeatedly from the lanes of formed memories. 

Duryodhana then thunders with his supreme confidence about self, as to how the learnings themselves which were learned by the self, are now standing in union against him? 

Who has made them stand against him? 

The capacities of retainment were bound to carry, contain, withhold and discipline these learnings but now it seems they have rebelled against one who should have exerted complete control over them. 

He perceives as if all senses have launched a war against his will, as if they have been instructed by a stubborn wisdom that looks so strange and alien who stands in the middle, separating the sensory perceptions from what feeds his definition of identity. 

The senses, the cognitive awareness of self and those of others, and the always pleasing and assuring confidence in self now appear to stand separated.

Duryodhana feels dismayed and betrayed at this very sight. The instinctive, docile and compliant ones, who were made subservient to the throne of an encompassing blindness, have now chosen to counter their exile into oblivion.

He becomes apprehensive about the new thought processes, new perceptions, new formation of ideas that could be possible, as they move out of the horizon of dogma which tries to menacingly hold the time in the hope to perpetuate continuity.
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Verse 96-102 (Sanskrit: 4, 5 and 6)
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अत्र शूरा महेष्वासा भीमार्जुनसमा युधि |

युयुधानो विराटश्च द्रुपदश्च महारथः || (4)

धृष्टकेतुश्चेकितानः काशिराजश्च वीर्यवान् |
पुरुजित्कुन्तिभोजश्च शैब्यश्च नरपुङ्गवः || (5)
युधामन्युश्च विक्रान्त उत्तमौजाश्च वीर्यवान् |
सौभद्रो द्रौपदेयाश्च सर्व एव महारथाः || (6)
Duryodhana perceives the might of those who have rebelled. This is the only aspect he could perceive because this is what he believed in. As per him, those who can free themselves from the shackles of circumstances can only do so with the might they possess.  The might that novelty may carry in surprising the conventional and predictable..
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Verse 103-114 (Sanskrit: 7,8,9)
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अस्माकं तु विशिष्टा ये तान्निबोध द्विजोत्तम |
नायका मम सैन्यस्य संज्ञार्थं तान्ब्रवीमि ते || (7)
भवान्भीष्मश्च कर्णश्च कृपश्च समितिञ्जयः।
अश्वत्थामा विकर्णश्च सौमदत्तिस्तथैव च।। (8)
अन्ये च बहवः शूरा मदर्थे त्यक्तजीविताः|
नानाशस्त्रप्रहरणाः सर्वे युद्धविशारदाः|| (9)
After describing those leading what he perceives as a rebellion from his entrapments, Duroyodhana goes on to describe those exemplary and outstanding individuals who are to uphold his perceived conventionalism against such perceived rebellion.

He mentions Drona to start with, as he summons his own past experiences and learnings to come to his rescue in this war of survival.

Duryodhana states that the resolve to protect and uphold in Bhishma seems to be oriented towards his objectives. 

The son of the Sun, Karna is guarding him all the time, who while expected to truly rule the body of his existence, is now a subservient guard who follows and will carry out but not lead his thoughts. 

Aswathama will serve to amplify the expression of his (Duryodhana’s) unhindered, unchecked ambition, just the way a roaring horse expresses itself freely. 

He expresses confidence that Aswathama is the one who can see it beyond the horizon of this war. He is the one who can see the conclusion of this event.

Duryodhana thus offers to sacrifice everything that he has or has managed to convince or force towards a decisive win, a win that will empower him to reign supreme and propagate self.
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Verse 115-120 (Sanskrit: 10)
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अपर्याप्तं तदस्माकं बलं भीष्माभिरक्षितम् |
पर्याप्तं त्विदमेतेषां बलं भीमाभिरक्षितम् ||
Duryodhana begins to contrast the forces standing against each other. He concludes almost immediately that his forces are insufficient to win as they are directed and controlled by one (Bhishma) whose vision is clouded by principles of Dharma. Duryodhana laments that such is not the case with Bhimsena who is guarding the forces of his opponents.

One who attacks must also know how to defend and guard. Duryodhana fears that the resolve while it is obliged to participate and even attack at times, may not be inclined to save or guard. 

Duryodhana’s dismay is because the resolve is still attached and guided by a different philosophical principle than his own and he fears that such will be the mental state of his forces as they observe and learn from who is leading them.

The lack of unison and cohesion is feared by Duryodhana.

Verse 121-124 (Sanskrit: 11)

अयनेषु च सर्वेषु यथाभागमवस्थिताः |
भीष्ममेवाभिरक्षन्तु भवन्तः सर्व एव हि ||
Yet Duryodhan rises above his apprehensions and arranges all his powers to protect the resolve to stand firm (in the form of Bhisma.) For resolve on hold on is the ultimate pillar on which the weight of ambition (whether virtuous or otherwise) can stand on.
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Verse 125 (Sanskrit: 12)
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तस्य संजनयन्हर्षं कुरुवृद्धः पितामहः |
सिंहनादं विनद्योच्चैः शङ्खं दध्मौ प्रतापवान् ||
Irrespective of Duryodhana’s thoughts, the committed Bhishma roared like a lion. At war, he seemed like a part of Duryhodhan which was churned away from rest of the fragments of his (Duryodhana’s) mind and existed on a radically different plane. He was aloof, alone, separated from the rest while being with them. He was resolute most of all. 
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