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Welcome to the 15th edition of Little Shoppe of Horrors. It is Summer 2001 as I write this, and Fanex in Baltimore (with the “gang of 5+1” – Gary Dorst, Bob Sargent, Bob Tinnell, Neil Vokes and Steve Vertlieb ready to relieve Baltimore of more of its Corona beer… ) is just two weeks off. This is again, in my “humble” opinion, one of our best issues. Where else are you going to find in-depth coverage of one of Hammer’s best, and most divided-in-opinion by fans, films – THE CURSE OF THE WEREWOLF. Or an interview/article on the late Oliver Reed. Let me tell ya folks, only here in LSoH. Weee…

Ahhh… enough of that drivel. To say that the period since the last issue has seen a major change in my life would be understating it. First off, note it is about a year and a half rather than the usual four years since the “Brides” issue hit. I have had to make a large physical change in my life. I’ve told you all (to your boredom) that I have had a weight problem since my first knee surgery in 1991. While I lost some before my trip to England/France in 1999, some of it came back – and I was muddling along about 206-210 — under my previous 230 but way too heavy for a 5′9″ frame. The arthritis in the left knee kept getting worse and worse and more painful. Finally early this year, my doctor said I had two choices – lose some serious weight (no 10-20 pounds, but maybe up to 40-50 if I wanted to relieve the pressure on the joint) or start taking some major league pain pills which could screw me up physically. That made me sit down and take stock. I HAD to do something about it… and permanently. So I went on a modified low carb diet (the Mayo Clinic version given to patients who have to lose weight for open heart surgery) AND started doing a lot of exercise – riding my stationary bike and using my rowing machine, along with stretching, etc. To stop this boring tale in its tracks, I am 165 pounds as I write this and plan to lose 10 more getting me to the same weight I was when I graduated from high school in 1966. Keeping it off will be a major undertaking. But the knee pain has lessened considerably, and I don’t want to go through that shit again… (I’ve talked about sports before. And as there is no history of arthritis anywhere in my family, you can chalk this up to years of basketball. I first started to feel pain in my late 30’s, but figured it was because I had gained 10 pounds or so. But it was more. It is hard sometimes to explain to another person who has had no interest or contact with a sport just how important it is. I have a close friend who does NOT understand competition in sports and gets absolutely livid when I defend it. There is something about making your body respond, to be involved together as a team – sweating and working to the max. An incredible feeling – sort of getting in a “zone” where you should be tired, but you are not. I had so many times when my friends like Ralph C., Mike and the gang would head to a gym and play B-Ball all evening. Would I trade a good knee to have given that up? Nope. I’ll live with it. The memories are too wonderful.)
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Nancy Emdia and your editor.



On Christmas Eve, I broke up with a wonderful young lady named Nikki, a long time friend of my youngest son. Cute nice girl, but with two small boys – I wasn’t up to raising another family. Moping my way into 2001, I get a call from my friend Winnie Rye asking if I’m seeing anyone. Nope… So she says, “Boy, do I have a girl for you.” Well, I have heard that before… but what the heck. And what the heck indeed. Nancy Emdia turned out to be a shapely, MUCH better looking clone of myself. Loving movies of all types, reading… even had a crush on Christopher Lee while growing up. And has Hammer films in her video and laser disc collection (a woman with laser discs – 500+. Wow… ) Anyway, it has become very serious with Nancy (a surgical nurse at a local hospital). I’m one happy puppy… finally… and we are getting hitched next summer – will take her to England for Bray Studios Days III. (Barring the one bit of bad news this year – my long-time company filed for Chapter 11 reorganization. After years of profits, our owner thought we had to get bigger and become part of a roll-up of similar companies. Fine for one year, but the next year they took on a lot of debt buying other shaky companies… and here we are. So do I stick it out where I had planned to be until retirement or undertake a career change. Can’t say I’m too worried. I’m healthier than I’ve been in years (lots of new clothes) with a kind, decent woman. So I don’t sweat it.)

I get to give an award to Veronica Carlson at this year’s Fanex. I’ve never been asked to be a part of the convention before, but I can’t imagine a more wonderful lady to be involved with. Veronica is one of nature’s truly nice people, and I’m honored to give her the plaque.

Is part of getting older getting more sentimental and mushy… tears coming over nostalgia easier than it once did. (35th high school reunion in August. See my old pal, Ralph Clements, the basis “name-wise” for my “Ralph of the Vampyres” cartoon character.) I note changes in my music interests. Back in the ‘70s I would be more interested in Creedence Clearwater Revival at the parties I would go to – and hitting on some poor drunk girl (whoever she might be). If anyone had said I would now love Karen Carpenter then… THEY must be high. Well, the perfect pitch gorgeous voice of the sad and much missed Ms. Carpenter is now a big part of my listening, along with the gut-wrenching voice of Ronnie Spector of the Ronettes, and the ethereal Celtic music of Enya. Hey, I used to bop down the street in the 1967 Chevy II (with the 275Horse/327), or my 1968 GTO (with the 389)… or even my 1965 Thunderbird red convertible, listening to the Beach Boys – the get up and go surfing and hotrodding music. Now I’m more inclined to listen to their sadder songs of the ‘70s like Brian Wilson’s beautiful “Till I Die.” Getting older… hmmmm.

Late breaking news as we go to press: It is now November and issue #15 is finally going to press. Nancy and I decided (after the horrible events of September 11th) that life is too uncertain to wait until next year to get married. So your editor is now a very happily married man — Nancy and I became man and wife on October 19, 2001.

* * * * * * * * * *

NEXT ISSUES:

• LSoH #16: We reprint, with new interviews, making of article, etc. our issue #8 devoted to the three Hammer Carmilla films. In other words: Little Shoppe of Horrors presents VAMPIRE LOVERS.

• LSoH #17 – The making of CAPTAIN CLEGG/NIGHT CREATURES.

Upcoming in future issues: The making of the four Hammer Mummy films; the making of CURSE OF FRANKENSTEIN; the making of DEMONS OF THE MIND; Brian Clemens at Hammer – DR. JEKYLL AND SISTER HYDE and CAPTAIN KRONOS: VAMPIRE HUNTER. The story of John Gilling; and much, much more!

You’ll notice that this issue is about a third less pages than the last few LSoH’s. Our printer finally laid down the law that we had become just too difficult to bind unless we started binding like a book. So I’ve adjusted accordingly. But still plenty of materials. Not so many letters this time around, not because I didn’t want to publish them. We just didn’t receive as many as usual. Now that I’m on the internet with e-mail I hope to hear from many of you. My e-mail address is: rklem@netins.net

I had to eliminate my thanks to the various contributors this issue, because of our somewhat smaller size. But I know who you are – and you all have my deepest thanks and gratitude for keeping LSoH alive for Hammer fans the world over.


[image: image]

“Dick the K” with Barbara Shelley.
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Letters for Publication can be sent to:

Richard Klemensen

P. O. Box 3107

Des Moines, Iowa 50316-9998

or E-Mail to: rklem@netins.net

* * * * * * * * * *

Dear Richard,

You have I am sure heard that I have sold Hammer. It was a good deal and I remain as a consultant for five years. I thought you deserve to hear it from me.

I will be very active with Cinema Arts and still hope to make a few films.

Thanks for your enthusiasm and support over many years.

Perhaps we will still meet again.

Kind Regards

Roy Skeggs

London, England

Chez Cowie

April 2001

Here we are again! What an achievement, getting another LSoH out so soon. The shape of things to come, we hope.

Colin, I’m thrilled to say, gets stronger every passing day and his doctors have stopped telling me to expect him to die any day which is wonderfully liberating. He is able to walk about and enjoy seeing friends and has started to revive his love affair with the camera. Great! We want to thank everyone who sent messages of love and support and who kept him in their prayers during these awful past few years.

What was grand was being able to do the interview with the new Hammer boss Terry Illott for you. It was wonderful to hear that the new board expect to make movies, have great respect for the films they acquired and do not intend to asset strip and move on. I truly feel the company is in good hands and that we can look forward with pleasure to their offerings. It was such a pleasure to speak with someone who weighed his words carefully, with great thought so that his message was very clear. Too often have we had the glib sales pitch that achieved nothing – not so with the new management.

We are also planning to work with Tom Johnson and Joyce Broughton on a magazine for the fans of Mr. Cushing. There is a great website and some terrific chat-rooms for him but there are many people who do not have access to electronic zines and Joyce would like them to have something too. Preparations are in hand for a magazine like Wayne Kinsey’s and we would be happy to hear from anyone who has memories to share. Joyce hopes to share some of Sir’s artworks with subscribers through the magazine. We may even have an old-fashioned convention if all goes well. It should be fun.

Much love from us to all our friends in the United States and Europe. God bless.

Sincerely,

Sue Cowie

288 Lunsford Lane

Larkfield, Aylesford

Kent ME20 6HU

England

E-mail: Sucolcow@aol.com

Dear Dick,

With regard to the Hazel Court brief nude shot (in THE MAN WHO COULD CHEAT DEATH), which I saw by chance last May in London at a private viewing, I am certain it is not an alternative shot. I have a copy of the complete version, except the above, that was broadcast on Cinemax a few years ago. For those who are unfamiliar, the scene in question comes in at approximately eighteen minutes. Hazel is posing for Diffring, just her right breast is exposed, there is a knock at the door. I think Diffring responds “Yes, come in.” The word “yes” is clipped and visually we see Hazel covering herself. It amounts to maybe two seconds or less of screen time.

The sequence of the reception that Diffring holds at the beginning has been omitted from TV prints, but is complete in this Cinemax version.

Stephen Pickard

California

(E-mail)

Dear Dick,

Thank you so much for kindly sending me copy number 14 of LITTLE SHOPPE OF HORRORS. I’m enjoying the articles therein, esp. “News of the Bray Day” and the interview with the lovely Yutte.

I must say, also, that the cover paintings for your magazine are superb!

Veronica Carlson Love

Florida

(Editor’s Note: The talented Veronica has done the back cover tribute to Michael Ripper for this issue. Beautiful AND talented.)

Dear Dick,

I was sorry to hear that Charles Gray had died. He was only in his early seventies. Did you know that he lived in the same building as Ava Gardner? His apartment wasn’t far from hers, and they were great friends.

John Stoker

Wales
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France’s latest sex kitten – Yvonne Monlaur – with Bob Sargent, Kevin Flynn, Dick Klemensen and Neil Vokes.



Dear Richard,

It’s so sad that so many Hammer people are leaving us. I hate to add another to the list on the production side – David Allen, who assisted Jim Danforth on WHEN DINOSAURS RULED THE EARTH. He constructed the crab and perhaps the Chasmosaurus. I’m certain he animated quite a bit of the Chasmosaur. His RAIDERS OF THE STONE RINGS was considered by Hammer. ZEPPELIN VS. PTERODACTYLS poster was inspired by David also. “Raiders…” has evolved into PRIMEVALS and is being carried on by his crew (which I have been one). It’s been said that David animated (stop-motion) more models than ANYONE in TV and Motion Pictures. He was a very talented artist and craftsman and a good friend.

Ron Lizorty

Missouri

Dear Dick,

It never fails to amaze me how you manage (almost single handed) to keep on producing what I can only describe as Biblical Epics on Hammer memories with new material. I say “Biblical” as it’s a time-told tale, but with each new issue you manage to find and combine fresh new interesting stories, profiles, interviews, articles and updated information, which the cynics of this world would have believed could not continue (the source and river of inspiration having dried up a long time ago). But on the contrary – each new issue vividly explodes into full flood weaved together in a genuinely “inspired” fashion, which is a delight to read.

Congratulation, “Saint” Dick, on your continuing passion and guided genius in producing what is a true joy to read, combining as it does both fan and pro, and putting us all in touch with each other, as “one faith – one family.”

A thought crossed my mind while reading your latest issue with what is undoubtedly something we all have in common with our (let’s face it) “love affair” with Hammer, whether it be on or off set. It’s almost the opposite of an “illness” we all “suffer” from. We are (certainly your readers) all “affected” – and at the same time united – almost a “new chosen race,” from all walks of life, all parts of the world, and all ages. No doubt H.G. Wells would have penned a description: The “Hammerites.”

Harry Oakes told me how when he was a young focus puller, in the Camera Department, and attended the six monthly meetings, held at the Union Headquarters (the then R.C.T.T.), that before he spoke, he had to stand up and state his name and company: “Harry Oakes, working for Hammer, at Bray Studios” – there would always be a ripple of derisive laughter from the rest of the Camera Section and an audible contempt from the Lighting giants of the time. But now it’s amazing, Hammer has become a god to have worked for – in Hindsight (or is it Tony Hindsight). Who would have thought it? (Something you probably don’t know, Dick, about Harry is that he was a wartime stills photographer, who was with the British Army when they “liberated” Belsen – and nearly all the stills taken at the time of the inmates and conditions of the Camp were taken by Harry.)

I’m enclosing a little collector’s item, I hope that it gives you a surprise – three reproduction paintings of mine from the original models I ‘set dressed’ while working for Les Bowie so many years ago now (not BRIDES OF DRACULA, as this was a glass shot, filmed at Technicolor by Tony Lewis, who did so many titles for the British Film Industry – the original painting was smashed and thrown into a skip, then Technicolor (situated on the Bath Rd., near Heathrow Airport) closed their Matte Dept. The model shots of EVIL OF FRANKENSTEIN and KISS OF THE VAMPIRE were lit and photographed at Bowie’s Studio in Slough, by Kit West (STARGATE and DRAGON HEART SPFX Supervisor).

Ian Scoones

Spain

(Editor’s Note: As well as assisting Les Bowie in SPFX for years at Hammer, Ian Scoones it a well-known SPFX director on his own, supervising THE HAMMER HOUSE OF HORRORS TV show, and working for Gerry Anderson among others. He got me drunk and full on Turkish liquor and food before my plane left England in 1984. A truly great guy with a gorgeous wife….)

Dear Dick,

On CURSE OF THE WEREWOLF, did you know that Falcon Films Ltd., represented by Tony Nelson-Keys, set up the film (casting, other elements of pre-production) before handing it over to Hotspur Films Ltd. when Paul Soskin was still a salaried director. Falcon was the Columbia interest which couldn’t be seen to be co-producing with another Hollywood major (Universal-International), yet it later set up KISS OF THE VAMPIRE (also a Universal co-production). Falcon was the company gearing up to produce RAPE OF SABENA, a Columbia/Hammer picture.

The Pinewood-Shepperton merger went through, and the presiding company was named simply “Pinewood-Shepperton Ltd.,” housed at Pinewood. I’m afraid that it’ll mean more of a stranglehold and less of a chance for Elstree to get a foothold. Producers used to be able to play one off against the other.

Can’t remember whether the old question of “who is Hurford Janes?” was ever resolved or not, seeing as even Anthony Hinds couldn’t recall the chap, but he was in fact one of the few scribes ever accredited by Hammer for just ‘touching up’ the dialogue and incidentals. Henry Hurford Janes was hired through Peter Cushing (as guessed by some) to polish Jim Sangster’s REVENGE OF FRANKENSTEIN script, and was a dramatist and biographer who had to go into the ‘bastard medium’ of screenwriting in the fifties. He worked out of the prestigious but austere Albany Chambers in the fifties, although by 1975 he was at Walnut Tree House, Hernhill, Kent.

Wes Walker

England

Dear Dick

I did enjoy the BRIDES OF DRACULA issue dedicated to the whole film. I would like to share the following: In the film there is a scene in which the village girl is climbing out of the grave assisted by Greta and watched by Van Helsing and interrupted by the Curé. I think it is in both the Jimmy Sangster 1959 screenplay and in the 1960 final shooting script that incorporated both Peter Bryan and Edward Percy that Greta yells to the village girl when Van Helsing pounces onto the scene “Get to the Mountain, will you!”, at which point the village girl runs off. This scene appears along with the dialogue in the finished film. But it is (I’m almost sure) in the above 1959 script that there is in fact a scene in which the village girl really does run off to a mountaintop setting, followed by Van Helsing and it is there where he eventually confronts the flying bat (rather than in the graveyard as in the finished film). Since the dialogue is in the film, there is: (a) a possibility that the mountain scene was shot, hence the dialogue, or (b) the scene was being planned for shooting but time and budget dictated elimination and the earlier dialogue remained. The same thing almost occurs with stuff in the toasting the bread scene in the bedroom set with Marianne and Gina where Gina romanticizes over the dreaminess of the Baron Meinster because in both above scripts there is a scene that occurs immediately after the Baron’s marriage proposal to Marianne in Herr Lang’s study in which the group comes out of the study and are confronted by a bevy of school girls who have become observant of the arrival of the handsome Baron, with Gina blushing within the cluster. One does wonder or wishes that these scenes had made it into the film since ‘so much talking’ made it in which, I think, Terence Fisher expressed a fault with – although I have to interpret that Fisher’s annoyance may have been more in keeping with comments found elsewhere in interviews on HORROR OF DRACULA in which he explains that HOD did not explain what a vampire is too much because by 1958 it was taken for granted that audiences very well knew the vampire shenanigans from movie watching. But BOD does give several verbal orientations to vampire lore which makes one almost wish that more of the vampire girly stuff in the two scripts had made it into the finished film – the scene in the 1959 script of Gina walking in an exterior forest towards the mill; yet another ‘girl’ scene that did not make it in, although there are “possibilities” that something may have been planned, is the corpse of the village girl being found in the forest. This appears in the 1960 script. What makes this a possible shoot – but unlikely – is that one will assume that in the 1960 script when the body of the village girl is found, an assumption can be made that she would be dressed in ‘regular’ clothes, i.e., similar to the peasant dress in which Marie Deveraux appears in the specially posed publicity photos being attacked by David Peel. Since Marie Deveraux never appears in that dress in the film and only in the funereal garments, the posing in the dress may imply that something may have been planned incorporating Ms. Deveraux in that particular garment but was cut before shooting.

BOD is worth of another issue that will hopefully occur if ever any behind-the-scenes photos turn up or the lost contact sheets. Imagine if you will that someone has those contact sheets in their attic. Maybe because I am such a fanatic of BOD I sort of wish that more behind-the-scenes stuff had made it into the issue but of course I fully realize that the issue was made based on what is available and as it stands it is the ‘final’ word on BOD and it is very ‘deluxe.’ If anyone has these treasures please write me care of LSoH and I will give a pint of blood to a good cause and grease the palm with Meinster gold. If not, I’ll just wait for the DVD and ‘see’ what ‘new’ things may pop up. We may be surprised with the DVD. Remember, Universal has a reputation for being ‘hoarders.’

Oscar Martinez

New Jersey

Richard:

You might be interested to hear of a Hammer sighting I had while visiting Bath, England last May. When I checked into my hotel, the front lobby desk had a poster for that month’s schedule at the Royal Theatre of Bath. During the week of my stay was a performance of Noel Coward’s HAYFEVER starring Peter Blythe of FRANKENSTEIN CREATED WOMAN. And incredibly, the very next week was a comedy called BING-BONG starring Dennis (SCARS OF DRACULA) Waterman and Patrick (CRY OF THE BANSHEE) Mower! I was able to attend HAYFEVER and it was nice seeing the baddie from my favorite Hammer Frankenstein film in person – still looking great some thirty-plus years later! I was only disappointed that his biography in the theatre program made no mention of FRANKENSTEIN CREATED WOMAN, instead citing things I’ve never heard of like CARRINGTON and THE BRIDGE as the highlights of his career. What can you do?

Donald Farmer

Cookeville, Tennessee

videovamp@cookeville.com

Dear Dick,

It was good to see the correct title of THE BRIDES OF DRACULA on the cover of LSoH #14, especially since the MCA Universal Home Video packaging misidentifies it as BRIDES OF DRACULA seven times. Meanwhile MCA invariably refers to BRIDE OF FRANKENSTEIN as THE BRIDE OF FRANKENSTEIN. (Hint: For the correct title, look at the opening credits.)

Don Kraar’s letter concerning Technicolor processing was terrific; most of the information he provides seems to have been forgotten/overlooked lately, so Don’s piece is essential reading for any fan of late fifties-early sixties films.

The Police Gazette article on Susan Denberg was a real product of the era. I guess these days Ms. Denberg would be dancing nude at raves and wind up being killed by Ecstasy (or second-hand smoke).

I suppose everyone who cares is aware that the Anchor Bay release of THE PLAGUE OF THE ZOMBIES is the re-edited American release version, with the credit sequence moved to the beginning of the film. Since the footage under the titles is a continuation of the pre-credit sequence, moving the credits renders this whole section of the film incoherent. I wrote to Video Watchdog about this, and they went to great lengths to dismiss my statements (in VW #44). I therefore wrote them a second letter including evidence to back up every point in the first one – this they did not print. They are correct in stating that the current UK video release is the same as the Anchor Bay version. This is simply because as has happened with other Hammer titles (e.g., TASTE THE BLOOD OF DRACULA), the US version of PLAGUE was used for the film’s second UK video release (but don’t ask me why).

In case anyone missed it, MGM’s “Midnight Movies” VHS of THE VAMPIRE LOVERS is the restored version described by Glenn Erickson. For decades, the US release was listed as 88 minutes – three minutes less than the British print’s running time. The 1993 Orion Home Video box lists it as 89 minutes. However, the American release is actually over 90-1/2 minutes long, so we’ve never been missing nearly as much footage as we were led to believe.

I think I can be of some help concerning the “Rod Stewart” songs recorded for DRACULA A.D. 1972. Technically, these tracks are not by Stewart (who was under solo contract to Mercury Records) but rather by Warner Brother’s recording artists The Faces – whose lead singer was Rod Stewart. The Faces were to have been the band shown performing in the film’s party scene. Since the film was backed by Warner Brothers, The Faces (a highly popular live act, riding even higher in 1971 due to the massive success of Stewart’s solo hit “Maggie May”) seemed an obvious – and ideal – choice. However, for reasons unknown to me, Warner’s opted to replace The Faces with the American group, Stoneground, whose main claim to fame was that they were led by Sal Valentino of the Beau Brummels (“Laugh, Laugh,” “Just a Little”).

The interviews with the Hammer ladies were fun, but I was disappointed that there were no contemporary photos of Janette Scott or Jamina Faye.

I really enjoyed Bruce Timm’s illustrations; his style here called to mind aspects of Alex Toth and Harvey Kurtzman’s work. Caricature in the best sense of the term, his drawings effectively evoke their subjects.

Since it was scored entirely with music from HORROR OF DRACULA, the trailer for THE BRIDES OF DRACULA was apparently assembled immediately after completion of principle photography. This may account for the inclusion in the trailer of a shot which does not appear in the film’s release print: A medium close two-shot shows Marianne running into Van Helsing’s comforting embrace after he has thrown the holy water into Baron Meinster’s face. This action is implied but not specifically shown in the film itself.

Until I read the BIZARRE SINEMA! book Horror All ‘Italiana 1957-1979, I was unaware of how directly DRACULA IL VAMPIRO (HORROR OF DRACULA) inspired the Italian horror cycle of the 1960s. However, BRIDES seems to have even more in common with the early Italian thrillers than did its predecessor, particularly in its emphasis on familial relationship gone awry.

Lastly, some comments on the current BRIDES video master: the transfer is certainly crisp, but the fullscreen ratio hinders the original compositions, eliminating information from the sides of the frames. And, believe it or not, the video color barely hints at what Jack Asher’s incredibly rich, multihued lighting looked like in Technicolor prints. At some point (in the late ’60s, I think) all of the film’s dissolves were chopped out of the negative used for American TV prints; the current version seems to contain video-generated overlaps in place of these missing pieces. Also, as Oscar Martinez showed me, the shot of the stake penetrating Baroness Meinster’s chest is noticeably abbreviated on video; the original film lingered more on the flowing blood.

Bob Sheridan

Culver City, California
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Welcome to the 2001 edition of these reviews. I’m sorry to say there are fewer fanzine reviews than ever, for the reason I do not receive many fanzines anymore. I don’t know if it is because I have been removed from the mailing lists – or they simply don’t exist in the quantities they once did. Amateur film magazine publishing is a tough business of dishonest distributors and people who like your mag, but choose not to buy it for some reason. I am muddling along all right with LSoH because I’ve been around a LONG time – and have found my little niche market. But I guess editor/publishers are going in a different direction. I know I receive more genre books than ever for review. Wish I could say the same for fanzines.

Still, the best of the best are still with us.
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Fred Clarke with Mark (“Photon”) Frank and Susan Turner.
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(World Sci-Fi Con, Washington, D.C., 1974)

(Front) Susan Turner, Mark Frank.
(Back, L to R) Fred Clarke, Dick Klemensen, Jim Wynorski, Gary Dorst, Forry Ackerman, Steve Vertlieb and Ron Borst.



A Tribute to Fred Clarke

Fred Clarke (or as he was pen named, Frederick S. Clarke) committed suicide this year. Fred was the long time editor and publisher of Cinefantastique Magazine. I remembering purchasing the first issue about the time I was drafted into the Army in 1970. Each issue got better and better and covered the new films and the old ones I loved so much (even if they sometimes wouldn’t finish articles – re: George Pal). I must admit it was always more slanted towards sci-fi in the early years (THE DAY THE EARTH STOOD STILL, FORBIDDEN PLANET, etc.) But I loved it anyway.

As the years went on and CFQ became more mainstream, I bought fewer and fewer issues. Occasionally they’d delight with a double issue on classic ’50s/’60s sci-fi/horror poster art, but I mainly got bored with the coverage of newer films that I found of little interest. I did grow to like their coverage of STAR TREK: THE NEXT GENERATION and BABYLON 5 because I had grown very fond of both series. But I know many fans were put off by the emphasis on STAR TREK, which fed the CFQ coffers, but did little for the hard-core. Still, it wasn’t the hard-core fan who was supporting the magazine. It was the normal “Joe” and “Joette” of the period, not some overweight, out of it fanboy who still thought Bela Lugosi and his Monogram/PRC films were the be-all and end-all of horror films….

I just pulled out my letter file of correspondence with Fred (remember when we put words to paper rather than sending out e-mails into the ether… ) and while speaking of various projects (he once talked of me doing an article on the making of CURSE OF FRANKENSTEIN – which will eventually appear in LSoH) there was very little back and forth on our personal lives, such as I have always done with my best friend, Gary Dorst. Just business – although I did get a note when Fred’s daughter was born in 1987.

The personal Fred was an unknown. Bill Kelley devoted an entire column of his syndicated “Primal Screen” to Fred and their relationship. Apparently Fred’s father disappeared at an early age from Fred and his mother was an invalid and Fred took care of her before he married Celeste Casey. Fred once told Bill K. about his sister: “She was older than me and she raised me. She was an alcoholic, and she committed suicide. She blew her brains out.”

The odd thing, I had renewed acquaintance with Fred last year, in lending him photos for his Hammer FEMME FATALE issue. Got the usual Christmas notice with pictures of him and his family. Then he was dead….

* * * * * * * * * *

CULT MOVIES (6201 Sunset Blvd, Suite 152, Hollywood, CA 90028). #34 - $5.00.

Is there a more consistently interesting magazine than Cult Movies? #34 just hit the old mailbox, with one of the best articles ever on the career of Boris Karloff. Just when I thought there was nothing new to be said. Gordon Shriver is to be commended. (I met him at a Fanex Convention a few years ago. He is a friend of Gary Dorst.) Recent issues have featured extensive coverage on the films of Alfred Hitchcock and the selling of PSYCHO; Yvette Vickers’ revealing interview (and a beautiful color cover of her designed by Dave Stevens); All about John Waters and Divine. Verne Langdon, who was involved in the Don Post Studio mask business, and a fascinating character, is interviewed in #29. Hey, any magazine that has Rondo Hatton as its mascot has got to be top notch. Wonder when the adult edition of the mag will appear?

FILMFAX/OUTRE (PO Box 1900, Evanston, IL 60204). Filmfax – $7.50; Outre – $5.95.

There just isn’t enough good to be said about the Filmfax Publishing Group. Filmfax is the best laid out film magazine in the world. The photos are outstanding. (Sadly, they still use the cheaper newsprint-type paper which makes older issues yellow and the photos are not exactly crystal clear. But small gripes.) Current issue looks at the making of THE GOLDEN VOYAGE OF SINBAD with interviews with Ray Harryhausen, John Philip Law and Caroline Munro (and a gorgeous color cover painting of her). Excellent feature on Jonathan Frid and DARK SHADOWS. Previous issues have included: A Tribute to Alec Guiness; interview with Turhan Bey; Gordon Mitchell on THE GIANT OF METROPOLIS; Jim Clark talking about directing Vincent Price in MADHOUSE; extensive Christopher Lee interview (another gorgeous cover); Carla Laemmle remembers her life at Universal Studios (she had the first line in the original DRACULA, and was related to Carl Laemmle, the founder of Universal); Buster Crabbe remembers FLASH GORDON and BUCK ROGERS.

Outre continues its off-center look at American civilization and popular culture. Lots about aliens, UFOs and the such in current #23. In previous issues they continued Bob Skotak’s superb coverage of the history of Russian Sci-Fi films. I really liked their Christopher Jones interview – strange dude. And Joe Meek, the British record producer who gave us “Telstar” (wow… ); Friz Freleng on a life in animation. I love Chuck Jones, but I think Freleng and the other directors at Warner Bros. cartoons often get a short notice. Freleng was outright hilarious in his cartoons. And I LOVE Stan Freberg’s humor (back to Warner Bros. He was the voice of the dopey Jr. Bear in the five “Three Bears” cartoons that Chuck Jones directed –“g-u-n-p-o-w-d-e-r”…..“tobacco!!” BOOMMM… ) The Robert Vaughn interview in #17 is great. He has done work all over the spectrum (from the great to the awful). But always professional (another great Harley Brown cover). They interviewed Salli Sachse who did a number of mid-’60s AIP flicks. She appeared in person at the Starlight Drive-in in Waterloo, Iowa, in the late l960s. I saw her there – I was with some of my buddies. But we were more interested in getting some ice to mix our awful Vodka and orange juice drinks in Ralph Clement’s car. Boy, wasn’t it fun being young, getting drunk… puking…

MIDNIGHT MARQUEE MONSTERS (9721 Britinay Lane, Baltimore, MD 21234). #64 - $6.00.

There is lots more about Gary Svehla and his Midnight Marquee Publishing Company elsewhere in this section. But this is a review of the flagship magazine, the one that started it all back in 1962/63 (!!!) Wow. I’ll be honest, I have felt that MM was slipping the last few issues. That the best authors and best articles were going to the books and the magazine was taking second place. Under-researched, often what seemed like beginner articles. A sad fall, I felt. Well, I can tell you the fall has been turned around and current #64 is excellent in all ways. “Frankenstein Revisited” by Gregory Mank and Gary Don Rhodes is superb. What details on the genesis of the first Universal Frankenstein. Michael H. Price is also featured in “Floyd Gibbons Airs Out THE ATTIC OF TERROR.” I hope that MM continues at this high level, the same level that made me fall in love with it those many years ago. I would hate to see it as the bastard stepchild of the book division.

I also have to mention Mad About Movies which had issue #1 appearing in Summer 2000 at the last Fanex. (I know that isn’t the name. I’m just a creature of habit.) You’ve got to love Michael H. Price’s tribute to Mantan Moreland – “Move Over Boys, I’m One of the Gang Now.” Bob Tinnell’s “Cormanomics” tribute to Roger Corman. This issue WAS aimed at the convention and has a feature on Margaret O’Brien and Elena Verdugo. Nice start and I look forward to #2.

MONSTERS & STORIES (Steve Dolnick, PO Box 69, East Meadow, NY 11554. email: sdmonster@aol.com) #1.

This is a small booklet from fans about how they came to be monster fans and collecting monster magazines. Pretty fascinating stuff. I’m not sure of the price (it isn’t stated) so you might want to contact Steve. First issue appeared in April this year.

MONSTERS FROM THE VAULT (PO Box 981, Abingdon, MD 21009-0981). #12 - $6.95.

First off, Michael Kronenberg’s great cover designs prove once again that black and white can be as effective as color. If I was ever to lose my own cover artists, Jeff Preston and Steve Karchin, I wouldn’t hesitate to go back to black and white. This is the number one magazine around on classic horror films. Of course in #11 we have the talented Bryan Senn doing a hatchet job on Hammer in “Universal vs. Hammer” but that seems to be the usual result. The 1930s Universal horrors WERE probably better than the best of Hammer. But from 1940 on, Hammer outstripped the assembly line “B”s that Universal was cranking out for the wartime audiences. Gary Don Rhodes looks a the U.S. Horror films of the 1920s and the study of children from the period who watched them. Brian Smith writes about one of my favorites, HOUSE OF DRACULA. With some nice new photos I hadn’t seen before. Heck there should be LOTS of photos from those Universal films, but we often seem to see the same ones over and over again.

I am a big fan of Thelma Todd and Patsy Kelly so it was nice to see Michael H. Price talk about “the female Laurel and Hardy.” Steve Thornton did an interesting article on “Hammer’s Other Vampires” in #10. I meant to point out a few errors: Baron Meinster did NOT participate in the wicked parties of his mother and participated in their wicked games. It was the other way around. Photo on Page 38: It is Isobel Black who is trying to bite Edward de Souza, not Jacquie Wallis. Yutte Stensgaard is Danish, not Swedish. David Warbeck is NOT stabbing the girl on page 43. It is Damien Thomas (as Count Karnstein). But all in all, a good article in a GREAT magazine that is superbly printed with gorgeous layout. The horror fans wet dream (ho, ho).

PSYCHOTRONIC VIDEO (4102 Main St, Chincoteague, VA 23336) #33 - $5.00.

They’ve moved! To an old bank!! Knowing how my own collection of videos, DVDs and especially books keeps growing, I can relate to THAT. Simply, Psychotronic does it best. The best interviews. Not the best layout – but features that can’t be beat. Robert Quarry, Buck Kartalian, Julie (woof, woof) Strain. The interview we are running with Julie Ege first appeared in PSV in different form. Pete Best, the lost Beatle; Alex D’Arcy (HORRORS OF SPIDER ISLAND); Bobby “Boris” Pickett; Sam the Sham (yeah!!!!); Nathan Juran (director of SEVENTH VOYAGE OF SINBAD). Michael loves old horror films, sleaze, and great rock’n’roll guitar music. He IS the man….

SCARLET STREET (PO Box 604, Glen Rock, NJ 07452). #40 - $6.95.

Another of the great longtime ‘zines. For some reason, several publications have covered the making of ABBOTT AND COSTELLO MEET FRANKENSTEIN recently. SS has one of the best articles. Vincent Sherman interview (great old Hollywood stuff); the new HOUND OF THE BASKERVILLES with Matt Frewer as Holmes and Kenneth Welsh as Watson (Max Headroom as Holmes??!!). They talked to the late Gene Evans in #39. My favorite female comedian, Kathleen Freeman (who has a book on her life coming out soon. I’ll buy a copy!). Her work with Jerry Lewis is priceless. I thought the cover of issue #34 was awesome – all the Universal horror characters and a “National Inquirer” type look.

SHOCK CINEMA (Steve Puchalski, POBox 518, Peter Stuyvesant Station, New York, NY 10009). #17 - $5.00.

This wonderful publication has grown from a homegrown fanzine to a slick paper, nicely laid out and designed neo-pro-zine. They talk to the very funny comic actor, Eddie Deezen, in the current issue along with Andy Warhol director, Paul Morrissey; actress Carol Speed; and the producer of THE FRENCH CONNECTION, Philip D’Antoni. Lots of reviews and neat ad mats. SC is one of those publications that came out of nowhere to make a big impression. #16 features interviews with actors Julius W. Harris and Marilyn Joi and Sid Haig.

SPAGHETTI CINEMA (6635 DeLongpre, #4, Hollywood, CA 90028). #71 - $6.00.

Bill Connolly and the great SC are still around and I am VERY happy to say that. This issue has tributes to the late Rossano Brazzi and Horst Frank. Mike Eustace has written an article about a visit he made to Spain, where he stumbled on to a movie crew shooting the Lee Van Cleef western BLOOD MONEY/THE STRANGER AND THE GUNFIGHTER. Fascinating photo shots taken by Eustace of the filming! Lots of film reviews on the films done by Brazzi and Frank. I’m glad to see that Bill is still plugging away.

SPFX: SPECIAL EFFECTS MAGAZINE (70 West Columbia Ave, Palisades Park, NJ 07650) #9 - $6.00.

Lord. Beautiful slick paper; outstanding design by Ted Bohus. An interview about being a fan, by Hugh Hefner!! And my buddy Ted Newsom’s interview with Ken Tobey. Newsom’s THING retrospect is a continuation of work he did, for Cinefantastique, on the movie. I was impressed with the “Remembering David Allen” tribute to the late stop-motion animator. Previous #8, ironically enough, had an interview with Allen and an update on his project, THE PRIMEVALS. Good interviews with effects man Phil Tippett and a retrospect on COLOSSUS OF NEW YORK and THE ABOMINABLE SNOWMAN OF THE HIMALAYAS (although it is strange to see Tom Weaver writing about a Hammer film).

VIDEO WATCHDOG (PO Box 5283, Cincinnati, OH 45205-0283).

The best news of the last few years was that VW was going monthly. This is SUCH a good magazine. Hell, I rave about it each issue of LSoH (and they’ve had 19 issues out since LSoH #14!!). Current #70 (who knows what will be current when LSoH #15 appears this summer with this review) covers the various incarnations of THE HAUNTING OF HILL HOUSE. Previous issues continue to top each other, if that is possible. (Tim Lucas’s definitive book on Mario Bava is due out shortly. A cool $100 but probably worth every cent of that). More on James Bond and a look at a bootleg workprint of THE LIVING DAYLIGHTS. (I always thought Timothy Dalton was a very good Bond, who got not very good stories to work with.) Monte Hellman’s work for Corman’s FilmGroup; extended coverage of Paul Naschy videos; all those great Hercules films; the inside dope on Eurocine, who produced many of Jess Franco’s best/worst(?) films. Suffice to say Video Watchdog remains the best of the best!

FOREIGN FANZINES

My “friendly” competition in jolly old England again made their presence known in the Hammer community.

DARK TERRORS #17 (Mike Murphy, 6 Wesley Place, St. Ives, Cornwall TR26 1SL, England). $10 cash.

Mike has only produced this one issue, as he mulls over whether he will continue after #18 (which promises production info on SCARS OF DRACULA, THE HORROR OF FRANKENSTEIN, THE DEVIL-SHIP PIRATES and THE TERROR OF THE TONGS along with a history of Exclusive Films. “Hammer House of Horror” TV series – Behind the Scenes; the Censored Hammer (THE BRIDES OF DRACULA and KISS OF THE VAMPIRE), plus more exclusive interviews with Valerie Leon, the Collinson twins… and more) Mike has been battling with one of his distributors, in court, over payment which has kept him away from publishing, I know THAT problem.

Current #17 has a gorgeous reproduction of a portion of the poster from CURSE OF THE WEREWOLF. Interviews include spfx man Mike Tilley (TASTE THE BLOOD OF DRACULA, MOON ZERO TWO), actor Charles Tingwell (DRACULA PRINCE OF DARKNESS) and director (MAN AT THE TOP) Mike Vardy. Mike undertakes a production history of THE PHANTOM OF THE OPERA with lots of good photos. The censorship problems on THE CURSE OF THE WEREWOLF, reprinting excerpts from the letters that flew back and forth between Hammer and the British Censor. Nice production history on THE CAMP ON BLOOD ISLAND from our own Keith Dudley. (Keith really likes the non-horror Hammer films.) And of course “Hammer at Bray - II” (Hey, I was there!) And Hammer fans remember the first time they saw a Hammer flick – I’m there again, the Palace Theatre in Mason City, Iowa – and THE REVENGE OF FRANKENSTEIN.

I continue to hope that Mike will remain with us. But I can also understand how the pressures of publishing, and trying to get paid so we can pay the printers, can take the fun out of it all.

THE HOUSE THAT HAMMER BUILT (Wayne Kinsey, Peveril, Millway, Barnby, Suffolk NR34 7PS, England).

The Fanzine that builds into a comprehensive guide to Hammer’s fantasy films is up to issue #15.

Issue #11, the first since the last LSoH came out, was concerned with “Setting the Scene – The Works of Hammer’s Production Designers and Art Directors.” Featuring interviews with Val Guest, Margaret Robinson and Don Mingaye.

#12 covers Hammer’s camera crews and has nine interviews! (Michael Reed, Len Harris, Neil Binney, Harry Oakes, Derek Whitehurst, Hugh Harlow, Bill Lenny, Chris Barnes, Alfred Cox and Eric Boyd-Perkins).

#13 delves into Hammer’s makeup artists, Roy Ashton and Phil Leakey and has nine more interviews!

#14 has five more interviews, special tributes to Phil Leakey, Roy Ashton and Michael Ripper. Plus more on Hammer’s special effects and wardrobe department.

Finally, the new #15 has our much-loved Peter Cushing on the cover with a tribute to this gentleman of horror and six more interviews. Hammer stunt men and a tribute to the late Eddie Powell – Bray Studios revisited with exclusive studio floor plans. More on Ray Harryhausen.

When Wayne is done you’ll have the most complete history of Hammer from the inside as is possible. Wayne is really to be congratulated for a fantastically achieved labor of love.


We are often asked by American readers how to find some of the British books/zines mentioned in these reviews.

• For The House That Hammer Built: Wayne Kinsey, Peveril, Milway, Barnby, Beccles, Suffolk NR34 7PS, UK (phone: 1502 476 503) (e-mail: frankenstein@wkinsey.fsnet.co.uk)

• For Dark Terrors: Mike Murphy, 6 Wesley Place, St. Ives, Cornwall TR26 1SL, UK (phone: 0173 679 9096 after 6 p.m.).

• For all other British books and magazines: THE CINEMA STORE, Unit 4b, Orion House, Upper St. Martins Lane, London WC2H 9EJ, UK (phone: 0171 379 7838) (fax: 0171 240 7689) (e-mail: cinemastor@aol.com) [Note: The city code for London may have changed here. Check.] or go to their web site, www.thecinemastore.com (look for a Hammer section opening there soon) and use the Paying For an eBay Win button to open a blank form. Fill in the details and it’ll be sent to their secure server.


TRASH CITY (PO Box 8353, Scottsdale, AZ 85252). #23

e-mail: jmclennan@trashcity.org or website – http://www.trshcity.demon.co.uk)

Somehow Jim McLennan has moved his limey ass to the states. But I still feel I must include this last issue with the Brit-zines, because it DOES have a British publisher. The usual wonderful potpourri of articles, reviews, raves, hunger for cute Asian girls/cuties. Again just as fantastic as was the last – #23. Hey, any magazine that is totally heterosexual has my vote.

OTHERS

FANTASTYKA (Alain Schlockoff, 9 rue du Midi, 92200 Neuilly, France). #18

The old film alter ego of Alain’s incredible colorful L’Ecran Fantastique, a monthly French pro-zine that covers all the new horror and science fiction films appearing. But Fantastyka goes over the older films, the older horror film makers. They have reprinted (and done them proud) previous articles and interviews from LSoH. Did a terrific presentation of our TASTE THE BLOOD OF DRACULA section from LSoH #13. I can’t read the French text but the photos are great and the presentation superb.

HORROR PICTURES (Gerard Noel, 345, Rue Pablo Picasso, 46000 Cahors France).

I’ve received the last two issues of this nicely done French horror ‘zine. Gerard is well known for his picture books that have covered everything from Terence Fisher to Christopher Lee to girly actresses.

MIDNIGHT MARQUEE PRESS

Gary Svehla’s Midnight Marquee/Gore Creatures Magazine is as much a part of fandom as Forry Ackerman’s Famous Monsters of Filmland. He has been around the longest, and has probably shown more genuine interest and love for our genre than any other publisher or fan in the world. His devotion to the magazine, and now his line of books (with four more to come this year) is amazing and admirable. Without him, many of today’s best known fan writers would still be plugging away in obscurity. While the books of McFarland Press (and to a lesser extent, Scarecrow) are well done and nicely presented, their prices make them often unavailable to the common fans (without hundreds of dollars in their pockets for books!!). We present a revealing interview with Gary who, with his wife Sue and his father Richard, is the backbone of this publishing empire – the ultimate labor of love.

MIDNIGHT MARQUEE PRESS, INC.

9721 Britinay Lane - Baltimore, MD 21223

Phone: 410-665-1198 / 8 a.m. to 8 p.m. – FAX: 410-665-9207

E-mail: MMarquee@aol.com

Check out their website: www.Midmar.com

Prices: MM books go for $20.00 each with few exceptions.

Postage: $4.00 for first item. $1.00 for each additional item.

They pay the freight on orders of over $100.00.

Check for rates on Canadian and overseas orders.

I discovered Gore Creatures after one momentous night in September 1969 when I saw a triple feature at the drive-in of VALLEY OF GWANGI, GODZILLA VS. THE THING and DRACULA HAS RISEN FROM THE GRAVE. Perusing old issues I had of Famous Monsters and Castle of Frankenstein revealed the address of one Gary J. Svehla. And from there… the rest is history. As much as anyone or any other magazine, Gore Creatures (wasn’t Midnight Marquee then) is responsible for Little Shoppe of Horrors. You can either thank Gary (or curse him) for that fact.
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The “Midnight Marquee” Godfather, Gary “Vito” Svehla, and his “capo regime”: (left to right) Bryan “Paulie” Senn, Dick “Fredo” Klemensen, Mark “Luca” Miller, Harvey “Santino” Clarke and Paul “Barzini” Jensen.

(Fanex - Washington, D.C., 2000)




Books published by Midnight Marquee Press include: THE RISE AND FALL OF THE HORROR FILM (David Soren); BELA LUGOSI; GUILTY PLEASURES OF THE HORROR FILM; ROBERT CLARKE: TO “B” OR NOT TO “B”. A FILM ACTOR’S ODYSSEY (Robert Clarke and Tom Weaver); BORIS KARLOFF; CINEMATIC HAUNTINGS; MONSTERS, MUTANTS AND HEAVENLY CREATURES (Tom Weaver); DO YOU WANT IT GOOD OR TUESDAY? FROM HAMMER FILMS TO HOLLYWOOD! A LIFE IN THE MOVIES (Jimmy Sangster); DRACULA: THE FIRST HUNDRED YEARS; LON CHANEY, JR.; WE BELONG DEAD: FRANKENSTEIN ON FILM; SON OF GUILTY PLEASURES OF THE HORROR FILM; DWIGHT FRYE’S LAST LAUGH (Gregory William Mank, James T. Couglin, and Dwight D. Frye); VINCENT PRICE; HOLLYWOOD’S MADDEST DOCTORS: LIONEL ATWILL, COLIN CLIVE AND GEORGE ZUCCO (Gregory William Mank); CHRISTOPHER LEE: TALL, DARK AND GRUESOME (Christopher Lee); PETER CUSHING: AN AUTOBIOGRAPHY and PAST FORGETTING (Peter Cushing); MICHAEL RIPPER UNMASKED (Derek Pykett); FORGOTTEN HORRORS: THE DEFINITIVE EDITION (George H. Turner and Michael H. Price); FORBIDDEN FRUIT: THE GOLDEN AGE OF EXPLOITATION FILMS (Felicia Feaster and Bret Wood); SINISTER SERIALS OF BORIS KARLOFF, BELA LUGOSI AND LON CHANEY JR. (Leonard J. Kohl); BORIS KARLOFF: A GENTLEMAN’S LIFE (Scott Allen Nollen); IB MELCHIOR: MAN OF IMAGINATION (Robert Skotak); PAUL NASCHY: MEMOIRS OF A WOLFMAN (Paul Naschy. Translated by Mike Hodges); IT’S CHRISTMAS TIME AT THE MOVIES; DRUMS OF TERROR: VOODOO IN THE CINEMA (Bryan Senn); PETER LORRE; BITCHES, BIMBOS AND VIRGINS: WOMEN IN THE HORROR FILM; PSYCHOS, SICKOS AND SEQUELS: HORROR FILMS OF THE 1980s (John Stell); THE FIST THAT SHOOK THE WORLD: THE CINEMA OF BRUCE LEE (Lou Gaul); HITCHCOCK BECOMES HITCHCOCK: THE BRITISH YEARS (Paul Jensen); AS LONG AS THEY’RE LAUGHING (Robert Dwan); ROSEMARY DE CAMP: TIGERS IN MY LAP; HOLLYWOOD’S CLASSIC SCREAM QUEENS (Picture Book); MEMORIES OF HAMMER; and FORGOTTEN HORRORS 2: BEYOND THE HORROR BAN (Michael H. Price and George E. Turner).

* * * * * * * * * *

IN CONVERSATION WITH GARY SVEHLA OF MIDNIGHT MARQUEE PRESS

Little Shoppe of Horrors: When did you first consider the possibility of publishing your own line of books?

GARY SVEHLA: In 1994, Susan (his wife) and I begin feeling guilty for having such a talented and loyal stable of writers, many of whom were being recruited by McFarland & Company to write books, that we never have been able to pay. Susan felt it was time for us to get serious about the business end of publishing and enter into the paperback book business (since at that time McFarland only published hard covers, in 99% of the cases… since this point McFarland opened a paperback division and started using graphic design on their covers). We wanted to see our writers make some money. Out of loyalty, we felt we owed them more than our thank-you’s. So Midnight Marquee Press, Inc. was launched in January of 1995.

LSoH: How did you go about laying the groundwork? Getting a printer lined up – writers… putting in the infrastructure?

GS: We knew our “Mom and Pop” printer, Arcade Press, could not handle the volume of book publishing. So we hit the Yellow Pages, and simply sent our information packets and spec sheets to different printers in the area. The wonderful printer that manufactures all of our books, Kirby Lithography of Virginia, was contacted by a printer that we originally contacted but who wasn’t right for our type of jobs. Thus, Steve Hammett of Kirby called me out of the blue, made an appointment to come to our home, and the rest is history. Kirby takes such pride in all their work, and Steve Hammett understands all our needs down to flaws in the binding.

For product, we intended to introduce Midnight Marquee Press by showcasing anthology books where individual chapters would be written by our writing staff. Thus we could get the first books out to the public within six months and this would allow time for individual writers to solicit their own books. Our so-called anthology books became so successful and beloved that we stuck with that format a tad longer than proved economically feasible.

For the distribution and marketing end, we had been publishing since 1963 and Susan and I knew our market and where to sell. We had our annual FANEX film convention to use as a promotion tool and had what is now a 5,000 name mailing list of loyal customers to draw from – in the beginning of 1995 we were off and running.

LSoH: How have you handled distribution? Has it been that much different from selling MIDNIGHT MARQUEE Magazine?

GS: Selling magazines or books to distributors is very similar and similarly depressing. Thank God for Diamond Distribution. When they buy they pay within 30 days and never ship returns.

Everyone else gets a major discount, charges you for shipping every inch of the way, and when it comes time to pay for the books or magazines purchased, distributors avoid sending checks. Instead they pay in returned copies of books. Often, the week after, say Ingram, returns 20 copies of a specific title, they may order another 12 copies of that same title which gives them five months to pay us (or not to pay us) all over again. Distribution is a loser’s game. Everyone else gets money in a timely fashion except the publisher. In this era of automated voice mail, it is nearly impossible to contact a human being to complain to.

Direct sales and shows are our best means of selling books and making money. It is nice to see our books on the shelves at Barnes & Noble, Border’s, Walden’s, etc., but generally we do not make any money from national book store chains.

LSoH: I don’t want you to pick out favorites, or one is good, one is bad – but what have been some of the bigger sellers of your titles?

GS: Our two biggest sellers, and two of our favorite books, are the Bela Lugosi (from the Film Actors Series) and the autobiography of Christopher Lee. Lugosi sold out at 5,000 copies and Christopher Lee has about 1500 more copies to go to reach 5,000 copies. Lou Gaul’s THE FIST THAT SHOOK THE WORLD also sold nicely for us. But most of our titles stop selling about 1,000 to 1,500 copies. Ours is a small niche market, and even with national publicity and promotion, classic movie books only sell a little over 1,000 copies each. That’s how big this market is.

LSoH: How does someone go about submitting a book idea to you and Midnight Marquee Press?

GS: We are an open shop. We like authors to submit a typed page or two overview of the book, a detailed description, chapter titles, and the overall approach. Then we like to have one or two sample chapters. If we feel the book has a larger appeal, we go with our 1,000 print run and standard contract. If we feel the books is very niche oriented and more limited in appeal, we are starting to do books which are “Printed on Demand” in very small press runs. Additional copies can be printed, but the initial investment is smaller and safer for Midnight Marquee Press. Most writers feel their book will sell thousands of copies, but in general, authors do not understand how small the classic film market is in the publishing world.
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Susan and Gary Svehla.
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Ah Youth! Gary Svehla with Jim Wynorski in the background. 1974.



LSoH: Do you do the editing in-house or pass it to other outside editors?

GS: Susan and I edit all the books (the one exception where we weren’t the editors being an artistic disaster that is best not mentioned), but we also use one of several copy editors to further fine-tune the books. Linda J. Walter, Wayne Shipley, Betty Cavanaugh, and author Scott Allen Nollen being the most frequently used copy editors. But Susan and I make the final decisions.

LSoH: Sue Svehla is heavily involved in the actual production and design. Do you use any other outside design help? Is your dad involved like he is with the magazine?

GS: My father Richard, an inspiration to all us Monster Kids, just turned 81 years old on April 5, 2001. He is healthy both physically and mentally, but the pressures facing today’s publishing world is something my father wishes to avoid. Thus, he is involved mostly as a figurehead, looming, sort of way, a powerful personality of inspiration.

Susan loves graphic design and creates the layout of our books. She does all the graphic cover designs and all our ads
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