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    Historical Notes


    As stated in the historical notes of The Tale of Jiraiya the Gallant Volume I, this translation is intended foremost as entertainment. I have therefore kept historical commentary and footnotes to an absolute minimum, so as not to interrupt the reading experience. That said, in order to make the text readily understandable while preserving its original content, I have once again included a brief section to guide readers through the systems of measurement, currency, and timekeeping used in Edo-period Japan.


    For this section, I have retained selected portions of the previous volume’s notes for ease of reference, while adding new material where necessary. In addition, I have included short sections on the illustrators, travel in the Edo period, and the nature of the pleasure districts, along with four new maps and an interesting look into product placement, which appears in the books translated for this volume.


    Illustrators


    As previously mentioned, The Tale of Jiraiya the Gallant went through the hands of four different writers, with the majority of the writing being supplied by the original author Mizugaki Egao, and later Ryūkatei Tanekazu. The roughly 950 illustrations, however, were the works of seven different artists through the years, all from the Utagawa school. The first, and most notable, was Utagawa Kunisada (1786–1865), who illustrated books 1 to 15. Kunisada is considered to have been the most successful Ukiyo-e artist of the 19th century, producing at least 14,500 different Ukiyo-e works throughout his career, which have been catalogued. Second was Utagawa Kuniteru (fl. 1800s), who worked on books 16 to 28. He was a prolific artist, who illustrated many gōkan like The Tale of Jiraiya the Gallant. Third was Utagawa Kunimori (fl. 1800s) who illustrated books 29 to 31. Other than being the student of Utagawa Toyokuni II, not much is known about him. The fourth illustrator was Utagawa Kunisada II (1823–1880) also known as Utagawa Toyokuni IV. He was a pupil of Utagawa Kunisada and produced the illustrations for books 32–35 and 42–43. Utagawa Kuniyoshi (1798–1861) was the fifth artist, and he worked on books 36 and 38. He was also one of the great Ukiyo-e artists of his time, producing many famous works also known in the west, such as “Mitsukuni defying the skeleton spectre invoked by princess Takiyasha”, featuring a giant skeletal gashadokuro. Volume 37 was illustrated by Utagawa Yoshifusa (1837–1860), the sixth illustrator and a student of Utagawa Kuniyoshi. The seventh and last illustrator was Utagawa Yoshiiku (1833–1904), who did books 39 to 41. Like all his predecessors, he was a student of the Utagawa school and following the death of Kuniyoshi in 1861, he became one of the leading artists in the field. Unlike the other artists listed here though, he lived well into the Meiji period and also worked with modern newspapers.


    Product Placement


    From book 15 until book 32, something peculiar appears in the story: advertisements worked into the images. These ads come in two varieties; the first are placed there by the publisher, Kansendō. They are ads for other books by the same publisher, many by Ryūkatei, but also by other authors. The second type of ads are for medicinal products, and they are perhaps the most noteworthy, because they reveal something interesting—what was likely Ryūkatei’s address. In total, there are five literary ads and fifteen ads for medicine. The ads for literature can be found on images 19.21, 21.14, 21.22, 23.20, and 29.22. The ads for medicine, which are included in this volume, can be found on images 15.22, 18.21, 19.11, 19.22, 20.11, 20.22, 21.11, 23.11, 24.22, 25.21, 26.11, 27.11, and 28.22. The ads not included in this volume, will be in Volume III on images 31.11 and 32.11.


    Below I have translated the ad from book 25. The ads sometimes vary ever so slightly in their wording, and two of them have one extra product listed, but this specific ad was chosen because it seemed the most representative.


    Flesh-regenerating ointment of the jade vase: 1 shell 36 zeni


    Effective for burns, cuts, and swellings whose scars do not heal.
 Also good for hair loss; when applied, it causes the hair to grow again.


    Immediate cure for wounds and external injuries | Miracle paper: 1 sheet = 24 zeni


    Effective in cases of cuts, scrapes, sandal sores, blisters on the soles, warts or eruptions on the hands and feet, the lingering marks left after removing them, and stings from poisonous insects. Truly marvelous.


    Place of production: Shin-yoshiwara, Tamazakura


    Place of sales: Matsuchiyama Higashi Ishisaka Shita, Ryūkatei


    As we can see at the end of the ad, it tells readers where they can procure these “truly marvelous” medicinal products, and who to ask for—Ryūkatei. Finding the exact location that this address points to is near impossible since it doesn’t tell us the name of a registered neighborhood that existed during the period, although some guesses could be made. First of all, the word Matsuchiyama is the name of a small hill of roughly ten meters located in the Asakusa area slightly north-east of Senso-ji temple and next to Sumida River. The hill is home to a shrine which overlooks the surrounding area. The next clue is the words Higashi Ishisaka Shita, which tells us that it was east and down a rocky hill. Based on available maps from the period, this means that he likely lived somewhere right next to the Matsuchiyama hill on small sliver of land between the hill and the river.


    This being said, in book 28, 31, and 32, his address is listed as Asakusa Imadomachi, which could mean that he moved at some point. However, since Imadomachi is located where the current Imado area of Taito Ward is today, which was the first area immediately north from Matsuchiyama hill, it stands to reason that he might originally have lived in what was officially Imadomachi, but he described the address as being at the foot of the hill somewhere.


    Be all of this as it may, we can somewhat safely say that the address from which he sold his miracle cures, was in very close proximity to the Matsuchiyama hill. This is important, because it put him close not only to the Senso-ji Temple, but to the Yoshiwara district, which was one of the most important centers of culture at the time, and where the products he sold were manufactured.


    Edo Period Travel


    During the Edo period, travel became much more prevalent than it had been previously. The shōgunate had high-ways built and repaired, connecting Edo with most of the country. The five biggest were the Nakasendō, the Kōshūkaidō, the Ōshūkaidō, the Nikkōkaidō, and most important, the Tōkaidō. All stretching out from Nihonbashi in Edo, they connected the seat of the shōgunate with Kyoto, Kai, Shinano, Mutsu, and Nikkō Shrine north of Edo. Roads were made for foot traffic and consisted of various types of sand and gravel which was hardpacked to make for a smooth surface. Most often, the road was raised from the surrounding landscape, had drainage ditches running along it to manage water, edges secured with logs, and trees planted along the side to provide shade and help secure the soil. The roads which already existed had post stations along the way for travelers to rest. The shōgunate expanded on these, greatly increasing their numbers and setting strict rules and guidelines for how the businesses were to be run. For instance, the Tōkaidō road went from having only one official station in 1601, to having 53 stations in the 1620s. This was in large part due to the sankin kōtai system, which required provincial rulers to spend part of their time in Edo.


    As already mentioned, all travel happened on foot. This was because the shōgunate had banned the use of wheels for all but carts used to transport goods. This was part of the shōgunate’s system to make large scale movement more difficult, thus making it less likely for anyone to amass and move an army on Edo. Furthermore, check stations were instituted, where travelers were required to show passports and travel permits. The shōgunate also opted out of building bridges at the vast majority of river crossings, making crossings only possible by ferry boats.


    However, this did not stop the common folk from building a strong traveling culture during the period. Other than business, people went for sightseeing and pilgrimages, which created a market for travel literature, such as guidebooks, maps, and Ukiyo-e prints of the sights along the way. In turn, this further fueled the desire for travel, even for the people who could not afford to go anywhere. Instead, they traveled vicariously through books and images, which made the description of travel a central part of popular literature, even if travel was not the focus of the stories.


    This of course also influenced The Tale of Jiraiya the Gallant. Vol. I is ripe with travel descriptions, which in the books included in this volume seem to have gone into overdrive. Combined, Jiraiya and Tsunade spend so much time traveling, that Ryūkatei Tanekazu even makes note of it in the foreword to book 19, comparing it to the comedic travel series Shank’s Mare, and adding, “…within this volume, Jiraiya merely travels back and forth on the Tōkaidō.” For this reason, I have chosen to increase the number of maps, as well as update the overall map showing the area of Japan where most of the story takes place.


    The Pleasure Districts


    The astute reader will notice that pleasure districts are a constant presence in The Tale of Jiraiya the Gallant. There is the Kumadeya House brothel in Niigata, the Ōiso pleasure district, and in this volume the Mirokumachi pleasure district. But why do pleasure districts feature so heavily in these books? What were they like? And who were the women working there? In the following paragraphs, I will try to answer these questions and give a glimpse into the willow world of the Edo period.


    First, let us start by looking at the Mirokumachi pleasure district of Fuchū, which is featured heavily in this volume of Jiraiya. It was not only a real place, but it was also deeply connected to the Yoshiwara pleasure district of Edo, which is what likely informed most of the scenes set in Mirokumachi. It’s official name was actually Nichōmachi, which was a reference to it being two chō on all four sides, making it roughly 218 by 218 meters. The moniker Mirokumachi, most likely came from Fuchū having had several pleasure districts before the creation of Nichōmachi—one of them being in the area called Mirokumachi.


    Nichōmachi was established in 1608, near the Mirokumachi area on the outskirts of the city of Fuchū and is considered to be the oldest licensed pleasure district of the Edo period. Investors brought in women from Kyoto and had elaborate brothels and tea houses built, which rapidly made Nichōmachi one of the most famous pleasure districts in the country. Upon his retirement in 1605, Tokugawa Ieyasu, the founder of the Tokugawa shōgunate, took up residence in Fuchū Castle, and once Nichōmachi opened in 1608, he became a great admirer of the district. So much so, in fact, that in 1616, after Ieyasu died, parts of Nichōmachi were moved to Edo for the construction of the new Yoshiwara pleasure district. None of the original structures remain today, due to bombing raids during World War II. Nonetheless, Nichōmachi continued operations up until 1957, when prostitution was outlawed in Japan.


    To explain further what Nichōmachi was like, we have to take a look at the much more famous Yoshiwara pleasure district of Edo. Both because the amount of available historical data on Nichōmachi is very limited, and because the author of the books that went into this volume, Ryūkatei Tanekazu, was very familiar with the Yoshiwara. As you can read in the section Product Placement, Ryūkatei lived very close by and sold commodities produced in the Yoshiwara as a side-business. Based on descriptions of the layout, the surrounding roads, and even trees, it is also obvious that the Mirokumachi of this volume is based on the Yoshiwara. Although the two were not of the same scale, understanding the Yoshiwara as Ryūkatei knew it, will help understand not just what sort of place Mirokumachi was physically, but also understand the lives of the people who lived and worked there.


    The Yoshiwara district opened its doors in 1617 in what is now the Nihonbashi area in Tokyo. However, the district was short-lived, as it was destroyed in the Great Fire of Meireiki in 1657, which leveled most of Edo. The district was afterwards rebuilt in present-day Taito Ward, just north of Sensō-ji Temple. The area was mostly empty farmland, which led to the district being larger than its predecessor, measuring some 327 meters by 245 meters and employing around 10,000 people. Yoshiwara was built like a small fortress, being encircled by a ditch up to several meters wide and a wall around three to five meters high, with only one entrance—the main gate called the Ōmon. At its high point, it is estimated that some 150-200 brothels were in operation, employing almost 3,000 prostitutes. The rest of the population of the Yoshiwara worked in a wide range of other professions. For instance, in order to even meet with a prostitute, clients would need to be introduced by one of the tea houses in the district, which were almost twice the number of brothels. There were also clothing stores, hairdressers, book publishers, eateries, anything that the district needed to function as a closed ecosystem and keep customers. This meant that the Yoshiwara quickly became not just the center of prostitution, also known as the water trade, but a major center of culture in Edo.


    The life of the women who worked as prostitutes usually started at a young age. Impoverished families would sell daughters into a brothel with a contract lasting often ten years. The girls would then move into the brothel from as young an age as five and would start to learn all aspects of the trade. At this stage, they were called kamuro, and their duties were mostly centered around taking care of the high-ranking courtesans and running errands for the brothel. If they did not run out their contract by then, when they became older, usually around thirteen to sixteen years old, they became shinzō, which was akin to an apprentice. At this point, some started doing actual sex work, but many continued training under a higher-ranking courtesan. The next stage would be to become a yūjo, a general prostitute. There were many different rankings, which affected their price, but in general they were untrained in the arts and only the higher-ranking ones could be selective of their clients. Finally, there was the oiran courtesans; fully trained in arts, calligraphy, music, poetry and conversation, these women were both extremely expensive to hire and were equally selective of the men they chose to be their patrons. To even meet with an oiran, men would need to be introduced, then spend several highly formalized evenings at a tea house, lavishing on food and drink to show the oiran that they were refined enough to have a private audience with her. Otherwise, such events would always include, as a minimum, the oiran’s kamuro and a yarite—a type of manager and trainer of courtesans, who was herself a fully trained courtesan. Above the oiran rank was only the tayū, but this rank fell out of use over time and only few existed by the late Edo period. Because of their training and selectiveness of clients, oiran were the Edo period equivalent of a modern-day pop idol or actress. They were considered the epitome of feminine beauty and only the wealthiest men could ever dream of meeting with a high ranking oiran. They wielded fame, indirect wealth, and had powerful patrons. Society, although viewing prostitution as a moral vice, even viewed the girls sold into brothels as honorable and morally good for helping their families.


    This being said, the life of women in the water trade was by no means easy. Very few women ever received the training needed to become oiran, and apart from the girls who were sold into a fixed contract by their families, many women ended up in the industry due to personal debt which they accrued later in life, meaning they had less opportunity to climb the ranks of the pleasure district. As a result, they went directly into being low-ranking prostitutes with no right to choose their clients. Many women were also fooled into the industry, and some were picked up as orphans. No matter how a woman ended up at a brothel, she became the legal property of the establishment and escape was extremely difficult. Even if a woman tried to repay her purchase price, her expenses often accumulated to a point where paying it back was almost impossible. Typically, the surest way to get out of the Yoshiwara for a woman who was not on a hard-set five-to-ten-year contract, was for a patron to buy her contract and take her as a wife. For many women though, even the ones on short contracts, many instead met their end through syphilis and other diseases. Once a courtesan contracted syphilis, her ability to work declined, and as such she lost patrons and became a liability to the establishment. Once unable to work, she would usually be returned to her home village or simply driven out. Women who exited from the water trade usually only lived until their late 20s or early 30s, which underlines the grim reality of the licensed pleasure districts.


    Returning to the cultural significance of the Yoshiwara, it cannot be overstated just how important it was to the development of the unique Edo period culture. People went to the district for much more than the water trade. They bought literature and the latest Ukiyo-e art prints. They shopped for clothes and had their hair done, and they had parties and get-togethers in the many establishments. Businessmen visited to conduct trade, and fashionistas walked its streets flaunting their latest clothes. And as we already know, Ryūkatei lived close by, doing regular business with the Yoshiwara. It is therefore not strange that a lot of the story in The Tale of Jiraiya the Gallant centers around pleasure districts. Jiraiya, apart from being a brave hero, was written as the ideal man of his time—a cultured, modern, fashionable gentleman (albeit he never uses the services of courtesans), which makes a link to the pleasure districts difficult to avoid. Furthermore, pleasure districts also served as an important part of traveling in Japan, being one of the focal points of any major station along the highways of the Edo period. Lastly, given the potential for love stories, betrayals and bittersweet plotlines, using pleasure districts as the backdrop for novels was a well-established trope of the Edo period. It was the perfect place for men to challenge each other’s honor, and for women with tragic stories to be whisked away by would-be heroes.


    Distances


    Below is a conversion chart for the measures of distance which appear in The Tale of Jiraiya the Gallant, converted from the traditional shakkanhō system to metric.


    
      
        

        
      

      
        
          	
            UNIT

          

          	
            METRIC VALUE

          
        


        
          	
            SUN

          

          	
            3.03 centimeters

          
        


        
          	
            SHAKU

          

          	
            30.3 centimeters

          
        


        
          	
            KEN

          

          	
            1.181 meters

          
        


        
          	
            JŌ/TAKÉ

          

          	
            3.03 meters

          
        


        
          	
            CHŌ

          

          	
            109 meters

          
        


        
          	
            RI

          

          	
            3.927 kilometers

          
        

      
    


    Time


    Time during the Edo period was announced via bell strikes, always starting with three strikes to declare that the time would be announced. For that reason, the number of strikes announcing the time never went below four strikes. Sunrise and sunset were always when the bell struck six times, which makes translating the time directly into modern universal time impossible, unless we know the exact time of the year. As the seasons change, so does the length of the day and the night, meaning that an hour in pre-modern Japan changed many times during the year, with day and night hours almost never being of equal length. However, this system also means that when the text says the bell struck six times, we know it was either at sunrise or sunset, and we can imagine the scene based on this. Time was also divided into smaller units, with additional bell strikes indicating half-hour periods.


    Below is a simplification of how timekeeping would have worked on the equinox, when the day and night are of equal length. It does not take into account the change from how time was kept when there was a change in timekeeping systems in 1844 from the teikihō to the tenpōhō system. It is based on this simplification that the times in The Tale of Jiraiya the Gallant are translated.


    
      
        

        

        
      

      
        
          	
            BELL STRIKES

          

          	
            TIME FRAME

          

          	
            ZODIAC ANIMAL

          
        


        
          	
            6

          

          	
            05:00 – 07:00

          

          	
            HARE

          
        


        
          	
            5

          

          	
            07:00 – 09:00

          

          	
            DRAGON

          
        


        
          	
            4

          

          	
            09:00 – 11:00

          

          	
            SNAKE

          
        


        
          	
            9

          

          	
            11:00 – 13:00

          

          	
            HORSE

          
        


        
          	
            8

          

          	
            13:00 – 15:00

          

          	
            GOAT

          
        


        
          	
            7

          

          	
            15:00 – 17:00

          

          	
            MONKEY

          
        


        
          	
            6

          

          	
            17:00 – 19:00

          

          	
            ROOSTER

          
        


        
          	
            5

          

          	
            19:00 – 21:00

          

          	
            DOG

          
        


        
          	
            4

          

          	
            21:00 – 23:00

          

          	
            BOAR

          
        


        
          	
            9

          

          	
            23:00 – 01:00

          

          	
            RAT

          
        


        
          	
            8

          

          	
            01:00 – 03:00

          

          	
            OX

          
        


        
          	
            7

          

          	
            03:00 – 05:00

          

          	
            TIGER

          
        

      
    


    During the premodern period, Japan used a lunar calendar for counting months and followed the sexagenary cycle paired with counting years based on the era name. The lunar calendar used in the late Edo period, called the Tenpō calendar, had twelve months, which lasted for 29 or 30 days. Due to the nature of the calendar, there would be a leap month every few years. Each year started from the beginning of spring, which was counted as the first month. This roughly coincided with the 19th of February on the Gregorian calendar. Below is a basic overview of the months, their seasons, and their approximate Gregorian calendar dates.


    
      
        

        

        
      

      
        
          	
            MONTH NUMBER

          

          	
            SEASON

          

          	
            GREGORIAN CALENDAR

          
        


        
          	
            1

          

          	
            Spring

          

          	
            Around February 19th

          
        


        
          	
            2

          

          	
            Around March 21st

          
        


        
          	
            3

          

          	
            Around April 20th

          
        


        
          	
            4

          

          	
            Summer

          

          	
            Around May 21st

          
        


        
          	
            5

          

          	
            Around June 21st

          
        


        
          	
            6

          

          	
            Around July 23rd

          
        


        
          	
            7

          

          	
            Autumn

          

          	
            Around August 23rd

          
        


        
          	
            8

          

          	
            Around September 23rd

          
        


        
          	
            9

          

          	
            Around October 23rd

          
        


        
          	
            10

          

          	
            Winter

          

          	
            Around November 22nd

          
        


        
          	
            11

          

          	
            Around December 22nd

          
        


        
          	
            12

          

          	
            Around January 20th

          
        

      
    


    Concerning the counting of years, although it is not relevant to the main story of Jiraiya, it appears heavily in the forewords, and is therefore worth mentioning here, if only briefly.


    The sexagenary cycle was imported from China and adopted in Japan in 604 CE and follows the Chinese zodiac system of twelve animals that repeat in a twelve-year cycle, which follows the duodecennial orbit of Jupiter. This was paired with a ten-year cycle of the five elements wood, fire, earth, metal, and water, where each element repeated two years in a row, creating a sixty-year cycle, starting with the Wood Rat and ending with the Water Boar. To illustrate this, the following table illustrates the first two twelve-year zodiac cycles in the sexagenary cycle.


    
      
        

        
      

      
        
          	
            ZODIAC ANIMAL

          

          	
            ELEMENT

          
        


        
          	
            RAT

          

          	
            WOOD

          
        


        
          	
            OX

          

          	
            WOOD

          
        


        
          	
            TIGER

          

          	
            FIRE

          
        


        
          	
            HARE

          

          	
            FIRE

          
        


        
          	
            DRAGON

          

          	
            EARTH

          
        


        
          	
            SNAKE

          

          	
            EARTH

          
        


        
          	
            HORSE

          

          	
            METAL

          
        


        
          	
            GOATE

          

          	
            METAL

          
        


        
          	
            MONKEY

          

          	
            WATER

          
        


        
          	
            ROOSTER

          

          	
            WATER

          
        


        
          	
            DOG

          

          	
            WOOD

          
        


        
          	
            BOAR

          

          	
            WOOD

          
        


        
          	
            RAT

          

          	
            FIRE

          
        


        
          	
            OX

          

          	
            FIRE

          
        


        
          	
            TIGER

          

          	
            EARTH

          
        


        
          	
            HARE

          

          	
            EARTH

          
        


        
          	
            DRAGON

          

          	
            METAL

          
        


        
          	
            SNAKE

          

          	
            METAL

          
        


        
          	
            HORSE

          

          	
            WATER

          
        


        
          	
            GOATE

          

          	
            WATER

          
        


        
          	
            MONKEY

          

          	
            WOOD

          
        


        
          	
            ROOSTER

          

          	
            WOOD

          
        


        
          	
            DOG

          

          	
            FIRE

          
        


        
          	
            BOAR

          

          	
            FIRE

          
        

      
    


    Finally, in the forewords to Jiraiya, the authors recorded the era name along with the year. In some cases, this refers to the year of writing, while in others it indicates the year of publication. The year itself may be expressed as a numbered year within the era, by means of the sexagenary cycle, or occasionally through a combination of both. Era names were decided by the reigning emperor, which during the publication of Jiraiya was Emperor Ninkō (reign 1817–1846) and Emperor Kōmei (reign 1846–1867). Eras could change several times during an emperor’s rule for various reasons, most often to commemorate some major event. Following Emperor Kōmei, the system was changed to allow only one era name per emperor, making the system we are familiar with today. The eras that came and went as Jiraiya was being published, and their corresponding years on the Gregorian calendar, can be seen below.


    
      
        

        
      

      
        
          	
            Tenpō (天保)

          

          	
            1830–1844

          
        


        
          	
            Kōka (弘化)

          

          	
            1844–1848

          
        


        
          	
            Kaei (嘉永)

          

          	
            1848–1854

          
        


        
          	
            Ansei (安政)

          

          	
            1854–1860

          
        


        
          	
            Man’en (万延)

          

          	
            1860–1861

          
        


        
          	
            Bunkyū (文久)

          

          	
            1861–1864

          
        


        
          	
            Genji (元治)

          

          	
            1864–1865

          
        


        
          	
            Keiō (慶応)

          

          	
            1865–1868

          
        

      
    


    Money


    Explaining the currency of the Edo period in a concise manner is near impossible and would require a small dissertation. One of the reasons for this is that changes were constantly made, and new coins were introduced while old coins were kept in circulation. What makes matters worse is the constant fluctuations in the value of gold which formed the basis of the value of coins, as well as the changing cost of living. Even if we assume an often-cited value of one koban (equaling one ryō measure of gold) coin being equal in value to one koku of rice (roughly 180 liters), the value of rice also changed based on harvests and rice stocks. In modern money, the value of one koban could vary from being worth 10,000–20,000 Yen, to being worth 200,000–400,000 Yen, which underlines how wildly its value fluctuated throughout the Edo period. Nonetheless, it is a good rule of thumb to imagine one koban coin to be able to pay for one year’s worth of rice. Below is given the simplified relationship between the money that appears in The Tale of Jiraiya the Gallant, to give the reader an idea of their value.


    15.6 grams of gold=1 ryō=1 koban=4 kan=400 sen=4000 mon


    Maps


    For this volume, the map from Volume I has been revised to reflect the locations mostly focused on in Volume II, and three new maps have been added, showing the provinces of Japan in its entirety, as well as the Kamakura-Enoshima area and Suruga Province. Readers will notice that Mount Kurohime, where Jiraiya has his fortress, has moved from Shinano to Echigo. In the previous volume, the original author Mizugaki Egao made it quite clear in the text, that the mountain was indeed in Shinano. However, in the foreword to book 14, Ryūkatei Tanekazu writes very specifically that the mountain is in Echigo. He even specifies that it is in the Hariba district (most commonly referred to as Hariwa), which is very helpful, as there are two mountains called Kurohime in the province. It is important to notice this change of location, since he uses it as a plot point later in the story. The location can be seen on the Central Japan and Kanto Region map.
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    Central Japan and Kanto Region
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    Figure 2
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    Figure 3
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    Figure 4


    Character List


    Below you will find a list of named characters that appear in this volume. Due to the number of character names, the list has been divided into three sections, based on the character’s impact on the main story, and on how often they appear. Some names may appear in the text, which are not on this list, in which case readers can refer to the character list of Volume I.


    Main Characters


    Ashikaga Mochiuji 足利持氏 — The Kamakura Kanrei. Full name and title as presented in this volume is Ashikaga Samanokami Mochiuji Ason (足利左馬頭持氏朝臣).


    Chōbei the Dreamer 夢の蝶兵衛 — A brave warrior out of Ōiso and one of Jiraiya’s closest allies.


    Inukake Nyūdō 犬懸入道 — Nickname of Uesugi Ujinori Zenshū.


    Jiraiya 児雷也 — The alias of Ogata Shūma Hiroyuki and the hero of the story.


    Kishigawa 岸川 — The most famous oiran of Mirokumachi.


    Ogata Shūma Hiroyuki 尾形周馬寛行 — The real name of Jiraiya.


    Orochimaru 大蛇丸 — Bandit leader conspiring with Urafuji Saemon Terukage, sworn enemy of Jiraiya, and wielder of snake magic.


    Tagasako Yuminosuke 高砂勇見之助 — Senior retainer of the Sarashina clan.


    Tsunade 綱手 — Heroine of the story from Konoha Village and wielder of slug magic.


    Uesugi Ujinori Zenshū 上杉氏憲禅秀 — A powerful political figure in Kamakura who plots to overthrow the Kanrei.


    Urafuji Saemon Terukage 浦不二(浦冨士)左エ門輝景 — Country samurai of Kai province who has a fortress on Mount Kurokoma and plots with Orochimaru to overthrow the Kanrei.


    Wanibuchi Gentōta 鰐淵現藤太 — a crafty samurai working for Uesugi Zenshū to take down Jiraiya. His name refers to deep, shark-infested waters.


    Secondary Characters


    Akame Shōsai 赤目昌斉 — A local physician in Fuchū, previously living in Nezumi-no-shuku.


    Asaka 浅香 — Mother of Hamaogi Rokusaburō.


    Dadahachi of Nakizuragasaki 泣面ヶ崎の陀々八 — A wicked fisherman of Enoshima Island.


    Dobiroku 土飛六 — Nephew of Katanaya Ban’emon.


    Hamaogi Rokusaburō 浜荻六三郎 — Son of Hamaogi Naminoshin
波之進.


    Hamanosuke 浜之助 — Boyhood name of Tagosaku.


    Hatamori Daizen Naomichi 畑守大膳直道 — A retainer close to the Kanrei.


    Hidenji 非田次 — A clerk working in Fuchū who lives and works in the leather district.


    Iso Daifu 礒太夫 — Alias of Morito Chinnai Kaneyuki. The name has a slight wordplay, signifying that he is the “minister of the coast”.


    Iwakura Dōzen 岩倉道全 — A scrupulous doctor who works for Orochimaru.


    Katanaya Ban’emon 刀屋伴右エ門 — A katana merchant in Yukinoshita and father of Ohana.


    Katanaya Hanshichi 半七 — A man from Shinano who married into the Katanaya family. Original name Mochimaru Fukitarō, son of Mochimaru Fukiemon, and childhood friend of Jiraiya.


    Kosono 小園 — Daughter of Okowa. From book nineteen, named Osono.


    Kurasawa Sowahei 倉沢岬平 — A ruffian from Suruga Province hired to attack Jiraiya. His name carries a cliff motif.


    Mochizuki Unai 望月右内 — A former retainer of Lord Tsukikage living in Fuchū where he works as a calligraphy teacher. Father of Shiratsuyu.


    Morito Chin’nai Kaneyuki 杜戸珍内兼之 — Previously a samurai in Kamakura, working under Uesugi Ujinori Zenshū.


    Oishi お石 — wife of Katanaya Ban’emon.


    Ohana お花 — daughter of Katanaya Ban’emon and wife of Hanshichi.


    Okowa お強 — Mother of Kosono and Ayame.


    Osono 小園 — Daughter of Okowa. Prior to book nineteen, named Kosono.


    Seishin the monk 晴心法師 — The name of Tagosaku / Hamanosuke, son of Morito Chinnai Kaneyuki / Iso Daifu after taking the tonsure and becoming a wandering monk.


    Shiratsuyu 白露 — Daughter of Mochizuki Unai. Her name means “white mist” and is likely a reference to legends of celestial maidens visiting Mount Shizuhata in the mist.


    Tagoe Ganroku 田越雁六 — A retainer serving Uesugi Ujinori Zenshū.


    Tagosaku 杜戸田子作 — Son of Iso Daifu.


    Tagoto-no-Mae 田毎前 — Daughter of Sarashina Mitsuaki, lord of Shinano, married to Miyukinosuke, son of Tsukikage Terutoki, Lord of Echigo. Previously she was mainly referred to as Tagoto-hime (princess Tagoto) but in the books in this volume, she is referred to as Tagoto-no-Mae. The “no-Mae” part of her name was a common suffix to the names of noble women in the period.


    Teruta 照田 — daughter of Tagasako Yuminosuke.


    Tsuruhashiya Kinosuke 鶴橋屋喜之助 — Owner of the inn Tsuruhashiya, husband of Oroku, and a close ally of Jiraiya.


    Onibi 鬼火 — A bandit leader operating in Musashi. Previously she was defeated and made to answer to Tsunade.


    Oyashirazu Gakezō 親不知峪蔵 — A ruffian from Suruga Province hired to attack Jiraiya. His name refers to ravines and the treacherous cliffs of Satta Pass.


    Yamanashi Kenroku 山梨堅六 — a hereditary retainer of Urafuji Saemon Terukage.


    Tertiary Characters


    Arakawa Kurando Sadakatsu 荒川蔵人貞勝 — Chief administrator of Suruga Province.


    Asahata Magaroku 麻畑曲六 — A ruffian in Fuchū who joins Gentōta. His name carries an image of a crooked trickster.


    Ashikubo Anahei 芦久保穴平 — A ruffian in Fuchū who joins Gentōta. His name carries an image of a treacherous hole in the wetlands.


    Doragawa 鉦川 — A woman working as a pleasure girl at the Kanamono House who is in love with the clerk Nyōhachi. Her name is a play on the word “gong”.


    Garahachi 我良八 — Father of Kishigawa.


    Gisuke 義助 — Victim of Orochimaru and husband of Otoma. Now a spirit.


    Hashichi 葉七 — A traveling tobacconist in Fuchū and husband of Omisa. His name includes the character for “leaf”, which could be referencing that he sells tobacco.


    Hatano Saburō 畑野三郎 — Henchman of Onibi.


    Horikane Idoroku 掘兼井戸六 — Husband of Onibi.


    Igarashi Tenzen Taketora 五十嵐典膳猛とら — Retainer of the Tsukikage clan and co-conspirator with Orochimaru.


    Imagawa Iyonosuke Tokiaki 今川伊予介時秋 — Lord of Suruga Province.


    Inume Hoemata 狗眼吠又 — An agent of Urafuji Terukage. The name is a pun on the word dog and could furthermore, with some good will, be interpreted as, “The damn dog is barking again”. The name, paired with his two co-agents, Kijiroku and Saruhashi, refers to the fairytale Peach Boy (Momotarō).


    Isshiki Tarō Akihiro 色太郎顕広 — One of the Kanrei’s retainers.


    Kogarashi Morikurō 古枯杜九郎 — A ruffian in Fuchū who joins Gentōta. His name carries an image of something withered and dead.


    Kuryū Shirō 栗生四郎 — Henchman of Onibi.


    Mihoshichi 美保七 — Tarōgo’s new name after getting married to Iso Daifu’s daughter.


    Miyabara Hyōe 宮原兵衛 — The real name of Jiraiya’s adoptive father, Hatasaku, brother of Shizue.


    Naraku no Sokoroku 奈落の底六 — A moneylender from Kamakura who prays on the poor. His name indicates the bottom of an abyss.


    Nishigami Haito Tadahisa 西上隼人忠久 — Chief retainer of Jiraiya’s family, husband of Shizue, father of Tamakura and Tarōgo.


    Nishigami Tarōgo 西上太良吾 — The second son of Nishigami Haito Tadahisa.


    Nyōhachi 鐃八 — A clerk working for Mochizuki Unai who is in love with the pleasure girl Doragawa. His name is a play on the word “gong”.


    Ōgaki Amahei 大柿甘平 — Supposed sheriff of the area around Nemonogatari. Real name Jimoguri Kuroyasha 地潜黒夜叉. One of Orochimaru’s henchmen.


    Ohiki おひ木 — Hatasaku/Miyabara Hyōe’s wife.


    Okatsu お勝 — A woman forced to work for Orochimaru.


    Okishi お岸 — Oldest daughter of Iso Daifu.


    Omisa おみさ — The proprietress of the tea house at the Sengen Shrine.


    Oriku お陸 — Shiratsuyu’s maid.


    Oroku お六 — Jiraiya’s sister.


    Otoma お笘 — Victim of Orochimaru and wife of Gisuke. Now a spirit.


    Sagoemon 佐吾右エ門 — Owner of Fujiya Inn.


    Saruhashi Kakihachi 猿橋柿八 — An agent of Urafuji Terukage. The name is a pun on the words monkey and persimmon. The name makes two references: Paired with his two co-agents, Inume and Kijiroku, it refers to the fairytale Peach Boy (Momotarō). Alone, it refers to the fairytale The Crab and the Monkey (Sarukani Gassen).


    Shinozuka Rokurō 篠塚六郎 — Henchman of Onibi.


    Shiojiri Genzō 塩尻源三 — An emissary of the Sarashina clan.


    Shizue 下枝 — Wife of Nishigami Haito Tadahisa, younger sister of Miyabara Hyōe, mother of Tamakura and Tarōgo.


    Tamakura 手枕 — Daughter of Shizue and Nishigami Tadahisa.


    Torisawa Kijiroku 鳥沢紀治六 — An agent of Urafuji Terukage. The name is a pun on the word pheasant. The name, paired with his two co-agents, Inume and Saruhashi, refers to the fairytale Peach Boy (Momotarō).


    Tsuruwaka 鶴若 — Jiraiya’s infant name.


    Ubagaike Fukahachi 姥ヶ池深八 — A ruffian in Fuchū who joins Gentōta. His name is a reference to a lake where a demon hag is believed to have drowned herself.


    Uesugi Gorō Kagenori 上杉五郎景憲 — Nephew of Uesugi Ujinori Zenshū and also known as Inukake Kagenori.


    Uesugi Shigenori 上杉重徳 — Uesugi Ujinori Zenshū’s father.


    Urafuji Takegorō 浦冨士嶽五郎 — Urafuji Terukage’s brother.


    Wataru Gorō 亘五郎 — Henchman of Onibi.


    Yaizuno Hidezō 焼津火出蔵 — A ruffian in Fuchū who joins Gentōta. His name carries an image of fire ravaging a storehouse.


    Yamahata Gizō 山畑偽蔵 — Urafuji Terukage’s brother’s alias, which implies falsehood.


    Yokoshima Guheida 横嶋愚平太 — Henchman of Urafuji.

  


  
    Book 14


    Part II1
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    14.12


    In the fortress on Mount Kurokoma, located in the province of Kai, Urafuji Saemon Terukage had heard of Jiraiya’s illustrious reputation and attempted to invite him to become an ally. However, not only had he failed at this, but he also heard that Jiraiya now wished to overtake his mountain fortress. He could not rest easy. Thinking there must be a way to uncover Jiraiya’s intentions, he tried all manner of devices. It was during this time that Yokoshima Guheida, who had escaped from prison in Kamakura, arrived at Urafuji’s fortress, where he presently stayed.


    One day, Guheida proposed to Urafuji, “I have an excellent plan for this predicament. I heard a secret about Hanshichi, the adopted son of Katanaya Ban’emon of Yukinoshita in Kamakura. Apparently, he is originally from Nezumi-no-shuku post town in Shinano, and his name was once Mochimaru Fukitarō. He is connected to that scum Jiraiya. Because of that, even now, Jiraiya regularly sneaks away from Mount Kurohime to visit Hanshichi. Thus, if we place a rat in Katanaya Ban’emon’s house to gather information, I am confident we will learn all about Jiraiya. Although there might be other methods to unveil his intentions, what do you think of this idea?”


    Urafuji responded, “Indeed, it sounds promising, but what if we fail to find someone suitable for the task?”


    When he saw the bewilderment on the man’s face, Guheida said with a look of pride, “Do not worry about that matter. I have already found someone. It is none other than a man named Dobiroku, who came to the fortress some time ago. He is supposedly the nephew of Katanaya Ban’emon. He is a heavy drinker and an avid gambler, which has led his uncle Ban’emon to disown him. Getting him into the house may prove difficult, but I have a plan to make it happen. Here’s what we’ll do…” He then put his mouth close to Urafuji’s ear and whispered.
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    14.13


    Sign: Public exhibition. | Enoshima Island, Upper Shrine, Benzaiten. | Various other spiritual treasures. | Open from today for this month. | Steward of the High Priest.


    Pole: Yukiai River. | From here is the road to Katase.


    Urafuji was deeply impressed with Guheida’s idea and summoned Dobiroku. He explained the plan to him and offered a substantial sum of money as a reward, saying, “Perform your role well, and I will reward you with whatever you desire.”


    Delighted, Dobiroku said, “Understood. This is within my expertise. I’ll head to Kamakura immediately and prove that I can get back in with Katanaya successfully.” Accepting his orders, he left the fortress.
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    This particular year, the Benzaiten statue on Enoshima Island was put on display, drawing an immense crowd of worshippers not only from Kamakura but also from nearby lands. All along Koshigoe and Katase, sheds were put up and all manner of displays took place. The turnout was so overwhelming that even the nearby lonely fishing villages became lively. Oishi, the wife of Katanaya Ban’emon, had gone to see the statue together with her daughter Ohana and her son-in-law Hanshichi. Afterwards, they visited the holy cave on the island and went for a stroll. It was such a splendid day, and Ohana, in high spirits, playfully frolicked along the shore, picking up seashells accompanied by her chambermaid.


    As evening approached, they started heading home. When they came to the banks of the Yukiai River,2 they found a group of palanquin bearers standing there.


    The bearers called out, “Come ride with us. We’ll let you ride for cheap!” However, Oishi’s group did not want to hire their services, so the bearers flocked together and blocked the way.
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    14.14


    The accompanying manservant grew angry toward the domineering bearers, and argued with them. Recognizing that some members of their group were not swift walkers, Hanshichi attempted to mediate, offering various excuses to defuse the situation. This was exactly what the bearers had been waiting for. Taking advantage of the situation, one of them said, “So, you are the master of this lot? In that case, I will be your opponent!” and grabbed Hanshichi by the collar for a beating.


    Hanshichi’s mother-in-law and Ohana stood by helplessly. However, from a hiding place in the shadows of a nearby tree, a traveler had silently observed the unfolding scene. When he saw the scoundrels were about to get into a fight with Hanshichi, he dashed out from his hiding place, grabbed the arm of the man holding Hanshichi, and twisted it free with such force that it sent the man somersaulting onto the sand with a thud.


    The other bearers clamored, “He must be their ally. Beat them all up!” Armed with the long palanquin poles or with short batons, they attacked all at once. The traveler seized one of the poles and used it to thoroughly trounce the assailants. The once-confident bearers quickly scattered and retreated.


    The small group was elated, and Oishi said, “Thank you so much for coming to our rescue. We suddenly met with this unexpected duress and were worried what might happen.”


    Despite Oishi’s polite words of gratitude, the man responded in a troubled voice, “I wonder if I can live up to such gracious words. How is my dear uncle doing? It has been such a long time since I last saw him.” He removed his straw hat and threw it aside, revealing himself as Ban’emon’s nephew, Dobiroku.


    Speechless at the revelation, Oishi and Ohana said nothing for a while, so Dobiroku started, “I have some things I would like to say, so let’s go over here for a bit,” and led them to a roadside tea stall nearby. Inside, Dobiroku put his hands to the ground and bowed.


    “There is a saying, that with age comes wisdom, and I have learned this the hard way. When I lived in Kamakura, I was absorbed with saké and pleasures of the flesh. I was destroying myself, and when my two parents worked themselves to death, I came under the wing of uncle Ban’emon. But my vileness would not end, and finally even the charitable Ban’emon-sama turned his back and disinherited me. Knowing the sun would never shine for me again if I stayed, I left Kamakura.
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    14.15


    Stone Slab: Namu Myōhō Renge Kyō. | Glory to the Dharma of the Lotus Sutra.


    “Afterwards, no matter what province I went to and what I did, I only met with conflict and had my fill of trials and tribulations. Perhaps it was divine retribution for my actions against my parents and uncle. I reflected on my sins of breaking filial piety and became frightened of my own self. It was as if I had awoken from a dream, and I changed my outlook on everything. For the past few years, I’ve been working hard in the capital and managed to save some money. However, as time passed, I grew homesick for the skies of my hometown. And uncle was approaching old age, so I grew worried and thought I had to go visit him to see how he fared. I considered going to Kamakura and having an acquaintance inform you and my uncle about my feelings, and to ask for permission to return home. But I was too impatient and couldn’t sit still and wait. So, at the start of this month, I set out from Kamigata.3


    “There were no problems along the way, so today I thought I might reach Kamakura and was in high spirits. But when I passed Koshigoe Village, I saw a large group of people in the distance. I casually went closer to see what was going on, only to find my dear aunt and cousin Ohana-dono, surrounded and in trouble. I am not one to abandon others, and especially not my blood relatives who I just happened upon. Looking back, it seems my act of punishing those freeloading scoundrels was meant to pave the way for future events. When I think of who could have planned this, it must be a blessing from Enoshima and a divine connection with Hachiman-sama. Surely, there can be no greater joy than this! Please, tell uncle of my good deed and offer him my sincerest apologies.”


    As Dobiroku told his story, he wept, and Oishi rejoiced, saying, “Ban’emon-dono will be so relieved when he hears about your change of heart. By the way, this is Ohana’s husband, Hanshichi.” She pulled Hanshichi over and he thanked Dobiroku for saving them.
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    14.16


    Square: This text is for the previous picture.


    Dobiroku interjected, “I have someone I must visit near Nameri River, but I will come to Yukinoshita after sunset. Please make sure to bring my apology to uncle. Ohana-dono, I would appreciate your help as well with this matter.” After saying his farewell, he hurried towards Nameri River while Oishi and her companions returned home to Yukinoshita.
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    At Inamuragazaki,4 after the sun had set, the palanquin bearers loitered in a shrubbery, looking for something. In the shadow of a pine tree, they spotted Dobiroku wearing his coat over his shoulders like a shawl to conceal himself.


    “There you are, boss! It looks like that fight you arranged worked perfectly,” they called out, but Dobiroku shushed them.


    “You are being too loud. People will hear you! But somehow, despite your total lack of discretion, you managed to put up a convincing performance. So, in addition to your reward for your hard work, I’m also throwing in some drinking money.”


    He held out some money, which the bearers snatched up. Then they said, “On top of what was in the contract, this drinking money is most appreciated. We have nothing else to say. Should you again need someone for this type of work, please ask for us. Now fellas, let’s go to the nearest bar and drink!”


    After they were gone, Dobiroku smiled to himself and said, “As by Urafuji-dono’s orders, with this I will be able to get back into my uncle’s house. There, I will act as a rat and hear what Jiraiya is up to. Once I report this in Kai, I will get so much—” The bell of the Gokurakuji Temple rang, interrupting him. He counted the strikes. “Five bells already? I must hurry to Yukinoshita,” he exclaimed, and rushed off.
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    The moment Oishi returned home, she told the whole story of their trouble at Yukiai river, and how in the hour of need, Dobiroku had suddenly appeared. She also retold Dobiroku’s story of going to the capital and having a change of heart. Just as she finished the story, Dobiroku appeared at the backdoor of his uncle’s home.
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    14.17


    Square: The story for this picture.


    He called upon Oishi and Ban’emon to once again pleaded for forgiveness. Ban’emon decided to let Dobiroku stay for a while again to see how he would behave.


    Due to his change of nature, Ban’emon’s heart eventually opened up to him. Before long, he was treated like one of the salesclerks and was allowed to work the store. Dobiroku, pleased with everything going according to plan, sent a report to the fortress on Mount Kurokoma. Nonetheless, he did not lower his guard. Day and night he kept a close eye on Hanshichi’s movements, hoping for any information on Jiraiya.
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    There was a place known as Nemonogatari,5 where the provinces of Mino and Ōmi were like two houses sharing a wall, separated only by a small stream. In a townhouse on the Mino side, Okowa the demon and Kosono had moved in four or five months prior. They ran a cheap lodging house, offering accommodations for all travelers alike: monks, visitors of the Ise Grand Shrine, pilgrims, monkey tamers, performers, and beggars. One month after their arrival, on the Ōmi side, Hamaogi Rokusaburō and his mother had also rented a place. Rokusaburō spent his days teaching the local children calligraphy, making a living as slim as the hairs on the end of his brush.


    One evening, after cleaning up the main sleeping room, Kosono untied the string tucking up her sleeves. When her mother was not looking, she snuck out the gate and peeked into the neighboring house. Beckoned by Kosono’s presence, Rokusaburō awaited his chance when his mother would fall asleep, and slipped out.
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    14.18


    Text On Shōji: Cheap Lodging. | We have straw sandals/blister ointment.


    Road Sign: East is Mino Province. | West is Ōmi Province.


    Sick of waiting, Kosono said, “Since you moved in here, I have been deeply in love with you. But, no matter how many times I have expressed my love to you, you say you will not respond until I have written you a proper vow. I finally managed to write an oath to you in secret from my stern mother’s eyes. Please, let this written oath dispel all your hesitations and fulfill my wish!”


    Rokusaburō pored over the vow and noted, “So, this is how your penmanship looks.”


    “This is embarrassing, but I actually asked someone else to pen it,” Kosono replied.


    “I see,” said Rokusaburō, considering something. Then he stopped whatever he was thinking, smiled, and said, “Seeing this, I have no more hesitations. But as you know, my mother currently suffers from a severe sickness. Once she is fully recovered, I will tell her all about us, make a public announcement, and we can be man and wife. But that aside, we also need to consider what your mother Okowa-dono will say. When the bell signals the start of night, take that as a sign to sneak out of the back door. Then, you must tell me all about you and your mother’s circumstances. Afterwards, I will be able to formulate a plan for how to continue from there.”
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    14.19


    Text On Shōji: Cheap Lodging. | We have straw sandals/blister ointment.


    Thrilled, Kosono said, “In that case, I will definitely wait for you. Please don’t break your promise,” and cuddled up close to him.


    In that exact moment, Rokusaburō heard his mother, Asaka, coughing, and went back inside. From the other house, Okowa’s voice could be heard calling out, “Kosono! Kosono!” So she left her heart outside with Rokusaburō, and went back in.
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    It was still too early for spring, and the wind was profoundly chilling. The sky was covered in clouds, and at some point, a ground blizzard swept in from Ōmi and crossed over Mino. In the midst of the storm, a Boronji, his tengai basket hat askew, appeared from nowhere. Seeking shelter, he stopped beneath a tree, brushing off the snow collected on his sleeves. He muttered to himself, “I really wanted to get on the roads of Ōmi today, but this snowfall has caught me by surprise. I’d better find lodging before it piles up even more.” Then, his eyes fell upon some writing on a shōji screen under the eaves of one of the houses. “I see a notice for cheap lodging, written in the hand of a woman on that shōji. This will be perfect for me. Tonight, I shall stay here.”


    The Boronji called to inquire if anyone was home, and Okowa emerged from the main room.


    “A Buddhist practitioner, I see. If you want to stay the night, feel free to come in. There is water by the door, so wash your feet there,” she said candidly.


    After cleaning his feet, he entered the house and took out a bag of rice from his breast pocket, saying, “For inconveniencing you tonight, please accept this. It’s the rice I’ve received as alms. Please, boil it for the evening meal.”


    Accepting the bag, Okowa replied, “There will probably be other lodgers soon. When they come, I will make porridge for you. Now, go and sit by the hearth,” leading him into the main room.


    When the bell signaling sundown rang, a missionary from Kōya came trudging through the snow, so deep now it almost buried even the sound of the bell. He also spotted the writing on the shōji screen under the eave, and entered.


    “I seek lodging for the night!” he called out as he stepped in, and Kosono emerged from the kitchen.
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    14.20


    Text On Shōji: Cheap Lodging. | We have straw sandals/blister ointment.


    Road Sign: East is Mino Province. | West is Ōmi Province.


    When she saw the missionary, she said, “That we can easily offer! It must have been difficult with all this snow. Luckily for you, there is also a Boronji staying tonight, so you just go into the main room.”


    Kosono put out some water for him to wash with. Grateful, the missionary poured it over his feet. However, what he really wanted was to warm his frozen hands. He looked longingly towards the light from the fire when he finally went into the room.


    Not long after, a man appeared outside the front gate, seeking directions in a hushed voice. Thinking it was another traveler, Okowa opened the gate, but it was anything but. The man was a samurai, clad from top to toe in the finest clothing. He beckoned Okowa to come outside and then produced a single portrait from inside his kimono.


    Discreetly, the man said to her, “My name is Ōgaki Amahei. I work for Toki-dono, the lord of this area. This paper is a portrait of Jiraiya. He is a leader of mountain bandits, and he lives on Mount Kurohime in Echigo.6 Previously, the Shōgun himself issued a strict decree to all the provinces, ordering Jiraiya killed. However, I have heard he is not in his mountain fortress, instead having traveled out of the Kiso Valley dressed as a Zen monk. Luckily, it seems there are Buddhist practitioners staying at your house tonight. Should that rogue Jiraiya happen to be here, use this poison to kill him. You might already have heard this, but he has jutsu to hide himself and he commands a large force of men. Even if one managed to surround him, he would be extremely difficult to kill, which is why I came up with this plan. I wish you the best of luck.” When Amahei finished his explanation, he took out a small package containing the poison, and gave it to Okowa.
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    14.21


    Okowa took the package. “Don’t you worry. If such a person has come to my house, I will get it done. You will see.”


    Amahei nodded. “Good. Just make sure to do as I told you.” He turned back to the road and left.


    Okowa took the two things he had given her, hid them in her breast pocket, and went back inside.


    After some time had passed, Amahei slinked back to the house. Investigating, he mumbled to himself, “It seemed like that damned Jiraiya came to this house tonight. Thus, in order to get him, I disguised myself as a retainer of the lord, and persuaded that old lady who owns the house to help me. Should Jiraiya not die, I’ll give him a shot with my pistol.” He watched Okowa’s house, ensuring no one was around, and then pulled out a tanegashima pistol from inside his kimono. Without a sound, he slipped inside the house, found an ember cup for lighting pipes, opened the lid of a nearby chest, and hid inside it. With stilled breath, this is where he kept watch.


    Shortly after, Okowa and Kosono came out of the main room carrying with them a lantern and clasping swords. Kosono drew close to the portrait of Jiraiya with the firelight and exclaimed impatiently, “Mother, is this Jiraiya’s portrait? It’s more than a resemblance; it’s an exact likeness of the Zen monk who just came! If this is truly Jiraiya, tonight will bring the satisfaction we’ve been longing for. I want to avenge my older sister’s grudge, no matter the cost!”
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    Okowa calmed her down, saying, “It is only natural that you are impatient, but that swine is known for his exceeding wisdom and courage, and he can supposedly use toad jutsu. If he realizes what we are up to, and we fail to kill him, there will be nothing we can do. No matter what, we must make sure his life ends tonight. We will sneak around from the garden, and when the Mount Kōya missionary falls asleep, we will go into the bedroom and kill Jiraiya. Now, my daughter, let’s go.”


    Following her mother’s lead, Kosono lifted the hem of her kimono and followed briskly. They skulked out through the front door and around the house to the back. At the same time, a warrior, clad in a straw coat and a hat which covered his eyes, stood by the gate—listening. He pushed his way through the nearby hedge and crept around to the back of the house as well.
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    Who is this warrior? Will Okowa and her daughter kill Jiraiya? Read book fifteen, where all will be revealed!


    


    
      
        	1 Editor’s Note: Readers will find part 1 of book 14 at the end of The Tale of Jiraiya the Gallant Volume I.



        	2 Present-day Yukiai Bridge, Kanagawa Prefecture.



        	3 The area around Kyoto.



        	4 1.6 km east from Yukiai River.



        	5 Nemonogatari means “sleep talk” because one could lie in bed in one land and hear someone sleep talking in a different land. Located on the border between present-day Gifu and Shiga Prefectures.



        	6 Tanekazu made a change in the canon, placing Mount Kurohime in Echigo. Both the original mountain in Shinano and the new mountain in Echigo are real mountains. The new mountain is indicated in one of the maps in the map section.


      

    
  


  
    Book 15
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    15.1


    Once, in a foolish verse written in the haikai comedic style, I wrote:


    “On a moonlit night
if one peers out from here
at Fuwa it rains.”


    The plank eaves of the ancient and abandoned provincial border crossing called the Barrier of Fuwa,1 though they might seem refined beneath moon-leaking twilight, on a night of autumn showers would surely keep one awake, the drip of water so near the pillow that sleep cannot come.


    I make a living from such playful writings, dressing them up with a show of elegance, but whenever my creativity comes to a halt, it is exactly like the Barrier of Fuwa on a rainy night. No sleep to be had, and no idea will come.


    This book, Jiraiya, is especially so. After several installments in which my predecessors exhausted their ingenuity, the work passed into my hands. With no particularly novel designs to add, since the previous volume and continuing into this one, a big part of this bedtime story I have written is inspired by The Two-Sided Mirror, published by Master Ryūtei in the third year of Bunsei.2


    Alas, the differences between my clumsy efforts and that of named masters, is like that between the Eight-Span Sacred Mirror3 and reflections in the ocean water. Like mercury mottled with dross and a lid that does not fit, how could it reflect or contain human emotions and social realities?


    My writing, riddled as it is with holes and flaws, is like the old eaves at Fuwa’s gate, exposing everything to the rainy nights and moonlit evenings, always unsettled and unchanging at the same time. And yet, after having done my best, I dare hope that perhaps, if only a little, the reader might still deign to glance upon it. Thus, wringing what strength I have left from my spirit, I have gradually polished it as best I could, and carved these words into the cherry trees at Kurumagaeshi,4 not far from Fuwa.


    Written in early spring of the Year of the Metal Dog, Kaei era (1850)


    Published in the first month of the Year of the Metal Boar, same era (1851)


    Ryūkatei Tanekazu
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    15.2


    The Shizumibotan Incense Burner.


    Jiraiya.


    Dadahachi of Nakizuragasaki Cliff on Enoshima, Sagami Province.


    Hatamori Daizen Naomichi, close retainer of the Kanrei.


    On sign: Toad Rock.


    Yokoshima Guheida.
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    15.3


    Oroku, wife of Chōbei the dreamer.


    Kosono.


    Hamaogi Rokusaburō.


    Teruta, daughter of Takasago Yuminosuke.
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    15.4


    Ohana, daughter of the katana merchant of Yukinoshita in Kamakura.


    Hanshichi, son-in-law of the katana merchant.


    Tsunade.


    Part I
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    15.5


    It was the middle of the night, and there was not a sound, save for the rustle of the bamboo grass, as mother and daughter stepped through the white snow in the garden. As they pushed through the bamboo grass, even the flutter from the roosting bird which took flight, seemed to be mindful of their evil intentions.


    Okowa whispered to Kosono, “When I saw that the Boronji staying here tonight is in fact the wanted criminal Jiraiya, your sister’s bane, I made sure to put the Kōya missionary in the storage room so it’s only Jiraiya sleeping in the inner room. All so we can have our satisfaction later tonight. However, I was told that he possesses strange jutsu, so we cannot let down our guard or he will escape.”


    Kosono understood, loosened her sword in its scabbard and made sure the pin in the handle was fastened. Following her mother, she crept up to the eave of the house, and then an eerie sight unfolded. The snow that blanketed the garden undulated and squirmed, and before their eyes, it formed countless frogs, which jumped inside the house through a crack in the door. The pair was taken aback and hesitated for a moment, but their spirits grew again, and without fear they stepped closer to the door to hear what was happening within. Inside, it was even more still than in the garden. Only the faint sound of snoring could be heard. Thinking that now was the time, the two women opened the rain shutters and silently snuck inside their house.


    Standing by the pillow where the Boronji lay sleeping, they declared themselves, “You are the one who murdered my daughter on Mount Kurohime,” Okowa started, and Kosono continued, “and now, you will taste the sharpened blade of my sister’s revenge!”
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    15.6


    They stepped over the Boronji and simultaneously drove their swords through his chest. However, what had so far been the shape of a man slowly vanished before them, leaving nothing but an empty floor.


    Perplexed, they cried out in anger, “Is this but a dream? Like the cast-off shell of a cicada, we have stabbed nothing but empty clothes. How frustrating!”


    Infuriated, they turned around and looked to the garden where they saw the figure of the Boronji, standing with a smirk. Halfway mad from anger, Okowa and Kosono ran at him and struck. But they felt no resistance. It was as if they had sliced at a puff of smoke, which then disappeared. Having witnessed one mysterious occurrence after another, the mother and daughter stood dumbstruck for a while.


    “Even if he has used his yōjutsu that I’ve heard about to conceal himself, I doubt he has left our house,” Okowa said through her gritted teeth. “Wherever he may be lurking, we cannot fail to get our vengeance over the enemy hiding in our home.”


    As the two made to step back into the main house, the Kōya missionary, who was also lodging there, appeared. He had heard everything and now stood before them in normal layman’s clothes. His figure was imposing and chivalrous, and he wore a sword on his hip.


    “Jiraiya-dono had good reason to put down Ayame, and once I have told you the details, it will still not be too late to forget about your vendetta,” he said, trying to stop the two.


    Okowa erupted, “So, you are also a henchman of Jiraiya, come here to kill my daughter and me? Kosono, this man is an accomplice of our enemy. Don’t let your guard down under any circumstances.”


    As she spoke, the two launched at the missionary from both sides, but with swift feet, he dodged their attack.


    “I understand that you are both feeling pressured and impatient, but see that I have not drawn my sword from my belt and know I am not your enemy,” he said, but the two lent him no ear.


    Their attacks were fierce, and the missionary tried to deal with both their blades while unarmed. Okowa poured on the strikes and managed to slightly cut the missionary on his left upper arm with the tip of her sword. As the missionary wavered from the injury, Rokusaburō appeared from the shadows where he had been observing the situation.


    “Bane of my father, crone who aims her sword at someone I owe a debt of gratitude, prepare yourself!” he called out and struck Okowa, cutting her deeply from the right shoulder down to below the breast, sending her to the ground with a yelp.


    Seeing this, Kosono was stunned, threw her blade away and clung to Rokusaburō. “Please wait! I don’t understand what is happening,” she begged.


    “I am here on an investigation, so I had decided to spare you,” said Rokusaburō, sword raised. “But if you try to hinder me, I will start with you.”
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    15.7


    “Please wait, I have something to say,” said Okowa with pained breath. Writhing in agony, she raised her voice, “My daughter has no sin in us taking the tanto. Please, listen to me and I will tell you everything in detail.”


    “So, you figured out already that I am the son of Hamaogi Naminoshin. Be that as it may, even if you manage to convince me that your daughter has no sin in the fraud revolving the tanto, you cannot evade me. Now, tell me who asked you to commit that vile act, and who now possesses the tanto. Reveal everything and prepare yourself to die!” Rokusaburō said and drew closer.


    The Kōya missionary who had been standing aside said, “You’re that man I met on the banks of Karasu River in Kōzuke some time ago, are you not?”


    Rokusaburō bowed. “Indeed, you saved my mother and me from a dire situation as we were traveling. Actually, I am a retainer of Tsukikage, Lord of Echigo, and my name is Hamaogi Rokusaburō. My father, Naminoshin, was on an errand from our lord to escort his prized treasure, the Katsuyumaru tanto, from Kamakura. But on the way home, on the border between Musashi and Sagami, some thieves claiming to be sent by the Ryōshū Sarashina tricked my father and took the blade, which is now lost. Because of this, my father committed seppuku, and in his dying moments, he gave me but one thing. A scroll, giving instructions to entrust Katsuyumaru to its bearer, written by a woman claiming to be Teruta, the daughter of Lord Sarashina’s retainer Takasago Yuminosuke. He told me there was an old lady who said she was a servant from the house of the girl claiming to be Teruta, and that they looked so similar that they were probably mother and child. His final words to me, were to investigate women who matched that description and whose calligraphy matched the scroll.


    “Afterwards, Igarashi Tenzen Taketora started an investigation of one of the servants who had accompanied my father on his travels. Igarashi said the servant must have seen the thieves and knew how they looked, and so Igarashi imprisoned him for interrogation. Because of this, I had no one to serve as my investigator. All I had were two vain pieces of evidence as I set out from Echigo together with my mother.


    “After we met with you at Karasu River, we turned towards the capital, which led us to pass through this area. Here, I saw the shōji screens of this very house, presuming it to be cheap lodging. The characters were written by a woman’s hand, and it was similar to the writing I had received from my father. Not yet convinced, I investigated further and saw two women who looked exactly like a mother and daughter. All the pieces were finally coming together. Luckily, the house next door in the neighboring Mino was empty. For the sake of my investigation, I rented it.


    “To find out the truth once and for all, I made the daughter fall in love with me and had her write a vow to me. I compared the scroll and the vow, and the writing was an exact match. Certain in my heart that I had found the charlatans I was looking for, I snuck in here silently in order to capture the two of them and put them under further investigation. To my surprise, when I got here, I found them with their blades drawn towards you, the man who once saved me. When I saw that you had a light injury, I snuck up and took a swing at the old woman. But pray tell, who are you actually, and why are you traveling through these parts?”


    The Kōya missionary answered, “You are right to be suspicious of me. My name is Chōbei the dreamer of Yukinoshita in Kamakura. For the sake of someone to whom I’m honor bound, I’m traveling across the lands in disguise. What an extraordinary turn of fate that you live in the house next to where I was staying on this night, and that I should meet you again.”


    As the two men exchanged words, Okowa stared at the stone step leading up into the house. On the stone in the light of the snow, she saw her own dripping blood mixing with the blood that had splattered there from Chōbei, and in her heart, she started to make a realization.


    Okowa said, “You just said that you are from Kamakura, so there is something I want to ask you. Would your birthplace happen to be Sano Village in Kōzuke,5 and was your childhood name Chōkichi? Do you not know who your parents are, and were you taken in by someone in Kamakura before you were even old enough to know east from west? Does any of this sound familiar to you?”


    Chōbei’s face grew suspicious. “It is as you say. I remember being told by my adoptive parents when I was young that I was born in Sano in Kōzuke. And no one knows who my parents were. How do you know all of this?” Chōbei asked frantically.
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    15.8


    Ignoring her wounds, Okowa crept towards him. “It only makes sense that I know all these details, because I am your birth mother. I’m ashamed to tell you this, but in my youth, I was promiscuous. When I had you, I had to give you away to someone in Kamakura. Later, I married a man and had my two daughters. One went to Niigata and became a courtesan under the name Ayame, and the other is Kosono who is here now. Ayame, the oldest, I heard was seduced by the infamous Jiraiya. In his den on Mount Kurohime, she met an unnatural death because of him. Wanting to avenge Ayame, my youngest daughter, Kosono, and I have been racking our brains on how to do it. However, in the midst of our vain efforts, Ōgaki Amahei, the sheriff of these parts, showed me a portrait of Jiraiya, and I learned the Boronji staying here tonight is in fact that very same Jiraiya. The sheriff gave me a poison in secret and told me to kill Jiraiya with it. But Kosono, wishing to avenge her sister, and I, wishing to avenge my daughter, would not stoop to suchcowardice as using poison. We would announce ourselves to challenge Jiraiya in combat. That is why we have snuck in here.”


    When Okowa finished speaking, Kosono said, “I have longed to meet my brother ever since my mother told me about him, and here you are, alive and well,” and clung to Chōbei while crying tears of joy.


    This strange meeting with his long-lost blood relatives made Chōbei incapable of holding back his tears, but he wiped them from his face and said, “Such happiness, after almost thirty years, to suddenly meet my mother, whose face I didn’t even know. And what wretchedness, to find that she has committed such abject evil for whatever reason. Hamaogi-dono lost his father, and even his mother has had to wander until they ended up here. To think that all of this was caused by the sins of my own mother. Fortunately, the person who ended up with the tanto is in this house. To atone for your sins and clear this grudge, I shall ask him to hand over the tanto.” He called out through the rooms of the house, “I assume you heard all of that. Please, if you would hand over the tanto to Hamaogi-dono.”


    From within the storeroom of the house came a voice, saying, “Rejoice, Lord Hamaogi! You have suffered many hardships, but I have acquired the tanto and will now restore it to you.”


    Out stepped the Boronji who had disappeared before, carrying in his hand the Katsuyumaru tanto in a flute bag.


    Upon seeing the Boronji, Rokusaburō exclaimed, “If it isn’t Shōun, the traveling monk who saved me when I should have died on the Koshiji Road!”


    The Boronji grinned. “Sometimes I am a priest, sometimes a Boronji. I change my form as I wander through the lands. My true name is Ogata Hiroyuki, but I am also called Jiraiya. After I parted ways with you, Katsuyumaru came into my possession quite without me planning for it. I heard that you and your mother were somewhere in the roads ofMino. I came from far away so that I may hand over the treasured blade to you. Now, please take it.” He held out the tanto.


    [image: ]


    15.9


    As if seeing a dream, Rokusaburō rejoiced with boosted spirits. He accepted the tanto and held it up with reverence. “This is indisputably Katsuyumaru. Last year, you stopped me from committing suicide on Koshiji Road, and now you have given me back the treasure that was lost. I shall repay you, in this world or the next.”
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