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Dedication

Tying into the “Answer Records” theme of this book, I hereby dedicate it to my luck and the many dreams that have been “answered” in my life. To quote the band Third Eye Blind, it’s been a “Semi-Charmed Life” as every one of the jobs I’ve ever held throughout my life (without exception) has been related to my two passions – music and TV. I worked in an oldies record store in Clifton, New Jersey; sang/toured/recorded with several doo wop vocal groups including the Duprees of “You Belong to Me” fame, as well as the Infernos and Autumns; worked as a Disc Jockey on numerous oldies radio stations from coast-to-coast over four-plus decades winning a coveted “Air Award” along the way in 1999 (while getting to see so much of the USA); wrote and produced a weekly five-hour syndicated oldies radio magazine show called Solid Gold Scrapbook voiced by Norm N. Nite for the United Stations Radio Network; performed acting work as a SAG/Aftra extra in dozens upon dozens of TV shows and films; was one of the commentators on CNN’s eight-part History of the Sitcom documentary series; and best of all was given the opportunity to write (and have published) twelve books (so far) about my two favorite things, music and TV. In retrospect, maybe the word “jobs” should be changed to “joys.” Creedence Clearwater Revival would call me a “Fortunate Son.”
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Introduction

Nat “King” Cole had a big hit in 1954 with “Answer Me, My Love.” The Fifth Dimension had “One Less Bell to Answer.” England Dan and John Ford Coley told us that “Love Is the Answer,” but while awaiting an answer, the Beatles got “No Reply, and Ed Ames sang “Who Will Answer?” On the game show Jeopardy, Ken Jennings gives you the answers, just as Mayim Bialik, Alex Trebek, and Art Fleming did in the past. Well, that’s exactly what I plan to do in this book – give you the answers. You see, the 1950s, 1960s and 1970s were rife with answers to songs of the day. Some answer records were parodies of the original (“Small Sad Sam” by Phil McLean as well as Bob Kayli in answer to “Big Bad John” by Jimmy Dean) while still maintaining the basic premise of the song. The original idea remained somewhat intact. Many answer records provided closure to the stories told in songs (“Tell Tommy I Miss Him” by Marilyn Michaels in answer to “Tell Laura I Love Her” by Ray Peterson). Many continued a story told in a popular tune (“Charlie Brown Got Expelled” [by Joe Tex] because of the mischievous behavior displayed in “Charlie Brown” by the Coasters). And some were rebuttals (“Stay-at-Home Sue” by Linda Laurie in answer to “Runaround Sue” by Dion); but most were desperate attempts to cash in on the success of records ascending the Billboard and Cashbox charts. Some songs were answered by the original singers themselves (“Judy’s Turn to Cry” by Lesley Gore in answer to her #1 hit “It’s My Party,” “I’m Tossin’ and Turnin’ Again” by Bobby Lewis in answer to his #1 hit “Tossin’ and Turnin’,” “I Found Out” by the Du Droppers in answer to their “I Wanna Know,” etc.). And, of course if a hit song such as “Why Do Fools Fall in Love” (Frankie Lymon and the Teenagers) actually posed a question, it was almost always followed with a response (in this case, by Frankie Lymon’s younger  brother Lewis Lymon and the Teenchords who sang, “I Found Out Why [Fools Fall in Love]”).

Answer records seemingly wore out their welcome just about the time that Disco, Sergio Valente Jeans, Chams Shirts, platform shoes, Studio 54 and puka shell necklaces burst upon the scene in the mid to late 1970s. But prior to that, answer records were abundant, and often became sizeable hits in their own right. Many were issued by the same record company/same label as the original (“Long as the Rose Is Red” by Florraine Darlin in answer to Bobby Vinton’s “Roses Are Red [My Love]” - both on Epic Records, and “I’m Your Soldier Boy” by the Soldier Boys in answer to “Soldier Boy” by the Shirelles – both on Scepter Records). Not included in this volume are the songs of Weird Al Yankovic. His releases are fun/funny/clever parodies, but I wanted to use the 1970s as a cutoff point, He deserves a mention, though as “Beat It” by Michael Jackson became the unrelated “Eat It,” “Jeopardy” by the Greg Kihn Band became “I Lost on Jeopardy,” and “My Sharona” by the Knack became “My Bologna,” (to name but a few).

Admittedly, I don’t have all the answers – no one does. This is not an exact science. I may have missed a couple of additional answers for a few of the songs included in this volume. Some are very rare and very obscure because of (in many cases) a very limited number of pressings on tiny record labels. Forgive me if I may have overlooked a few of your favorites. I’m titling this The Answer Is – A Guide to the Lost Art of the Answer Record. Some of the answer records listed in the pages of this book were cleverly written. Others, not so much. Some of these answer songs you’ve definitely heard before, but many were plucked from the very depths of obscurity. To make it easier on the reader, the original songs being answered are presented alphabetically. There is a wealth of information about the original tune, such as title, artist, label, composers, chart position (if any), and year of release. The vinyl record pictures are of the rarely-seen answer record, and all are from my own  personal collection of 45s and 78s. Mind you, not all of them are in mint condition. Please excuse writing, wear, dirt, label tears and other imperfections on these records. I wanted to include at least one answer record photo for each entry (many entries include more than one photo), so this explains the selections and the omissions. Pictures in this volume are plentiful. In a few instances there were numerous answer records sparked by the original (prime examples being “Will You Love Me Tomorrow” by the Shirelles, “Are You Lonesome Tonight” by Elvis Presley, “A Thousand Miles Away” by the Heartbeats, “Duke of Earl” by Gene Chandler and “Work with Me, Annie” by the Midnighters). In most cases, the original versions of these songs sold millions and likely most readers of this volume have seen them and perhaps have them in their own collections, so showing them would be overkill. There are simply too many answer records to cram into merely one volume, so (you guessed it), I may plan on a Second Volume down the road (an answer volume, if you will). Hopefully, this book is the “answer” to all, or at least some of your musical wishes. And isn’t it nice to live in an age when all, or at least most of these answer records are a mere click away on You Tube?
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No longer homeless, Clarence “Frogman” Henry found 
shelter in this answer to “Ain’t Got No Home.”

“Ain’t Got No Home” 

Clarence “Frogman” Henry

Label: Argo

Composer: Clarence Henry

Chart: #20 Pop, #3 R&B

Release Year: 1956

Clarence Henry was 19 when he scored his first hit single. Even though he was born in Algiers, Louisiana, that first hit was released on Chicago’s Argo Record label, a division of the legendary Chess/Checker R&B empire. On this record, a lonely and homeless Henry sings in his normal everyday voice, but then sings like a girl, and then like a frog. Intentional or not, that tune “Ain’t Got No Home” supplied Henry with a lifelong nickname – “the Frogman.” It was a hit on both the Pop and R&B Charts. 

Most answer records are made by artists other than the original, but “the Frogman” recorded his own. Once again on Argo Records, we were presented with a happy ending in “I Found a Home.” The  lyrics now state “I don’t have to roam,” and “I ain’t lonely no more.” Additionally, Henry sings, “I don’t have to sing like a girl no more” and “I don’t have to sing like a frog no more,” but thankfully, he still does. The writers were Clarence Henry and Paul Gayten. This answer record was not a hit, and in fact never made the charts, but it brought the story full circle.

It would take “the Frogman” almost five years to score another chart hit, and in 1961, still with Argo Records he did just that in a big, big way with “But I Do” (listed on some early copies as “I Don’t Know Why”). This tune became his only Top Ten hit. The follow-up, a remake of the The Mills Brothers’ classic “You Always Hurt the One You Love” just missed the Top Ten.

“The Frogman” continued performing, mostly in his native Louisiana, right up until his passing at the age of 87 on April 7, 2024.
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Over a decade after the original, “The All-American Boy” 
took on an anti-Vietnam War stance.


“All American Boy, The”

Bill Parsons (in reality, Bobby Bare)

Composers: Bill Parsons and Orville Lunsford

Label: Fraternity

Chart Position: #2 Pop, #16 R&B

Release Year: 1958

This tune, for all intents and purposes, reflects Elvis Presley’s quick rise to fame; his buying a guitar and learning how to play it in a day or so; his driving the girls wild; and especially his being drafted into the US Army in 1958. The song is by Bill Parsons, in reality Bobby Bare. Just like in the song, “Uncle Sam said here I am.” Bare had been drafted and recorded the song at the same session as his friend Bill Parsons at King Studios as an afterthought, unaware of the song’s potential. Fraternity Records of Cincinnati then released the record, and credited it to Bill Parsons because of a mix-up at the studio (Parsons was listed on the master tape, not Bare). It became a huge hit record, reaching #2 on the Pop Chart in  early 1959 with Parsons garnering all the glory - kept out of the #1 spot by “Smoke Gets in Your Eyes” by the Platters. Parsons even lip-synced the song in television appearances.

The record was answered, but not immediately by the Adams Brothers on the Double Shot Record label. In fact, it was a dozen years later with an anti-Vietnam War message included. Set to the same melody with the same kind of talky delivery, it was titled “The USA Soldier.” The original begins with “Gather ‘round, cats and I’ll tell you a story,” while this answer begins with “Gather ‘round, folks in this land of the free, I got a new song, listen to me.” Unlike its predecessor there is no humor to be found in the lyrics. In fact, the My Lai Massacre and William Calley, Jr.’s prison sentence get some of the focus as the song’s message turns especially dark at the end. 

To end this section on a happier note, even though Bobby Bare missed out on the fame and fortune due him for “The All-American Boy,” he scored numerous big crossover hits after his own Army hitch was up such as “Shame on Me,” “500 Miles Away from Home” and “Detroit City.” See the entry for the latter in this volume.
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Dean Barlow says Maxine Brown’s mind has been 
playing tricks on her. He’s not a cheater. 


“All in My Mind”

Maxine Brown

Composers: Maxine Brown, Leroy Kirkland and Fred Johnson

Label: Nomar

Chart Position: #19 Pop, #2 R&B

Release Year: 1961

Call it women’s intuition, but in the lyrics of this song, Maxine Brown is thinking that her steady man no longer cares for her, and she feels he’s been untrue. Brown sings, “I don’t know, baby, maybe it’s ‘All in My Mind.”’ On the Nomar label out of New York, Brown scored a big crossover hit.

Of course, her steady beau tried to get equal time in an answer record. It’s by Dean Barlow, formerly of numerous R&B doo wop groups such as the Crickets, the Bachelors and the Montereys. On the Warwick Record label, Barlow answers with “It’s all in Your Mind (I’m Not Cheating on You).” The composer credits on this answer vary from the original recording with Barlow, Martin and Craft listed on the label, and that’s not just in my mind.
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We found out in this “Alley Oop” answer by Gary Paxton 
that the caveman had great-looking hair.


“Alley Oop”

The Hollywood Argyles

Composer: Dallas Frazier

Label: Lute

Chart Position: #1 Pop, #3 R&B

Release Year: 1960

Alley Oop was once a popular comic strip character, created by V. T. Hamlin. Oop was a caveman, and much like “Speedy Gonzales” by Pat Boone and “Yogi” by the Ivy Three, was a fictional character immortalized in a hit song. “Alley Oop,” the song, was written by Dallas Frazier who also wrote the songs “Elvira” and “There Goes My Everything.” The original version of the song was by the Hollywood Argyles, aka Gary Paxton on the Lute Record label, performed with a very, like hip delivery, daddio. The Argyle part of the group name came from the name of a street in Hollywood. The lyrics of the song let us know that Oop is the toughest man there is alive, he can knuckle your head before you count to four, he wears cloth ing from a wildcat’s hide, and he eats only bearcat stew. The song became a huge sensation, quickly reaching #1 on the Pop Chart, sparking numerous cover versions from Dante and the Evergreens on Madison Records, and the Dyna-Sores on Rendezvous Records. The original version was the biggest of all, and because of its success Gary Paxton actually had to assemble a group called the Hollywood Argyles for media appearances. Another cover version, this one by the Pre-Historics on the Edsel label altered the title slightly to “Alley Oop Cha Cha Cha,” although it wasn’t really set to a cha cha beat. This Oop cover song did not make the charts.

In order to keep the interest in “Alley Oop” going strong, Gary Paxton recorded an answer record on the Liberty label. The song was about Alley Oop’s hair care regimen, thus the title “Alley Oop Was a Two-Dab Man.” The two-dab reference comes from those old Brylcreem men’s hair care commercials which stated, “A little dab’ll do ya.” The song lyrics say, “When it came to his lid it was never overdid” and “He knew just when to stop greasin’ his mop.” The writing of this cute answer is credited to Paxton and MacRae. One of the final lines of this song, performed in the same manner as the original Hollywood Argyles hit, is “Like Dabsville.” 

Another answer was titled “Sally (Sister of Alley Oop)” by Gabriel Luneau and the Bolinaires on the Joli label. The writing is credited to Johnny Baron, and the melody bears no resemblance to the original. Lines include, “I went ape over Sally, the sister of Alley Oop.” Coincidentally, the address on this answer record’s label is North “Argyle” Avenue in Hollywood, California. Another titled “Alley Oop Doing the Jerk” by the Bananas on the Pro label combined the jerk dance craze with the popular comic strip character, and a politically-incorrect Asian parody record was recorded by the Hong Kong White Sox on the Trans-World label titled “Cholley Oop.”

Over the years, “Alley Oop” has also become a basketball term, and to that end, “Alley Oop” by the Hollywood Argyles was certainly a slam dunk.
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Anna isn’t mentioned in the lyrics to this semi-answer, 
but it is suggested here that she should settle down already.


“Anna, Go to Him”

Arthur Alexander

Composer: Arthur Alexander

Label: Dot

Chart Position: #68 Pop, #10 R&B

Release Year: 1962

“Anna (Go to Him)” was inspired by Arthur Alexander’s real-life wife Ann. The fact that Ann’s former boyfriend was extremely wealthy inspired the story told in the song, and the “go to him” lyric. Coincidentally, Arthur and Ann’s marriage ended in divorce. The Beatles loved the song and covered it in 1963 on a Vee Jay Records EP (extended play) with John Lennon on lead vocals. In 1965, the song was again covered by a New Jersey doo wop and soul group known as the Fiestas on the Old Town label, but for some reason Florence Marandola was credited as the song’s composer on this version. 

The writing credits on the answer record are totally different – Rudy and Joe Clark. Said answer record is titled “Won’t You Settle  Down” by Joe Clark on the Wildcat label. Instead of the original “You said he loved you more than me, so I will set you free, go with him” the answer says, “It’s only what you say, it don’t mean a thing if you won’t settle down.” Anna’s name is not mentioned anywhere in this answer. 

Another much more direct answer came from Warren Lee, who sounds quite a bit like Arthur Alexander. On the Soundex label, it’s called “Anna (Stay with Me),” and this one is from the perspective of “the other man.” This singer agrees that Anna should give Arthur back his ring.   

  The original version of the song by Arthur Alexander was a huge part of a 1991 episode of Married with Children from Season Five titled “Oldies but Young ‘Uns,” as Al Bundy hears the song on the radio and desperately attempts to find out the title and artist. For another Arthur Alexander song see the entry in this volume for “You Better Move On.”
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Ricky Page with one of many answers to Elvis’ 
1960 question. You bet, she’s lonesome.
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Thelma Carpenter had the biggest hit of all the answers to 
Elvis’ “Are You Lonesome Tonight?”
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When Elvis asked a question, the girls always answered – 
including Dodie Stevens on Dot Records.



[image: img]

The most bizarre answer to Elvis’ 1960 hit came from Paul Randal, attempting to sound like an extremely elderly woman.


“Are You Lonesome Tonight?”

Elvis Presley

Label: RCA Victor

Composers: Roy Turk and Lou Handman

Chart Position: #1 Pop, #3 R&B

Release Year: 1960

“Are You Lonesome Tonight” was around a long time before it was recorded by the King of Rock and Roll. It dates back to the 1920s. Although Vaughn DeLeath had the first hit with the song on the Edison label, the very first recording of it was in 1927 by Charles Hart on the Harmony label (78 rpm only). The flip side of that original version was titled “Sweet Marie,” and Marie was not only the name of “His Latest Flame,” it was also the name of Colonel Tom Parker’s wife who loved “Are You Lonesome Tonight,” prompting the Colonel to request that Elvis record it after his Army hitch was completed. The spoken part near the middle of the song was adapted from William Shakespeare’s As You Like It, and most versions of the song between 1927 and 1960 include it. Elvis’ rendition was not the exception, and his emotional reading assisted in the record selling millions of copies worldwide. And, as one would  imagine, a question such as “Are You Lonesome Tonight” posed by this musical superstar and heartthrob incited many answers. 

Three of the best answers are titled “Yes, I’m Lonesome Tonight” and were recorded by Ricky Page on the Rendezvous label, Thelma Carpenter on the Coral label, and Dodie Stevens on the Dot label. Each one remains true to the original and each utilizes a talking bridge part. The Thelma Carpenter and Dodie Stevens versions charted (#55 and #60, respectively). About her version, Dodie Stevens shared, “Back then I was I was just told what to record,” and “I was not familiar with those other versions of the song.” Stevens also shared, “I never did get to meet Elvis Presley.” 

Jeanne Black, who successfully answered “He’ll Have to Go” by Jim Reeves (see the entry in this volume), also answered this hit with “Oh, How I Miss You Tonight” on Capitol Records. Credited to Davis, Burke and Fisher, the song opens like Elvis’ hit, but then morphs into a different melody. This answer is less obvious than the others, but it does contain the spoken part in the middle, and she does admit that she’s lonesome tonight. She also apologizes here, and asks him to return. It reached #63 on the Pop Chart.

A most unusual answer to Elvis’ version came from a guy named Paul Randal on the Roulette label. It was titled “I’m Lonesome for You.” Randal employs the voice of an extremely elderly woman, and his version begins, “Dearest Elvis, I was sitting in my rocking chair just listening to the radio today…” It’s interesting to note that Turk and Handman are not credited as the writers of this one, but rather Gottfried, Buchanan and Brewer. This bizarre answer’s orchestra was directed by The Gong Show’s Milton DeLugg. 

One other answer asked yet another question, “Who’s Lonesome Tonight, Act III?” by Redd Dogg (aka Redd Dogget) on the Del-Fi label. This one is a strange recitation from beginning to end and refers to the originator of the song as a “poor idiot” and a “lovesick nut” who misses the woman in the song as much as one would miss gangrene. 



Who could ever forget the live version of “Are You Lonesome Tonight” performed by the late comic Sam Kinison on The Tonight Show Starring Johnny Carson on May 24, 1989? It began innocently, very much like the Elvis Presley version, but goes off the rails with a hilarious screaming rant during the talking part. Sam truly made the song his own. For more Elvis info, see the entries for “Good Luck Charm,” “Hound Dog” and “Little Sister” in this volume.
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The El Dorados answered their own big crossover hit with “Bim Bam Boom.” This time the crazy little mama was at the back door. 


“At My Front Door”

The El Dorados

Label: Vee Jay

Composers: Ewart Abner and John Moore

Chart Position: #17 Pop, #1 R&B

Release Year: 1955

The El Dorados hailed from Chicago, and got to record for one of the area’s top R&B labels, Vee Jay Records (the Vee was for Vivian Carter, the Jay was for Jimmy Bracken – the label owners). The group’s lead singer had an unusual first name – Pirkle (Pirkle Lee Moses). It was the group’s fourth release on the label that made them famous – “At My Front Door” (often referred to as “Crazy Little Mama”). The woman referred to in this song would likely be called a stalker in modern times. This original version of this groundbreaking song crossed over onto the Pop Chart while peaking at #1 R&B. As with many of the crossover hits of that era, the song was covered (very lamely) for white  audiences by Pat Boone on the Dot label, reaching #7 on the Pop Chart. 

Knowing that they’d struck gold with “At My Front Door,” the El Dorados went to the well yet again with their own answer record, “Bim Bam Boom” again on the Vee Jay label, crediting the group’s baritone, Jewel Jones as the composer. This time around the lyrics said, “Someone’s a-knockin’ at my back door somewhere along about midnight.” However, there were two totally different opinions of the woman who was knocking this time around. Lead singer Pirkle Lee Moses claimed, “She was a foxy little mama with great big hips,” but when it’s the bass singer James Maddox’s turn he says, “This cat is wrong, I had a ringside seat. She had great big ears and funny little feet.” This answer record sold fairly well, but paled in comparison to the original “At My Front Door.” One other record by the group sold really well – “I’ll Be Forever Loving You” (a big hit on the R&B Chart). Despite releasing numerous wonderful recordings, sales were dwindling and in 1958 Vee Jay records shut the door on the El Dorados.
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Despite the warnings from the 5 Royales, a defiant 
Annisteen Allen says that she’s doin’ it. 


“Baby, Don’t Do It”

The Five Royales

Composer: Lowman Pauling

Label: Apollo

Chart Position: #1 R&B

Release Year: 1953

They began as the Royal Sons Quintet in Winston-Salem, North Carolina, but found great success on the R&B Chart as the Five Royales. They were so popular that another group calling themselves simply the Royals opted to change their name to the Midnighters to avoid confusion. The Five Royales, inducted into the Rock and Roll Hall of Fame in 2015, scored seven Top Ten R&B hits in the 1950s. Their first was “Baby, Don’t Do It” in 1953 with that repeated “Don’t Do It” lyric, and the “If you leave me, pretty baby, I’ll have bread without no meat.” It was #1 for three weeks early in 1953. Jaye P. Morgan recorded a very authentic cover version of the song on the Derby label for the white audiences. Authentic because she doesn’t  correct the grammar in the “Bread without no meat” lyric, and the arrangement is rather bluesy. Morgan told me in an interview years ago that her arranger, Frank DeVol found the song while listening to black radio stations seeking good cover record material.

Then, on the King Record label, Annisteen Allen recorded a two-sided answer record. On the B-side she answers “I Don’t Know” by Willie Mabon (see the entry for that one in this volume), and on the A-side she answers the Five Royales with “Baby, I’m Doin’ It.” That A-side also made the R&B Top Ten in 1953. Allen answers the “Bread without no meat” line by saying, “Without me, pretty baby, you won’t even have a crumb to eat.” The success of this answer record came with a price. The writing credits on the label included Henry Glover, Fred Weismantel and Alan Freed, but conspicuous by its absence – the name Lowman Pauling. This led to a lawsuit over copyright infringement, and Annisteen Allen was quickly dropped from King’s recording roster, even with a Top Ten hit under her belt. Baby, they did it.
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Buzz Clifford’s classic Top Ten hit enjoyed an afterlife 
disguised as a holiday song by Barry Richards.


Baby Sittin’ Boogie

Buzz Clifford

Composer: Johnny Parker

Label: Columbia

Chart Position: #6 Pop

Release Year: 1961

If ever there were a song that summed up my very own toddler-hood, it’s this one. The TV, the radio and my record player were my best friends, as they are for the baby in this hit song. Composer Johnny Parker wrote the song and used the babblings of his own infants for the adorable inserts on the record. The song was recorded by the late Buzz Clifford. Luckily, for one of my other published books I got to interview Buzz. He was fun, funny and very feisty. It was truly memorable and thinking about it still makes me smile. He was not happy about a cover version of the song on ABC Paramount Records by Ralf Bendix which cut into some of his sales overseas. Buzz’s flip side, “Driftwood” also received considerable airplay. 



There was an answer record in which “Baby Sittin’ Boogie” was adapted into a holiday song titled “Baby Sittin’ Santa” by Barry Richards on the Columbia subsidiary, Epic Records. This answer utilized many of the same infant sounds along with some new ones. The premise of this holiday take on the song had our hero baby crawling around very late on Christmas Eve when he should’ve been in bed. Among the gifts in Santa’s bag was a brand new radio, which Santa set to a rock and roll station while he and the baby did the twist. It was as cute as the original, but the public had heard it before and this Santa song failed to reach the chart. “Boo Goo Boo Goo Boo Goo All Gone.”
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The Gleams get on top of old Smokey (Robinson, that is) 
with “Bad Boy” in answer to Motown’s “Bad Girl.” 


“Bad Girl”

The Miracles

Composer: Berry Gordy, Jr. and William Robinson

Labels: Motown and Chess

Chart Position: #93 Pop

Release Year: 1959

    This historic release titled “Bad Girl” was the first Miracles record to make the chart, peaking at #93 on the Hot 100 in 1959. It was also the first single on the brand new Motown Records label (# G-1). The Motown label at this very early stage was pink in color, and instead of the map of Detroit it just had numerous straight lines at the top. When the record began to sell, Motown was not yet ready to fully handle a chart hit and the record was leased to Chess Records for distribution. But Motown got its act together very quickly after that. The lyrics to “Bad Girl” say that she’s not a Bad Girl to look at, but she is a Bad Girl because she wants to be free, because she lied, and because she broke the guy’s heart (but she wasn’t that way at first).



It seems “Bad Girl” was a big enough hit to warrant an answer. That answer came from the Gleams in 1960, featuring a female lead with a male group on the JV label who sing about a “Bad Boy” this time. Also credited to Gordy and Robinson, this answer utilizes basically the same lyrics as “Bad Girl” with the only exception being the sex of the bad person in question. For more on the Miracles, see the entry for “Get a Job.”
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Stan Freberg goes “bananas” all Day-O in this answer to Harry Belafonte. 


“Banana Boat Song, The”

Harry Belafonte

Composers: Harry Belafonte, Lord Burgess and Bill Attaway

Label: RCA Victor

Chart Position: #5 Pop, #7 R&B

Release Year: 1956

Still played regularly at Major League Baseball games, “The Banana Boat Song” made Harry Belafonte a star. The famous “Day-O” opening instantly causes crowds to sing along. In 1956, it incited a calypso craze and led to numerous follow-ups for Belafonte. There were also numerous cover versions that leapt onto the Pop Chart – the most notable of which was by the Tarriers (with future acting legend Alan Arkin as a member) on the Glory label which also cracked the Top Ten. Other versions in the Top 20 were by the Fontane Sisters, Steve Lawrence and Sarah Vaughan.

An answer-slash-parody record peaked at #25. On Capitol Records, the genius that was Stan Freberg recorded “Banana Boat (Day-O),” which takes place at the Belafonte recording session. The  studio engineer continually interrupts the singer, pleading with him to sing the song softer, eventually having him leave the room for the loud “Day-O” parts, only to then accidentally lock himself out of the studio. 

Freberg’s career is legendary – commercials, cartoon voices, hit records, countless guest appearances on TV. He won numerous Clio, Emmy and Grammy Awards for his creativity.
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Those kooks named Homer and Jethro go to battle with their take on Johnny Horton’s biggest hit, now set in “Kookamonga.”


“The Battle of New Orleans”

Johnny Horton

Composer: Jimmy Driftwood

Label: Columbia

Chart Position: #1 Pop

Release Year: 1959

The last major battle in the War of 1812, “The Battle of New Orleans” was fought on January 8, 1815. A school principal from Arkansas named Jimmy Driftwood wrote a song, an account of that pivotal battle in an effort to get his students more interested in the subject. He succeeded beyond his wildest dreams and got to record the tune himself for RCA Victor Records in 1958. However, it was the cover version by Johnny Horton that “shot” to the top of the chart and remained there for six weeks, becoming the biggest hit of 1959 - garnering a Grammy Award along the way. The song’s chorus says, “We fired our guns but the British kept a comin’. There was not as many as there was a while ago.” All in all, it’s a light-hearted  account of what really went down on that historic day, and it easily lent itself to parody. 

Well, the comic/musical duo known as Homer (Hayes) and Jethro (Burns) saw opportunity knocking and answered the song with the story of yet another battle – a very kooky “Battle of Kookamonga.” Their version also begins with the first few notes of “Dixie,” but from the get go it takes a comedic turn as the participants in this battle of the sexes answer record are boy and girl scouts. In the lyrics, the boys sneak up on the girls and find them swimming in the nude, which leads to a reprise of the “We ran through the briars and we ran through the brambles and we ran through the bushes where a rabbit couldn’t go. They ran so fast even we couldn’t catch ‘em.” This answer reached #14 on the Pop Chart. Sadly forgotten today, Homer and Jethro recorded many more catchy, clever answer records and parodies in their heyday. Find them again in the entries for “King of the Road” and “Waterloo” in this volume.
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Accenting the biggest hit by the Accents, Bobby Fortson and the Mandarins sing “Better Watch Out, Girl,” and “orange” you glad they did?


“Better Watch Out, Boy”

The Accents, featuring Sandi

Labels: Commerce and Challenge

Composer: George Semper

Chart Position: None

Release Year: 1964

This is an odd case in which the answer record is actually even better than the original version. That original version did not chart nationally, but became a local hit in the Los Angeles area. It’s titled “Better Watch Out, Boy” by the Accents, (featuring Sandi) on the small Commerce Record label. The song’s title is misleading – this is a sweet love song with the lead singer, Sandi telling the boy to watch because she’s falling deeply in love with him. The record sold fairly well on the West Coast, and in fact sold well enough for Commerce Records to choose to lease the record to the larger Challenge Record label for distribution help. 



The original also sold well enough for it to spark a local answer record by a fine male Northern Soul group called the Mandarins featuring Bobby Fortson, also on the Commerce label. This answer record was probably done as an afterthought, as it’s the B-side of the Mandarins’ 45 with “That Other Guy” being the A-side. It was recorded with a slightly quicker tempo than the original by the Accents. The answer song likely received very little airplay and was not a big seller, making it much more of a collectors’ item. It deserved better.
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The very antithesis of “Big Bad John,” and the biggest hit of all 
the answers to the big guy, it’s “Small Sad Sam” by Phil McLean. 
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Not your typical early Motown release – Bob Kayli recorded a much less popular version of the Phil McLean answer, “Small Sad Sam.”
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If “Big Bad John” were Jewish. This is the “Ballad of Irving.” 
He was the 142nd Fastest Gun in the West.
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The least PC answer to “Big Bad John” – “Big Bruce” was a 
very tall, very thin hairdresser, laden with stereotypes.
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